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SHORT STOPS 


PETER TRAVERS 


HERO OF THE WEEK 


Ron Borges 


In January 1986 Ron Borges had what seemed like a 
choice assignment covering the New England Patriots. 
The team had made it to its first Super Bowl ever after 
a string of improbable playoff victories on the road that 
had electrified area football fans. Then someone 
reportedly tipped Borges that as many as six Patriot 
players had used drugs during the 1985 season, a direct 
violation of league rules at a time of widespread 
hysteria over drug use by sports figures. 

Another reporter, faced with the prospect of losing all 
his sources and, in turn, perhaps jeopardizing his 
assignment, might have given this story a pass. But 
days after the Super Bowl, Borges wrote.a blockbuster 
piece naming six Patriot drug users, 

The players and Patriot officials denied everything. 
Borges’s story was attacked by media critics. According 
to Globe columnist Will McDonough, Patriots Coach 
Raymond Berry and general manager Patrick Sullivan 
contacted Globe honchos about dumping or reassigning 
Borges. 

They refused. And the following summer when the 
Patriots reported to training camp, Borges was there as 
the Globe's beat man. In the ensuing months, Borges 
was shunned by most of the Patriot organization and 
subjected to verbal abuse, but he endured. 

Recently, Patriot receiver Irving Fryar, one of the 
infamous six, disclosed that Borges’s story had been 
correct all along, and, if anything, understated the 
extent of drug use within the team. Then former 
running back Tony Collins came out with essentially 
the same story. 

In this era of bashing the messenger of bad news, it’s 
nice to know there are still people willing to take a risk 
in pursuit of the facts, and that, at least some of the 
time, vindication awaits. 


Fryar helped vindicate a reporter. 


THE ONE-MINUTE INTERVIEW 


David Luberoff 
on Silber’s latest gaffe 


Boston University president and governor wanna-be 
John Silber was getting beat up again last week, this 
time for sharp remarks he made more than five years 
ago about Jesse Jackson. In a 1984 interview with David 
Luberoff, then a reporter for the Tab newspapers, Silber 
compared Jackson's speaking style — not his words — 
to that of Adolf Hitler, a comment that was dredged up 
in a February 11 Boston Globe profile of the candidate. 
By the middle of last week, local Jackson backers, not 
surprisingly, were bashing Dr. John anew, accusing him 
of racism. 

The topic had come up, Luberoff says, in reference to 
Jackson’s warmly received speech at the Democratic 
National Convention that year. It was Jackson’s ability 
to fire up a crowd, he says, that sparked Silber’s 
comparison. 

“John Silber, as I understand his philosophy, is a 
phenomenal believer in the power of the mind, as 
opposed to the power of emotion,” says Luberoff. 
“Silber has this almost visceral dislike of emotional 
appeal and this gut belief in the power of the mind. So 
I think that’s what scared him about Jackson, and that’s 
where he was comparing Jackson with Hitler — that 
both of them just overwhelm you emotionally.” 

But was it a racist crack? No, says Luberoff. But it was 
insensitive. “I don’t think he [Silber] has a strong 
enough appreciation of how you motivate people with 
vision and with an emotion,” he says. “And on that 
level, it was insensitive, to not understand that Jackson 
was touching and continues to touch a very important 
undercurrent in our society.” 


THE 
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SHEET 


Introductory sessions for volunteers interested in tutoring homeless adults, sponsored by Literacy 
Volunteers of Massachusetts, February 21, 1 to 3 p.m., and February 24, 10 a.m. to 12 p.m., 


at Long Island Shelter, Boston Harbor. Call 536-7171. 


Volunteer-orientation meeting for the Buddy Program of the AIDS Action Committee, February 
27, 7:30 p.m., at 131 Clarendon Street, Boston. Call David Martin at 437-6200, extension 256. 


Third Annual Prudential Center Stairclimb, to benefit the Cystic Fibrosis Foundation, 


March 4, 2 p.m. (registration at 1 p.m.). Call (800) 362-4440. 


Reach Out and Read (ROAR) is looking for volunteers, particularly Spanish-speakers and 
Haitian-Creole-speakers, to read to children in the pediatrics clinic at Boston City Hospital. Call 


Marilyn Rollins at 424-5122. 


— compiled by Lynne Mazadoorian 


THIS 
JUSTIN... 


RU READY? 


Dr. Etienne-Emile Baulieu, the French inventor of RU 
486, better known as “the abortion pill,” made 
headlines here last week following a Planned 
Parenthood League conference on contraceptive 
research at which he said the drug, which offers a 
pharmaceutical alternative to surgical abortion, will 
soon be available for distribution in the United States. 

RU 486 has already been tested and used successfully 
in France. Once that success is replicated throughout 
Europe, Baulieu maintains, US pharmaceutical 
companies will be eager to begin importing, testing, and 
marketing the abortion pill. The French pharmaceutical 
firm that owns the rights to RU 486 says that plans to 
begin marketing it soon are afoot in England, Holland, 
and Scandinavia. 

What Baulieu brushed over in his upbeat prediction, 
though, are the reasons the abortion pill isn’t widely 
available in the United States today. Fearful of right-to- 
life-group threats to boycott any abortion-related 
product and of costly liability suits the use or misuse of 
the drug might engender, no American pharmaceutical 
company has been willing to take on its testing and 
marketing. And that isn’t going to change very soon. 

“People are feeling more optimistic because the 
testing is going so well in Europe and grassroots 
support for bringing RU 486 here is growing,” says 
Susan Newsom, of Planned Parenthood. “But, no, the 
basic problem with bringing it here, to this country, the 
problem with the pharmaceutical companies, hasn’t 


really changed.” 
— Maureen Dezell 


NEVER ON SUNDAY 


For some weeks now, rumors have been circulating 
in Boston media circles that a major decision was 
imminent at One Herald Square. According to the 
scuttlebutt, Murdoch’s minions had decided to kill off 
the troubled Sunday Boston Herald, with the execution 
scheduled for April 1. Well, the whole thing is nothing 
other than an April Fool’s joke, declares Herald 
publisher Pat Purcell. 

In an interview with the Phoenix last Wednesday, 
Purcell insisted that “we have never had any 
discussions about discontinuing the Sunday paper.” He 
did acknowledge that executives had “explored the 
notion of an advance edition” of the Sunday product 
that would hit the newsstands on Saturday, but said 
that option has been rejected “because the production 
costs .at this point are a little more than we wanted to 
take on.” 

It’s no secret that in terms of popular appeal the 
Sunday Herald has always lagged considerably behind 
the daily paper. (Purcell lists its circulation at about 
253,000; in contrast, the magic number for the Monday- 
through-Friday Herald is about 360,000.) And in an 
effort to boost sales, the Sunday paper — which 
currently sports a magazine-type look — has 
undergone more format changes than the Pat Sajak 
show. 

Nevertheless, Purcell says, ‘we can sustain the 
operation [of the Sunday paper] at that [current] 
circulation,” noting that the key to increasing 
readership is “more delivery and promotion.” 


— Mark Jurkowitz 
CLASS ACT 


Last Tuesday night, after more than an hour and a 
half of hemming and hawing and confusion and 
debate, the Boston School Committee passed the heart 
of Peggy Davis-Mullen’s reform package to transform a 
strict Boston School Department attendance policy that 
pushes some kids out into one that embraces them. 

Superintendent Laval Wilson (who later that night 
became “ousted superintendent” Laval Wilson) moaned 
that there was no need for some of the proposals 
because they were already on the books, though some 
are being ignored. 

Exactomundo, replied Davis-Mullen. Hence the 
necessity of reiteration and reinforcement. 

For example, the Phoenix has reported that many late 
students are randomly turned away at the schoolhouse 
door — in violation of both the spirit and letter of the 
1971 policy passed by the committee, which allows 
middle and high schools to send home students who 
persistently arrive later than 30 minutes after the start 
of the school day. 

As part of its Tuesday-night action, the school 
committee junked that exclusionary tardiness policy 
(while putting on hold until further review potential 
school-based replacements); abolished the practice of 
suspending kids who cut class, are tardy, or truant; and 
recommended that the superintendent direct middle 
and high schools to come up with second-chance 
alternatives to the rigid attendance dictum that flunks 
students if they attend less than 85 percent of the school 
days per semester. That standard, critics say, 
encourages some at-risk students to simply say 
sayonara to school. 

— Ric Kahn 
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Tarnishing Iron Mike 





by Mark Jurkowitz 


n the aftermath of Buster Douglas’s mind-boggling 
I destruction of Mike Tyson (not so strange, actually, 

in a year in which the Soviets are talking about 
going multi-party, Bill Buckley is calling for the 
legalization of drugs, Frank Bellotti is running as a 
political outsider, and Larry Bird was eliminated in the 
first round of the NBA's three-point-shooting contest), 
only two things seem certain. 

First, the heavyweight division has had its own Iron 
Curtain lifted and democracy now reigns. With the 
ignominious fall of presumed ruler-for-life Tyson, there 
will doubtless be a vigorous competition for his title 
among large crop of aspirants who had previously 
been members of the pugilistic peasant class. Evander 
Holyfield, Razor Ruddock, Michael Dokes, and even, 
God forbid, “Terrible” Timmy Witherspoon, guys who 
would have been thought of as nothing more than 
cannon fodder for Tyson before the Douglas debacle, 
now have to believe they have a shot against Douglas 
and maybe even against a suddenly vincible version of 
Tyson. And what about George Foreman? We're not 
giggling so loudly anymore, are we? (In a February 12 
column in the new sports daily the National, Lyle 
Spencer, in a torrent of alliteration, actually suggested 
that the Tyson we saw last Saturday night would have 
been “sledgehammered into submission swiftly” by Big 
George.) 

Second, the post-fight tussle over who really held the 
crown proved that even the best second-story men in the 
business can’t manage a ripoff in broad daylight with a 
crowd watching. Despite the best (or worst) efforts of 
Don King, the World Boxing Association (WBA), and the 
World Boxing Council (WBC) to deprive Douglas of his 
rightful title with a bogus controversy over the supposed 
long count, the outcry from the boxing press — and from 
practically everyone else who saw Douglas whup Tyson 
— forced even these charlatans of chutzpah to back off. 
The commentary on the apparent effort to screw 
Douglas ranged from the ridiculous (“Boxing should be 
abolished,” intoned Howard Cosell, now firmly 
entrenched in his reincarnated role as the sport's 
number-one scold) to the lofty (“If either organization 
[the WBA or the WBC] were to rule a no decision or, 
worse, were to reverse the outcome in Tyson's favor,” 
wrote the Néw York Times’ Dave Anderson, “the action 
would be boxing’s most memorable miscarriage of 
justice. Also its most aromatic.) In any event, it’s good 
to know that even the most cynical scoundrels can 
occasionally be reined in by truth, justice, and the 
American sporting public. 


What happened in the ring? 

Let's put this upset in perspective by contrasting 
Tyson’s loss with the first big defeats sustained by other 
apparently indestructible fighters in the past 30 years. 
The fearsome Sonny Liston lost his title to a 
tremendously gifted Cassius Clay, who completely 
outjabbed, outdanced, and outpsyched his foe. Ali's first 
loss came in a brutal war of attrition with Joe Frazier, 
who was in the prime of his career. Frazier proved that 
his Sherman-tank-like style was tailor-made for an 
immobile but frighteningly powerful puncher named 
George Foreman. And Foreman’s Achilles’ heel —a 
woeful lack of stamina once you extended him into the 
middle rounds — was brilliantly exposed by Ali’s rope- 
a-dope strategy. All of these fighters lost to formidable 
foes and for clearly discernible reasons. 

But Tyson’s loss was different. Iron Mike was turned 
into a tin man by a fighter heretofore considered your 
basic ham-’n’-egger — not one of the game’s greats, or 
even goods, for that matter. And there was nothing 
special in Douglas’s arsenal that should have spelled 
poison for Tyson. So that makes the result all the more 
unfathomable. 

In many fights, it’s hard to tell whether the winner has 
performed masterfully or the loser has been particularly 
odoriferous, and that is certainly the case in this match. 
On the Tyson side, there has been lots of talk about him 
being distracted and out of shape, but that will simply 
have to remain in-the domain of speculation. What is 
true beyond question is that the Tyson of Tokyo was 
appallingly slow — both in body movement and hand 
speed. He telegraphed his punches, allowing Douglas 
plenty of time to escape the kind of leaping hook that. 
pulverized Carl (“The Truth”) Williams. Tyson, by and 
large; also eschewed combinations and instead kept 
looking for the one blow that would turn the fight. 
around (it almost occurred in the eighth round). His 
defensive strategy was apparently to use his face to stop 
Douglas’s gloves, and his legs began to look rubbery.as 
soon as the fight moved into the middle rounds. - 

The $64,000 question for Tyson has always been 
whether he could i improvise in the ring if the tide of 
battle ever went against him. He flunked that one big- 
time last Saturday night. Tyson himself was unable to 
come up with an answer to Douglas, and his handlers 
turned in the worst performance since the Petronellis sat 
helplessly in Marvelous Marvin Hagler’s corner in April 
1987, watching Ray Leonard steal the title and uttering 
nothing more instructive than “Rough him up, Marv.” 

--On the Douglas side of the equation, probably the 
See SPORTING, page 20 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





-ART-TILLERY 


As members of the Program 
Committee for the Boston Chapter of the 
Women’s Caucus for Art, we wish to 
express our collective concern over an 
article in the Phoenix authored by 
Lamar Graham (“Paint and Suffering: 
Women Artists Frame a Dilemma,” 
Lifestyle, December 1). Graham’s 
assessment of our November meeting 
(which focused on the issues of loss that 
women artists commonly experience 
when they sell their work) displayed an 
appalling insensitivity to our audience. 
Equally disturbing was the implicit 
sexism that was present not only in the 
writer’s prose but in the Phoenix's 
willingness to publish it. In reducing the 
problem of loss for artists to a topic best 
suited to daytime talk shows (Graham 
suggests the title “Women Who Love 
Art and the Art They Love Too Much”), 
the author reveals to his readers just 
how little he apparently knows, or cares 
to know, about the complexities that 
surround the creation and distribution of 
one’s art. Not only were the concerns of 
our members and guests reduced to the 
realm of “entertainment,” but the 
individuals who brought slides of their 
work and spoke candidly about them 
were also trivialized ("a woman with 
Cleopatra hair” or “a slight woman in a 
pale aquamarine headband”). What 
ultimately was the point of such an 
article? We certainly welcome critical 
reviews and discussions of our 
programs, which are open to all (you are 
cordially invited to our next meeting, 
entitled “Women and Wit,” which will 
be held at Tufts University on February 
18). Banal, sexist “reporting,” however, 
perpetuates values that, one would 
hope, the editorial staff of the Phoenix 
would not wish to be associated with in 
print. 

One wonders how Mr. Graham would 
have assessed a traditional “scholarly” 
discussion of the same general topic; 
perhaps something entitled “The 
Phenomenon of Loss in the History of 
Artistic Production.” One can imagine 
that a discourse on Pablo Picasso’s 
melancholia at the departure of his 
portrait of Gertrude Stein from Paris, for 
example, would probably not have 
immediately prompted Graham to 
visions of a segment on Oprah or 
Geraldo (how does “Short Men Who 
Love Paintings of Large Women Too 
Much” sound?). Isn’t it funny how the 
“issues” of male artists — particularly 
dead ones — seem to be so much easier 
to take seriously? The mandate of the 
Women’s Caucus is to broaden these 





AL FAIRBROTHER 


The Seagull: a laff riot? 


traditional parameters and provide an 
environment that is sensitive to the 
particular needs of, among others, living 
female artists. We can only hope that 
you will consider whether the Phoenix is 
contributing to challenging the norm or, 
in fact, is just continuing business as 
usual. 
Diane M. O’Donoghue 
Barbara T. Zeles 
Carolyn Boriss-Krimsky 
Karen Frostig 
Susan Podshadley 
Evelyn Gandolfi-Berde 
Sally S. Fine 
' Bette A. Libbey 
Program Committee of the 
Women’s Caucus for Art 
Boston Chapter 


CAPTIOUS 
CAPTION 


You recently featured a photograph of 
Senator Edward M. Kennedy with 
children from Paige Academy, a child- 
care center located in Roxbury (Lifestyle, 
December 22). The occasion was a press 
conference announcing the federal-grant 
award and start-up of an innovative 
child-development and family-support 
program, Project AFRIC (Advancement 
for Families Rich in Children), The staff, 
executive management team, and 
advisory board recently received a copy 
of this photograph and were disturbed 
by the caption beneath with its flippant 
and denigrating remarks about Senator 
Kennedy: “As [he] makes his way 
through the bounce-a-kid-on-your-knee 
circuit . . . the strain is beginning toshow 
on his face . . . or his right knee 
permanently asleep?’“The caption 
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further minimizes the vital purpose of 
this project by stating, ‘This human- 
services network . . . might develop ~ 
enough notoriety to spawn a miniseries 
of its own.” 

Not only does this caption completely 
undercut the important contribution and 
leadership of Senator Kennedy in 
proposing the comprehensive legislation 
that created critical resources and a 
guiding approach for low-income 
children and families in 22 communities 
across the country, including Project 
AFRIC’s Roxbury families, but it also 


~ inappropriately derides the project's 


goals and its work. 

At a time when the black community 
is under continuous assault and poor 
children and families face increasing 
stress due to diminished public services 
and support, media captions such as this 
hurt and diminish the project's work of . 
promoting the growth and development 
of children and the self-sufficiency of 
their families. Publishing the 
photograph of our press conference 
represented a wonderful but lost 
opportunity to balance the negative 
reportage on blacks and highlight a 
Roxbury-based cooperative effort that is 
trying to make a difference in the health 
and long-term well-being of its children 
and families. 

Curdina J. Hill 
Executive Director 


RUSSIAN 
TO JUDGMENT? 


In the review of The Seagull as staged 
by the newly formed Chekhov Theatre 
and Film Company, of Cambridge (Arts, 
January 19), your reviewer referred to 
this production as the “director's vision 
of Russia as a non-stop daff riot.” 

The elements in Chekhov's text'that 
this production turns into a “laff riot,” 
even physical “‘laffs” at times, are, for 
example: 1) sexually aggressive females; 
2) their weak-willed male counterparts 
in the intelligentsia; 3) the stinginess, 
“‘poormouthing,” even grubbiness, of 
the upper class — while maintaining 
their grand manner. , 

These elements are part of Chekhov's 
vision, not the director’s, and are the 
reason for the latter’s burlesque of the 
privileged few. 

This production does contain much 
humor (as well as serious aspects), but it 
is not pervaded by the type of physical 
comedy that your reviewer suggested by 
his reference to the “Three Stooges of 
the Steppes.” 

In closing, I should add I was 
associated in a minor way as text 
consultant with this production but had 
no part in the staging or directing. 

Paul J. Artemis 


Lynn * 
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Boston's black leaders publicly 
blasted Ray Flynn for his handling of 

the Stuart murder case, six weeks since 

they excoriated the mayor and his Boston 

Police Department for violating young 

black men’s civil rights and for helping 

| stigmatize the Mission Hill 
neighborhood, and six weeks since they 
first demanded Flynn make amends for 
his role in what they view as a racist 
reaction to the Stuart incident. 

Despite widespread pressure from 
minority leaders, Flynn has yet to 
apologize for ordering the police to pull 
out all the stops in the search for a Stuart 
suspect in Mission Hill. He hasn't 
publicly censured the Boston Police 
Department for what many say was its 
heavy-handed treatment of scores of 
people who simply happen to live in 
Mission Hill. Nor has he pressed hard for 
any kind of official investigation of the 
Stuart murder. 

Still, Flynn remains remarkably 
popular among black Bostonians. A 
recent KRC Communications Research 
poll of Boston voters put Flynn’s 
favorability rating at 68 percent among 
blacks (almost identical to what it is 
among whites) — support that seems 
largely based on and bolstered by his 
unique brand of visible, retail, 

| neighborhood politics. 

| Tobe sure, the mayor — whose overall 

| favorability ratings among blacks prior to 

| the Stuart incident have been as high as 
85 percent — appears to have lost some 
of his black support. And black leaders in 
Boston are grumbling even more loudly 
than they have in the past that his 


oo § t’s been six weeks since a group of 
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TEFLON RAY 


Though villainized in the Stuart case, Flynn remains popular 


administration is increasingly out of 
touch with the wishes, wants, and needs 
of many of the city’s minority residents. 
Yet a favorability rating of 68 percent is 
something most politicians only dream 
of. The question is: will it survive some of 
the substantive policy disagreements the 
mayor will have with the minority 
community in the coming months? 

“People are genuinely upset about the 
Stuart incident,” notes Hassan Minor, 
head of the Partnership, a business and 
civic leaders’ organization that seeks to 
improve race relations in Boston. ‘But 
Flynn seems to be a down-to-earth, 
accessible, rank-and-file person. They 
are far more critical of [Boston Police 
Commissioner Mickey] Roache and 
[District Attorney Newman] Flanagan 
and the police. They don’t see the extent 
to which Flynn controls the police. So far, 
he’s been Teflon-like on this.” 

“Black people recognize the errors 
Flynn made and that he’s having 
difficulty dealing with that in a mature 
way,” says Chuck Turner, executive 
director of the Roxbury-based Center for 
Community Action. “At the same time, 
people tend to feel that he’s a caring 
person and a concerned person. And that 
balances him out in this.” 

Unlike most white politicians, Ray 
Flynn’s is a familiar presence in Boston’s 
black neighborhoods. He doesn’t show 
up just for fundraisers, wakes, aria 
weddings. He hangs around basketball 
courts. He makes unscheduled stops at 
the schools. (On the Tuesday morning 
following the Stuart shootings, for 
example, Flynn’s staff couldn’t find him. 
On his way to a speaking engagement, 


isa: Black people have short 
political memories.” 


among black voters. But for how long? 


by Maureen Dezell 








MICHAEL ROMANOS 


Familiarity breeds favorability. 


Stith: can Flynn take another crisis? 


he decided to drop by the jeremiah Burke 
High School, in Roxbury, to ask students 
there what they thought lay behind the 
recent spate of violence in the city.) 
Perhaps most important, Flynn is a 
regular at a handful of churches in 
Roxbury, North Dorchester, and 
Mattapan. 

“The mayor has a relationship with 
many churches in the African-American 
community. He’s a very familiar face 
here at the Morning Star Baptist Church, 
and when he comes here, he is always 
very well received,” says the Reverend 
John M, Borders III, pastor of the 
Morning Star Church, on Blue Hill 
Avenue in Mattapan. 

“He’s been running with some of the 
more visible leaders in the black 
community, and the grassroots people 
get their cues from them,” says another 
black minister, who asked not to be 
identified. “He can go to any main-line 
church and speak his piece, and he does. 
That says to a lot of people that ‘he’s 
okay. He’s working with my pastor.’ No 
other white politicians do that. No other 
white politicians work the black 
community like this. And he’s been 
working us for years. That’s why very 
few people will denounce him.” 

Flynn’s contact with parishioners at 
Boston's black churches ‘gives people a 
chance to say something to a very 
powerful white person that otherwise 
they wouldn’t get to say,’ says Ron 
Homer, president and chiet executive 
officer of the Boston Bank of Commerce, 
the state’s only minority-owned bank. “1 
was at a meeting at a church recently and 
people lambasted him. But he was there 
and he was willing to grapple with it.” 

Flynn’s cozy relationship with black 
ministers in the city has come under fire 
from certain corners, including some 
churches. “He has a poo! of blacks that 
advise him and has access to him and he 
has managed to co-opt some of them,’ 
says the Reverend Grayian Ellis-Hagler, 
pastor of the progressive Roxbury 
Church of the United Community. 

Adds community activist Loretta 
Roach, assistant director of the Citywide 
Educational Coalition, ‘‘There are 
definitely some ministers who are seen 
as the mayor’s men. And they're part of a 
group who quell reactions in the 
community.” 

But many black people's reactions to 
Flynn arent as vociferous or angry.as 
they might be, say some black leaders, 
including Louis Elisa, president of the 
Boston branch of the NAACP. “Black 
people have short political memories,” 
says Elisa. “And the notion of forgiving 
you your debts is deeply ingrained in the 
culture. It’s part of the religion and it’s 
part of the street.” ' 


How long can it last? 

That Flynn seems to have emerged 
from the Stuart incident relatively 
unscathed doesn’t mean he can take the 
black community’s support for granted, 
warn a number of observers. 

“Ray Flynn’s support in the black 
community may indeed be broad, but I 
don’t know how deep it is,” maintains 
the Reverend Charles Stith, the . 
prominent head of the Union United 
Methodist Church and a Flynn ally on 
many issues. “I don’t know if Flynn can 
take another crisis.” 

Stith’s comments echo those of many 
in the minority community who deal 
regularly with Flynn and City Hall, 
who've grown increasingly critical not so 
much of the mayor himself but of his 
administration. The men closest to Flynn, 
say some, make up an insular, aloof, 
often arrogant group of white males 
who've misunderstood, mistreated, and 
mishandled members of the minority 
community working on critical issues 
such as school governance, fair housing, 
and the handling of the Stuart incident. 

“They're people,” says UMass/Boston 
professor James Jennings, ‘‘who’ve made 
a number of mistakes in dealing with 
important issues but who still have a 
most arrogant sense that they know what 
is best for the black community.” 

“Prior to Ray Flynn, the community 
was effectively locked out of City Hall,” 
says Ken Wade, past president of the 
Roxbury Neighborhood Council anda 
board member of the Greater Roxbury 
Neighborhood Association. “That has 
changed completely. But in the mayor’s 
inner circle of power there are no people 
of color. When it’s crunch time at City 
Hall, the same people are sitting around 
advising the mayor. And even though 
there are some blacks in the 
administration, that inner circle hasn't 
See FLYNN, page 17 
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Wilson: out of touch, out of time 





by Ric Kahn 


r or months, members of the Boston 





School Committee have been 

constructing the plank for Laval 
Wilson to walk. Some hoped that after 
they presented him with the less than 
spectacular grades on performance 
reviews, the school superintendent 
would take the hint and jump to another 
job. In the aftermath of the Carol Stuart 
murder, a black-and-white haze hovered 
over the city, and the anti-Wilson faction 
that hoped to use the reviews ultimately 
to drive Wilson frorn office didn’t want to 
be accused of racially running the 
superintendent out of town. Meanwhile, 
a renegade faction of anti-Wilsonites was 
rabidly licking its chops at the prospect of 
giving their nemesis a swift boot out of 
Boston. 

To be sure, the fate of Dr. Wilson was 
never in doubt. Clearly the committee 
had long had enough votes to get rid of 
the shirt-sleeved superintendent, who 
opponents insisted was insolent, rigid, 
isolated from his Boston Public School 
constituents, and starkly ineffective. But 
for several weeks, new school- 
committee president Dan Burke had 
been trying to keep the foaming-at-the- 
mouth faction at bay while allowing 
Wilson the chance to resign and exit with 
grace and face. 

That fragile process was dynamited at 
last Tuesday night's school-committee 
meeting, when Wilson insisted that his 
future be handled not behind closed 
doors but in plain public view. The vote 
he dared turned out to be 7-1 in favor of 
negotiating a buyout of his contract 
before it was scheduled to run out in June 
1991, John Grady and the four black 
members — John O’Bryant, Jean 
McGuire, Juanita Wade, and Gerald 











Anderson — refused to take part in the 
voting and walked out. Grady called the 
vote a “lynching.” O’Bryant chanted 
“Selma, Selma” as he left the auditorium, 
hearkening to the protests that followed 
the refusal of the white-controlled 
school board in that Southern city to 
renew the contract of its first black 
superintendent — who was later rehired. 
(Committee member Marian Ego voted 
against the buyout, saying the process 
the committee used to evaluate Wilson 
was flawed.) 

Thus came to pass the beginning of the 
end of Wilson’s stormy four-year tenure 
as the city’s first black superintendent, 
during which he proved, for better or 
worse, to be the antithesis of the 
ubiquitous populist power across the 
street in City Hall, Ray Flynn. (However, 
Wilson’s apparent exit still could face a 
hitch or two — this being the Boston 
School Committee, where snags are 
more common than on an old pair of 
stockings.) And now officially begins the 
public posturing and positioning for a 
possible successor. In the wake of 
Wilson’s sacking, the Phoenix queried 
folks who have education high on their 
agenda — and who, for the most part, 
had their own qualms about Wilson — to 
assess the superintendent's shortcomings 
as Boston's educational leader and to 
offer a composite sketch of their dream 
replacement. 

Abby Browne, Boston School 
Committee 

“Laval Wilson failed as an educational 
leader, and he failed as a manager. He 
believed in management by 
confrontation and through 
centralization. And he was the only 
person allowed to make any kind of 






























Now that the superintendent has been shown the door, will the 
city opt for a hands-on administrator? 


Browne’s looking for a leader. 


Tyler: Wilson didn’t reach out. 








decisions. During his tenure, he tore 
down bridges within the community at 
large and the school community that had 
been built before him. . . . The river of 
donations by the business community 
has dried up almost entirely. You can say 
it’s due to the economic climate, and that 
may be partly true. But I also contend 
that Laval Wilson did not build 
confidence and support for the Boston 
Public Schools. . . . You can’t deal with 
Laval. . .. He doesn’t deal with parents. 
He doesn’t provide a team effort. He 
basically dealt with the school committee 
and with his colleagues through the 
belief that ‘I’m right and you're wrong. 
You're either with me or against me.’ | 
can’t find anywhere where this man was 
willing to build consensus. 

“I'm looking for someone who 
understands the reality of urban 
children. I’m looking for someone with 
an educational vision that our schools 
have to be the place where we not only 
give them reading, writing, and 
arithmetic, but we give them self-esteem. 

“I want someone with the ability to be 
a leader, to inspire, to bring the 
community back in helping us with this 
really hard task. We've lost a lot of 
goodwill and good people. It takes years 
to build that up and minutes to destroy it. 

“I want someone who understands 
and is committed to school-based 
management; to the concept that people 
in each [school] building understand 
what their children need in that building. 

“All things being equal, I will vote to 
hire a minority [for superintendent], 
whether that be linguistic, racial, or 
gender.” 

Pedro Posada, youth coordinator at 
Inquilinos Boricuas en Accién (Puerto 
Rican Tenants in Action) and a member 
of the Latino Parents Association. 

“Wilson had no relationship with the 
Hispanic community until this past year, 
after 60 parents demanded he pay 
attention to issues facing Hispanic kids, 
and he began to see them as citywide 
issues. I don’t think he was the perfect 
choice for this system, considering 
Boston was multicultural and multiracial. 
All these different cultures can’t be 
treated as one entity. We need someone 
who is able to change. He had a strict 
point of view, and no matter what advice 
he got from his cabinet or others, he did 
what he thought was best. He would say 
he went and visited schools. I don’t think 
I've met a kid from my community who 
said he met the superintendent. 

“We need someone who is visible, 
who is accessible to the average person 
and not have to go through all the 
political games they play. We need 
someone who understands that Boston is 
becoming more of a melting pot of 
cultures, and is no longer one-sided. We 
need someone who doesn’t spend so 
much time researching, but who makes 
decisions. Someone with a commitment 
to address the dropout situation is a top 
priority. .. .Someone who truly wanted 
to get into our culture and look at it with 
his own eyes, rather than what his 
advisers say or statistics tell. 

“I don’t think race should be 
considered. Education is the issue, not 
color or race.” 

Paula Georges, executive director of 
the Citywide Educational Coalition. 

“I feel like he was really out of step in 
a lot of ways with the new trends and 
thinking in education. There’s been a real 
explosion in the last five years in research 
and practice and interventions to make 
schools places where all kids can 
learn. .. . You heard from Wilson a lot of 
‘There's only so much the schools can 
do,’ and ‘We try our best,’ instead of 
saying, ‘It’s our responsibility to teach 
them, no matter what the obstacles.’ . . . 
When he would talk about dropouts, 
he'd say, ‘I’ve talked to a group of 
students, and very few of them will say 
school is the problem.’ That doesn’t get at 
the root of what is going on in kids’ lives. 

The role of the school is to find out and 
investigate why a child is not in school 
and figure out a plan to keep them in 
school. I never felt that he was an 
advocate for the kids in our system. I feel 
in many ways he wrote the book on 
blaming the victim. 

“If you look back at Wilson, he’s not 
been any different than he presented 

himself to the school committee. He’s not 
a progressive educator. He has a very 
conservative approach. . . .I don’t think 
he was able to articulate a view of urban 
education that was inspiring. We need 
someone who has a vision of urban 
education, who feels that urban schools 
can work, and who has a repertoire of 
See WILSON, page 16 
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TALKING POLITICS 


Pierce: Anti-tax, but procrastination 


by Jon Keller 


lose political allies of Republican 
Cc gubernatorial candidate Steven 

Pierce are raising serious concerns 
about his campaign’s handling of 
politically embarrassing information re- 
garding the chronically late filing of his 
income-tax returns during the past five 
years. 

And according to information de- 
veloped by the Phoenix, much of the 
concern is focusing on Pierce’s admission 
that he had realized the potential politi- 
cal consequences of his late filing more 
than a year before he released his tax 
returns to the news media on February 9. 
Even some of his closest allies want to 
know why Pierce failed to take any of a 
number of actions — ranging from an 
earlier release of the information to even 
disclosing its existence to top advisers — 
which they believe might have spared 
the campaign considerable political pain. 

Pierce, the House minority leader and 
a six-term representative from Westfield, 
spent much of the past week repairing 
political damage caused by his disclosure 
that his state and federal income-tax 
returns from 1984 through 1988 had 
never been filed less than eight months 
after the legal mid-April deadline, and in 
some cases had been filed as much as 
three years late. 

Because Pierce in all cases wound up 
claiming substantial refunds, both state 
and federal officials say he is not subject 
to penalties for his tardy filings. And US 
Attorney Wayne Budd last Tuesday 
dismissed a Democratic Party call for 
appointment of a special investigator to 
look into Pierce’s legal violations. 

But while early indications were that 
most observers seem likely to accept 
Pierce campaign manager Brad Min- 
nick’s contention that “this is something 
that is less significant . . . than not paying 
your parking meter,” the incident — 
particularly its timing and the internal 
Pierce-campaign deliberations that led 
up to it — has raised or revived doubts 
among Pierce supporters and uncom- 
mitted political analysts about the cam- 
paign’s competence and, at least for the 
moment, shaken the confidence of some 
campaign loyalists. 

“The handling of it stunk,” says Peter 


Thomas, Pierce’s top delegate coordina- 
tor. “It wasn’t politically smart.” 

“It’s on everybody’s lips in the cam- 
paign, why we didn’t deal with this 
better,” says State Representative Peter 
Blute, a member of the Pierce campaign's 
inner circle whose wife, Roberta, is 
Pierce’s regional coordinator for 
Worcester County. -“People within the 
campaign are talking about why.this. 
wasn’t dealt with in a more professional 
way.” , wit He . 
That's bad news because it’s not the 
first time Pierce loyalists have had cause 
to question the campaign’s political 
adroitness. 

Bad news because it threatens to cause 
a degree of demoralization among 
Pierce’s grassroots troops just days after 
the adrenaline rush of their unexpected 
victory in the February 3 Republican 
caucuses. 

Bad news because, with only three 
weeks to go before the pivotal Re- 
publican State Convention, questions are 
surfacing that tie in to an overriding issue 
among many GOP delegates — which 
candidate is most likely to run the 
aggressive, error-free campaign needed 
to win the governorship in November? 


Getting the story straight 

At the heart of concern over Pierce's 
handling of the tax flap is a widely 
understood maxim of contemporary 
politics — the best way to get rid of a 
political controversy is to get your story 
straight, deal with it fast, take the heat, 
and move on. 

It's a truism that, at least in this 
instance, seems to have been ignored by 
the Pierce campaign. 

In separate WBZ Radio interviews with 
a Phoenix reporter on February 11 and 
12, Minnick and Pierce gave contradic- 
tory accounts of how the campaign had 
handled this political hot potato. 

Asked on Sunday night — more than 
48 hours after the tax returns had been 
released — about the coincidence of 
Pierce bringing his 1985, 1986, and 1987 
returns up to date in January 1989, the 
same month that Governor Michael 
Dukakis announced he would not seek 
re-election, Minnick emphatically denied 


there was any connection between the 
move and Pierce’s budding political 
aspirations. 

“It was not based on any kind of 
ulterior political consideration... . 
[Pierce] did not make a serious decision 
that he was going to run for statewide 
office until, quite frankly, the summer, 
and that decision wasn’t definitively 
made. until September, and he didn’t 
formally announce it until January. So in 
January of ‘89, when those three years 
were all submitted, it didn’t have any- 
thing to do with the fact that he was 
going to run for statewide office,” said 
Minnick. 

But in an interview 24 hours later 
conducted with Minnick at his side, 
Pierce said of his January 1989 filings: “I 
was thinking about a possible run at this 
time, I won't, certainly, deny that, that 
was very obvious, but that was not the 
motivating factor. If you want another 
motivating factor, I think there’s a three- 
year statute of limitations on claiming 
those refunds. One of them would have 
run out in April 1989. I did not want to 
lose that money.” 

The two men’s versions of events 
differed again when questioned on why 
they waited more than a year to come 
forward with the admission of late filings 
and then publicly disclosed the pertinent 
tax returns only hours after being told by 
a Boston Globe reporter that the news- 
paper was preparing an article on the 
tardy filings. 

Both Pierce and Minnick maintain 
there was never any thought of conceal- 
ing the information and that the cam- 
paign would have released the data this 
month regardless of the Globe inquiry. 
But the two offered different explana- 
tions of the campaign’s rationale for 
sitting on this political problem for so 
long. 

Minnick insists that the information 
was released in accordance with Pierce's 
long-planned “political timetable” and 
“was not forced out by a press inquiry.” 

But Pierce acknowledged that the 
Globe's call indeed altered his timing. 
“We were obviously in the process of 
getting them [the returns] ready. We 
completed that process Friday afternoon 


& 


because very frankly there’s no point in 
having a [newspaper] story come out 
saying that something’s going to happen 
and then waiting a couple of days and 
have it happen... . There’s never a good 
time, but I suppose, yes, I probably 
would have liked to have come out with 
it a little sooner.” 

While Minnick hedged on the question 
of when the implications of the late 
filings first became a part of the cam- 
paign’s political strategizing (“I couldn’t 
put a specific date on it .. . but there was 
never any conspiracy or. cover-up or 


* desire or intention that he was not going 


to release his tax returns”), Pierce said he 
recognized his potential problem early 
on. 
“The more seriously I thought about 
running for governor, the more I realized 
that this would be a problem, and 
probably most certainly would be a 
problem to at least have to discuss for a 
couple of days, which is what I’ve been 
in the process of doing. I haven’t been 
all-consumed with the desire or the 
objective to run for governor all through 
my political career .. . so I guess it didn’t 
occur to me any earlier. But in 1989 it 
certainly did because I knew it was very 
common knowledge ... for news media 
in {races for] higher offices to ask for tax 
returns.” 

But even though Pierce says he ident- 
ified the tax issue as a problem and 
anticipated some fallout, he seemed not 
to recognize the impact of the delayed 
disclosure. 

“T evaluated it — as I think people are 
evaluating it — as a fairly minor thing,” 
he says. 


Questions of competence 
It’s precisely that evaluation — and the 
dubious sense of political timing that 
informed it — that has Republicans 
worried. “The timing is questionable,” 
says Todd Domke, a Republican political 
consultant unaffiliated with any 
gubernatorial candidate. “The campaign 
has lost some momentum out of it, it’s 
been hurt, especially with uncommitted 
delegates. They've been torn between 
[Pierce and Weld]. Suddenly some of 
See POLITICS, page 14 
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Counseling Center is almost 

always full these days. Mentally ill 
patients arrive in the morning and take 
their place in the few seats in the small 
waiting room. There they sit, talking to 
one another or themselves. But many 
never get in to see a therapist. When the 
office closes at the end of the day, they 
move on. 

Over the past 18 months, the 
Dorchester Counseling Center has lost 20 
percent of its budget to cutbacks at the 
Department of Mental Health (DMH) 
resulting from the Massachusetts fiscal 
crisis. As a result, the center, which 
serves 1200 mentally ill patients, most of 
whom are black, has lost eight of its 24 
counselors, and some patients have been 
dropped from the center’s programs. 
Some of those former patients are 
homeless, others are left alone all day by 
their families, and so they show up, day 
after day, to sit for hours in the lobby. 
Lorna Jones, the center’s executive direc- 
tor, says that once six or so arrive, she 
must bar the rest because the waiting 
room can’t accommodate them. 

In the past when the center had more 
patients than it could handle, it would 
send the overflow to the day-treatment 
program at the Roxbury Multi-Service 
Center. But that program no longer 
exists, another victim of DMH budget 
cuts. Throughout the state, most DMH 
facilities and mental-health providers 
that rely on state funding are sharing in 
the belt-tightening, but minority-com- 
munity: leaders and even top DMH 
officials agree that it is Boston’s black and 
Hispanic communities that are suffering 
the most. “I don’t think there’s any place 
else in the commonwealth that’s had to 
take these kinds of cuts,” says Gerry 
Morrissey, DMH’s director of Region 6, 
or metro Boston. 

“We seem to bear the brunt of what's 
going on here,” says Althea Smith, 
superintendent of the Solomon Carter 
Fuller Community Mental Health 
Center, which has campuses in 
Dorchester and the-South End. 

DMH’s metro-Boston region (Boston 
and Brookline) ranks fifth among the six 


T he waiting room at the Dorchester 


- regions in terms of population, but the 


crime, violence, poverty, lack of jobs, and 
other afflictions~of its many inner-city 
and minority neighborhoods make it the 
region in the state most in need of 
mental-health services. And though 
DMH_needs-assessments show that 
metro Boston should receive 22 percent 
of the state’s services, it in fact gets only 
11 percent. 

“This is a community that has more 
social problems than any community in 
the city,” says Shirley Carrington, direc- 
tor of the Roxbury Multi-Service Center. 
“Life is miserable for minority people. 
There are no jobs. They're dropping out 
of school. There's a lot of despondency in 
this community.” 

The city’s neighborhoods of color have 
long been getting the short end of the 
stick. One main reason is the state's 
system of funding mental-health 
services, a system most observers say 
favors the state hospitals at the expense 


_ of the community mental-health centers. 


Metro Boston has no state hospital, 
relying instead on several community 
mental-health centers, smaller facilities 
designed to deliver more-personalized 
services at the local level. But though 
Boston’s community mental-health 
centers provide most of the same services 
as do the state hospitals in other regions, 
the state, starting with deirtstitutionaliza- 
tion in the ‘60s, never provided com- 
parable funding for these decentralized 
facilities, and the quality of Boston’s 
mental-health services has suffered as a 
result. 

That historic bias was perpetuated this 
year when the Dukakis administration 
singled out the 5051 account, which 
funds community mental-health centers, 
for particularly rough treatment. Sixty 
percent of the 5051 account goes to 
Boston. Because metro Boston’s needs 
have always exceeded its funding, it has 
carried a $5 million to $7 million annual 
deficit. In the past, DMH officials were 
able to plug that gap by moving money 
from other accounts. But this year the 
administration cut $2 million outright 
from Boston’s share of 5051, and because 
every other DMH account was hit as 
well, the money formerly available to fill 
the deficit was no longer there and metro 
Boston wound up losing $9 million, or 11 
percent of its budget. By comparison, 
state hospitals received a 14 percent 
increase this fiscal year over last, up to 


$173 million from $152 million. 


Because mental-health facilities in Bos- 





The last cuts 
are the deepest 


Boston minorities 


lose the DMH life line 
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ton’s minority communities have long 
been slighted by the state when it comes 
to handing out money, they have been 
the least able to handle the cuts without 
eliminating services. The following is a 
partial list of the losses Boston’s blacks 
and Hispanics have suffered during the 
past year. 

® The Solomon Carter Fuller Communi- 
ty Mental Health Center is the city’s 
primary facility serving minority 
neighborhoods. The center’s two cam- 
puses together provide treatment for 
3000 mentally ill patients and their 
families, most of them from Roxbury, 
Dorchester, and the South End. Between 
65 and 75 percent of the patients are 
black, 10 to 15.percent Hispanic, and 10 
to 15 percent white. 

Fuller played a pivotal role in bringing 
new money to Boston’s mental-health 
centers. “This place [the South End 
building] opened [in 1973] overcrowded 
and underfunded,” says superintendent 
Althea Smith — and the situation didn’t 
improve much for more than a decade. 
With Fuller's funding consistently 
slighted by the state legislature, condi- 
tions at the South End facility de- 
teriorated. Starting in November 1984, 
four patients died within a year. The 
outcry that followed drew attention to 
the deplorable conditions of Fuller and 
other state mental-health facilities, and 
led to Governor Dukakis’s special 
message on mental health in 1985 to 
launch a five-year plan to rejuvenate the 
beleaguered system. 


Smith: “We seem to bear the brunt of what's going on here.” 








As of 1986, Fuller and most other state 
mental-health programs began receiving 
big funding increases. But with the 
demise of the Massachusetts Miracle, the 
party soon ended. By late 1988, midway 
through the five-year plan, most of the 
new programs had stopped growing and 
the system was forced to retrench. Since 
July 1, 1988, Fuller has lost 44 positions, 
or 10 percent of its staff. 

In the most recent round of layoffs, 
announced in December, a result of the 
underfunded 5051 account, 24 people lost 
their jobs. Lizbeth Kinkead, director of 
case management at Fuller, has seen the 
South End staff shrink from 22 a year ago 
to 15 today. Case managers develop 
treatment plans and help secure housing, 
food, and clothing for the mentally ill. As 
a result of the budget cuts, Kinkead has 
had to refuse services at the South End 
facility to more than 150 former clients. 
“Some who may have been eligible last 
year,” says Kinkead, “those are now low- 
priority people. Somebody I wouldn't 
have hesitated to pick up a year ago,” she 
says, now must wait. And the waiting 
list, currently with 25 names, can mean a 
delay of a year or more. 

With case managers unable to take 
new clients, or even provide for some of 
the old, a number of patients now on 
Fuller's inpatient units cannot get out. 
Smith says at least five patients could be 
released today if a case manager were 
there to help them make the transition 
back into the community. “People ought 
not to be locked up 24 hours a day if they 








don’t need it,” says Smith, “and that’s 
what's happening.” 

® Until last month, the Roxbury Multi- 
Service Center had a contract with Fuller 
to run a day-treatment program for 
severely mentally ill residents of Rox- 
bury and Dorchester. Up to 50 patients, 
95 percent. of them black, the rest 
Hispanic, came to the daily sessions on 
Blue Hill Avenue for counseling. Most 
have schizophrenia or manic-depression. 
When the staff announced that the state 
had eliminated the program’s $160,000 


grant, one. patient came to Shirley . 


Carrington, the center’s director, and 
offered his life savings to keep the 
program going. “He didn’t understand 
how much money it was,” Carrington 
says. 

The day-treatment program was 
scheduled to close in January, yet DMH 


' Offered no transitional plan for these 


deeply troubled clients, so Carrington 
has kept the doors open. Roxbury Multi- 
Service, a private non-profit community 
group, has picked up the tab for the 
patients’ lunches and for maintaining the 
building, and is trying to negotiate an 
interim contract with DMH until the state 
agency can come up with a reasonable 
treatment plan. 

Carrington worries that without pro- 

fessional help, many patients will 
eventually need to be _ hospitalized. 
“Without support services like these, you 
could see a sizable number of these 
people being returned to institutions.” 
@ The Vinfen Corporation, a private 
non-profit human-service provider, was 
scheduled this year to open the state’s 
first residential home for mentally ill 
Hispanics. With a $160,000 state grant, 
Vinfen was planning to lease one floor of 
a triple-decker at 90 Blue Hill Avenue 
and use it to house four Latino patients 
who spoke little or no English. They 
would be patients who did not need to be 
hospitalized but could not function on 
their own. The six bilingual staff mem- 
bers would work with patients for an 
average of two years, until they were 
able to live independently. At $40,000 per 
resident per year, the program could 
have saved the commonwealth between 
$160,000 and $240,000 annually over the 
more expensive inpatient treatment. 

But last summer Vinfen was notified 

the contract was being canceled. The 
potential residents, who had not yet been 
selected, will likely wind up at Fuller or a 
similar institution in Boston. Fuller has 
bilingual staff members, but not enough 
to guarantee that Spanish-speaking 
counselors or mental-health workers will 
always be available, says Sheldon Bycoff, 
president of Vinfen. Smith, too, 
acknowledges she needs more bilingual 
workers. 
@ The South End Community Health 
Center runs an outpatient mental-health- 
counseling program from its Shawmut 
Avenue building and manages the outpa- 
tient unit at Fuller. A combination of cuts 
and the state’s hiring, freeze has left 
South End with only five counselors, 
down from 12 last year. Tristram Blake, 
executive director, says his firm will be 
able to handle only 20,000 visits this year, 
compared with 23,000 last year, and 
without more staff, next year the count 
could drop to 17,000. 

But beyond the numbers of staff lost, 
minority communities are also being 
deprived of the kind of counselors and 
therapists most able to understand and 
address their problems. In recent years, a 
large percentage of new hires have been 
minorities, people from within the com- 
munities they now serve. But under 
state-employee union regulations, the 
last hired are the first fired, and many 
black and Latino workers are getting the 
boot. Smith says half the 24 Fuller 
employees recently laid off were black. 
As minorities are let go in favor of those 
with more seniority, who tend to be 
white, facilities like Fuller lose those 
most able to communicate with their 
patients. 

Victoria Ramirez de Smith, director of 
the mental-health department at La 
Alianza Hispana, a Latino community- 
service organization on the border of 
Roxbury and North Dorchester, says 
Hispanics come from all over the state to 
seek treatment from fellow Hispanics. 
“They feel they want to be in a place 
where people understand their prob- 
lems, where they can explain their 
problems in their own language.” About 
200 Latinos receive counseling at La 
Alianza’s mental-health unit, which op- 
erates under a DMH grant that so far has 
been spared deep cuts. Besides the few 
Spanish-speaking staff at Fuller and La 

See CUTS, page 14 
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Club clean 


Recovering addicts 
want a place of their own 
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Coucert Series 
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Special Guest Voodoo Dolls 
Thursday & Friday, March8 & 9 © CITI Club 
Doors 6:30 PM, Show 7:30 PM 

$13.50 advance $14.50 day of show 18 plus 


THE JESUS & 
MARY CHAIN 


SPECIAL GUEST: NINE INCH NAILS 


SATURDAY, MARCH 10 

GT G.UB MUST BE 21 

DOORS 6:30, SHOW 7:30 

$16.50 ADVANCE, $17.50 DAY OF SHOW 


March 18 ® CITI Club , 
Doors 6:30 ¢ Show promptly at 7:30 ¢ 18+ 
$15.50 advance $16.50 day of show 


the 
creatures 
femuins Soucie Reucsie ot ETT 
DJ Jazzy Jeff & 


The Fresh Prince 
Special Guest: Technotronic 


March 20 « CIT Club Doors Open At 8pm 
$17.50 Advance 


$18.50 Day of Show. 18 plus 


Special Guest: 

LTRA VIVID SCENE 
March 27 CITI Club 
Doors 8:00 PM, Must be 21 


$13.50 advance, 
$14.50 day of show 


$16.50 $17.50 


advance day of show 


April 10 ¢ CiTl Club 
Doors open at 8 pm 
Must be 21 


TICKETS AVAILABLE AT THE ORPHEUM THEATRE BOX 
OFFICE, ALL TICKETMASTER LOCATIONS, OR CHARGE 
BY CALLING (617) 831-2000. TICKETS AVAILABLE AT 
CITI THE NIGHT OF THE SHOW ONLY. 


CIT! CLUB TICKET 
INFORMATION: 


ricnat[p ASTER rq lbte manaTons 


cauz-ron-rix (617) 931-2000 





NY id OO) 72.9 On ©] ©) OS ey 

NUCLEAR ASSAULT, SAVATAGE 
SATURDAY, APRIL 7 
ORPHEUM THEATRE 

7:30 PM e $18.50 (+ 50 RESTORATION FEE) 


TICKETS AVAILABLE AT THE ORPHEUM 
THEATRE BOX OFFICE, OUT-OF-TOWN TICK GY) ASTER 
TICKETS IN HARVARD SQUARE, AND ALL MUS reaver eranrimtn a won 
TICKETMASTER LOCATIONS, 617) 931-2000 


Presented By Tea Party Concerts : | 


WIDESPREAD PANIC 
Fri.., Feb. 16 « 8 p.m. 
KEVN KINNEY 
Saar 
Ww, 
1 PETER | BUCK 
CINDY LEE BERRYHILL 


EAST OF EDEN 2, 
TALKING TO ANIMALS 
Weds., Feb. 21 + 8 p.m. 


BARRENCE 
WHITFIELD 


& THE SAVAGES 
BIG TOWN 
Fri., Feb. 23 «8 p.m 


f 


THROWING MUSES 
Thurs., March 1 + 8 p.m 


KID CRASH 
Fri., March 2+ 8 p.m. * 18+ 
OVERDRIVE 
RENEGADE 
EXPOSE 
TRAZOM 
Wed., March 7 + 8 p.m. 18+ 
Former Rolling Stones 
ui 


K TAYLOR 
The Nor'Easters 
Fri., March 9 + 8 p.m. 


ONIC YOUTH 
with CHRISTMAS 
WORLD OF POOH 

3p.m. 18+ 
with YO LA TENGO 


Sun., March 11 +6 


Ska Dance Pa 
SKATALITE: 
BOP HARVEY 
Thurs., March 15 + 8 p.m 


PETER HIMMELMAN 


INNOCENCE MISSION 
Tues., March 20 « 8 p.m. 


LENNY KRAVITZ 
Wed., March 28 + 8 p.m. 
URBAN BLIGHT 
Fri., April 13 + 8 p.m. 


Tickets available at Box 
Office and at all px t1Qusres, 
locations. 931-200 Must be 

21. Positive |.D. Box Office 
open M-F 12-6, Sat. 3-6. 
967 Commonwealth Ave., 

Boston « 254-2052 


by Sean Flynn 


PHOTOS BY JEFF THIEBAUTH 


Davis understands the isolation of the recovering addict. 


Askia: great demand for a 


reg Davis knows what it’s 

like, and man, it’s a bitch. 

He ran up against it a 

few years back, after he quit the 

coke, the heroin, and the hus- 

tling, trading in an addict's blurry 

life for a sober mind. He was 

heavy into recovery by then, a lot 

of his energy going into not 
taking a drink or a drug. 

But, hey, clean and sober 
shouldn’t mean bored and lonely, 
too. He tried to stay in the 
nightlife mainstream, heading 
out to the bars now and then, 
smoky clubs where you don’t fit 
in without a drink in your hand. 
So he’d tell the bartender to pour 
him a ginger ale. “But make sure 
you fix it up good,” he'd say, 
“you know, put some of those 
flowers in it, maybe a little fruit. 
You know, make it look like a 
drink.” 

“And after about 50 ginger 
ales,” he says now, almost seven 
years later, “I’d just have to say, ‘I 
gotta get outta here before I take 
a real drink.’ ” 

No doubt about it: the bar 
scene is a den of temptation for 
an addict in recovery. But in a 
Miller-time world, there just ain’t 
too many places to get down 
without getting buzzed. Now 
Davis and his group — Metro 
Boston Alive (MBA), a four-year- 
old social-support network for 
recovering addicts that he 
founded and directs — are hop- 
ing to change that. With the help 
of a prominent Roxbury treat- 
ment center and Doris Bunte, 
head of the Boston Housing 
Authority (BHA), they're trying 
to convince the city to turn over 


“sober club” 


an abandoned Roxbury building 
for use as a “sober club,” a 
combination nightclub, recrea- 
tion center, and hangout for 
people hooked on not getting 
high. 

“I think the demand from the 
area is great,” says Nathaniel 
Askia, president of First In- 
corporated, a drug-treatment fa- 
cility in the Grove Hall section of 
Roxbury that serves about 200 
clients. “There are quite a few 
people in the Boston area who are 
in the process of recovering from 
one addiction or another who 
really don’t have a suitable place 
to go where people aren’t drug- 
ging or drinking.” 

On January 24, Bunte, an anti- 
drug activist in her own right, 
sent a letter written on her 
personal stationery to Boston 
mayor Ray Flynn asking that a 
city-owned building at 14 Vine 
Street be turned over to a coali- 
tion of sobriety activists, includ- 
ing MBA and First Incorporated, 
who would cover the: costs of 
renovating and operating the 
facility. “I have come to one very 
clear conclusion,” she wrote to 
Flynn. “Curing drug addicts is a 
futile use of time, energy, and 
money if we do not also provide 
the addict with ‘a means of 
staying off drugs. This is why I 
am now proposing an idea to 
you, an idea of which I am not the 
originator but one which has 
become my dream ... a sober 
club.” 

Granted, the project is far from 
becoming a reality at this point. 
For starters, the city hasn’t agreed 
to give up the building. Jones 















says the mayor is “supportive of 
that concept ... but he’d like to 
know for certain that it will and; 
can work, that is, that it can be a 
reality.” The mayor's office sent a 
letter to that effect to Bunte, he 
says. Yet even if the city signs on 
and the building comes through, 
it’s going to take a lot of cash to 
fix it up. Askia figures the price 
tag on renovations alone could 
push $200,000. 

As Davis sees it, the benefits 
would be worth every penny. He 
says a drug- and alcohol-free 
safehouse would serve as a 
much-needed bridge over a gap- 
ing hole in the recovery-support 
network. MBA’started in 1986 as 
a sort of mission control of 
extracurricular activities for sober 
addicts, providing them with 
social outlets to complement 
sessions at Alcoholics 
Anonymous and Narcotics 
Anonymous. What organizers 
found, Davis says, is that man 
recovering addicts — finally free 
from dope os booze — were 
becoming increasingly isolated, 
afraid to party without that fam- 
iliar drug or a drink to prop them 
up. 
“It’s a feeling like, ‘What do I 
do now?’ ” he says. “There’s such 
a void, because, for most of us, 
that was part of our lifestyle. And 
now that we've gotten sober, we 
couldn’t do that anymore be- 
cause we were afraid we'd re- 
lapse. So most people stayed 
home. Or some relapsed.” 

To steer folks away from those 
options, MBA started offering 
others. Convinced that any suc- 
cessful battle against addiction 
would require a “holistic” ap- 
proach to alternatives to the high 
life (“There’s more to life,” as 
Davis puts it, “than just not 
taking a drug or a drink”), MBA 
set out to weave a web of sober 
camaraderie. Like its weekend 
dances, which draw some 200 
people to whatever gym or hall 
the group can secure for a night; 
or the basketball and _ softball 
leagues; or the field trips to 
Washington, DC, Pittsburgh, or 
Atlanta, journeys to see how the 
sober half lives in other parts of 
the country. Concerned with 
prevention as well as recovery, 
MBA also threw itself into 
‘ outreach work, running drug- 
education sessions in public- 
housing projects to catch kids 
before they become addicts and 
workshops to help parents relate 
to their offspring. 

Despite all that, recovering 
addicts still lack a stable home 
base, a permanent gathering 
place for drug-free socializing. If 
MBA doesn’t have something 
planned, or if one of the local AA 
or NA groups isn’t having a party 
marking, say, its members’ an- 
niversary of sobriety, it took a trip 
to the suburbs — Waltham, 
Weston, the South Shore — to 
find a righteous sober club. 

MBA has been trying to estab- 
lish an alternative to those 
suburban road trips ever since its 
founding. The way Dayis and 
others foresee it, any building 
they can wrangle will be con- 
verted into a full-time drop-in 
joint. There'll be a lounge with a 
TV set in the corner. Probably a 
pool table in there somewhere, 
maybe a Ping-Pong table, and 
some checker and chess boards, 
too. People could come in to rap, 
and, if they feel like it, to dance, 
mingle, and just get funky. 

It's an idea Davis and others 
have been chasing for years. Now 
with Bunte throwing her help 
behind the project, they might be 
gaining some ground on it. And 
as long as any deal that’s cut 
doesn’t come with too many 
strings attached — in other 
words, as long as groups like 
MBA can keep their indepen- 
dence — Davis is sure there will 
be enough interest and support 
among recovering addicts to pull 
it off. 

“That’s been our goal,” says 
Davis. “We're hustling for it. And 
we're all professional hustlers, 
you know, so we just have to 
redirect it.” 
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Special Guest: 


Kris McKay 
Saturday, April 28 
7:30 PM 

Orpheum Theatre 


$1 8.50 (+.50 restoration fee) 


Tickets available at the Orpheum 
Theatre Box Office, Out-of-Town 
Tickets in Harvard Square, and 
all Ticketmaster locations 
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plus very special guests 


The PRIMITIVES 


Friday, March 9 7:30 pm 
Orpheum Theatre 
$18.50 +.50 Restoration Fee 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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FREE BAND 
AND DJ LISTINGS 


To have your band or disc-jockey service listed in the Spring 1990 Guide 
to Boston Bands (to be published in the March 16 Phoenix), fill out the 
coupon below and mail it to Boston Bands, the Boston Phoenix, 126 
Brookline Ave., Boston 02215. Deadline is February 16. You must return 
this coupon to be listed. No phone calls, please. 


Please submit only one coupon per band or DJ. Band information must 
be completed by band member or manager. 


| am a (check one) 0 band 0 DJ 


Band or DJ name: 
if your band or DJ service was listed in the Fall 1989 Guide to Boston 
Bands, please check here O 

If you were listed under another name, check here O 

What other name? 


What type of music would you like to be listed under? (Please check no 
more than four.) 








Ooriginal rock Ocover rock/Top 40 D blues/R&B OD jazz 
D oldies Ocountry/country rock D folk D funk 
D fusion CD reggae/calypso/ska D Latin 0 GB 
CD soul/gospel O Dixieland 0 classical D experimental 
Oa cappella 0 bluegrass 0 comedy 0 ethnic O rap 
Oltrish O swing 0 tribute ~ Osolo 0 rockabilly 
D other (specify) : 





More detailed description of your music (@.g., techno pop, Yma Sumac 
covers, heavy metal, Maori folk, zouk, juju, cha-cha, etc.) : 


LD 





What percentage of your material is original? 
Who handles your bookings? 


NG 


PCC OSS: a 


Zip: 





Phone: 
Is this person in the band? Oyes Ono 


Your name and phone (if different from above) : 








When can you be reached to verify this information? 
2 mornings CD afternoons 0 evenings 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 


$e PRS oe eééevined ede oc bhi eae taee O94 SF RRS 
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NIGH ESTAGE 


Best Nic 
—-- Ruston Magazine. 
. Feb. 16¢8 & lilp.m. 
DIDI STEWART 


* (A TRIBUTE TO RANDY NEWMAN) 


Sun., Feb. 18 
lst women's musical 
acoustic competetion 


EIGHT PERFORMERS 


FROM 3-8PM 
Call for info. 


Thurs., Feb, 22 © 9p.m. 
Last Show til 


THE CAVE 


Fri., Feb. 23 08 & 11 
King of the Chicago BI 


Mon., Feb. 26 ¢ 7:30 & 10:30p.m. 


DAVID BROMBERG 
BIG BAND 


Fri.. aac only 
Top of the R&B Charts 


Sun.. March 4 ¢7p.m. 


THE SHITTONS 


Wed., “oie Read “ite oneal 


PETER 1 HAMMILL 


Sun., March, 11 ¢ 7 & 9:30p. 


JOHN McLAUGHL. 


Tues., March. 13 ¢ 1 show ¢ 9p.m. 


LUKA BLOOM 
BORDER PATROL 
Thurs. March. 15 ¢ 1.show e 9p.m. 
SADO WATANABE 
Sun., March. 18 ¢ 7:30 & 9:30p.m. 
COURTNEY PINE 


Thurs.& Fri., March. 22 & 23 ¢8 & 11p.m. 


STANLEY JORDAN 


823 Main St. 
Camb., Mass. 497-8200 
Tickets available at Nightstage Box 

Tick Strawberries 


Office, etron, 
Records, Out of Town/Harvard Sa., 
Congas 6 Pare S708. 


PRESIDENTIAL TOTE BOARD 


Top 10 oracles 


by Steven Stark 


Gergen’s got the Beltway knocked. 


list of the top 10 political and pop-culture commentators in 
America. 

As in past years, the criteria for making the list are simple yet 
rigorous. Commentators must be accurate and perceptive most of 
the time, a qualification that eliminates much of the Washington 
press corps, the entire McLaughlin group, and all Boston Globe 
columnists. They should have an incisive understanding of 
American politics and culture that cuts across traditional 
disciplines. This benchmark eliminates a lot of terrific journalists, 
people like Jim Fallows (he writes almost exclusively about the 
Far East), David Broder (a past winner, he spent most of the year 
in London), and Bill Moyers (he spent the past year interviewing, 
not commenting). Most of all, winners should be the kind of 
analysts that readers and listeners seek out when something 
important happens, eliciting musings along the lines of “I wonder 
what Broder would say about that.” These commentators must 
convey enthusiasm about their subjects — a standard that 
eliminates anyone who appears on Washington Week in Review, 
the Lawrence Welk of TV talk-shows, as well as most Sunday talk 
shows. Contestants don’t have to be traditional journalists to 
qualify; they just have to have a feel for the culture and appear 
somewhere regularly. Thus, in past years the list has included 
such unlikely choices as Garry Trudeau, creator of Doonesbury, 
and Saturday Night Live’s Not Ready for Prime Time Players. If 
this column had existed in past eras, it might have included Joan 
Didion, Tom Wolfe, Eric Sevareid, Hunter S. Thompson, Edward 
R. Murrow, Mort Sahl, and even Howard Cosell. 

Compiling this year’s top 10 was particularly difficult. For 
starters, few of today’s commentators examine the whole culture. 
Reflecting society, journalism has become compartmentalized; 
expertise tends to stop at a discipline’s edge. Political commen- 
tators seemed to have had a particularly bad year, a result perhaps 
of the dearth of Washington news and the usual exhaustion that 
follows a presidential election. Finally, there doesn’t seem to be as 
much talent on the networks as in the past. For instance, rather 
than featuring Cokie Roberts, a previous winner, the networks 
promote the Deborah Norvilles and Diane Sawyers. And 
Entertainment Tonight is still, sadly, the best source of pop- 
culture news and commentary on the air. 

But enough complaining already. Here, in alphabetical order, 
are this year’s deserving Top 10. 

1) Michael Barone, U.S. News & World Report. Even if this 
were not an alphabetical list, Barone would head it as the nation’s 
pre-eminent political analyst. From his Almanaca to his 
perceptive weekly pieces for U.S. News to his forthcoming history 
of modern American politics, it’s apparent that Barone simply 
understands the country’s politics better than anyone else. He 
combines a knowledge of history and demographics (does he 
know everybody in every congressional district?) to give his 
readers an accurate vision of the times, whether he’s writing 
about talk radio or the revitalization of Buffalo. His book, like his 
Almanac, should set the standard for political history for years to 
come. 

2) Tom Edsall, Washington Post. Two factors make Edsall’s 
political reporting unique: his willingness to do the legwork other 
reporters shun and his ability to explain the nuances of class 
politics in a way that avoids cliché and hyperbole. Tom Edsall 
never shoots from the hip — perhaps the ultimate accolade for a 
journalist. He, too, is expected to produce a book soon. 

3) Gergen and Shields, MacNeil, Lehrer Newshour (Fridays 
and special events), PBS. David Gergen, a former aide to 


Pp olitical junkies rejoice: it’s time for the Tote Board’s annual 


CHRISTOPHER BROWN 


_ Koppel: ready for prime time 


President Reagan, and syndicated political columnist Mark 
Shields are a McLaughlin group for people who think. Few 
comprehend the culture of Washington better. What's more, 
unlike other commentators, they are rarely blinded by their 
ideological prejudices (Shields is the liberal Democrat, Gergen the 
conservative Republican). Another. added bonus: the wise- 
cracking Shields is the Jay Leno of political analysts. 

_ 4) Jeff Greenfield, ABC. A perennial choice, Greenfield is the 
best baby-boom commentator on television, combining a 
sophisticated grasp of politics with a frame of reference that 
covers everything from rock music to advertising. Unfortunately, 
ABC doesn’t give Greenfield enough exposure, relegating him 
mostly to Nightline. (How many boomers do you know who can 
stay awake until 11:30?) Why not include him on This Week with 
David Brinkley or, better yet, the evening news? (Greenfield used 
to be cultural commentator on CBS’s Sunday Morning, and no 
one has ever been better.) 

5) Ted Koppel, Nightline, ABC. Although not strictly a 
commentator, Koppel is the main force behind television's best 
magazine show (nightly, no less), and he never appears 
unprepared, despite the wide array of the show’s subjects. Can we 
move him to prime time and put Diane and Sam up against 
Johnny Carson, where they belong? 

6) Greil Marcus, Village Voice. Marcus practically invented 
rock criticism, and no one puts rock in as broad a cultural setting 
as he does. Sure, his column appears infrequently, and it’s also 
true that he gets sidetracked as often as he scores with his 
sweeping approach. But ask yourself: if you want to know what 
the return of the Stones really means, who else do you turn to? 

7) Mark Crispin Miller, Maryland Public Radio. The Baltimore- 
based Miller is the best unknown cultural critic in America, an 
undeserved fate as he knows the ins and outsof the advertising 
industry better than any other writer around. His book of essays, 
Boxed In, is the definitive work on American pop culture of the 
‘80s, and his lengthy comments during the recent Bill Moyers 
specials on the media were the highlight of the series. Why 
doesn’t PBS run his commentaries nationally every week instead 
of the predictable remarks of more-celebrated Washington 
insiders? 

8) Richard Reeves, Travel and Leisure. A columnist for a 
monthly travel magazine in the Top 10? If that’s your reaction, 
you haven't read Reeves, A former political columnist and New 
York Times reporter who recently returned from France, Reeves 
has made himself into a modern de Tocqueville (the subject of a 
previous Reeves book). Whether his observations concern the 
American propensity for creating museums, the attraction of 
Niagara Falls, or the reasons Los Angeles is still a magnet, Reeves 
reveals an insight into America few can match. He's an elegant 
writer, too. 

9) Tom Shales, Washington Post. As the nation’s best television 
critic and the one who understands best that television is the 
culture, Shales makes the list every year. In Washington you turn 
to the Style section first to see what Shales has to say; then you go 
back and read the rest of the paper. 

10) Siskel & Ebert, syndicated television. Yeah, everyone likes 
to pick on Gene Siskel and Roger Ebert, and it’s true that they 
occasionally become parodies of themselves. But who else has put 
together a serious and entertaining talk show on television? Their 
weekly program is a kind of humanities course, not only on 
movies, but also on the role that cinema plays in the culture at 
large. Their presence and success is proof that there is a place on 
television for serious pop-culture commentary. 0 





FRANK J. RUSSO BY ARRANGEMENT WITH ROGER FORRESTER PRESENTS 


AN EVENING WITH 


ERIC 


Go Vare)y 
NNT 
is 
BAND * 


CENTRUM 
April 9-10 
All seats reserved *22° 


lite! <= 1m lansel(=mlV(e)are (eae lm lenele 
Available at the Centrum box office 
olpre Re Miler <- vie ci(- 1m erectile) 


Charge by phone 
617-931-2000 - 


ERIC CLAPTON APPEARS PROMPTLY AT 7:30 _ 


od 





14 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 16, 1990 


HARVARD SQUARE TALENT PRESENTS 
THE "TRAVEL LOG" TOUR é 


with Special Guest: JOHN HAMMOND 
Wednesday, March 21, 9pm _ 


Re-Live the exchement of the Stool Wheels Tour! 
NORTH AMERICA’S TRIBUTE TO 


THE ROLLING STONES 
THE BLUSHING BRIDES 


Sat., March 3, 9pm & midnight 


io 25 Necco St., Boston (617)451-1905 
cf ANNE: Advance pasate, Ley, ta 


VA'folaimicMastoloManle)a-Famm le|| al (1-7 


Keep a book in your briefcase, by your bed. Get up 15 minutes early. 
Read a new poem aloud each night before dinner. Can't sleep? Don't count sheep. Read. Turn off the tube. 
Read for information. Use your library. 
AMERICAN LIBRARY ASSOCIATION 


Festival Schedule 

e a 

Special Jazz Festival Dinners 

Ke} ini 21 ¢f-) a6-) of-] ako m Olal-l alate tell ideleltamilel 42s 4aleliel clas 


in the Bennett St. Cafe: $19.00 
in Rarities: S45.00 


@ 15 Feb Thu and 16 Feb Fri 


The Frank Morgan Quartet 


@ 17 Feb Sat ; 
Jerry Gonzalez and the Fort Apache Band 


* 17 Feb Sat 


Eddie Palmieri 


* 18 Feb e418 Feb Sun 


The New Black 
Eagle Jazz Band 


with Butch Thompson 


* 18 Feb Sun 


The McCoy Tyner 
Big |= FeJaTe | 


Concertix ( 617) 876-7777 


* Th Kes ( Ss Bal r( mM vents a 
Oct aaa . Ticketron - Bostix « ‘Water Saraie 





Cuts 


Continued from page 9 


Alianza, Latino therapists are few 
and far between, particularly 
outside Boston. 

Smith says this linguistic and 
cultural dimension of therapy 
applies to black patients as well. 
Successful treatment depends on 
communication that is often sub- 
tle or non-verbal, and white 
therapists might have a hard time 
interpreting what black patients 
are really saying. “There is a 
language of living in Roxbury 
that is different than the language 
of living in Brookline,” she says. 
“If you ask a girl in Roxbury, 
‘Have you ever had intercourse 
with a white man?’, they'll say, 
‘Oh, no, I ain’t never done that.’ 
But if you say to them ‘Have you 


‘ever pumped a sissy?’, folks 


know what you're talking about. 

“A lot of things are going on in 
therapy,” Smith adds. “One of 
them ought not to be a barrier 
that happens through [false] as- 
sumptions and a lack of knowl- 
edge.” 

But any competent therapy is 
better than none, and right now 
mental-health providers are 
fighting just to keep their doors 
open and their current patients in 
treatment. Still, many blacks and 
Hispanics are bitter at seeing the 
promise of the five-year plan 
shattered just as the long-awaited 
basic services were coming on 
line. “When there were resources 
in the past that could have been 
made available, it took deaths to 
get the kind of notice that we 
needed,” says Smith. From the 
way the governor and the legis- 


-lature have been cutting the state . 


budget, it seems those fatal 
lessons are being ignored. O 


Politics 
Continued from page 8 

them are troubled. They have a 
sense of déja vu from Lakian and 
Hyatt,” two former Republican 
gubernatorial candidates who 
were brought down by campaign 
improprieties. 

“It really begs the question of 
whether Steve Pierce is a heavy- 
weight,” says Globe/Channel 4 
pollster Gerry Chervinsky, who 
is not working for any local 
candidates this year but in the 
past has worked exclusively on 
Democratic campaigns. “A ma- 
jor-league politician does not 
handle this the way he handled 
it. The smartest thing he could 
have done is hold a news con- 
ference when he brought the 
returns up to date. By now it 
would have been old news; it 
would have been a joke.” . 

But if there’s any one dis- 
tinctive feature of Pierce’s public 
personality to date, it’s caution, 
sometimes, according to those 
closest to him, to the point of 
procrastination. : 

Caution has seemed to serve 
Pierce well in some instances. 
Public concern over budget cuts 
has already prompted some criti- 
cism of Weld’s early endorsement 
of the Citizens for Limited Taxa- 
tion petition that would dramati- 
cally reduce tax revenues, a bullet 
Pierce has dodged so far by 
taking a wait-and-see attitude. 

But in other ways, both: large 
and small, Pierce’s conservatism 
has translated into a seeming 
obliviousness to political detail. 
Since last summer, several Re- 
publican reps who are supporting 
Pierce’s campaign had been urg- 
ing Pierce to, as one of them puts 
it, “spruce up the wardrobe for 
TV,” which he finally did earlier 
this year. 

More importantly, even among 
Pierce’s staunchest defenders 
such as State Representative Rob- . 
ert Howarth, another inner-circle 
member, there’s concern over the 








fact that Minnick serves as both 


campaign manager and press 
secretary. Lack of a full-time 
press aide familiar with the local 
press corps (by contrast, the Weld 
campaign has former Lowell Sun 
State House reporter Ray Howell 
and veteran Republican consult- 
ant Charles Manning schmooz- 
ing the news media) may well 
have contributed to the tax-filing 
story getting such big play, say 
Pierce supporters. “The problem 
is the campaign manager isn’t in 
a position to do that job,” notes 
Howarth. Adds another Pierce 
operative: “It’s not as if we don’t 
have the money.” 

Doing things that way “was a 
strategic decision. It had nothing 
to do with procrastination at all,” 
says Minnick, who worked on 
Vice-President Dan Quayle’s 
1980 upset of incumbent US 
Senator Birch Bayh and went on 
to become a national consultant 
to GOP candidates on campaign 
communications in the 
mid-1980s. “Because of my back- 
ground, I’m a very strong flack, I 
think. We have always planned 
to get a press secretary in place 
before the convention. It’s an 
opportunity to save some money 
and utilize my skills in that way 
until the campaign gets busy.” 

While there may be, as Min- 
nick suggests, a rational method 
behind Pierce’s deliberate man- 
ner, it didn’t yield happy political 
results in either the case of his tax 
filings or the subsequent political 
handling of that affair. And it’s an 
open question what Pierce and 
Minnick have learned from the 

ience, or if they’ve learned 
anything at all. 

This is a crucial issue because it 
has become apparent to those 
close to the Pierce campaign that 
the candidate and his campaign 
manager form an inner circle all 
by themselves. “Very few people 
knew” about the late tax filings in 
advance, acknowledges Minnick. 
Blute and several other reps close 


to Pierce -didn’t: knéw. Thomas > 4 


didn’t know either, and terms the 
revelation “a punch in_ the 
stomach” that prompted harsh 
words between himself and Min- 
nick. 

Howarth recalls discussing the 
matter with Pierce last fall, which 
raises another question: given 
Pierce’s acknowledged discom- 
fort at recognizing his track re- 
cord of tardy filing and his 
concern about its political 
ramifications, and given that the 
issue had enough urgency for 
Pierce to raise it with Howarth 
and discuss it with Minnick 
during the course of last year, 
why did Pierce delay filing his 
1988 returns until last December, 
seven months after the legal 
deadline? 

“I don’t think it was mistaken- 
ly handled,” says Minnick of the 
entire affair in a follow-up 
Phoenix interview. “We did not 
anticipate the firestorm would be 
that great. That will just have to 
be judged with time.” 

Failing to deliver his own bad 
news in a timely fashion and 
underestimating the reaction of 
the body politic — these aren't 
the classic characteristics of a 


successful political leader. In fact, © 


they resemble the behavior pat- 
terns that drew excoriation from 
Pierce and others when dis- 
played in recent years by 
Dukakis. 

“I'd like to think that the way 
I've approached this and the way 
I've admitted a mistake is the 


way I would conduct myself as . 


governor,” says Pierce. “I think 
it’s very important for people in 
public office to deal honestly 
with people and to confront their 
own shortcomings or their own 
mistakes, whether it’s in policy or 
in personnel or whatever it is.” 
If enough Republicans agree, 
and if Pierce and Minnick can’t 
demonstrate a capacity to learn 
from mistakes those around them 
think they’ve made, Pierce may 
have more of a problem on his 
hands than he thinks. 0 





The bad news is the Crate and Barrel Outlet Store on Huron 
Avenue is closing Feb 28 as our lease ends. 
The good news is you'll find astonishing close-out prices on every- 
in the store until the end of the month. 

__ But theres more good news. Once the Outlet Store is closed, you'll 
still be able to get the same kind of bargains on basic glassware, 
dinnerware, accessories and other items. Just go a few blocks to the 
pare tedy of our regular Crate and Barrel on Brattle Street in 

ridge. . 
Well even validate your University Place garage ticket for an hour 
of free parking. 
And, you guessed it, there's more good news. 
Were pes a brand new Outlet Store in Kittery, Maine. 
‘Not only will this store have the selection of the old store, it will be 
full of new values in glass, dinnerware, rugs, cookware, close-outs 


and other bargains. 
When you think about it, maybe our bad news was good news 


after all. 
Crate&Barre! 


48 Brattle Street, Cambridge. (617) 87 
Outlet Stores: U.S. Rt. 1 and Ripley Road, Kittery, Maine (207) 439-8600. 
Huron Ave.,Cambridge (617) 547-5938. 
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someone who has faith and 
confidence in teachers, prin- 
cipals, and parents that they can 
make decisions. The superin- 
tendent with a lot of other people 
should set the agenda for the 
schools and send a message that 
we're going to give you the latest 
educational research and re- 
sources, but let teachers and 
parents and principals determine 
the best practices of learning. 
“Wilson was definitely not a 
parent person. We need someone 
whose orientation is to walk in 
the shoes of parents and students 
and fundamentally believe that 
parents do make a difference. 
The superintendent should be 


. visiting schools all the time and 


should demand that of his or her 
principals, maybe set a standard 
so that principals are required to 
have some small teaching load. 

“I firmly believe there should 
be a strong affirmative-education 
quality to a search [for a new 
superintendent]. I think the ideal 
would be to find an educator of 
color who embodies these 
characteristics and can become a 
very strong role model for stu- 
dents in the system.” 

Sam Tyler, executive director 
of the Boston Municipal Research 
Bureau. 

“We need somebody who is 
able to bring together the various 
interests in the city who are 
concerned about public educa- 
tion to fashion a program that 
will improve the system. That 
seems to be the one thing that 
comes out of most of the studies: 
the superintendent is the focal 
point for making that work. 

“It needs to be a_ super- 
intendent who will exercise the 
— executive position that he 
has... . My fear is that if we don’t 
have a strong individual, the 
school committee will once again 


become more involved: in the 


day-to-day activities, rather than 
serve as a policy body. 

“I think one of the criticisms of 
Laval is that he didn’t really reach 
out to his constituents. I would 
argue we need somebody who 
connects well with school, is a 
cheerleader, who gives pep talks, 
and tells teachers and staff what a 
good job they're doing ... and 
can restore confidence in the 
Boston Public Schools.” 

Hattie McKinnis, executive di- 
rector of the Citywide Parents 
Council. 

“I think that Dr. Wilson fell 
short in that he was not a people 
person, so to speak. He was more 
of a loner. Academically, he had 
what it took and he still has what 
it takes. But anyone who runs the 
Boston Public Schools has to set 
their goals in terms of what is 
best for the kids. I don’t think 
anyone could say he was not an 
educational leader, but many 
were upset that he wasn’t moving 
as fast as they wanted. 

“I don’t know where they’re 
going to get such a person from, 
but I’d like to see a person 
committed to the education of all 
kids in the system, who believes 
that parents play a key role and 
should definitely be part of deci- 
sionmaking sharing. It has to be 
someone with an understanding 
of what it takes to educate 
minority students. ... In the city 
of Boston, the person must have 
somewhat of a pleasing — if 
nothing more — disposition... .. 
Whoever that person will be, I 
would like to see parents get a 
chance to interview the prospec- 
tive superintendent.” 

Peggy Davis-Mullen, Boston 
School Committee 

“I believe he was out of touch 
with administrators, students, 
parents. He was out of touch with 
everybody except those in his 
little igloo at 26 Court Street. We 
need someone who doesn’t just 
go into a classroom once a year 
for a photo opportunity but who 
knows what's going on in 








classrooms every day. He denies 
to this day there’s an issue of 
gangs or violence in the schools. 
Whether it’s happening every 
day in the schools, it’s happening 
in their environment. And it’s not 
being perceptive not to know that 
we have to deal with that. 

“I’m looking for someone who 
can inspire. And someone who'll 
be inclusive, from the school 
committee on down. He knew 
how interested in dropout-pre- 
vention I was, yet he never 
included me in any of that 
discussion. 

“People say he’s not political. 
That's the biggest crock I’ve ever 
heard. He was politically active 
with the people he chose to be 
active with, and that’s where he’s 
a little bit arrogant. He’d be great 
in a Ronald Reagan world. He 
belongs in the boardroom: he can 
shake and move with the best of 
them. 

“I want someone who's crea- 
tive and who has the commit- 
ment to cut the dropout rate and 
make early intervention a priori-. 
ty, who’s not going to have the 
philosophical approach Wilson 
has. He talked about a six-day 
school week, more time on tasks, 
very concerned about test results. 
I’m interested in standards, too, 
but I’m concerned that we ensure 
that students make it out of high 
school. 

“I'd love to see a woman. I 
think the system could benefit 
from a bit of a woman’s touch. I'd 
like to see a mother. Then you 
have an investment. I think 
women are more _ perceptive 
about emotional needs, and this 
system’s in dire need of some 
strong emotional support.” 

Joan Wallace-Benjamin, presi- 
dent of the Urban League of 
Eastern Massachusetts. 

“Some of the structural issues 
relating to how schools are gov- 
erned and the function of the 
school committee have got to be 





addressed or any superintendent 
coming into this situation is going 
to have problems. In a lot of 
ways, to the public, what's Laval 
Wilson and what's the school 
committee is indistinguishable. 
I'm not saying I agree with 
everything he’s done, but I think 
any superintendent coming into a 
work environment where you 
don’t have a school committee 
that’s fully supportive, where 
you're not given the latitude to be 
the full educational leader, where 
the staff and school committee 
may undermine your authority, 
will have some of the same 
problems. » 

“When this city decided to hire 
a black superintendent, a dif- 
ferent measuring chart was 
already established. ‘A black pro- 
fessional in a position of that 
authority is automatically looked 
at differently. Given the history 
of the Boston Public Schools, the 
racial overtone is always there. If 
we've learned anything in this 
city in the last few months, the 
racial overlay is always there.” 0 


Ray 


Continued from page 6 
expanded.” 

Many black leaders maintain 
Flynn got bum advice from his 
inner circle when he went about 
crafting a referendum question, 
which appeared on last. Novem- 
ber’s™ ballot, asking voters to 
approve changing the Boston 
School Committee from an 
elected to an appointed body. 
Blacks in large numbers opposed 
the measure (which passed by a 
mere 869 votes), arguing that it 
took away their freedom of 
choice. But black voters are hard- 
ly enamored of the current 
elected school committee. And 

iia See RAY, page 20 









Polls: Science or myth? 


f Ray Flynn has such high ratings, then why is the NAACP 
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“ getting so many phone calls asking for him to apologize?” 
asks Boston NAACP president Louis Elisa. 

Like many political leaders interviewed for the accompanying 
article, Elisa maintains that “most polls are inaccurate” in 
measuring opinion in the black community. “The statistical 
methods they use are imprecise, and most of the analysis they do is 
imprecise,” he contends. 

“Black people in general figure, ‘Why are they calling us?’ And 
they don’t answer accurately,” Elisa continues. “I.worked for the 
National Opinion Research Center [a widely respected public- 
opinion-survey organization], and I knew I had to identify myself 
[to black people] as a black person if I wanted to get an honest 
answer.” 

“The US Bureau of the Census has admitted it cannot take an 
accurate count of the black population,” UMass/Boston political- 
science professor James Jennings notes. “The telephone-ownership 
rate among blacks is significantly lower. Fewer black people are 
registered to vote. And people tend to be guarded, particularly in 
telephone polls about racial matters.” 

Jennings maintains that means that any phone survey of black 
registered voters is not likely to reflect a representative sampling of 
the community. And he believes a survey showing Ray Flynn with 
a 68 percent favorability rating among blacks, taken after the 
revelations about the Stuart shootings, is probably inaccurate for 
those reasons. 

Gerry Chervinsky, of KRC Communications, who conducted the 
January poll showing that 10 percent of blacks had an “extremely 
favorable” opinion of Ray Flynn and 58 percent had a “favorable” 
opinion, calls contentions that pollsters can’t survey the black 
community nonsense. 

“You can poll anybody about anything. You can poll left-handed 
Cuban immigrants if you want to,” Chervinsky says. “And yes, you 
can poll accurately in the black community. 

“Yes, there are legitimate questions about finding the right 
sample of people. You have to make enough phone calls and 
develop a methodology so that you do it accurately. In this poll, I 
surveyed 400 registered voters, and about 24 percent of them — 96 
of them — were black people. Some people consider that a large 
sample.” (According to Boston census data, blacks made up 23 
percent of the city’s population in 1985, the last year for which data 
are available. The number of blacks is widely believed to have 
decreased since then.) Adds Chervinsky, “But I argue it’s necessary 
if you want to have a legitimate sample to look at. 

“I have done mayor's races in Chicago and Philadelphia and 
Pittsburgh. And sure, polling blacks can be harder than polling 
whites. But the hardest places to poll, really, are white working- 
class neighborhoods. 

“The numbers in this poll are great numbers, and people who say 
they're inaccurate are wrong. Some of the black leaders may not 
like them because they don’t represent what they think about 
Flynn. But the numbers are accurate.” 

— MD 







































































lower your blood pressure — 
naturally. 


Hypertension or high blood pressure doesn’t hurt — but it can kill. 
Building quietly, it affects 60 million Americans — men, women and 
children — causing heart attacks, strokes, kidney failure. or arterial disease. 


DR. KENNETH H.COOPERS 


Overcomit 
pertension 













Now Dr. Cooper, one of the 
nation’s foremost experts 

in the field of preventive 
medicine and the author of 
the New York Times bestseller 
Controlling Cholesterol. 
demonstrates how proper 
diet and exercise, progressive 
relaxation, and a few key 
adjustments in lifestyle can 
help you lower your blood 
pressure — and keep it 

down — often without drugs! 
OVERCOMING HYPERTENSION 
puts you in charge of your 
own health and healing. 
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WORCESTER CENTRUM 
Miami Sound Machine 3/12 
The Highwaymen 3/13 
Janet Jackson 3/26 


THE ORPHEUM 
Alice Cooper 3/14 


PROVIDENCE CIVIC CENTER 
Miami Sound Machine 3/9 
Janet Jackson 3/28 
Motley Crue 4/13 
Anita Baker 5/6 


Entire Spring Tour of The Grateful Dead 
NCAA Rounds 1 & 2—Hartford Civic Center 
3-15/3-17 


All Red Sox Tickets 
Indy 500 


(2) Kentucky Derby (8) 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 
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$1,000.90 worth of special gifts 
winner take all and prizes 
* Round Trip by Limousine to New York City 
* with a Special @ppearance at the World-Famous 
Apollo Theater! 


$10-99 Pre-Registration Fee 
Everyone Must Pre-Register 
Call 738-0044 
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predators that stalk it in our latest Omni film. It's sure to send chills down your spine. 
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FOUR ON THE FLOOR 


Lowell Memorial Auditorium 


Friday February 23, 1990 
8:00 p.m. 





Main event - 12 rounds 


WBC International 


Cruiserweight Championship 
BASHIRU ALI ys PATRICK LUMUMBA 


New England 
Featherweight Champions 
Mike Cappiello ys Manny Santiago 





New England 
Welterweight Champions 
Brain Powers ys Tony Rorie 








New England 
Light Heavyweight Chanmpions 
Rueben Cardona ys Drake Thadzi 










FRONT ROW RINGSIDE PARQUET 
RINGSIDE FRONT ROW BALCONY 
w/ Champagne Cocktails BALCONY STAGE STAGE 
before the event PARQUET 
$30.00 $25.00 $15.00 












__ Coots __ Coots 
EXTRA ANOTHER COOR "EXTRA GOLD FULL-TILT" BOXING EVENT ENTENCOND 
AVAILABLE ON "PAY PER VIEW" CONTACT YOUR LOCAL CABLE COMPANY 
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‘VOTE IN THE BEST MUSIC POLL ! 


J ely: ake) me) B\c] yes 
OF THE ARTS SECTION 


The Valentine's candy...tasted great! The big red heart-shaped pillow...goes in the 
closet February 15th. The romantic ski weekend in Vermont...is a memory that won't 
soon be forgotten. But wouldn't it be great to get a Valentine you could use? We at 
LaSalle Music know Valentine's Day is better known for frivolous, romantic presents, 
but if you want your musician friends to remember you every day, give them 
something they'll use everyday! 


LaSalle Music has lots of serious stuff 


Ensoniq VFXSD and EPS Ibanez 540S and 540R and more 
Alesis HR16B Roland U20 
JBL Control 1 or 5 Yamaha MT3x 
Ampex 456 1/2 inch — Alesis Datadisk 
Digitech DSP 128+ or 256 orGSP-5 Rane ME15 
Kawai K4 or K4r Ernie Ball 5 string Musicman bass 
Tannoy PBM 6.5 Trace Elliot bass amps 
Fender Deluxe Strat Plus J.L. Cooper Fadermaster 
and Deluxe 86 and more Digital Music MX-8 
Boss ME-5 Opcode Vision 
Yamaha V50 Passport Mastertracks PRO 
Roland R5 AMR LM-8 
and more!!! 


If you didn't get what you wanted for Valentine's Day, 


come and get it at LaSalle 


1025 Main Street 
East Hartford, CT 06108 
203-29 1-8479 


1090 Boylston Street 
Boston, MA 02215 
617-536-0066 


Presidents’ Day Sale 


20% Off ALL Regularly Priced 
CD’s* & Pre-Recorded Tapes! 


*CD Sale ends Feb. 19th. Tape Salé ends Feb. 24th. 


On Sale $11.99CD $6.99 TP 


DAVID BENOIT 
WAITING FOR SPRING 
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Continued from page 17 

some of their leaders. argue that 
Flynn could have won their 
support for a change in the way 
the schools are governed had he 
sought it. 

Although the Flynn forces 
declared victory on the school- 
governance referendum question 
immediately after the election, 
they’ve conceded lately that they 
have to do more negotiating with 
the people directly affected by 
the state of the Boston Public 
Schools before they again go 
about trying to change the way 
they're run. That will mean 
reaching out to some black lead- 
ers the administration has shut 
out of its school-reform process 
so far. 


Facing the Flynn administra- : 


tion, too, is a “fire storm brewing 
around the issue of fair housing,” 
according to Stith. “Fair housing 
may be the issue that ultimately 
tests the credibility of the may- 


or. 

Last week the US Department 
of Housing and Urban Develop- 
ment (HUD) ruled that the city of 
Boston has failed to follow a 
federal-court order requiring the 
city to enhance housing opportu- 
nities for minorities in predomi- 
nantly white neighborhoods be- 
cause it hasn’t set up an affirma- 
tive marketing program, a Boston 
housing-opportunity clearing cen- 
ter, and an effective fair-housing 
law-enforcement ’ 

The policies and politics of the 
city’s Fair Housing Commission, 
charged with enforcing federal 
equal-housing-opportunity laws, 
have already proven to be a sore 
spot between Flynn and the 
minority community. The com- 
mission hasn’t had a permanent 
director since May. Its caseload is 
so backlogged it isn’t taking 
complaints. (Nor has it for a 
number of months,’ say» some 
knowledgeable observers.) And 
when the commission’s board, 
following a legally mandated 
open-selection and open- 
nomination process, nominated 
widely respected civil-rights ac- 
tivist Thomas Saltonstall for the 
directorship last December, the 
administration immediately re- 
jected his name _ because 
Saltonstall is white. (Saltonstall 
later withdrew from the process.) 
The administration also proposed 


Sporting 


Continued from page 3 
most positive assessment is that 
he reminded you of Larry 
Holmes in his prime — the owner 
of a stiff and punishing left jab 
accompanied by a very respect- 
able and accurate right hand. 
Whether Buster Douglas will turn 
out to be a memorable heavy- 
weight champ or a fluky Ingemar 
Johansson interim figure (I 
suspect the latter) remains to be 
seen. 
But Douglas did two very 
important things against Tyson. 
He used his size (6-4, 230 pounds) 
effectively against the smaller 
(5-11, 220) Tyson, pushing him 
away, tying him up, and gener- 
ally keeping the champ off 
balance. And, most significant, he 
entered the ring unafraid. 
Without adoubt, fear has been 
Tyson's most potent weapon, and 
a number of his opponents were 
beaten before they even entered 
the ring — or at least as soon as 
they got their first taste of his 
punching power. (Following his 
June 1988 91-second knockout of 
Michael Spinks, Sports  Il- 
lustrated’s Pat Putnam remarked 
that once Tyson hits a foe 
“survival becomes much more 
important than victory.”) James 
(“Bonecrusher”’) Smith, a man 
who was at least as physically 
strong as Tyson, was more than 
content to hold the champ in a 


merging the Fair Housing Com- 
mission with another city agency, 
and nominated Flynn-ad- 
ministration director of the Office 
of Jobs and Community Services 
Ted Landsmark, a black who 
hadn’t even been a candidate for 
the fair-housing job, for the 
director's position. 

Flynn’s policy advisers be- 
lieved choosing a non-minority 
candidate for the fair-housing 
post would alienate civil-rights 
leaders, according to several 
sources close to the controversy. 
Which is precisely what their 
klutzy move to downsize the 
agency and put Landsmark in the 
job eventually did. 

* * * 

In his landslide mayoral vic- 
tory in 1987, Ray Flynn fared 
even better in minority 
neighborhoods than he did in the 
rest of the city. And though his 
ratings have slipped somewhat in 
the black community, Flynn’s 
supporters there apparently still 
far outnumber his critics. 

The Flynn administration 
knows this. And that, says one 
knowledgeable insider, is one 
key reason the administration 
has downplayed — some would 
say ignored — valid and vocifer- 
ous criticisms of their handling of 
the Stuart case, the schools, and 
the Fair Housing Commission. 
“There’s an attitude of ‘Well, 
we've done a lot for the black 
community and Ray’s very 
popular there, so why should we 
worry?’ ” the source says. 

But the administration has 
reason to worry. The slow dis- 
integration of the Boston Public 
Schools, the sluggish state econ- 
omy, and a lack of access to 
housing in white-dominated 
neighborhoods are going to make 
life more difficult for many 
blacks in Boston in the early 
1990s than it already is. It’s likely 
that more people in the com- 
munity will demand more from 
their mayor — and that they'll be 
less tolerant of the kind of 
mistakes that he and his ad- 
ministration have made in 
school-governance, fair housing, 
and the Stuart case, regardless of 
their reservoir of good will for 
Ray Flynn. . 

“Prior to the Stuart case, Flynn 
had a surplus of political currency 
in the black community,” says 
Minor. “Now he has to be more 
careful of the checks he writes. 
Because some of them are going 
to bounce.” 0 


lover's embrace for almost every 
minute of a narcoleptic 12-round 
loss. Frank Bruno, the hard- 
punching British heavyweight, 
actually rocked Tyson with a left 
hook in the first round and then 
seemed so frightened at the 
prospect of further riling Iron 
Mike that he stopped punching 
and waited for the champ to exact 
his revenge — which he did via a 
fifth-round knockout. And 
Michael Spinks — well, suffice it 
to say that Spinks fought a real 
fan's fight against Tyson. He did 
what any fan would have done in 
the same situation. He entered 
the ring scared shitless, staggered 
the first time he was hit, and said 
goodnight a minute or so later. 

But Douglas came to fight. And 
when he had Tyson swingin’ and 
swayin’ to the beat of his fists, he 
didn’t back off, marvel at his 
good fortune, and wait for the 
champ to retaliate. He pressed 
the attack. In fact, in the moments 
immediately prior to Tyson’s 
lucky uppercut that decked 
Douglas at the end of the eighth 
round, the challenger had been 
bullying his rival against the 
ropes, boldly seizing the machis- 
mo edge in this most primal of 
sports. It was at that point that I 
first entertained the notion that 
Douglas might really and truly 
beat Tyson. 


What's next for Tyson? 
King’s aborted attempt to steal 
Douglas’s title came perilously 
close to turning Tyson into a very 
See SPORTING, page 22 
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TO OUR LISTENERS! 


FOR MAKING BOSTON'S FIRST TRIMULCAST RADIOTHON 
TRULY HISTORIC! 


Thanks to our combined listeners' support, the bigtaeer high For The 
Heart weekend raised over $125,000, a new record! All the money 
raised will benefit the AIDS Action Committee, New England's largest provider 
of care and service programs for persons with AIDS and AIDS related illnesses. 


If you would still like to make a donation, send check or money order to: 
The AIDS Action Committee, 131 Clarendon St., Boston, MA 02116 
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What's a climber? One of the 
best ways to work out at home. 
Just two easy steps build your 
legs, strengthen your back and 
tone your buttocks. At special 
$50 savings, & Precor Climber 
is the perfect gift! 


HEALTHY 


ENTERPRISES 
469-3364 

1737A CENTRE STREET 
WEST ROXBURY ROTARY 
BOSTON, MA 02132 


Mon. 12-5; T-F 10-6; Sat. 10-5 
Offer expires March 1, 1990 


HALOGEN LAMP SALE 


ends Feb. 23” 







"Conica" 


$260 
$159 






"Yo Yo" 


guar 
$59 
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of Brookline & Wellesley 


BERKELHAMMER 
of Wellesley 


All Guaranteed Lowest Prices 
1315 Beacon St. 1666 Mass. Ave. 16 Church St. 








Coolidge Corner Lexington Wellesley 
Brookline 863-0366 235-4510 
232-1900 


Open Sunday/Free Parking 
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NASA was warned that O-rings could not withstand freezing temperatures. 


If the press didn't tell us, who would? 


To get printed information on the role of a free press and how it protects your rights, 
or to discuss any free press issue, call the First Pe mi Center at 1-800-542-1600. 
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A THOMAS COOK COMPANY 
has the best travel values! 


FLORIDA 


Go any day! Stay 2 to 5 nts. 
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MARCO ISLAND 
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PARIS 
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ATHENS 
Amsterdam 
BERLIN 


$169 
from 
«os 219 
i209 
2299 FP 
$199 B 
from ae 
$ * ola 


One way jet from Boston based on round trip 
purchase. Rates vary with date of departure. 


Now through March . 
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Restrictions apply. 
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by March 31, ‘OE 
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R/T JET, TRANSFERS, 
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7NIGHTS HOTEL 
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39 John F. Tpanety St. 


8-2600 
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BOSTON-2 Center Plaza 


(617)742-8500 
Open Monday-Saturday 





9b nbd bb yt Dede by b> bs b> Br dete bots Lphe tipdg be debe obed it ob pt abet poet of nb reed pe phe 8 


| 


| 





Sporting 


Continued from page 20 
unpopular, even reviled, boxer 
(Fight fans have a fairly refined 
sense of justice, which is one 
reason Sugar Ray Leonard has 
plummeted in their esteem since 
he was awarded a ‘gift draw 
against Tommy Hearns in their 
June Vegas fight.) But the WBA’s 
and WBC’s belated decision to 
give Douglas his due, combined 
with Tyson’s respectable de- 
meanor in the aftermath of his 
defeat (his “Just give me a 
rematch, that’s all I ask for” 
seems eminently reasonable), has 
salvaged a significant chunk of 
the ex-champ’s appeal. 

As for Tyson's place in fistic 
history — well, let’s say that’s in 
flux. Iron Mike had been getting 
mentioned in the same breath as 
Joe Louis and Jack Dempsey 
before he met Buster. Now he’s in 
limbo, marked down in the rat- 
ings alongside guys like Max Baer 
and Floyd Patterson, two very 
skilled and occasionally brilliant 
fighters hampered by inconsis- 
tent performances and shaky 
psyches. That doesn’t mean he 
can’t rebound to dominate the 
division once again and secure a 
place among the sport's all-time 
greats. But any comeback de- 
pends on whether Tyson can 
fully recover from the whipping 
he took in Tokyo. 

One notable boxing historian 
has suggested that the only 
young fighter to bounce back to 
glory after absorbing that kind of 
thumping was Joe Louis. In his 
early 20s, he was knocked out in 
12 rounds by Max Schmeling, 


. who banged sharp right hands 


off Louis’s jaw throughout the 
entire fight; two years later, Louis 
stopped Schmeling in one round 
of unrestrained ring fury. Can 
Tyson, whose night in Japan 
ended with him crawling hazily 
along the canvas on all fours, 
mouthpiece dangling, be the 
same fighter again? Will he be the 
fearless, relentless aggressor he 
once was? Or will he become 
more cognizant and cautious of 
opponents’ punching power and 
attempt to alter his style? For 
Tyson — a man who used to say 
that someone would have to kill 
him to take his title — the 
toughest mental and emotional 
challenge will be to eradicate the 
image of him lying there on the 
floor being counted out. 

The next-toughest challenge 
will be to fend off a bunch of 
fighters prepared to battle Tyson 
now that the myth of his invin- 
cibility has been rudely shattered. 
It’s a somewhat flawed analogy, 
but a comparison can be made to 
Ali and his three-year draft- 
related layoff. Before that hiatus, 
Ali literally dominated every 
round against every opponent 
and seemed virtually unhittable. 
But in his second comeback fight, 
in a match against the rugged 
Argentinean Oscar Bonavena, Ali 
took some serious punishment 
and suddenly the spell was 
broken. From that point on, Ali 
struggled in almost every fight 
against a major opponent. In his 
next fight, Frazier knocked him 
down en route to a unanimous 
decision. Now, it’s true that rust 
and age had much to do with 
diminishing the Greatest’s skills, 
but there is a lesson that applies 
to Tyson, who is still only 23. 
Now that other boxers have 
watched Douglas prove that 
Tyson can be hit and be hurt, I 
guarantee you that future oppo- 
nents, instead of cowering 4a la 
Spinks, will be much more in- 
clined to attack Tyson. And it’s 
inevitable that they will hit him. 
And that means that Tyson will 
be in for tougher, more punishing 
fights. 

And then again, it’s quite 
possible that Buster will pull an 
encore in the rematch and render 
Mike Tyson the answer to a 
future trivia question. After all, 
this is the year of the in- 
conceivable. — 0 
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THE SECRET WORTH SHARING 


Tortola 


British Virgin Islands 


Stop by any Strawberries' location 
and enter to win a fabulous vacation 
for two to Long Bay Beach Resort on 
Tortola in the British Virgin Islands. 
American Airlines will fly you and a 
guest to this most beautiful of the 


AmericanAltrlines 


_ Something special in the air. 


Carribean Islands for the vacation of a 
lifetime. Courtesy of American 
Airlines and Strawberries Records and 
Tapes. No purchase necessary. For 
Long Bay Beach reservation infor- 
mation call toll free 1-800-537-6247. 
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HOMELESS VETERANS 
NEED YOUR HELP. 


The New England Shelter 
For Homeless Veterans 


is a facility run by veterans, for veterans, as 
part of the Vietnam Veterans Workshop. 





















FRIDAY FEB. 16 






THE PENCILS Funding is desperately.needed to — this 
———— shelter serve as a beacon of hope and pride 
SATURDAY FEB. 17 for New England's homeless veterans. : 
H HOUR 





IT IS ESTIMATED THAT 1/3 OF THIS COUNTRY'S 

HOMELESS POPULATION ARE VETERANS, AND | 
THERE ARE OVER 1,000 HOMELESS 

VETERANS IN THE BOSTON AREA ALONE. 


THEY DESERVE YOUR SUPPORT. 
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for more information on how 
you can help, call 


617 -241-6645 
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The Freshest seafood around 
at reasonable prices. 
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SEAFOOD RESTAURANT 
663 Fall River Avenue Seekonk, MA 
Open Tuesday thru Saturday 


Phoebe & Bro Dunn (508) 336-6295 
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Sugarloaf Mountain Hotel Weekend Packages 


Enjoy liftside lodging and terrific 
$17 6 skiing with our 2 night/2 day weekend 
package. Long Weekend and Classic Ski 
PPDO Week packages also available. 





Call for reservations 1-800-527-9879 


Sugarloaf Mountain Hotel © Sugarloaf/USA ® Maine 
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ing oe Urine Tests, $5. $0. 
BYRD LABS 
CONGRESS 
AUSTIN, TX, 78701 
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Earn $500-$1500 weekly 


817-424-7061, ext15 7-424- 764, ext ‘ec. 


Earn up to $650 per day. Job 
information publications 
avail. 617-424-7061, ext 16 


pom ory Adhesive Labels. 

pong a 500/$15 Bim Shel. 
D (5 eozra { 
: 7a ial] 


scommmommmosenms 
PROFESSIONAL 


EMPLOYMENT 
OPPS 


Full time front desk person 
with billing experience 
wai in . Part time 
medical assisant also 
— 332-5284 after 


aN RA 
GENERAL 
EMPLOYMENT 
OPPS 


RL RR AA REIMER A 
Book publishing internship, 
F or P/T & eves, exp not nec, 
Advisor Press, 455-8655 


ACCOUNTANTS- 


England's largest weekly. 
267-1234 
ADMIN ASSISTANT 


; person 
willing to learn. Fariicrty w/ 
light keeping, accounts 
payable & payroll heipful. 
Good attention to detail. Flex 


mosphere. Call Melinda 
617-451-6181 Ls = pam 5pm 
Mon-Fri or 661-4005 a 


ADVERTISING SALES 
Est. publication sks sales- 
person, exp pref, exce in- 
come, health, training, draw 


+ commition. om Lesbian- 
owned company 743-5130 

Assembly! Work at home. 
Electronic parts, Creative 
crafts, Wooden novelties Ex- 
cellent income! Ad# F-291, 
504-646-2335 


ATTRACTIVE FEMALE 
DANCERS OVER 18 
WANTED 


EARN $600/$1000 


per week. Flexible hours 
617-284-8694 


BROADWAY BICYCLE 


for summer 
help J ). pref, 
but will train. of color 


women en- 
couraged. Apply now. 


rg. 
poco + rl Bathe ottiee 


hone, bo zal $7: 


neg. 617-868-4! 


he new Spirt of 


premiere harbor sae rh 
is holding ae for its 


upcom Auditions 

are reo ay 18. 18, 24 & 25th. 
Call 569-1870, Mon-Fri, 9-5 
for info or time. 


TAXI DRIVERS 
WANTED-$ 


AM, PM and Weekends 
shifts available. Please call 
497-TAXI (8294). 


T.V. JOBS 
START IMMEDIATELY! 
aa _— ear. Wh ment 


UNEMPLOYED? 
Call the Massachusetts 
line. 
,» open 7 
days, $15 phone fee. Hiring 
warehouse help, drivers, 
oe janitors, security 


eX (come wit gain). 


clothing” store in 
Cam's sks PT help, exp req, 
call Cindy 628-61 1 Ive msg 


Sr ceeenincaee ee 
EMPLOYMENT 


SERVICES 


Career Problems? ome 
? Need ie 


itters 
umes that stand out? 
Brochure 617- 9640 


For Classifed | 
Line Rates 
please call 
267-1234 


National Produc- 
er/Writer/Promoter 
of pop music has 
openings for interns 
to assist with pro- 
duction/PR/man- 
agement, etc., full 
or part time. Great 
with 


FOR 
DISPLAY 
RATES 


have a cold with a 
runny nose to 
participate in a 
5-day out-patient 
cold study. 


Please call 
MTRA at 
(617) 522-7084, 
9:30- 4:30 


must and you should possess sound communication and 
sts Ta pontonequres 25 oupr woot orn payer 


caree! development, competitive salaries, immediate 20% 
discount, day care assistance, profit We/medicaidertal 
days & more. Please call Nancy 


pot tee holidays, sick 
eye su rine lai 


Newion Highlands, MA 02161. E.0.E 


Bread & Circus 


WHOLEFOOD SUPERMARKETS 


*RESTAURANTS- 


WE SERVE TORTA (DEEP DISH PIZZA), 
CALZONE, PASTA AND SALADS MAD 
WITH THE FRESHEST INGREDIENTS 
AND SERVED IN A CASUAL, 
CONTEMPORARY ATMOSPHERE. 


ASSISTANT MANAGERS 


*P Oriented? 
or 
. ire In Career Development? 


= Demoristrafed Sunecy ¢ Shils? 
+ High Performance Standard 
+ An Eagerness To Accept 


IF'SO; call Jackie at (617) 628-9844 


M Friday 8 a.m. -4.p.m 
oe resume to: 


553 
Somerville, MA 02143 


ANDOVER BOSTON 
BROOKLINE CAMBRIDGE 
LEXINGTON WELLESLEY 


CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


ADMINISTRATIVE ASSISTANTS 
We are looking for several individuals 
with a pleasant phone manner & strong 
typing skills. Administrative or clerical 

“ round nlabe In Copley Sa several 
positions avai n uare 
and the Financial District 
Call the location nearest you today! 


Romar wee 
TAC/ Copley Square 
TEMPS? 423-3000 


Financial District 


WEN 
PROMOTIONS 
DIRECTOR. 


Cutting edge radio station 
in Boston, part of fast 
growing communications 
group needs best 
Promotions Director 
available. Radio promotions 
experience necessary; 
imagination and drive 
essential. Send cover letter, 
with salary history to Susan 
Kelley. 


__ WFNX-FM 25 EXCHANGE ST, LYNN MA 01901 


Walnut Street 
Center, Inc. 


MEDICAL CARE 
COORDINATOR 


Interested in medical issues 
and administration? 


We're looking for a Medical Care 
Coordinator to organize and 
administer all facets of medical 
appointments for adults who are 
mentally retarded. You must be flexible 
and he to work in a team setting as 
well as independently. . 


BA and one year experience in Human 
Service preferred. Must be 21+ and 
have a valid drivers license. Experience 
in MR and knowledge of behavioral 
techniques and health science helpful. 


Salary $17,000 

Send resume to: 

Personnel, _ 

Walnut Street Center, Inc., 
300 Somerville Ave., 
Somerville, MA 02143 


AA/EOE/ M/F/H/V 


who enj variety Of tasks, 
and oon ei vas We offer paid training 


sec 00/hour to start, with reviews ‘quickly. 
Please call Jim Boone 492-7100 x5217. 


Abt Associates Inc. 


55 Wheeler Street, Cambridge, MA 02138 
An Equal Opportunity Employer M/F 


DYNUle) bia: 4e) a 
/NK@e@)-(@) Ele 
FATHERS 


$200 - $250 


Volunteers needed for 
Harvard Medical School 
Research Project. 


For 14 1/2-2 1/2 
day study 
(weekdays only) 


Must be healthy and 
between 21-25 
years old 


For more information 
Call 855-2248 


For those who 
seek a er 


g... 
FULL-TIME 


PAY FOR 
PART-TIME WORK. 


Do well in these unique tele- 
marketing positions offering 
credit cards to members of 
respected non-profit organi- |) 
zations and universities. | }} 
Shifts available from 11AM to} | 
5PM. $6.50/hour base rate, '} 
plus bonuses and benefits 
and a convenient Cambridge 
location close to the T. Call 
576-6100 Monday & 
‘Tuesday 9AM-12PM for 
additional information 


An Equal Opportunity Employer 


| NewBostonGroup 





Te 


EXPAND YOUR EDUCATION 
=) AN i la 


The BOSTON PHOENIX, New England's largest Arts and Entertainment weekly, has 
opportunities for people like you. Openings for bright, enthusiastic and career-oriented 
ofto) oHoMoE MIN UN. 1h hMole Maton men Zell (ole) (Mla Mell lam Zolalel'LMel-tfelg ital ee 
If you want to work in an exciting fast paced environment, explore this option that's 
available now. Ideal candidates should be enrolled at a local college in a program that 
allows you to receive college credit and work 15-20 hours per week. 

You will gain experience in a specialized department, be exposed to our dynamic media 
environment and attend seminars to learn about our newspaper creations. 


olaitalclaleMaiiamel el-lallaleciiclanial(claakmlata tle (+e 
ADVERTISING KETING/PROMOTIONS ¢ PERSONNEL/HUMAN RESOURCES 
EDITORIAL ¢ FINANCE ¢ ART ¢ PRODUCTION e CREDIT 


0661 ‘91 AdVNYE3s ‘SNO NOILOSS *XINSOHd NOLSOS 3HL 


Don't wait until graduation to think about your future- 
let us help you start now. Send cover letter and resume to: 
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QL VACATIONS| 
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VACATIONS/ 
a 
ue 


ag 
35 

F 
Ai: 


OA AISTNLLAR Fil 
$36 Cal wnat For Z Ory, 
SAVE!l! SAVE! 
sopete arerae 


Party Weekend includes: 
Air From Boston. 


s 
z 
Pre; 


=6 


TRAVEL 


of 


Nights 8 days Accomoda- 

' » huge ts/8 days 

LIFESTYLE TION : ils, tions. EE PARTIES! All 
~ sec 1 Hotel Taxes. Night Club 


FOR MORE REAL COPPERTONE ~“s ; 
ESTATE LISTINGS SPRINGBREAK ft ee cao 


CHELSEA — 12BF 6 rg. TRIPS 
(CANCUN AND NASSUA) CANCUN $319 


Al ff oat 9 min. 
LOW GUARANTEED 
PRICES BAHAMAS $339 


Esiaile. 


pop STWOOD, 


ny Tay music biz OK. $375. 


JAMAICA PLAIN, nr & 
T. Beautiful 4eh apt 


oe 


in. $250/mo, In Charastown, 
7328 


= END, Atrist loft. All 


sizes. Estab, safe area Avi 
now. Jeff 423-0484 


on sk M to shr 3brm hee in 
ig mod kt Patio, otra akg. 
7e20810 bet top 


BURLINGTON, 1 
neasded to shr 3BR hse, w/d, 
d/d, near the mail, 128, Rt 3. 
Own room. $400+utils. 
George, 617-273-4196 


rmmt 


, cozy hse, By 


pig, storage Ne T, 128, 1. 


JAMAICA PLAIN, oe 


prog Kea F 25+ 
mr Centre St. 
$27 ue. 524-6976. 


JAMAICA PLAIN, nd 1 M/F 
hse. $266+, 


pols Ao aon in, vi 
orng a 
ye ‘Tony/Ciaire §22-4072 
JAMAICA PLAIN, ang 8 ta 
-_ or BR/office 4BR 
oes; frpic, aid mw T8900 or 
7 for 2 rms. 522-8803 
NEWTON Cen 2BR in ig 
friendly, indep vict. wis nr 
lake & T, no co 25+, 
$295, $365+ hea 7 
SOMERVILLE en 


SOMERVILLE, : Winter Hill, 
housemate/s for 3BR, nr T. 
$325. 77 ‘ 


WATERTOWN 1B8R in 2BR 
hse. Off st prkg, yd, w/w, nr 
bus. Furn or non frn. + 
util: 547-6990 

WATERTOWN, M/F 
nonsmkr to shr spac 2brm, 
$375/mo+ utils, off-st pra, 
close to T, no pets, 3/1, 


ain ssa 
ROOMMATES 


3 in 
hse, M/F non smkr pref, cin, 
curteous & resp, 
$340 inci ht 787-544 


nr B, ‘ 
$405/mo ht & hw inci. Avi 3/1 
no pets 367-7280 lv msg 


all 

aval 
gmk prot akg Frmmttosiy 3h 
8 fe) F rmmt to 
Sateaens eee ve , $430 
balcony. vy conv 
ee. F to shr irg 2br 
2bath lux apt on Beacon st 


CAMBRIDGE, 2 F & 3 cats 


seek 2 nonsmkg “S 
4BR hse. $325+ & $375+. 
354-8242 


$325+ht. NBR ovell immed. 
524-6581 or 522-7694 


KENMORE SOQ k = = Lo 
nr BU, A. 


$550 $550 awit ews nay 


NEWTON CORNER, 
48R victorian, — 


T8R in 
"Gog, 
os17 


bath, stor, cable 
$330+utils. 776-2073 
SOMERVILLE/ DAVIS Sq. F 
sks F to share Ig sunny 5 rm 
apt. Wd firs. ht incid. 
Avi 3/1. 625-6016 


Seige 
or ir 
oos-6 S400" htd. a cali 


SonenriE Nr Union Sq, 

rad stds sk imore to 

of apt nxt to Lincin Pk, 

Gar semi-furn, $300+ utils, 
Steve at 625-6823 


SOMERVILLE, soon to wed, 
must sublet 1 spac rm in 
3brm apt,  e , Smin wik 
to Davis T, +, Call 
Ouane 625-6541 


SOUTH END Prof M sks 
nonsmk M/F for ig 2BR in 
Worcester Sq. Furn exp for 
BR. D/d. Avi immed. 
437. 267-2757evns 


Boston rent neg live nearer 
mtns takes skiing 
(603)432-0744 Iv message 

WATERTOWN Prof F seeks 


WATERTOWN short or long 
avail immed. Please 
detaiis eves, 


WEST non cml 
needed, ige hse, indry’ facil, 


ff strt 
rong $225% ute 323-4005” 
eee 


ocean —- 
imo 846-0147 Ive 


ROOMS 
TO RENT 
to roe. 


, convt 
prvt entrnce, K & 
100/wk. 364-3418 


Ce ee 
SUBLETS 


Oo w/alcove, 
noe we. ry -9/1. No fee. 
$535 /mo. Suzanne, 


CHECK FOR 
MORE REAL 
ESTATE ADS IN 
THE LIFESTYLE 


JAMAICAI!! 


MONTEGO BAY! 

NEGRIL! 

$479 OFF BEACH 

$579 ON BEACH 

Rates are per person ngnes 

srcldes $160 Janae 8 

U.S. airport departure tax. 

PACKAGE INCLUDES 

*Round trip airfare. 

«Round trip transfers. 

modatfons choice accom- 
activities 

program. C.V.A. funbook 


ae oe Seaeer: Se 
sa 


+All taxes, onde charges & 
gratuities. 


Depature dates every week- 
end in March and April ‘90. 


CANCUN AND NASSAU 
ALSO AVAILABLE. 
information. 
CAMPUS 
VACATION 
ASSOCIATION 


Court St., Brooklyn, 
New York 11242 


JAMAICA $519 


TAKE A BREAK 
Student Travel 30 Dunstan 
St. West Newton, MA 02165 

CALL NOW! 
527-5909 


SPRING BREAK 
oll sacar - 


. MEDIUM 
° renal CLASS 
° RIOR 


° LUXURY 


Beach Resort! Lowest 
Prices ranteed! Airfare, 
Hotel & Extras included! 
Travel Free! Form Your Own 
Group And Get 1 Free Trip 
For Every 20 Sales! 
BAHAMAS yet aS 
AVAILABLE AT SIGNI 
ICANT DISCOUNT PRICES! 


hy Reservations & 
Adam 617-859-7927 

OR 1 74-7782 
Bummed 7 because you 


missed Flaming 

ap By town? 
Keep your eye on the 
Phoenix Arts section each 





Introduang) 
Cold Filtered Busch Lignt. 
_ The Easiest 
rinking Light Beer 
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2/ 16217 what dothe daughter of 
Malcolm X and the actress who portrays the 
black Southern belle Whitley Gilbert on 
NBC's A Different World have in common? 
They are both appearing this week in 
Cambridge to help Harvard University cele- 
brate Black History Month. Attalah Shabazz, 
who has followed in her father's footsteps as 
a civil-rights activist, delivers a free lecture 
Friday at 7 p.m. in the Ames Courtroom in 
Austin Hall at the law school. And on 
Saturday, actress Jasmine Guy hosts 
“Amateur Night at the Agassiz” at 8 p.m. at 
Agassiz House in Radcliffe Yard. Tickets are 
$15, in advance only. Call 495-6209 for 
details, 

2/ 17 cheese as art. The concept is 
explored in the Cheddar Cheese Carving 
Contest, to be held at the Firehouse 
Multicultural Arts Center, 659 Centre Street, 
Jamaica Plain. Afterwards, all are invited to 
meet the artistes au gratin at the Centre 
Street Café, at 597 Centre Street. And for 
those who can appreciate cheese as more 
than just an aesthetic experience, the café 
offers fondue, grilled cheese sandwiches, 
nachos, and other cheesy treats. A $3 dona- 
tion is requested to benefit the arts in JP. It's 
sponsored by the Centre Street Café. The 
fun ‘starts at noon; for more information on 
Spectating or on carving your own hunk o’ 
cheddar, call 524-0971. 


2 / 21 Former president of Argentina 
Ral Alfonsin discusses “Transitions to 
Democracy: Lessons from Argentina’s 
Experience.” And those who are watching 
the race toward democracy in Eastern 
Europe might do well to prick up their 
ears, because Alfonsin learned about 
democratization the hard way. After being 
elected in 1983, he had to cope with infla- 
tion (in 1987 that country’s was more than 
30 times higher than that of the US), the 
aftermath of eight years’ military rule, a 
war with Great Britain, and the disappear- 
ance of some 9000 citizens. The talk is 
free and begins at 8 p,m. at the Arco 
Forum, John F.. Kennedy School of 
Government, 79 JFK Street, Cambridge, 
For more information, call 495-1380. 

— GR 
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DO-GOODER’S 
MANUAL 

Bostonians toss out 750 
tons of household trash a 
day, says Boston’s Municipal 
Research Bureau. And 
according to MASSPIRG, 
Boston’s waste-disposal costs 
were a heaping $20.5 million 
in 1989. But with the state 
currently in a financial pit, 
dealing with our trash has 
sunk to the bottom of the 
State House’s priority list; the 
$16.5 million committed by 
Governor Dukakis in 1987 
“to make Boston, her people 
and her business a model for 
successful recycling” has yet 
to materialize. 

Interested in picking up 
where the government is 
slacking off? Jeffrey 
Hollender’s new book, How 
To Make the World a Better 
Place: A Guide To Doing 
Good, will help you get 
started. This handy manual 
offers an array of tips to help 
the average citizen fight 
world hunger, defuse 
nuclear bombs, and protect 
human rights, in addition to 
discussing solutions to our 
environmental problems. In 
his chapter on waste and 
recycling, for example, 
Hollender points out that if 
manufacturers substituted 
recycled aluminum for new 
they could cut energy use by 
90 to 97 percent, air 
pollution by 95 percent, and 
water pollution by 97 
percent during production 
processes. Or if more 
Americans used cloth diapers 
instead of plastic, we could 
save 1,265,000 tons of tree 
pulp — that’s 21 million 
trees each year. 

For more information on 
recycling in Boston, write to 
City Councilor David 
Scondras, New City Hall, 
One City Hall Square, 
Boston 02201. e 

— Robin Sawyer 








Los Lobos: wish you were here. 
PHOTO OPPORTUNITY 







Joe Jackson looks tired. The Ramones look bored. Lene Lovich looks, well, like Lene Lovich. These artists are 
among those who have been captured in varying states of backstage repose by Boston photographer B.C. Kagan 
during their visits to the Hub over the past 10 years. Now Kagan has produced a limited-edition collection of eight 
black-and-white postcards using these pre- and post-gig portraits. 

Look for Eight Photographs by B.C. Kagan at’Tower Records, in Boston, In Your Ear, in Brighton, and Newbury 
Comics, in Boston and Cambridge, as well as at Art Tap, in Cambridge; or write B.C. Kagan Photographs, 43 


Winter Street, Boston, MA 02108. The set sells for $10. 
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SEARCHING FOR ANSWERS 

Once local New York Times Crossword Puzzle 
addicts could satisfy their cravings for a mere 50 
cents. But now, thanks to the Jimes’ new 
Crossword Puzzle hotline — a 900-number service 
introduced last month — a puzzle fix can cost, oh, 
several dollars a day: 

For puzzle-doers, it’s a turn on an old adage: 
nature abhors a vacuum, and so do crossword 
addicts. Stuck on a three-letter word for Caddoan 
Indian? Just dial 1-900-884-CLUE and punch in the 
puzzle’s date on your touch-tone phone, along with 
the definition that has you stumped. For example, if 
Caddoan Indian is 50-across, you'd key in “1-50” Cor 
“2-50” if it’s 50-down). Immediately, a female robot 
voice responds: “50-across. R-E-E.” 

Of course, addictions aren’t cheap. The 
Crossword Puzzle hotline costs 75 cents for the first 
minute and 50 cents for each additional minute. 
And the 7Jimes seems to know something about 
compulsive behavior: a hotline call only gives three 
answers; after that, you have two choices — go it 
alone, or call back. 


— CK 
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If the shoe fits ... 


MARJORIE SIEGEL 





FJORNER FITORE 


DESIGNER SHOE OUTLET 

Joan & David makes expensive, moderately 
imaginative, but never-too-stylish shoes. The well- 
heeled woman, it seems, wears Joan & David. 

But only if she’s rich. Or if she knows about 
Designer Shoe Outlet. This out-of-the-way store 
carries only Joan & David footwear — its couture 
line, lower-priced line Joan & David Too), and 
men’s line (David & Joan, of course) — all ata 
sizable discount. In this shoe junkie’s paradise, 
short black boots, originally $250, are marked down 
to $169.(and the current sale on winter shoes and 
boots lowers the price to $99). The same goes fora 
pair of high boots — once $350, they came to-the 
outlet at $199 and are now $119. Our personal 
favorite was a dressy black-suede Louis-heel Joan 
Halpern pair that lace around the ankle (their final 
price is $89). 

As any J&D aficionado knows, these shoes never 
go out of style. The outlet carries pairs from the 
current or just-past seasons; spring selections are on 
their way. And coming soon will be Joan & David’s 


line of leather accessories, including purses and 


wallets, which the shop’s courteous; helpful 
saleswomen say are gorgeous —- and they should 
know. 

Designer Shoe Outlet, at 1935 Revere Beach 
Parkway (Route 16), in Everett, is open Monday 
through Saturday from 10 a.m. to 4p.m. Call 387- 


5005. 
— KP 
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Kut or Egown 


CASKET CASE 

“Be reminded of the preciousness of your life 
every day,” says Keith Tibbetts’s advertisement: “We 
sell a simple, honest, high-quality, custom-sized 
rectangular pine box which comes ready for you to 
use as a bookcase or [for] wine storage until you 
die.” 

Life Coffins; they’re called: Furniture to, uh, die 
for. Eventually, - 

Although the whole dae sounds kind of morbid, 
Tibbetts, a Cummington cabinetmaker, says, “The 
idea of a Life Coffin is that you buy it while you’re 


alive, and you‘use it as a bookcase until you dié or - 


for some othet kind of: morege. You put things in it 
that are important to you.” Inevitably, he says, “you 
visualize yourself lying init dead,” and you begin to 
reflect on the nature of life and death. Tibbetts, who 
lived and worked in Boston from 1973 until last 
year, got the idea for Life Coffins after making-a 
casket for a friend who died suddenly, and he was 
encouraged to begin marketing them several 
months ago by a mortician friend and by his 
minister. “There aren’t many things you can make in 
a woodworking shop that you can believe in,” 
Tibbetts says, “but this is one of them.” 

The basic knotty-pine Life Coffin — each one 
crafted to fit its buyer — is $225; oak, maple, cherry, 
or ash costs $80 more. It is rnade completely from 
wood — no nails or hinges — making it ideal for 
cremation. Each coffin has six handles, for 
pallbearers, and the lid hangs on the back until 
you're ready for it Cat which point it fastens down 
with maple pegs). It also has inset holes for 
movable shelves and comes with a wine rack. 

The Life Coffin can be shipped via UPS. Some 
assembly is required. For a brochure and order 
form, write to Tibbetts Woodworking, RR1, Box. 
174-A, Cummington 01026. 
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More than your everyday bookcase 
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Up by law 


Holding court for kids 
in Roxbury 


by Lamar B. Graham 


Herman Hemingway spells out the ABCs of the law at the Roxbury Boys and Girls club. 


onstitutional rights — including all that stuff 
about how you're supposed to be free from 
unreasonable searches and seizures by 
agents of the government, and how you're inno- 
cent of a crime until proven guilty — well, they’re 
a nice concept. 

But when you're a black teenager from 
Roxbury, Dorchester, or Mattapan, and you’re get- 
ting shaken down by the cops, you don’t just 
stand up and start citing the protections granted 
by the Supreme Court in Terry v. Obio. No, you 
lean over with your arms and legs spread and try 
to be cool. You keep your mouth shut. Try to 
maintain your dignity. Or else you get pissed off. 





And then you wind up getting hurt or tossed in . 


jail. 

This is the bottom line. If you doubt it for even 
a moment, it - would behoove you to head down 
to the Roxbury Boys and Girls Club, in Dudley 
Square, on a Wednesday evening, and check out 
one of the most popular classes — a sort of civics 
lesson for black youth, 1990-style. 

On a recent evening, the guest lecturer is 
Milton Wright, a criminal defense attorney with 
both the Committee for Public Counsel Services 
and the Roxbury Defenders. Dressed in a lawyer- 
ly brown suit, he stands in a cinderblock rec 
room addressing about 20 kids ranging from 12 to 
17 years old. The topic is criminal procedure, as it 
relates to the Boston Police Department's practice 
of stopping and searching black teens in an effort 
to curb the activity of street gangs. 

“If I'm not doing something wrong, leave me 
alone,” Wright intones. “That's what the law says.” 

The kids fidget and smart off. Wright smiles. “I 
know what it’s like,” he says. “I’ve been younger, 
and I'm black, and I grew up in the city. He’s got 
a uniform, he’s got a badge, he’s got the authority 
to arrest people. What are you going to do?” 

Wright doesn’t wait for .an answer. Even if the 
search is patently illegal, he says, “you have to do 
what's practical; what would get you over that sit- 
uation. Eventually, you can make your situation 
right, but you may not be able to do something at 
that moment. 

“If you say, ‘Leave me alone,’ and start walking 
away, you’re probably going to get grabbed and 
conked on the head and thrown down in the 
street and get arrested for assaulting a police offi- 
cer. 

“You know how it is.” 

Most of the kids in the room do know how it is. 
According to a show of hands, roughly half of 
them have~been in a courtroom at one time or 
another, either as a defendant or to watch pro- 
ceedings against a friend or relative. At least one 
is currently on probation. All of them know 
someone who has been stopped and searched by 
the cops in recent months. A few admit to having 
been searched themselves. One says he’s hassled 
by police almost every night. Indeed, all of them 
know how it is — but none of them knows what 
to do. 

And that’s why they’re here. 

It’s called the Street Lawyer Program. 
Organized by the Boys and Girls Club, the Drop- 
a-Dime anti-crime hotline, and Herman 
Hemingway, a professor of criminal law at 
UMass/Boston, it is an attempt to bring legal edu- 





JOHN NORDELL 


cation to the children of the inner city. Those who 
complete all six two-hour sessions — the final 
one is scheduled for next week — will get diplo- 
mas certifying them as “street lawyers” and the 
opportunity to serve six-week internships with 
the attorney general's office, with a county prose- 
cutor, or with a criminal defense attorney. 

The Street Lawyer Program is an outgrowth of a 
course that Hemingway and Drop-a-Dime 
founder Georgette Watson put together three 
years ago for the leaders of neighborhood crime- 
watch groups. That program was so successful in 
making criminal and constitutional law accessible 
to adults, Hemingway says, that he and Watson 
vowed to do something similar for kids. The cops’ 
stepped-up stop-and-search policy in Area B, 
which comprises Roxbury, Mattapan, and parts of 
Dorchester, propelled them into action: while the 
controversial practice has bitterly divided black 
activists — must the community sacrifice civil lib- 
erties in the fight to maintain law and order? — no 
one wants to see the police abuse kids. 

The Street Lawyer seminars ostensibly cover 
various aspects of jurisprudence, but the main 
topic at every session is how to deal with stop- 
and-search, sometimes called “search-on-sight.” 
The kids “want to know what they have a right to 
do,” Hemingway says, “and what they have a 
right not to do — and what the police have a right 
to do, as well.” 

In 1967, in Terry v. Obio, the US Supreme Court 
said that “no right is held more sacred, or more 
carefully guarded, by the common law, than the 
right of every individual to the possession and 
control of his own person, free from all restraint 
or interference of others, unless by clear and 
unquestionable authority of law.” The court has 
further ruled that the Fourth Amendment pro- 
hibits police from searching someone unless they 
have “probable cause” to believe that the person 
has committed, or will soon commit, a crime. 

Whether stop-and-search exists with the “clear 
and unquestionable authority of law” is a matter 
of intense debate. Although police began promis- 
ing late last spring to harass suspected drug gang- 
sters — the cops’ list of alleged gang members is 
said to number 750 — state Attorney General 

James Shannon declined, in September, to investi- 
gate the issue. He said that while an official 
search-on-sight policy would be unconstitutional, 
police had convinced him that they had no offi- 
cial doctrine on the matter, per se. 

Shannon’s remarks flew in the face of an 
August ruling by Suffolk Superior Court Judge 
Cortland Mathers, who dismissed gun charges 
against a youth who was searched illegally. 
Mathers’s ruling, which is not binding to other 
courts, said that since May, police stop-and- 
search activities have constituted “a proclamation 
of martial law in Roxbury for a narrow class of 
people, young blacks, suspected of membership 
in a gang or perceived by the police to be in the 
company of someone thought to be a member.” 
Mathers also said he found “a tacit understanding 
in the Boston Police Department that constitu- 
tionally impermissible searches will not only be 
countenanced but applauded in the Roxbury 
area.” 

See LAW, page 9 
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News about food 


by Mary Frakes 


MA 
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25. 


23, at 7:30 p.m. 





BOSTON NEIGHBORHOOD. NETWORK 


‘Movin’ Up’ is an all-volunteer production. 
The producer, director, crews and actors all 
worked free of charge. 

BNN-TV and CCTV also provided the use of 
their TV production equipment without charge. 
Rudy Hypolite, 30, of Roslindale, who was 
born in Trinidad, is producer of the movie. Jose 

Soares, 36, of Jamaica Plain, who was born in 


“Movin’ Up’ is a locally produced movie about 
young black women who moved to Boston from 
the rural South in the early 60’s for employment 
in upper income homes. 

The movie will premiere on BNN-TV, the 
Boston Neighborhood Network, Cable Channels 
3 and 8, and CCTV, Cambridge Community 
Television, Cable Channel 19, on Sunday, Feb. 


A press preview of the movie will be held at the 
African Meeting House in Boston on Friday, Feb. 


PROGRAM HIGHLIGHTS 


Azores, is the director. David Foley, 29, formerly 
of West Roxbury, now in California, is associate 
producer; Chuck O'Neill of Back Bay, in charge 
of audio. David Bunn of Baltimore, MD produced 
the music sound track. 

Irma Askew, 78, of Dorchester is the 
playwright of “Movin' Up’’ which was performed 
for stage audiences in Boston and Amherst 
during the 1960's. The story is based on Mrs. 
Askew's experiences as a counselor to young 
black women who moved to Boston from the 
South to work as domestics. 

Hypolite is production coordinator at 
Cambridge Community Television. He was 
formerly traffic manager of WFNX, the radio 
station operated by the Boston Phoenix. He is an 
alumnus of the Boston University College Of 
Communication with a specialty in broadcast and 


film. 


Soares is a social worker with the Portuguese 


New on the menu 

If you've always regretted having missed 
the decline and fall of the Roman Empire, 
you can now head out to the Atrium at 
Chestnut Hill and dine amid worn frescoes 
— combined with a battery of TVs: over 
the bar. That’s the decor.at Sfuzzi, a new 
northern-Italian restaurant that — wonder 
of wonders for a suburban restaurant — 
serves dinner until 1. a.m. Thursday 
through Sunday. 

It’s part of a small chain, with other 
branches in Dallas, New York, Houston, 
and Washington. Chef Richard 
Pietromonaco was formerly sous chef for 
Bradley Ogden, of San Francisco's 
Campton Place, and Patrick Colombo, one 
of the principals of the company, is the 
former food and beverage director at 
Dallas’s famed Mansion on Turtle Creek. 

Dinner entrees, which run around $12 
to $14 for pastas and $16 to $19 for meats 
and fish, include fettuccine with aspara- 
gus, fennel, mushrooms, and arugula; 


chicken coated in.a romano-cheese crust. . 


and served with tomato-basil sauce; and 
pan-roasted salmon with steamed mussels, 
lobster broth, and. black-pepper aioli. 

The restaurant is open for lunch from 11 
a.m. to.3 p.m. every day-except Saturday 
and for dinner from 5 to 11 p.m, Sunday 


through Wednesday; aftérnoon tea is . 


served in the courtyard from 3 to’ 5:30 p.m. 
Monday ‘through Saturday. And if you're 
wondering how to pronounce it, the s is 
silent and the rest thymes with “jacuzzi.” 

On. other fronts, the Julien has added a 
la carte items to its lunch menu, which 
previously was limited toa $25 three- 
course prix fixe meal ..: Local food writer 
and cooking-school teacher Steven 
Raichlen is expanding his classes to 
include a “cook and ski” package from 
February 25 to 28 at the Snowvillage Inn, 
in Snowville, New Hampshire. Classes are 
held in the morning; students hit the 
slopes in the afternoon. Also available is a 
Caribbean cooking class, April 1.to 8, on 
St. Bart; for information on eithér, contact 
Raichlen at 354-6323 ... Robert Trainor, 
executive sous chef at Cape Cod’s 
Chatham Bars Inn, will compete on March 
14 in a national seafood-cookery competi- 
tion. He previously defeated 17 other chefs 
in a Massachusetts Restaurant Association 
seafood-cooking contest; his winning dish 
that time around was a roasted-ocean-pout 
roulade with a tomato and roasted-pepper 
broth ... The Bull and Finch Pub, which 
has made megabucks marketing Cheers 
merchandise, not only selis its own line of 
Bloody Mary mix but also has given birth 
to a spin-off line of gourmet food prod- 
ucts, some of them based on recipes used 
at the Hampshire House restaurant. 
Products such as a versatile apple con- 
serve, buttermilk-almond pancake mix, 
and the restaurant’s raspberry-red-wine 
vinaigrette dressing are available at 
gourmet stores or as part of various basket 
assortments at Jordan Marsh and the com- 
pany’s store at Quincy Market. They’re 
marketed under the brand name Beacon 
Hill Traditions ... And finally, hail and 
farewell to the Colony, which was a recent 
victim of the difficulties many restaurants 
are having coping with a sluggish econo- 
my. | 


Grazing in a good cause 

For those who like to have their cake 
and. eat it too it’s not too early to get tickets 
for the third annual Taste of the Nation 
benefit. Once again, area restaurants will 


- food professionals dedicated: to promoting 


* 4053. 


‘Fund at the Boston University. School of 
Culinary Arts: A seminar on the pairing of 
‘ wine and food’ will give diners an opportu- 
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be lending a hand to help the hungry and 
homeless, whose only access to dishes like 
lobster fra diavolo tends to be from the 
dumpsters out back. Organized by Share 
Our Strength, a national organization of 





















hunger relief,-and sponsored: by. Bon 
Appétit magazine, the benefit will’be held 
at the Charles Hotel on April 23. It’s part of 
a national series of benefits scheduled to 
take place all over the country that night. 
Most of the proceeds from Boston's event 
will go to local hunger-relief efforts, and 
because the food and expenses are either 
donated or underwritten, all money from 
ticket sales goes to feed the poor.. Tickets 
are $75 and are ayailable by calling 862- 


A new spin on the Spinazzola 

And speaking of food ‘bashes, there will 
bean additional way to-fork over money 
with this year’s Spinazzola dinner, a bene- 
fit.for the Anthony: Spinazzola Scholarship 


nity to learn aswell as consume. The semi- 
nar. will be héld from 9 a.m. to 2 p.m. the 
same day as the dinner — Marchi 26— and 
will consist of three. parts. 

The first segment, a panel discussion on 
the art.and business of wine, will: involve 
both. winery owners. and makers and will 
be moderated by Richard Elia, publisher of 
the Quarterly Review of Wines, and Tim 
Kirwan, genéral manager of the Bostonian 
Hotel: The second segment will feature a 
barrel tasting of new and unreleased items 
from more than 40 winemakers; both will 
be held at the Tremont. House. The final 
segment will be lunch at one of nine 
restaurants around town — participants 
include Cornucopia, Echo, Back Bay 
Bistro, and Papa Razzi — that will feature 
wine and food pairings. 

Tickets for the seminar are $50 per per- 
son; those for the black-tie dinner that 
night are $150 each. For more information, 
call 353-3261. 


LaRouche gastronomique 

One of the heirs to portions of the du 
Pont millions apparently has developed a 
novel legal ploy: the culinary defense. 
Lewis du Pont Smith is fighting his family’s 
attempts to have him declared mentally 
incompetent so he won't give said millions 
to. Lyndon LaRouche’s political organiza- 
tion. Protesting that he does have all his 
marbles, Smith told a New York Times 
reporter, “Anyone who can cook gnocchi 
alla Gorgonzola cannot be. incompetent.” 

Odiferous and fat, maybe, but not 
incompetent. Anyway, they’re certain- 
ly words to live by for us all, no? Hope 
he doesn’t tell the judge to bite his aspara- 


gus: 
Fat Tuesday ie 


The Boston Center for Adult Education 
is holding two cooking classes for those 
who can’t make it to the Mardi Gras’ cele- 
bration in New Orleans. “The Taste of 
Mardi Gras” will be held beginning 
February 20. from 6:30 to 9:30 p.m. for two 
sessions; it. will involve traditional 
Louisiana dishes such as seafood gumbo, 
chicken étoufée, and shrimp jambalaya. 
The second, “A Mardi Gras Brunch,” to be 
held on February 25 from 10 a.m. to 1 
p.m., will cover Mardi Gras drinks as well 
as breakfast dishes. For information, call 
267-4430. QO 


Boston Cable Channels A3 and A8 


organizer specializing in housing for the 
Cambridge Economic Opportunity Committee. 
He has his masters degree in film from Boston 
University College of Communication. 

‘Movin’ Up" stars Regina Newton, who has 
had acting experience since she was an 
undergraduate at Wellesley College, was active 
in Boston after graduation and is a charter 
member of the Black Folks Theater. She is now 
in San Francisco pursuing her acting career. 

Other leads in the movie are: Eddie L. Murphy 
of Cambridge, a professional actor; Thomas 
Grimes of the South End, poet-playright and 
active in Boston African American theater; 
Carolyn Bushfan of Brockton, formerly of the 
South End, another professional actress; Irma 
Askew, who plays a role in the movie, and Sheri 
Cole of Mattapan, actor-singer-dancer, who 


portrays a rural Southern girl who leaves church 


community in Cambridge and a community 


going attendance for a faster life in Boston. 
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rances Doe joined a therapy 
group for incest survivors in 
1987, though she had no 
memories of being sexually 
assaulted as a child. She was 
looking for the cause behind her marital 
problems — other counseling had not 





| helped. 


Her sister Karen, however, did have 
some unsavory childhood memories, and 
she also went into therapy, mainly to sup- 
port Frances. In June 1988, while in a ther- 
apy session, Frances suddenly experi- 
enced excruciating pain in her vagina, an 


| area of her body that had been numb 


since she was 14. Her therapist called it a 
physical flashback to the sexual abuse she 
had repressed. 

Since that June day, Frances, 33, has 
begun mentally recalling specifics about 
an instance when her father allegedly 
forced her to have sexual intercourse with 
him, which Karen, 32, says did indeed 
happen. The numbness in Frances’s sexu- 
al organs comes and goes as the memories 
continue to surface and sink. She believes 
that from the ages of three to 16 she was 
sexually assaulted and molested by her 
father an average of twice a week, in her 
bedroom and in his car. Karen says she 
too was assaulted regularly and was often 
made to watch the attacks on Frances. 

Now, 18 years after the alleged sexual 
assaults were supposed to have stopped, 
both Frances and Karen, who live in 
Rhode Island, say therapy helped them 
recognize the causal connection between 
the incestuous abuse and their ongoing 
psychological problems. The abuses 
described above are alleged in affidavits 
filed last year in Rhode Island’s 
Washington County Superior Court in a $5 
million civil suit. 

In a case experts are calling a legal 
milestone, the two women, using the Doe 
pseudonyms, are suing their father for 
allegedly causing them post-traumatic 
symptoms such as depression, anxiety, 
guilt, frigidity, emotional numbness, lack 
of self-esteem, and internalized anger. 

The father, Marc LaBrosse Sr., of 
Hanson, Massachusetts, responded with a 
motion to dismiss the case. He has not 
directly answered the allegations, which 
include charges of sexual assault and bat- 
child molestation, false imprison- 


| ment, intentional and/or negligent inflic- 


tion of emotional distress, breach of 


| parental duty, and invasion of privacy. 
Because the sisters say the alleged abuses 
stopped in 1972, LaBrosse’s attorney 

| argued that the three-year limit on person- 

_ al-injury lawsuits has expired. 


However, Judge Joseph F. Rodgers 


| decided to take testimony on when the 
| women made the connection between the 


alleged assaults and their emotional 
problems; his purpose was to determine 
whether a different rule should be 
applied. And last month, in a precedent- 
setting decision, Rodgers decided to apply 
the “delayed discovery” rule, which says 


| that the statute of limitations should not 


begin to run until the date the victim dis- 
covers the harm done. The Doe sisters are 
now free to have their day in court. 

Theirs isn’t the first such case. In 1988 a 
Massachusetts Superior Court decided in 
favor of a woman who claimed that her 
father had subjected her to an incestuous 
relationship between the ages of 10 and 
20 years old. Fourteen years after the 
alleged abuses took place, she sued her 


| father for sexual assault, unlawful incestu- 
| Ous conduct, intentional and negligent 





infliction of emotional distress, and breach 
of parental duty. The facts of that case are 
nearly identical to the allegations made by 
the Doe sisters against their father and, as 
with Rhode Island, the delayed-discovery 
rule was successfully applied in the 
Massachusetts court. In its decision, the 
court stated, “Often, it is not until adult- 
hood that a child victim of incest abuse 
will begin to exhibit signs of incest trau- 
a.... Often it is only through a triggering 
event, such as psychotherapy, that the vic- 
tim is able to recognize the causal link 
between her abuser’s incestuous conduct 
and her damages from incest trauma.... 
Typically, such an awareness occurs long 
after the wrongful acts were committed.” 
The Rhode Island court agreed in the 
Doe case, and its decision undoubtedly 
will make it easier for other adult incest 
survivors to take legal action. So will a 
host of related efforts. Courts or legisla- 
tures in Washington, Oregon, California, 
Illinois, and Wisconsin also paved the way 
for more incest suits. And in 
Massachusetts, State Representative 
Barbara Gray (R-Framingham) has filed an 
exceptionally tough bill that would extend 
the statute of limitations for sexual abuses 





from the time the victim discovers the 
injury and its causes for as long as 25 
years. 

The reaction to the Rhode Island case 
was immediate and overwhelming. In the 
days following the Rhode Island court 
decision, Lise Iwon and Sheryl 
MacDougall, the Doe sisters’ attorneys, 
received as many as 50 calls a day, many 
from incest survivors who want to bring 
an offending relative to court. Iwon 
expects lawyers will use the decision to 
support other cases of repressed psycho- 
logical trauma. 

Rodgers, the Superior Court judge who 


heard the Rhode Island case, was aware of 


that possibility, acknowledging in his 
decision that he was opening the door to 
a potential proliferation of similar law- 
suits. But he added that that was no rea- 
son to “withhold relief from those who 
suffered injury” from abuse. Noting the 
tripling in the number of criminal actions 
for incestuous abuses in the past few 
years, Rodgers said he hopes his decision 
will help reduce the number by deterring 
potential abusers. 


Iwon hopes so too. “This puts the per- 
petrators on notice — they should worry 
that the things they’ve done will not go 
without people knowing,” she said. “The 
survivors deal with it all their lives.” 

Only now are the courts helping them 
deal with the trauma more sympathetically 
than they used to. “There somehow has: 
been a turnaround about this issue in our 
society,” says Mary Williams, a California 
attorney who's one of the leading incest- 
survivor lawyers in the nation. “People are 
not only willing to say incest happens, but 
also that it’s not okay.” 

Indeed. Civil suits brought by incest sur- 
vivors against their perpetrators have 
increased in recent years throughout the 
country. Not all have met with success in 
making their cases heard before the court 
but survivors have often landed large 
awards for damages. Most settle before 
the case goes to trial, according to 
Williams. A case compilation by the 


Institute for the Study of Sexual Assault, in 


San Francisco, shows awards in incest 
cases ranging from $27,000 to $10 million. 

All of which represents a significant 
shift in sentiment. It wasn't until the late 
1970s that feminist research and thinking 
on incest victimization began to surface. 
Prior to that time, when the first compar- 
isons were made between incest victims 
and victims of rape and wife abuse, it was 
not uncommon for certain clinical fac- 
tions, particularly those aligned with 
Freudian thinking, to treat incest with min- 
imal concern. Freud chalked up children’s 
claims of sexual abuse to the Oedipus 
complex. And as late as 1976, Wardell 
Pomeroy, one of the authors of the Alfred 
Kinsey studies of sexual behavior, wrote 
in Penthouse’s Forum, “Incest between 
adults and younger children can also 
prove to be a satisfying and enriching 
experience, although difficulties can cer- 
tainly arise.” 

Only in the past decade has there been 
any broad awareness of how disabling 
those “difficulties” can be. Adults who 
were sexually abused by their relatives 
often end up struggling with a range of 
problems — low self-esteem, an inability 
to maintain meaningful relationships, 
internalized anger, and feelings of betrayal 
— throughout their lives. 

Accotding to Diane Petrella, a 
Providence psychotherapist who counsels 
incest survivors, if abused children are 
told by their perpetrators never to talk 
about the incest, and if the adults they do 
tell refuse to believe them, the victims 
may repress their memories of the inci- 


dent. The repression is a mechanism that 
protects against a reality too painful to 
acknowledge and unrecognized by any- 
body the victim knows and respects 

“I see a lot af adult women who were 
traumatized as children and they maybe 


‘ have their first memory when they’re in 


their 20s or 30s,” Petrella says. 

The court’s decision empathizes with 
incest survivors, the majority of whom are 
women. “This kind of decision is really 
very validating and confirming. It cuts 
through society’s past collusion with the 
denial that incest victims live with,” 
Petrella says. 

Many women seek counseling because 
they are having marital or child-raising 
problems, says marriage and family thera- 
pist Natalie Roskin, and they are not 
aware that their difficulties (such as mis- 


trust and expectations of betrayal) actually 


stem from childhood sexual abuse. She 


_ leads four therapy groups for incest sur-. 


vivors, and, she says, the women in those 
groups follow the Doe case very closely 
and talk about it frequently. “I think the 


’ discovery rule will open a lot of doors for 








a lot of people,” says Roskin.' 

Iwon and MacDougall began prying 
open those doors about 10 years ago, 
when they began researching incest cases. 
Having worked in Rhode Island's juvenile 
courts, the two women were aghast at the 
cycle of trouble — drugs, alcohol, steal- 
ing, sexual promiscuity, running away — 
they saw abused children fall into. They 
were also shocked by the severity of the 
abuse — at one time, Iwon was appointed 
to represent a six-month-old boy with 
venereal warts in his small intestines. 

By getting the courts to establish a 
precedent allowing abuse victims to sue 
later in life, lwon and MacDougall figured 
that child-molesters might think twice. 
Although there is no statute of limitations 
specifically applying to incest cases in 
Rhode Island, the state’s.deadline for per- 
sonal-injury lawsuits is three years. 

Iwon and MacDougall felt the tide turn- 
ing in favor of incest victims several years 
ago when the Rhode Island General 
Assembly abolished the statute of limita- 
tions for the state to bring criminal charges 
for first- and second-degree child molesta- 
tion. The next task was finding the “per- 
fect plaintiffs.” The Doe sisters fit the bill: 
not only are they able to corroborate each 
other’s testimony, but the attorneys 
believe the sisters are emotionally strong 
enough to withstand the rigors of litiga- 
tion. The sisters’ family is also very sup- 
portive of their effort, Iwon says, and 
some members are willing to testify. 

Many other incest survivors have come 
to the attorneys for advice on filing 
charges, but Iwon says they advise those 
who are emotionally unstable not to go to 
court, because they will have difficulty 
convincing a jury..The defense will use 
the trauma manifestations — abuse of 
drugs, a history of unemployment, 
involvement in physically abusive rela- 
tionships — to hurt the victim's credibility, 
she says. 

Victims of sexual assault may file crimi- 
nal rather than civil changes against their 
perpetrators, but the burden of proof is 
greater and criminal sanctions are. usually 
not what the victims are looking for, 
according to MacDougall. They want 
money to pay for their counseling and 
recognition from the perpetrator that the 
incest did happen, she says. “Sometimes, 
all these women are interested in finding 
out is if they can order him [the perpetra- 
tor] to admit it to them. They want to be 
made whole,” said MacDougall. 

Suing can be helpful therapeutically, 
according to psychotherapist Petrella, as 
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long as it is what the victim wants, She 
should know it is an option but should not 
follow through for anyone's benefit but 
her own, she says. What is more important 
in Petrella’s opinion is for incest survivors 
to know that, despite what Ann Landers 
repeatedly writes in her newspaper advice 
column, they do not have to forgive the 
person who assaulted them. 

“Would you forgive a rapist? Forgiving is 
not a prerequisite for healing. You can still 
move on with your life,” she says. 

Because it is rare to find incest survivors 
with the “internal development and exter- 
nal circumstances” to file suit against a rel- 
ative, it is unlikely that the courts will be 
flooded with incest suits, according to 
attorney Williams. But of the 30 incest sur- 
vivors for whom she has filed suit, each 
has told Williams of its therapeutic value. 

“They're standing up against someone 
who victimized them as children. When 
they do, they stop féeling like a victim,” 
she says. “I’ve never had anybody tell me, 
‘I wish I hadn’t done it.’ 

Williams and other attorneys have had’ 
mixed success in arguing for the applica-: - 
tion of the delayed-discovery rule in other 
states. A recent case in California involved 
a woman who sued her father for molest- 
ing her from the time she was in the crib - 
until the age of six. There the court ruled 
that only victims who completely. *> . - 
repressed all memory of a trauma could ° 
go forward with legal action. Then, three 
weeks ago, the California courts opened 
the door a little wider, allowing for suits. - 
by those who remembered the trdumna but 
didn’t understand the wrongfulness of the 
act until much later. 

In Oregon, attorney Michael Morey 
argued on different grounds to seCure a 
$500,000 settlement fora woman whose 
father had told her.for seven years that it 
was God's will she havé-sex with him. 
Using the “continuing tort” theory, Morey 
argued that the abuse amounted to‘one 
continuing series of wrongful acts that 
lasted until the woman was 19 and a 
boyfriend persuaded her to admit what 
was going on. Shortly after that, she 
sought Morey’s assistance. 

“Because of the type of damage caused 
to a child from sexual abuse by a parent, I 
have no question that juries fin these 
cases] will award nar sums of agen 
Morey says. 

In Washington, an ‘aitempt to argue i 
the delayed-discovery Tule in an incest. 
case failed, but the victim was So outraged - 
by the ruling that she led.a successful leg- 
islative campaign to make the delayed-dis- 
covery rule state law for incest.cases. 

Although the decision in Rhode Island 
doesn’t guarantee that all incest survivors 
will be able to take their suits to court, it 
does make it easier for them. lwon and 
MacDougall are drafting legislation to put 
an exclusive exception for child sexual 
assaults and incest within the state statute 
of limitations. The legislation would call 
for the three-year statute of limitations to 
begin running at the time the victim draws 
the causal connection between the abuse 
and the resulting damage, Iwon says. 

Meanwhile, the attorneys are preparing 
for trial even though LaBrosse has yet to 
answer the complaint. Although they 
believe they have a strong case, they are 
wary of how taking the witness stand will 
affect their clients, especially since, if the 
case goes to trial, the Does’ identities will 
undoubtedly be publicized. To date, Iwon 
and MacDougall have gone to great 
lengths to protect their clients’ privacy. 
They considered obtaining a restraining 
order to prevent the Providence Journal- 
Bulletin from distributing an issue in 
which the sisters’ real names were to be 
printed. After talking with various editors, 
the attorneys convinced the statewide 
daily there was no reason to publish the 
women’s names yet. Most of the sisters’ 
neighbors and co-workers have no idea 
that the two women are the Doe sisters 
they have read about in the newspaper, 
Iwon says. 

Iwon and MacDougall are enjoying the 
attention they’ve gained from their first- 
round victory — Lawyers Weekly pub- 
lished the decision in its entirety — but 
they worry that future incest cases may 
not be treated with the respect they feel 
they deserve. So far the attorneys have 
accepted no money from the Doe sisters 
because, says Iwon, their main concern 
has been to make “excellent case law.” 

But given the large judgments in some of 
these cases, the dollar signs in other attor- 
neys’ eyes are already registering. 

“Men lawyers come up to us and say, 
‘Congratulations. Is there any money in 
these cases?’ It’s not the money that moti- 
vates us,” Iwon says. Q 
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Bowling diary 





Thoreau among the candlepins 


| 


by Mark Leibovich 


at a large Midwestern univer- 


i was a wide-eyed sophomore 


sity. Sounds like the begin- 


| ning of a Penthouse letter. Actu- 
| ally, it's when I started keeping a 
; journal. 


I was one of 36 students that 
spring who enrolled in something 
called the New England Literature 
Program (NELP). We traveled to 
an abandoned summer camp in 
the White Mountains of New 
Hampshire and for six weeks 
studied the New England writers 


| —- Frost, Emerson, Thoreau, et al. 
| — in the type of backwoods envi- 
| ronment in which they wrote. 
| Classes were held beneath the 


trees, in wooden rowboats in the 
middle of lakes, on mountain- 


| sides; we learned to “expand” 
| ourselves — to look beyond our 
| accustomed perceptions. We had 
| lots of intense discussions by the 


fireplace at the lodge where we 
ate; lots of crying, hugging, car- 
ing, sharing — the whole bit. At 


| the time, I saw NELP as the most 


important experience of my life. It 
marked, or so I thought, the start 
of a committed life as a Sensitive 
Male. 

We were required to keep jour- 
nals throughout the month-and-a- 
haif session. I filled more than 200 
pages of mine. “I've always taken 
pine needles for granted,” I wrote 
one afternoon. “Together they 
carpet the terrain, but I’ve never 
fully realized their individual com- 
plexities. This one in my hand, for 
instance, is spotted black on one 
end and a light red on the other.” 

I recorded epiphanies like that 
several times a day. No experi- 
ence went unnoted, no observa- 
tion unexplored. “I just finished 
stuffing my face at dinner — sev- 


' eral helpings of shepherd’s pie — 


and I’m looking out at Caitlin on 
the dock as she watches the sun- 
set. The colorful slants of light add 
to her quiet air of eroticism. Lately 


, I've had recurring visions of her 


riding nude and bareback on a 
horse in the clearing behind 


| Alan’s cabin.” An explicit late-ado- 
' lescent fantasy involving me and 


Caitlin filled the following pages 
(in the name of journal-writer 
privilege, incidentally, that’s not 
her real name). I carefully 
explored “how I felt” during each 
step of our illusory rendezvous. 
Looking back, I’m not sure 


what my vivid accounts did for 
me, or why I was so ardent about 
documenting everything. I don’t 
remember producing anything 
particularly artful in my journal 
(though one epic poem on my 
foot won big praise from mem- 
bers of my read-aloud “journal 
group”). I do remember, however, 
having a powerful sense that I 
was creating a valuable chronicle 
of a significant phase of personal 
growth. I was also convinced that 





ROGER JONES 


in faithfully responding on paper 
to whatever bits of wisdom 
entered my mind, I would, in the 
words of one professor, “sharpen 
my tentacles to the world.” 

The last day of NELP was desig- 
nated “inventory day,” an all-day 
journal-writing marathon during 
which we were instructed to take 
an “inventory” of our experience 
in the mountains. “My journal’s 
perfectly broken in now,” I wrote, 
“it fits well under my arm and I 


won't go anywhere without it. 
Reminds me of the baseball glove 
I had when I was a kid. 

“It's been a crucial instrument,” 


‘I continued. “It keeps me in touch 


with myself, brings the internal 
stuff to life. I've never been more 
wide awake than I’ve been in 
these six weeks. Life has never 
felt more invigorating.” | vowed to 
keep.a journal forever. 

Today, I keep a bowling log. 
Not a journal. A bowling log. I go 
bowling and I record my scores in 
a tablet. 

It’s not that I didn’t try to keep a 
journal after those weeks in the 
woods. I wrote semi-regularly 
during my remaining years at col- 
lege, filling one 160-page note- 
book in two years. But sadly, my 
output dropped radically in the 
years after graduation. My rela- 
tionships were complex, work 
was hard, and I worried about the 
future. All I wanted to do after a 
long day was read the sports 
page. 

When I did find the resolve to 
write — about every other month 
— I didn’t know what to say. I 
became self-conscious. The writ- 
ing was flat, sluggish, and repeti- 
tive — always, it seemed, a reflec- 
tion of my deadened “tentacles to 
the world.” 

“Sitting here at McDonald's 
waiting to meet Rich,” I wrote. 
“Tm in a funk. Need a cup of cof- 
fee, or something.” I had nothing 
more to say. 

Finally, two summers ago the 
knapsack containing my post- 


. NELP journal was stolen. Three 


cassettes were also in the knap- 
sack, and, remarkably, I was more 
upset about their loss; losing the 
journal hardly fazed me. Some 
thief was in for a boring read 
didn’t bother to replace it. 

But the following winter, [| 
vowed to buy a.new journal. ! 
was feeling old, and I was deter- 
mined to write regularly again; it 
was a last-ditch attempt to sharp- 
en those youthful tentacles, or 
whatever they were. I bought a 
blank tablet the day after 
Thanksgiving. I would start writ- 
ing that night. But my roommate 
convinced me to go candlepin 
bowling instead. 

And that’s where Sensitive Male 
journal-writing began to evolve 
into something else. 

I've been passionate about the 
sport since that night. My room- 
mate and I now bowl about three 
times a week, and a few. months 
into our burgeoning obsession, 
we started keeping a string-by- 
string log of our performances in 
separate notebooks. I used the 
tablet I’d bought the day after 
Thanksgiving. 
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Each entry includes the date, 
bowling alley, and our individual 
scores for the outing. To an objec- 
tive observer, the booklet is no 
more than a neutral chronicle of 
numbers, dates, and places. To 
me, it’sthe closest thing I've had 
to a regular journal since NELP. 

I often read back over my list- 
ings with great interest, just as I 
regularly used to pore over old 
journal entries. Each bowling 
notation has a context, taking me 
back to a specific time in my life. 
It gives me access to my moods, 
and to whatever was weighing on 
me at the time. 

There was, for instance, a solid 
night of bowling on January 6, 
1989, at Fairway Sports World, in 
Natick. I scored a 96, 92, and 109, 
well above my 89 average. At the 
time, I was frustrated, I had been 
unemployed for a few months 
and unsure of what career to pur- 
sue. In my NELP days, I’d have 
described that period as a timd of 
“swimming in mashed potatoes.” 
But 96, 92, 109 describe the deso- 
lation of those days just as well as 
a journal entry would have: dur- 
ing that tense stint of unemploy- 
ment, bowling was my .one 
release. I bowled with great 
velocity. Over the month, my 
average shot up about five pins. 

When I started working at the 
Phoenix in February, my ball 
started to hook. Not used to being 
focused during the day, my mind 
would wander while I bowled at 
night. The issues of the preceding 
hours. would pop up unexpected- 
ly, sometimes during my 
approach, and my games were | 
woefully inconsistent (February 
27, Davis Square, 73, 116, 79). 








I became more comfortable at | - 


my job after a tew months, and 
my game straightened out accord- | 
ingly — 94 average in April. But 
in May my girlfriend started press- _ 
ing me about making a more seri- | 
ous “commitment” to our relation- 
ship. I was guarded and tentative, | 
and both were reflected in my | 
bowling — 80 average for the | 
month. I developed: a slow, hesi- 
tant lofting motion. Bad velocity, 
no control; and aptly enough, no 
follow-through at all. There was 
one particularly savage argument 
at the end of the month during 
which she threatened to leave me 
(May 26, Wal-Lex Bowling Alley, 
66, 78, 77). It was a tough time. 

It’s all in the bowling log — the 
good days, the good scores; the 
bad days, the bad scores. And 
though the blank pages of my 
bowling tablet don’t hold the 
same excitement as those in my 
old NELP journal did, once filled 
they tell the same story. 


Admittedly, given my grand 
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visions at NELP, the notion of a 
bowling log as a tool of self-reflec- 
tion is somewhat pathetic. But I 
suppose, for better or for worse, 
the switch is some kind of testa- 
ment to growing older. 

I still miss the excitement, the 
idealism of the time at NELP — all 
that soul-bearing, all those little 
epiphanies. But frankly, when I 
think back on it I feel a trifle 
embarrassed. Today the old jour- 
nal seems to speak less to the 
poetic power and insights of 
youth than to a kind of naiveté 
and self-indulgence. 

These days, I’m a little more 
humble, a little less convinced that 
every thought carries with it a 
great revelation, or that every 
word I put on paper is a relic of 
profound wisdom. Life, I’ve come 
to realize, isn’t so serious that it 
can’t be reflected in a set of bowl- 
ing scores. 

So the bowling log may be a 
kind of epitaph for the era of the 
Sensitive Male. I no longer think 
sensitivity requires that kind of 
hyper self-consciousness or ideal- 
ism. 

Accordingly, I don’t hold my 
bowling log in the same Bible-like 
regard that I once held the sacred 
pages of my journal in. Quite 
often I'll tear out pages for scrap 
paper. And whereas I used to. re- 
read my poetic recollections with 
intense, self-indulgent interest, I'll 
most likely review my bowling log 
to calculate a monthly average. 
Only recently did I recognize the 
insights held in those numbers, 
times, and places. 

So maybe one of these days I'll 
keep a regular journal again. But I 
don’t think I'll be so naive as to 
draw any earth-shattering conclu- 
sions from my words, or to think 
the writing will change the world. 
And it will have to compete with 


| my bowling log 


Which, after all, takes up less 


| space in my briefcase. 


Law 


Continued from page 3 

In a class-action suit filed in 
November, five Boston youths 
charge the police with illegal 
searches. One of the youths, 
Kenneth Lowe, maintains that in 
September, ‘police stopped him at 
gunpoint in a hallway in the 
Franklin Hill housing project. He 
says he was forced to lie on the 
floor in a puddle of urine and 
submit to a frisking before being 
pulled to his: feet and ordered to 
drop his trousers and underpants. 

And in January, as a result of 
door-to-door searches of black 
homes in the. infamous Stuart 
murder case, Attorney General 
Shannon said he would take 
another look at search-on-sight. 

The Stréet Lawyer Program:is 
not all hunky-dory.. Two weeks 


ago, about 20 kids showed up. 


The second night, about 60.. And 
tonight, as Milton Wright speaks, 
attendance is back to around 20. 
There is a palpable cynicism in 
the’air. In the rear of the room, 
younger kids cut up and run back 
and forth between their seats and 
the door. A few older wiseacres 
make it difficult for the dozen or 
so who really want to learn. 

“See that bag?” asks a tall, thin 
boy from Dorchester. He points to 
a large black-and-orange gym bag 
under a nearby coat rack. “I get 
stopped every night with that bag. 


| They say, ‘What's in it?’ I tell ‘em 





and they pull it out anyway.” The 
boy says he has complained to 
the police to no avail. 

Wright looks angry. “They’ve 
been saying that all along,” he 
says. “If you’ve got a complaint, 
come and tell us, and we'll do 
something about it.’ But they 
don't.” 

Wright urges the kids to take 
note of police searches. 
Remember the time, date, and 
location of the incident. Get a 
good look at the cop’s face. Get 






his badge number — but only if 
it’s clearly visible; asking a cop for 
his shield number is tantamount 
to asking for trouble. Get the 
number of his cruiser. Write it all 
down when you get home, so 
your story doesn’t change as your 
memory fades. If you think your 
rights have been violated, contact 
a lawyer. “We get the courts used 
against us all the time,” Wright 
says forcefully. “We need to use 
the courts for us.” 

Later, in an effort to help the 
kids understand the machinery of 
justice, Wright tries to set up a 
moot court, proceeding. “Do we 
know who the judge is? What he 
does?”, Wright asks. 

“A judge is the person who lis- 
tens to both sides of the story and 
decides your sentence,” says a kid 
in the back. 

“Do we know what the district 
attorney does?” 

“He tries to lock you up,” says a 
tall boy in fatigue pants. 

“You know what the defense 
counsel is?” 

“The guy who defends you.” 

“The probation officer — you 
know what that is?” 

“The guy who calls your 
school.” 

“He’s the guy who tries to keep 
you on good behavior.” 

“My probation officer don’t care 
what I do,” says a boy in a red, 
hooded sweatshirt, “because they 
want me to be locked up.” 

“Who wants to be the judge?”, 
Wright asks. 

A boy in a black jacket jumps 
up. 
“I'll be district attorney,” says 
the boy in the red sweatshirt. 
“Somebody going to jail,” he says 
as he swaggers to the front of the 
room. 

“Don’t you need a suspect?” 
says a girl in the front row. ; 

Wright points at her. “Okay, 
you're Our suspect.” 

Red Sweatshirt pipes up. “Show 
us your drug money,” he says to 
the girl. “You black — you got to 
have drug money.” 

Wright unravels the scenario: 
“Last night, right on Warren Street 
across from the Boys Club ... 
Jamie Lee Smith.... goes to Boston 
Latin Academy ... straight-A stu- 
dent ... basketball player ... a car 
goes by ... BMW 735i ... door 
flies open ... shots are fired ... 
Jamie hits the ground ... police 
are called .:. victim taken to the 
hospital with a gunshot wound to 
the back ... survives the wound 
... looks at some photographs 
and says, ‘Yeah, she’s the one 
who shot me.’” 

“I didn’t do it,” the girl pleads. 

“The bullet hit the person in the 
back,” says the defense counsel. 

“I’m getting paid to say you did 
it, so. you did it,” says Red 
Sweatshirt, the prosecutor. 

Wright looks at the boy. “You 
feel good about being prosecu- 
|. ea 
~- “They ain’t supposed to have 
no emation,” the boy says. 

“You: think -that’s the way they 
feel?” 

“Well,” the boys says, “they try 


‘ tO put you away even when you 


innocent.” 

The judge finds the defendant 
not guilty — the victim was shot 
in the back, and, therefore, could 
not have seen his assailant — and 
chaos erupts in the courtroom. 

Wright looks perturbed. “This is 
something that ought to be impor- 
tant to you, so you ought to pay 
attention,” he says. “When you 
come to me, it’s too late to use all 
the things you should have 
known to keep you out of trou- 
ble. And these things will make 
the difference between whether 
you go to jail or stay on the street 
or get hurt or whatever.” 

The kids grow quiet. 

“When you finish this,” Wright 
says, “you're going to feel a whole 
new power, and that’s what this is 
all about. There’s no power in a 
gun, because somebody always 
has a gun that’s bigger and more 
powerful. The power is in here” 
— he points to his head — “and 
in your heart.” QO 
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Sugarloaf Mountain Hotel Weekend Packages 


$ | 7 6 Enjoy liftside lodging and terrific 


skiing with our 2 night/2 day weekend 
PPDO + Week packages also available. 


package. Long Weekend and Classic Ski 
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THE PLS LITERARY AWARDS 


rLS 


PHOENIX LITERARY SUPPLEMENT 


The PLS Literary Awards will honor the work of 
Boston-area authors in three categories: 
fiction, nonfiction and poetry. 

A separate Discovery Award will also be 
presented for a work of fiction. 

Each award carries a cash prize of $500. 


ELIGIBILITY 

Writers who live and/or work in the Greater Boston areca (within the 
circulation reach of the Phoenix) are cligible. Published or unpub- 
lished work as well as work-in-progress may be submitted. 
Contributors to PLS and Phoenix employees or their immediate fami- 
lics are not cligible. 

For the Fiction Discovery Award, all above rules apply and the writer 
must be 25 vears of age or younger. All submissions must be for one 
category only. 


bia —~ 
ENTRIES 

Fiction: Stories, novel-in-progress, or wn, ge novel excerpt, not to 
exceed 50 pages. A published novel can be submitted as a single entry. 
Nonfiction: Essays, reviews, or book excerpt, not to exceed 50 pages. A 
published book may be submitted as a single entry. 

Poetry: Up to 12 poems, not to exceed 20 pages. A published book may 
be submitted as a single entry. 

Fiction Discovery Award: Two stories, not to exceed a total of 50 pages. 


SUBMISSIONS 

Except for published material (which may be submitted in published 
form) all submissions must be double-spaced and have numbered 
pages. Submissions must include a cover sheet with: Name, address, 
day and night phone. cates submitted for (one only). Title(s) of 
work submitted. List of publications (if applicable). Send all submis- 
sions to: PLS Litcrary Awards (category) c/o the Boston Phoenix, 126 
Brookline Avenue, Boston, Massachusetts 02215. 
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HEALTH & COUNSELING SERVICES 


TAKE CARE OF YOURSELF EATING DISORDERS 


BE GOOD TO YOURSELF Anoresia linia Compuive Eating 
Acupuncture ¢ Chiropractic « Massage ¢ Polarity hae, 
Valery Rockwell, M.Ed. 
Wholistic therapies are proven preventive and curative 492-7843 


health measures - and they feel good too. 


Call 617-267-0900 for more information. 


|] FENWAY COMMUNITY - 


HEALTH CENTER THERAPIST by Cecil Adams 


FINDER ret 


Group and Individual My friends and I adore your column and read it every week before 
Clinical get found a therapist the festivities begin at Captain White's Oyster Bar and Clog Palace. 
: tO Allergy Mental Health Le the <i Recently we were discussing a word we've all beard but have never 
: | “NS se. ag be / seen in print. It's pronounced “skosh” (long 0). Whenever I ask people to 
1 ge : fee | spell it, they always say, “You mean as in ‘a skosh more room’?” I con- 
j wanted through tend that it’s not a real word but was created solely for the purpose of a 
Mental Health jeans commercial (I'm not sure which brand). Enlighten us, Cecil, and 
Connections.” we'll tell you what a clog palace is. 








Julie Mangin 
Silver Spring, Maryland 
...and many more Specialties. Evenings, too. You figure you're going to tell me? How sweet. Cecil first heard 
i “skosh” — you spelled it correctly — from a printer in Tucson, Arizona, 
ae fee ee ee ee who applied it to any quantity smaller than a centimeter and larger than 


oe mca tcenbind indie ta ee an angstrom. This fellow had learned his trade in the Navy and had 


picked up an abundance of off-the-wall weights and measures from his 
fellow craftsmen. Another.example was the “glug,” a liquid measure — 
you wanted two measures of something, you turned the bottle upside 
down until it went “glug, glug.” Skosh had a slightly more respectable 
origin: it derived from the Japanese sukoshi, “little.” United Nations 
troops first picked it up during the Korean War, presumably while on 
R&R in Japan, and it’s been part of military slang ever since. 

4 











Women over 35: | 
Should you have a 
mammogram? 


Insurance/HMOs Accepted ¢ Reasonable Fees 
Afternoon/Evening Appointments 
Green Line ¢ Parking ¢ Licensed 


Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 


Impostor! I don’t know who you are or what you've done with the 
real Cecil, but you can't bope to get away with this. Release the real 
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3 1 * Gynecology ° Birth Control — AN TGETESEDO SLUG SIGNORINO 
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bch alle <r ct oat tochngas BEEN USED BY ground means that the rider survived the battle without a scratch. One 
in hair transplation. . . with no obligation. The SOMEONE WHO HAS 
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The results will be quietly understated to appear $< you to turn yourself in at once. Se a 
completely natural A MOSOUITO BITE? Theodore S. Shouse 
af PERE oe PRT HR Washington, DC 
Cu evidence ind: thai 
« bin MEDICAL Snone ‘1 | mosquito and other insect bites do not Just goes to show you, Theodore, there’s good in all of us — even a 
...TO we eee eee transmitthe virus. sd | festering bucket of slime such as yourself. You've undoubtedly pin- 
THERE (617) 439-5374 = RAS FROM pointed the origin of the horse-statue myth. Others say they also heard 
> le nerd eaoatiias + body fluids should _ ud Battlefield Monuments, by D. Scot Hartwig and Ann Marie Hartwig, we 
be considered potentially infectious. So find photos of six freestanding horse statues (478 monuments and 
puarunrsudseaitarenes” memorials are pictured all told). Sure enough, all six conform to the 
ee Goo por se why po sens practices, as with any code you describe, except that the horse of General John F. Reynolds, 
If you are sexually active with a person who was killed at Gettysburg, has one foreleg and one hind leg raised, 
who has AIDS or who is at risk for AIDS, or 
share needles for injecting drugs, you are not both forelegs. 
nen ree risk of infection with the Does this mean there really is a code? Nah — most likely it’s just a 
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and it seems clear we have a case of people jumping to unwarranted 
conclusions. You want to continue believing, though, fine. Better you 
F should be home writing me letters than out wandering the streets. 


Blood donations are needed every day to save lives. 

Contact your local hospital or community blood bank today to ensure 
that blood will be there tomorrow for those who need it. 

A message of the American Association of Blood Banks, 1117 North 
19th Street, Suite 600, Arlington, VA 22209. 

(703) 528-8200 
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by Robert Nadeau. - 


stairs from sidewalk level. 


any occupational 
groups have left a culi- 
nary legacy, from the 


Finnish “shoemaker’s salmon” 
(made from smelts) to the 
Hungarian “shepherd's millet” 
(mostly lamb); from the American 
institutional “chicken 4 la king” to 
the Chinese banquet dish “beg- 
gar’s chicken”; and from potage 
bonne femme (housewives) to 
spaghetti alla putanesca (prosti- 
tutes). The working press, howev- 
er, despite centuries of hard drink- 
ing and dyspepsia, has yet to pro- 
duce a dish of its own. No “roast 
turkey 4 la city desk,” no “typog- 
rapher’s salad,” not even a deli- 
catessen joke sandwich (“editori- 
al-page Reuben” — bologna mari- 
nated in coffee on a “slice of 
wry”). Surely someone ‘could 
name a special doughnut after 
police reporters? 

Now comes that pal o’ the 
press, Charles Sarkis, the actual 
Charlie behind Charlie’s Eating 
and Drinking Saloons, with a 
whole restaurant’*named_ after 
those lovable, laughable, Italian 
scandal-sheet photographers, the 
paparazzi. a 

Don’t look around for Jackie O. 
at this place. 

Or plan that Thomas Pynchon 


publication party. 


And Sean Penn is definitely not 
invited. 

Who's invited is.a fashionable 
Back Bay crowd who are getting 
pretty shrewd about fancy Italian 
food, because every place they go 
seems to be moving to an upscale 
Italian: menu:. Papa: Charlie. has 
provided them with a hot chef. 
from pasta-crazy California and a 


| glaring series of ceiling spotlights 


that bring up the cheekbones. It’s 
loud, it’s crowded, and they seat 
young women at the more visible 


| tables near the bar. 


Foodwise we did what we don’t 





TANGIERS CAFE 
Authentic Middle 
Eastern Cuisine 
and Seafood and Fresh Pasta Dishes 
Catering Available 
367-0273 
37 Bowdoin St., Beacon Hill 






-, 71 1/2 Charles Street 
Beacon Hill 
(617) 227-3524 
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| HARBORWATCH _ year ROUND 
On Pier 6 ¢ Shipyard Qtrs Marina « 
Charlestown, MA 02129 + 242-144 


A spectacular view.& casual 
dining at affordable prices 
Free pier parking November - April 


THE LUE DINER 
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178 Kneeland Street, Boston 617-338-4639 __ 













271 Dartmouth Street, Boston Back Bay, 536-6560.-Open Monday 
through Friday from 11:30 a.m. to 2:30 p.m. and from 4 to 11 
p.m., on Saturday and Sunday from 11:30 a.m. to 3:30 p.m. and 
from 4 to 11 p.m. AE, MC, Visa. Full bar. Access down several 


















“~ 


* . 









usually do, but what you should 
always do — we asked the wait- 
ress what was good. She instantly 
sized us up as big eaters (or 
maybe as expense-account din- 
ers) and suggested lots of things, 
and we had almost all of them. 
Our waitress (or captain, really, as 
she did little actual serving) 
warned us off the two soups and 
set us to work on the Caesar salad 
($4.95) and the bresaola ($7.50). 
The latter is a preserved beef that 
tastes as though someone tried to 
invent a kosher version of pro- 
sciutto and did rather well. It’s 
served here sliced paper thin and 
arranged around an ingenious 
salad of mixed greens and radic- 
‘chio and such crunchies as spiral- 
cut finocchio. I'd like to try it with 
melon and in sauces and all those 
other prosciutto uses. 

The Caesar salad is made in the 
kitchen, and rather well, except 
that the romaine wasn’t quite as 
crisp as it can be when it doesn’t 
sit in the dressing for a few min- 
utes. The dressing is a nice one, 
though, balancing garlic and 
anchovy into.a seductive; appetiz- 
ing ‘effect.’ 

Split a pasta or a pizza? We did 
both, a focaccia al formaggio 
($6.75) and cavatappi affumicati 
($8.95). The latter is the pasta, big 
spirally ones with smoked moz- 
zarella, undercooked eggplant, 
good fresh tomatoes, and tasteless 
fresh basil. I frown on thick pud- 
dles of grease underneath pasta 
dishes, but this one was loose 
enough to keep most of the food 
out of the puddle. I don’t find any 
big message in.a dish like this, but 
if the individual parts are good 
munching, I’m game. The pasta 
dishes are small enough (quoth 
the waitress: “three ounces dry, 
six Ounces cooked”) to ‘divide or 
use as a light eater’s entree. 

The focaccia, actually an oily 
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« Improvisational Italian Cookery « 


Andover + Boston * Brookline 
Cambridge + Lexington + Wellesley 


H Giardino Cafe 


132 Brookline Ave., Boston 02215 


"PIZZA SPECIAL" 
30 For any two item Pizza 
Available 


Mon.-Fri. 5:00 p.m. to 9:00 p.m. 
NO TAKE OUTS PLEASE 
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| 48 Boylston St. (Rt.9) Brookline 







Catering Services 
} 198 Holland St., Somerville, MA | 
625-6800 










Pasta perfect 


* KATHY CHAPMAN 


flatbread listed with the pizzas, is 
folded like an omelette over some 
nice, runny cheese and then 
slashed and broiled. It is sliced by 
a waiter into triangles that taste 
like a grilled cheese sandwich. 

On the listed entrees, I'd go 
with the salsiccia alla toscana 
($12.95). The sausages are thin 
and rolled up like something 
you’d see in a joke shop. The 
taste has both hot pepper and the 
fennel-seed flavor of what 
Bostonians call an “Italian sweet.” 
It’s a non-greasy sausage, either 
because it is cut with starch in the 
British manner (“banger-esque,” 
said a companion) or because it is 
so lean that it tastes that way. It 
comes with a slice of beautifully 
grilled polenta, ready-to-explode 
bakéd cherry ‘tomatoes, and 
underdone broccoli. _. 

Veal scaloppiné ($17.50) is a 
large, thick, tender, and almost 
tasteless veal steak, nicely fried in 
a little batter. It’s the Continental 


traveler’s best friend, Wiener 


schnitzel (we reach for the lemon 
in a cheesecloth skirt), in an 
excellent version, with the same 
tomatoes and broccoli, plus over- 
done (and greasy) oven-roasted 
potatoes. 

Papa Razzi has a wine list, but it 
seems highly marked up — a 
Pinot Grigio white for $25 jumps 
out. Something that’s a great value 
to start with, like the Dessilani 
Spanna ($12.75), might work. We 
took our mark-up in the smaller 
installments of bottles of Samuel 
Adams beer ($3.19). Still, it’s 















E ce H O 
RESTAURANT & CAFE 


NEWBURY AT GLOUCESTER 
BOSTON 236-4488 












Serving Gourmet Seafood and International Cuisine 
Lunch Mon - Sat 11-4pm 


Dinner Mon - Sun 5-10 pm 
Sunday Brunch 11-4 pm 


Offering lunch and dinner specials daily. 
Parties, catering, takeout, free parking. 
92 Harvard Street, Brookline 
(617) 739-3354 
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enough to send a guy back to bar 
bourbon. 

On desserts, I'd stick to things 
made with ice cream. Excellent 
gelati are in use here, judging by 
the bomba Papa Razzi ($4.95), 
which stuffs some luscious vaniila 
into a bubble of puff pastry, pours 
on some good chocolate sauce, 
and drops the whole thing onto a 
bed of watery pink pear (I guess) 
sauce like what leaks out of a jelly 
omelette. The real problem here is 
conceptual — cold puff pastry 
seems wooden and stale even 
when it isn’t. 

Tiramisu ($4.50) usually is a 
loosely layered confection of light 
tréats. This one has evolved into 
something like a formal cake, 
anchored by a layer that is as 
thick as cheesecake. The flavors 
haven't become denser, though, 
and the slice is disappointingly 
leaden in effect. Decaf cappucci- 
no — the yuppiest of beverages 
— is here frothy and innocuous as 
hot chocolate. 

Food service at Papa Razzi is 
pretty good, and we were seated 
earlier than the 15-to-20-minute 
wait projected by the hostess. The 
bar seems quite popular with a 
crowd that isn’t quite young, and 
isn’t quite sharply dressed, but 
wants to be. I keep superimpos- 
ing the blurry newspaper photos 
of Charles Stuart on these men 
and women in suits, though I 
know that’s just as'unfair as super- 
imposing the image of Willie 
Horton on passing blacks. 

Some of the cuter aspects of 
the decoration get lost in the 
shape of the long, narrow space 
below street level. You may or 
may not be able to see the open 
kitchen, with some handsome 
antique copper pots and painted 
dishes. There are small, framed 
pictures of Italy around the walls; 
you may never notice them at all. 
There are Italian magazines in the 
bar, though nothing else about the 
place is unhurried. The sum of 
Papa Razzi has élan, despite the 
flaws and smudges in the parts. 
Although it is a modest step 
upscale from other Sarkis enter- 
prises, it should smooth out under 
experienced management. Q 


“The rewards were substantial: 
well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 


modestly." 
Boston Globe 





This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 


lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating a la 
carte. Bear in mind some 
menus change seasonally. 


RECENTLY REVIEWED 
Beijing Il, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 

brow taste for generous platters of aptly 
fried food, inexpensive. The specialties are 
scallion pancake, General Gau’s chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry-sautéed, spicy green beans — 
my favorite item here — aren't arty, right? 
(9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Full bar. $16-24 (ac). 

Hard to call this Boston's best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don't be over- 

Continued on page 12 






"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 
HBS." 

The Harbus News 


SiamGarelcr 


DINNER 


Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. Harvard Square 


Siamese Kitchen 
Sun.-Thurs. 5:00-10:00 p.m. PARTY ROOM AVAILABLE 


LUNCH 


Mon.-Sat. 11:30-3 p.m. 


354-1718 


Bangkok House 


The first and the best Thai restaurant 
ae in Harvard Square 
Enjoy fine Thai cuisine in our warm 


& pleasan 


50 JFK St., 
Harvard Sq. 
Cambridge, MA 
(617) 547-6666 


t atmosphere 


Open 7 Days a week 
Lunch: 12-3 p.m. 


Dinner: 5-10 Mon. thru Thurs., 


§-10:30 Fri. & Sat. 
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awed, be happy. (9/89) 

Besten Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it's 
a no-frills, no-service bargain in gourmet fast 
food. Why go to some national chain when 
you can have rotisserie chicken, fine chick- 
en pie, real mashed or boiled potatoes, and 
a choice of yuppie salads.and cookies for a 
few dollars more? Bring your favorite barbe- 
cue sauce from home. (10/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thursday 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two bumps 
from sidewalk level. $7-11 Gunch $3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian cui- 
sine. Some of the dinner items, such as the 
“jumping shrimp” appetizer, are as elegant 
as any in town. Entrees like Thai chicken are 
funky but filling. Lunches, such as the 
holdover “blackbird sandwich” and the 
homemade desserts are the real treats, along 
with the overheard conversations. (8/89) 
Geemon Japanese Neodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. If it seems exotic, just order 
tempura and you've got fine fried food in a 
real restaurant at fast-food prices. Noodles 
are Japan's most popular fast food. (7/89) 
Heo-Deo Barbeque, 835 Beacon St., 
Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AE, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbeque, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectables and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 

challenging stew for those who equate qual- 
ity with refinement. Old flavors contend 
with top-quality ingredients and techniques. 
All the great meals are illuminating — this 
one makes you define your own taste. 
Entrees ask questions like: “Lobster is a lux- 
ury food and you've paid to have it cooked 
in the best and most difficult way, but aren't 
pepper and smoke where it's really at?” 
(8/89) 
Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349, 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 


To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
Pho Pasteur, 8 Kneeland St., Chinatown, 
Boston, 451-0247. Daily 9 a.m.-9 p.m. No 
credit cards. No liquor. Access up three 
steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, clean 
place serving food like mama used to make, 
if your mama was Vietnamese. (9/89) 
Reyal india, 1215 Comm Ave (comer of 
Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with fresh 
coriander liberally applied, and a steady, 
slow-burn level of spicing, similar to the 
“one asterisk” dishes in Thai places. Some 
disappointments on the tandoori menu and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 
erous, and inexpensive. Don't miss the 
Moglai murgh (chicken-and mushrooms) 
and watch for blackboard specials. (10/13) 
Tijwana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up in 
corn flakes. Chelsea is cheaper and has a lit- 
tle more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they're a trip. (8/89) 


AMERICAN 
REGIONAL 
Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 

menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbecue, 
and salads decently priced; dodge conch 
fritters, desserts. (6/89) 
Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouil- 
labaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Deovecrest indian Restaurant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England's best-known 
Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 


clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried chick- 
en, and Indian pudding. Friendly, casual ser- 
vice; rustic, but not an anthropological 


experience. (7/88) 
Gruber’s Restavrant and 
Deli, 229 Commercial St. rear, 


Provincetown West End, (508) 487-0765. 
Thurs.-Mon, 11 a.m.-11 p.m. MC, Visa. Full 
bar. Up one step from street level. $8-13. 

A very nice, even deli with 
pretenses in the evening of being an unfor- 


» gettable bargain bistro, based on one or two 


special dinners. The prices are right, and 
chef Howard Gruber has the talent to bone 
Out a trout and put it back together. The 
turkey dinner, with tasty gravy and real 
mashed potatoes, is a prospect. (6/89) 
Ken’s Steak MNewse, Route 9, 
Framingham’s “Golden Miie,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 p.m. All 
credit cards (including Discover). Six steps 
up from sidewalk level. $15-20 (lunch $7- 
13). 

Vanishing Americana, a genuine subur- 

ban road house full of no-kidding continen- 
tal dishes and a few colonial revivals. Our 
reviewer praised the clam chowder, seafood 
luncheon specials, cheap desserts, and stol- 
id middle-class values. Men must wear jack- 
ets. But of course. (6/89) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. Local 
checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 

meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as in the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
Peppercern’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. 

Despite trendy (and delicious) Samuel 

Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive burgers, 
marinated “char-grilled beef tips,” and an 
excellent seafood casserole (actually more 
of a mixed bake). (6/88) 
Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards. Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Village Dell, 643 VFW 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area, Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the steam 
drawer. (8/88) 


CHINESE 
Cwisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 


Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 

Heuse of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. No 


egg rolls and “small steamed pork pastries” 
on the Saturday and Sunday dim sum lunch 
menu. (3/89) 

Neble Hewse, 1306 Beacon St., 
Coolidge Corner, Brookline, 232-9580. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau's chicken (actually better than 
barbecue), chicken with cashews, and any- 
thing moo shi. (6/88) 
Taiwan Cuisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1.a.m. No 
credit cards. No liquor. Up one smail step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.-10:30 
p.m.; Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


Davie’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs, $11-20. 

Remarkably good north Italian food in a 

converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance paint- 
ing of a harvest, and a superlative decaf 
espresso and cappuccino. Some crowding 
and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 

table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don't miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and some- 
times loud. (11/88) 
Pastavine, 75 Park Plaza, Boston Park 
Square (at The Heritage on the Garden), 482 
-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. Full 
bar. $8-22. 

Homemade pastas, fine salads, and 
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desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names, The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 

Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mofi. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the shaker. (4/89) 

Café and Medici’s, 342 
Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-9 p.m. (Medici's as 
above, but lunch and dinner only.) All credit 
cards. Full bar. Validated parking. (Medici's) 
$15-21. 

An undiscovered fine Italian restaurant. 
Sterling's Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


’ 

LATIN AMERICAN/ 
CARIBBEAN 
Batey Taine, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food cheap, 
from tripe and roast pork to shrimp and red 
snapper, yet in middle-class surroundings. 
An ideal place to encounter Puerto Rican 
food for the first time, or for a culinary 
reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 

rich-flavored “Creole poe of stewed conch, 
fried-pork stew. 

HC A Rendez-Vous, 152A Columbia 

St., Cambridge, 661-8858. Daily 11 a.m.-11 

p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
81 Ranche, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommrend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Besten Harber Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5§:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. $16-25 
(ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered with 
such a good view.” Dessert is the outstand- 
ing course, though the kitchen does well 
with dishes like the medley of three fish in 
three sauces. Dress up. The decorative 
theme alludes to nautical proprietorship, 
with old maps, ship models, dark paneling, 
and that view. (7/88) 

Giannine’s, Charles Square (behind the 
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Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel pres- 


| sured, Giannino’s offers many of the same 


thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. Enticing 
array of desserts. (11/88) 

Merton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 


| Fri. 11:30 a.m.-2:30 p.m. and 5:30-11 p.m. 


AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 


} cello-wrapped raw meat and a dying giant 


lobster. And despite it all, a-custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Border Café, 32 Church St, Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 a.m.-1 
a.m.; Fri. and Sat. 11 a.m.-2 a.m.; Sun. noon- 
1 a.m. AE, MC, Visa, Full bar. $3-11. 

Fun-food place with above-average 
quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on the 
fresh fried tortillas and salsa (complimenta- 
ry), the Caribbean shrimp (coconut in the 
batter), and the popcorn shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 


| night. AE, DC, MC, Visa. Beer and wine. 


Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn't 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 


| desserts: a don’t-miss mousse and créme 


bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 


| End, Boston, 426-0862. Mon.-Thurs. 6-10 


p.m.,; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 6- 
11 p.m.; Sun. 9 a.m,-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 
the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn't set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 


| yet some elegance; you may want to dress 
| up. (8/88) 


224 Boston Street, 224 Boston St., 


| Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m,; Sunday (brunch) 10:30 a.m.-2:30 p.m. 


No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level, $9-13. 

The yuppie néighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 


. sels in garlic, the wine-and-créam sauce, 


and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 


| “best buy.” (11/88) 
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OTHER 
Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 


| 11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 


Visa. Beer and wine. No access. $6-12. 
Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost every 
dish comes in a version spiced with fiery 
“berbere” powder and another version with- 
out. The basic foodstuffs shine through. 
Come prepared to eat with your hands, 
using the soft “injera” flatbreads. (10/88) 
Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 4:30- 
10 p.m. AE, MC, Visa. Full bar. $8-14. 
Excellent Portuguese restaurant with sup- 
port from surrounding Cambridge ethnic 


community. Specialties: mixed-seafood 
stews, squid stew (lulas guisada), pork trim- 
. Cheap, too. (5/88) 
|, 415 Washington St., Somerville, 661- 
3254. Mon,-Sat. 5 p.m.-12:30 a.m. (kitchen to 
10:30 p.m., tapas to midnight). AE, MC, Visa. 
Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
Slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food ‘is 
somewhat better. Credible sushi, crispy fresh 
tempura, good soup and seafood. On the 
Korean side, our reviewer liked the jungol, a 
dinner soup filled with vegetables and fish 
or beef, livened up with red pepper. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England’s best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi Nageya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tekyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion go 
down especially well, with or without beer 
or saki. Sushi, soup-stews, sukiyaki, and 
tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troykea, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things-Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, rio-honsensé entrees, weak 
soups, good sugary desserts. (2/89) 
Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. AE, 
DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Reliably 
good without showing off, and already 
crowded with Boston’s wide variety of 
Japanese-food fiends. (9/88) 


SEAFOOD 

Beston Lobster Hevuse, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5;30-11 p.m.; Sat. 5:30- 
11 p.m.; Sun, 5:30-10 p.m. All credit cards. 
Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 





wine list. The owners and chefs are Chinese- 
American, so most-of the lobster variations 
are Asian. Prices are very reasonable for the 
quality of ingredients and the atmosphere. A 
lot of romance for the money and a terrific 
new answer to “Where do I go for a good 
lobster?” (9/88) 

Beston Sail Left, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 


- Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 


11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC.and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


Bangkok Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried“Bistro 
Shrimp.” Topnotch sate, pad thai, stir-fries, 
and a powerhouse chocolate cake. (3/89) 
Bangkok Howse, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight of stairs below sidewalk 
leve’. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 
Pattaya, 1032-1036 Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with daz- 

zling food and decor. Don't miss Pattaya roll 
(the thinnest, crunchiest spring rolls possi- 
ble), Penang beef, ruby shrimp, crystal-noo- 
die soup, or the “diet dish” Marina Bay 
broiled scallops. Solid versions of pad thai 
and sate, and-a homy, sweet coconut-milk- 
and-banana dessert. (10/88) 
Pho Hiénm Vuong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri.-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 

soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) : 
Singha Heuse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive sate and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


THE HOT AND SOUR LINE 


If you bave bad a bad experience with 
one of the restaurants listed, let us know. 
Contact the Hot and Sour Line, c/o Robert 
Nadeau, the Boston Phoenix, 126 
Brookline Avenue, Boston, 02215. 
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Mariann and Al Giorgio: pizza their heart 


Giorgio’s Pizzeria 


hereas most pizzerias measure their pies by 
the inch, Giorgio’s goes by the pound; not 
necessarily the ones that are added to your 
frame, but to your plate. Featuring two-pound pizzas 
and one-pound calzones, the year-old lunch spot 
weighs in with some of the thickest and chewiest crusts 
in the North End. Whole tomatoes grace all 17 varieties 
of pizza, including the Giorgio’s Special of pepper, 
onion, mushroom, olive, pepperoni, and sausage. 

And the prices are cheap. Pizzas (19 inches wide for 
the curious) run four to seven dollars depending on the 
toppings, and quarter-pie slices are only one buck. With 
loaf-size calzones topping out at $2, you can stretch 
your stomach at Giorgio’s without busting your bill- 
fold. 

Add to this the pleasure — on even your first visit — 
of being called “Hon” by the women behind the 
counter, and you’ve found yourself an ideal pizza place. 

Giorgio’s Pizzeria is located at 69 Salem Street in the 
North End. It is open 7 days from 10 a.m. to 8 p.m. 


Takeout service is available by calling 523-1373. 
— Eric Zicklin 


MARJORIE SIEGEL 








-REST NT 
RESTAURA 


ASTE OF JAPAN | 
| Sk A es eel Sy See ee | 


Under new 


management with an 
exciting new menu. 


Boston's oldest and 
best Japanese 


Restaurant 


Lunch Hours: 


Mon- Fri. 12-2:30 


Sat. 12-3:00 


Sun. Brunch 12:30-3:00 


327 Newbury St. 


Boston 
267-5656 


whee ate eS kot DER as 





460- 





amen ||) 


Cantonese Cuisine 
Beer and Wine 
Luncheon Specials 
Family Dinners 
Dim Sum served 
Sat & Sun 
11:30 am-3:00 pm 


FOR TAKE OUT SERVICE, PLEASE 
CALL 576-1550 
Mon-Thurs 11:30 am-10:30 pm 
Fri-Sat 11:30 am-11:00 pm 

MASS. AVE. 





¢ MORE TASTE 


Come in and try our variety 
of tofu dishes! 


48 Boyiston St. (Rt. 9) 
Brookline * 277-9241 





The Phoenix Restaurant Guide 


from Robert Nadeau's full-length 






WHAT 


NATURAL FOOD 
ie 


SHOULD BE 


¢ Low in cholesterol 
* Less fat 
Less sodium Open Sesame invites 
you to bring a guest 
along for dinner. With this 
coupon, order one dinner 
entree and get a second 
entree of equal or lesser 
value for free. $10 value. 


Offer expires Feb. 28, 1990 





Honest evaluations distilled 






restauarant reviews 


Each week in the 
Urban Eye/Lifestyle Section 
of The Boston Phoenix. 


+‘ - ~--* ae 
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Weld like to show you a path 


e greatest reward. 






that often holds t 


Rewarding careers for people who care. 

Down the road a few years from now, 
you're going to be glad you chose a career 
path today that’s right in the heart of Boston. 
It’s Northeastern University’s Boston-Bouvé 
College of Human Development Professions — 
the smart choice that leads to a greater 
reward for people who really care. 

The graduate programs offered by 
Boston-Bouve College provide you with a 
wide rangé of career opportunities in health, 
sport, and leisure studies, rehabilitation, 
counseling, communication disorders, and 
education. 

Our faculty have received national and 
international recognition for their research, 
teaching and service to others and to their 
profession. Boston-Bouve College has well- 
established clinical affiliations with some of 
Boston's leading medical, educational and 
research facilities. 

Study may lead to a master’s degree, 
certificate of advanced graduate study 
(CAGS), or doctoral degree. Most programs 
are offered on a part-time as well as full-time 





basis, combining classroom theory with 
practical hands-on experience. Courses meet 
in the late afternoon and early evening, so 
students can continue to work. 
Graduate programs are offered in the 
following areas: 
Athletic Training 
Audiology 
Biomechanics 
Clinical Exercise Physiology 
College Student Personnel Work & 
Counseling 
Consulting Teacher of Reading 
Counseling Psychology 
Curriculum & Instruction 
Educational Research 
Human Development 
Human Resource Counseling 
Human Services Specialist 
Physical Education 
Recreation, Sport & Fitness 
Management 
Rehabilitation Administration 
Rehabilitation Counseling 
School Counseling 
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School Adjustment Counseling 
School Psychology 
Speech-Language Pathology 
Special Education 
Teacher Preparation 

Call (617) 437-2708, or write Graduate 
School, Boston-Bouvé College of Human 
Development Professions, 107 Dockser Hall, 
Northeastern University, Boston, MA 02115. 
Because some of life’s greatest rewards 
come.to those who care. 


Boston-Bouve 
College 


fi Northeastern 
Nv University 


SOLD! GUARANTEED! SOLD! GUARANTEED! 
SOLD! GUARANTEED! SOLD! GUARANTEED! 





THE BOSTON @@ 


Phcent 





GUARANTEED 
CLASSIFIEDS 


INCLUDING: ROOMMATES « HOUSEMATES « AUTOS 


¢ MUSICAL INSTRUMENTS « ...AND MANY OTHERS 
PLACE YOUR AD FOR 2 WEEKS. IF IT DOESNT SELL WE RUN IT FREE UNTIL IT DOES. 


CALL 267-1234 
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#694 
Flight plan 





THE 


PUZZLE 








Here’s an aerobatic connect-the-dots. All you have to do is 
trace the plane’s path. 

The maneuvers in order, for all you aces out there, are: a 
snap roll, a half-roll and split S, a chandelle, a vertical reverse- 
ment, a lazy 8, an Immelman turn, an English bunt, an outside 
loop, a spin and recovery, a slow roll, and a vertical whip stall. 
































































21. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #694, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, February 23. 
Phoenix employees and their immediate families are ineligi- 
ble. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 


page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #692 


The neon in “Day Lights” read: 1) parking/garage, 2) thank 
you/come again, 3) coffee/donuts, 4) burgers/shakes, 5) 
keep/left, 6) next/exit, 7) guns/ammo, 8) steaks/chops, 
9) rooms/to let, 10) Chrysler/Plymouth, 71) pay/toll. 

T-shirts to the following. ; 

1) Chris Osborne, Brockton 

2) Lardo T. Heel, Lynnfield 

3) Howard Hutchins, Stoneham 
4) Mark Stepakoff, Ashland 

5) S.M. Libman, Pinehurst 

6) David Hutton, Hyannis 

7) Sharon Baker, Waltham 

8) Patricia Ridge, Boston 

9) Eliot Levitt, Cambridge 
10) Russell Sylvia, New Bedford 


COPYRIGHT DON RUBIN 1990 








COPYING MULTI COLOR & COLOR LASER MR BIG™ 


e High speed, high quality copying BLACK OFFSET COPIES GIANT COPIES 
© 9900 and Kodak copies PRINTING ‘ * Canon color laser copies to © Copies, to 3 ft. x 25 ft. 


© Zoom lens enlarges & reduces © Newsletters, manuals, pamphlets 11 in. x 17 in. Enlarged and reduced 
v ° GBC and Velo binding envelopes, resumes, carbonless forms * Color laser overhead transparencies ° Bond, vellum or colored paper output 
© 7 days a week, while you wait. © Typesetting : to 8'2 x 11 While you wait service 
© Brilliant color Cibachrome prints and ¢ Blueprints, engineering drawings, line 
FAX SERVICE © Photostats transparencies prarnpemtos, mete es George Burns 


* Folding, collating, cutting, binding ¢ From artwork, 35mm slides. chromes for America’s Libraries 
¢ Instant offset printing 3-D objects American Library \syociation 


° Enlargements and reductions “Ch LL THE COPS bb | 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
3370 


e Send and receive worldwide 





815 Boylston Street 267-9267 260 Washington Street (near School St.) 367- 

(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 

Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 451-0233 

Saturday 8:30-6 13 Congress Street (near State St.) 367-2738 

601 Boyiston Street 267-7448 Monday-Friday 7:30-10, Saturday 9-5. 

(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1566 

Monday-Friday 7:30-9 101 Summer Street (near High St.) 350-7084 

Saturday 8:30-5. aon Street (on Tremont St.) pps 
1 ik Street (at Broad St.) 451- 

BROOKLINE Monday-Friday 7:30-9, Saturday 9-5. 

1295 Beacon Street 731-6775 One international Place 330-8880 

(Coolidge Corner) Monday-Friday 8-6 





sunday 1a, Monday-Friday 7:30-"1 CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
See our ad in the (opposite Star Market) 731-1909 
NYNEX Yellow Pages Sunday 12-8, Monday-Friday 7:30-10. - 


Saturday 9-5. 






FAST PICK-UP & DELIVERY 
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I 


FAA. ATR 
APARTMENTS 


ALLSTON/BRIGHTON, 
great loctn on T line, 7 

of x= apts; studios, 

2BR, for now & Janua "No 
fee. Css Viado, 734. 


ALLSTONTERMERTON, 3BR 


$790 unhtd, 4BR $890 
unhtd. Owner, no fee. 
566-3114 


ARLINGTON, Irg sunny 


nbrhd, nr park. $1295 
fee. Avi 3/1. 643-0208 eves 


Bay vilage, very ye Nght and 
sunny 1BR apt, 9 tilt-in win- 
dows, compl renovation, 
wood stove in living rm, w/w, 
high ceiling, ht/hw incl, ‘$825: 
Cisco R.E. 423-5697 


ceERCON HILL 1BR 
entrnc. 





no fee. 367. 


BEACON HILL, No Fee! 
Fst ts 3BR, rfdeck, nr T. 
ee rethe 723-3877 








BELMONT, sunny art- 
ist loft, 3rd fir. '5/mo. No 
kitch. Utils incl. 489-0153 





LOFTS 
BOSTON's largest selection 
of artist spaces, ae 
commercial. From $550. R 
Kimball Bourgault, 20-8445 


267-1784 lv msg 


BOSTON/BROOKLINE 
The Riverway House 


War $02 oe fg 


on "247-1990, 
739. Una 2 





fi 1 
my 
roof ior exercise rm, 


928: ete" 247, om 500. 
547-0026 

BOSTON, Ig furn 

5min 


studio, 
. No leas, $500 . 


inc ut, twnhse 536-1678 


BOSTON, NO FEE, Long: 
a studios, 1 
& 3BRs, $650-1295 
617-731-2050 


BOSTON/PARK DR 
FREE RENT, NO FEE. Lrg 











poy fees. 267-4075 





+ agg Studio w 


/ndwd 
firs. Nr T. $475/mo+utils. 
277- 





BRIGHTON, 2BR condo, irg 


353 


incl. Avi 4/1. 1. 232-5007 


kitch, dinette, w/w, 
baic, & mori oo Se50_tafnw 





Ee nal sae 1BR 
ee incl . No 








Biscuit, 1 2 & 3BR, brand 


CHELSEA, Charming 
1BR+den+din rm, refinshd 
hdwd firs, porch, yard, $600 
htd... Loft+2 rms, gh 


hi ceils 





Classified Gadaning Policies 
THE GUARANTEE 
Purchase a non-commercial advertisement for two consecutive 
weeks in advance and we will keep running the same ad free 
as long as you call each week on Monday or by 6 p.m. 


- Tuesday to renew the ad. Missing a week voi 
To —_ renewing your ad call 267-1234 dung the week of 
s second appearance. 


the a 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible 
beyond a to give the advertiser credit 


og e occupied 


s the guarantee. 


r so much of the 
by the advertisement as is materially affected 


e error, she Biro that the Phoenix is notified by the 
pa Bo of such error in an advertisement within seven days 


of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is at the 
time sold by the Phoenix. 

The Boston Phoenix reserves the right: 
*To revise copy containing objectionable phrases 


its text or illustrations 


To determine correct 
All advertisements must be 5 cccomporied by a full name, 
address and telephone number. 

CANCELLATIONS AND CHARGES 
NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. Changes in Advertisements 
will be accepted until 4 p.m. Tuesdays. GUARANTEED 
Advertisements: There are no refunds or copy changes 
accepted on a guaranteed advertisement 


DEADLINES 


Music and the Arts... Wednesday, 6 p.m. 
Real Estate and Help Wanted...Thursday, 4 p.m. 

Copy for all other Advertisements... Wednesday, 6:30 p.m. 
Modeling...Wednesday, 12 noon 


Guarantee renewals... 


Tuesday 6 p.m. 


Changes and cancellations...Tuesday 4 p.m. 


OFFICE HOURS 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. -7 p.m. 


Wed. 8:30 a.m. - 7 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


FOR ADULT ADVERTISING 


PLEASE SEE THE 


ENTRE NOUS/ESCORT COUPON 
PRECEDING THE ADULT SECTION. 
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USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


To place an advertisment using Mastercard, Visa, or American 





aa 
if 


view, 
Red In. 





to T & stores. 
$600/mo htd hid, 265-1256 











‘ DORCHESTER- 


WORLD’S GREATEST 


LANDL 
Don't be cra , this deal 
has 8rm, on fir, 1 ba, 
open rear-porch, hdwd firs, 
new brass fixtures, there's 
even.a chandelier! 442-7179 
or 445-4159 
EAST BOSTON, 1 Ir os 
deck, 


condo, Irg 
nov, expsd brick, canny, 


en BOSTON, mods oe 

wp |, BC, 7: w. 
io. 784 

JAMAICA PLAIN, Two spacs 


2 BR, hdwd firs, nr T, drvwy 
$850 & $950+. 522-7561 


JAMAICA PLAIN, nr Pond & 


Med area, loctn, 
apts, studios & 185 w/ & 


Veedo. 758 Stones Fee. Call 
JAMAICA PLAIN, em 
2BR. Porches, hrdwd firs 


ard, 5 min to Arb & T's, 
$850+/mo. 52 524-6592. 


@ 





JAMAICA PLAIN, 5 rms, 
2BR, nr Arboretum. $795 inci 
ht. Agent 524-6141 


JAMAICA PLAIN, 4BR 
& B, 5 

















carpet. $900 


MEDFORD, Well. Cir, 
elegant, ‘aded 2BR 2 ba 


eae ny - rm studio, shr 
fir. $425 all utils. 
Peg. ‘1 Pie. 965-4132 


NEWTON CORNER, Irg 

sunny 2BR, close to xpress 

bus, , & Buff's Pub, Pkg, 

w/d, “. Feb free, No fee. 
imo. 969-4252 


We cannot print your advertisement without the following 








SOMERVILLE, 5 rms, mod K 


& B, w/w. $750 unhtd. Avi 
now. 535-1502 


SOMERVILLE 
CAMBRIDGE line, 2-3BR 
oe. walk to Harvrd Sq, nr 


rom $650. No Fees. Call- 


Owner, 547-0026 
1-800-642-1980 
- aie aoe poet nosmkr 
jack privt suite AP om ga — 
, your own kt/bth, wik 
Dvs, Petr, Tufts, $595 incl 
ht/elec. 625-6641 
SOMERVILLE, nr Tufts, mod 
Prt 2ba apt on : levels, 


decks, 
sot ot (an g1247 No 
ee. Lv msg, 629-2782 


SOMERVILLE Nr Harvard, 
MIT, & Tufts bus lines. 2BR 
furn apt (except ) incl 
ht/nw. $975/mo. Avi 
Lprcag § Pls call 666-1914, 
v msg & phone no. 


SOMERVILLE, spacs, sunny 
2BR, Ir, *. e-i-k, pantry, 
sunrm. 2nd fir of 3-deck. 15 
min to Porter, Davis. S' 


to dwntwn, clean, 
aoe re: $725/mo, no 
268-3051 


SOUTH BOSTON 
affordable units: 1BRs, a 
3BR & 2 Irg live/work loft 
units. Modern, most inci 
utils. Pkg. $700 and up. 
Owner, , lv msg 


END, 
Pesce | 
mo 

No fee. 482-6051, 599-8998 


Express, please fill out this section or call 267-1234 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


| 

















an al tea os ample kg ~o 


Allan, 325-1353 


APTS. WANTED 


GREAT RETAIL SPC 
CAMB’ pANCington 
Line, 


xposure. 900 
ft. Si200;mo hog. 547-0026" 
EAST a ae are 
at boat yrd, 50’ 
ceil, excel cond, canter on 
grp, etc. 603-823-8090 


EVERETT, sale, indus- 
trial spe. $q ft avi. 
Price neg based on terms of 
lease " 50 





SEEN, 




















abe odes z . 









JAMAICA PLAIN, 4850 sq ft 
of office , Newly renov, 
lots of for 
architects, graphic al 
draftsmen. Prvt entrnc, 


pkg avi, 2 min to T. Can 
oF spe ot. 


WINTHROP, 1st class = 
$750 htd. 


C/21-Harbor RE. 846-7420 


oN 


Pienty. of closet spc. 
$109, eee. Lv msg, 
508-927-4 


paanaINT 
St., Beautiful 
tenov 1BR, hdwd firs, bow 
wrk tpt, footdeck, Indry i 
wrkg frpl, 
Did, MUST SECT $130,000. 


HOUSES 
FOR SALE 


(U_ repair). tax 
ssesions. 


or R 
-805-687-6000 ext. 
Git 1953 for current repo list 


HOUSEMATES 
. Mor + 
3BR home on 1 
acre. Nr Rt 2-Concord line. 
$375/mo+utils. Avi 3/1. 
508-264-4677 


ARLINGTON, 2F/1M sk 1M 
»- A a a hse, , some 

nosmok/pets avail 
ans $o7a+ 641 


ax TMOM 38 


Siodeinateteteta} 


icceergenge | 

wes lee +0 ere ‘Pome ! 
7 pt. light headline 8.00 per line 10.00 per line $ Vans & Trucks ; 
7 pt. bold headline 10.75 per line 15.00 per line $ Cycles ' 
9 pt. bold headline 12.00 per line 16.00 per line a H 
Copitalized words 1.25 per word ___# of copitalized words @ $1.25 each= $_____ peas estare 
x_____ #ofweeks= $ Housemates ' 

ae | 

Oeics i 

phere nese ened Sn =” | 
DOOO00ooooooooo The Boston Phoenix Werte | 
OOOO reject or editteny FOR SALE 
123 45 67 8 9 1011 12 13 14 15 advertisement. Antiques & Flea Markets H 
: Aophonte 
OOOO OOOO COO te 
DOOOODOOOOOOOOORROoooooo eee 
COCOONS Fare ewes | 
OOOO OOO OOOO OOS. ‘oni | 
OOOO set eee 
COCCI OOOO prorcgrsty 
DOOD) ee ! 
ust: PINEBHREN %romerces1tctne ne, ton macceis haan | 
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ALLSTON semi-coop hse, 
3F/3M ikng for 1F or cple. 
Beaut vict hse on priv hill 
w/view, trees, yrd. Spcs, 
2kits, many rms, nr T. Piano, 
trampoline, computers, 
more. St & drvwy pkg, se- 
cure bike shed. Big rm 
$400/mo+ for person w/high 
compatibility & shared scien- 
tific/creative interests. Pils 
call 787-2831 for interview. 


ARLINGTON CENTER, M 
30+ to join stable indept co- 
op w/friendly Ms & Fs in 30s. 
Comfortable, neat, irg hse. 
Quiet st, close to T. 

No smkg/pet. 646-6393 


ARLINGTON, F, 25+, 

wrkni oe non-smk, share 
w/ others attr hse w/ yrd, on 
resd, tree lined street, d&d, 
w/d, hdwd fir, ht incl, no 
more pets, nr T. $395+ util. 
646-7482 


ARLINGTON HEIGHTS, 1M 
1 F seek 1 prof M/F for 3BR 
in hse, w/d, garage, nr bus, 
Rt 2 & 128. No pets) smoke. 
$300+utils. 646- 


ARLINGTON HGTS- $325+ 
utis, 2 prof sk 3rd for hse on 
bus line to Alewfe. Yard, 
laundry/dshwsh. Quiet area. 
Pis be over a, aa. 
& easygoi live in 
pets/kids 


ARLINGTON/MED, 1 M sks 
prof 2M/F 25+, 3BR, 2 bth, 
w/d, fp, a/c, nr lake, qt res 
Besos ase. No 7! be stad 


ARLINGTON, M/F 35+, non- 
smkr to shr comfortable 
smaller townhse w/2prof F. 
Nr bus/Rte 2. Prev group liv- 
ing exper desirable to on 
create times, sharing 
equal chores, maintainence, 
etc. $385+, 646-5809. 


ARLINGTON Seek 1 M/F for 


friend 
food. No smk,pets. $310+. 


Avi 2/15 to 8/1. 646-8362 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


AYER, GWM wntd to shr 13 
rm home, 2LAs, 2 1/2 bths, 
full kit, 7acres, gardens, lots 
of space, $400/mo inc! utils, 
call Victor 772-2631 


BELMONT 1M, 1F, skg M or 
F, 30+, non=smkr for indep 


hshid, beautiful Pe F557 50, 
W/d, d/w, frplc. m=O 
mo+ 1/3 util. Call 484-038 

or 484-1940 


BELMONT 2M, 1F seek 
2M/F for house, quiet 
nghbrhd, pean 5 ha 
prkng, T, $260+, 489-5027 


BELMONT/Camb F/M 





oF See mos A- ae for 


large a house, w/d, 
prkng, nr buses, 
$275, ‘489-4579 © 

BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre. 
On bus line, 12min to Hrvd 
Sq, pkg, laundry, dis- 
hwasher, fp, ige yrd, and 
more. $600+ utils. 2855 


BELMONT, M/F 28+ for 
lovely home nr T, WD, frpic, 
sunny, $125/wk thru Oct 1, 

no pets/cigs 484-3529 


BOSTON, 1F 2M tidy, con- 


sid, resp, 30+ seek 4th to 
shr beaut hse in safe conv 
nbhd. Features lots of 
rv pig age pleasing space 


rn '9¢ whe = a Paree tap w/ 


bugs No pee. ctasyme incl 
ang util & off str pkg. 787-4973 


BOSTON EAST SPACE! Shr 
3 story vict w/F 28, pk, w-in 


clos, wd firs, w/d, d/w, gr 
pets wicm $510+, $69-8990 


BO: PAS F9U FS SPE ook 


to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, pon sree eng Wood 
stove, friendship, n. 
$359 inc utils. 3: 71-4647 

BOSTON Roomin large 
house near Northeastern 
and museum school $275 
per mo plus util. 442-5524 


BRIGHTON, icouple & 1F 
sk socially conscious non- 
smkg single. Couple or 
parent w/child considered. 
Lg hs w/yard & pKa. Nr T. 
Reasonable rent. more 
pets, avi now, 617-254-2651. 
Ce ee 


BRIGHTON, 1irge BR, 4BR 
hse, prkg, WD, , pool, hw 
floors, city view, resid area 
$280+ Andy 739-1758 


BRIGHTON, 3M nr T, nr BC, 
$360/mo, big 





BRIGHTON all musicians 
hsehid ikng for hsmt. Nw 
hdwd fis, its of spc, 2 
ktchs/bthrms, nr 57 
bus(Kenmore). $300+ 
ist/$150 comm. Avi now 
787-1833 


1GA Is BON nes, Saale, 
no nazis, deadbeats or 
bedwetters. Cali 782-7238 


BRIGHTON furn hsé nds 1. 
nh nr T. Rm w/ 

. hdwd fis, Ig LR/den, 
Ba Ty Avi 2/1-8/1. $400+ 





BRIGHTON/NEWTON 
2 bdrms in 4 bdrm hse. 
Sunny spacious hrdwd fir, 
1.5 bath, 3fir, 2 porch, firpl, 


Fe +4 oho. 2545908 


254-5393 
BRIGHTON/Oak i 


ndbie. W. d, 2bths, 
+utils, 782-5237 


BROOKLINE, bal fy. 

ieery apt. Near B, C & 
ines, resturants. 

$105+/week. 566-0967 


BROOKLINE 22+ M for 
large safe funky & casual 
cond nr stores & T. 
Media/arts int preferred. 
$410 incl utilities. 277-4618 


BROOKLINE, 2F, 3M sk F to 
shr ige sunny hse nr T, quiet 
street, big rooms, « semi- 
coop, veg a oe incl all. No 
cars, cigs, pets Call Dick 
277- Leave mssge. 


BROOKLINE, M&F sk 1M/F 
for 2RM suite, bed & st 
on own fir in great 3BR, yar 


, WD, pkg, nr T, March 
Boo see. 


BROOKLINE Beaut twnhse 
4 frpic, ig rms, great loc. Off 
beacon St. T, shops. 
$330-475. No Fee 734-4137 


peat ee late ASS 
BROOKLINE, Ci Crn, sunny 
luxurious rms in beautiful 


Mod Kitch & Bath $425/mo 
incl util. 232-8370 


BROOKLINE hse sks F 23+, 
veg pref for wf 0 9% a 
ae A gar 
We are 2M/1F music loving, 
playful, $362+, 739-6211 


BROOKLINE, nr Village, 
2M/2F prof. F 30+, be re 


smki hse w/yard 
grd ron eS p bn $240 inet incl 
utils+sec. dep. 731-6959 


CAMBRIDGE/Cent " ang 
sunny rm quiet house 
people, no smk/pets, wnt 


veg, $270 492-2031 
CAMBRIDGE, congenial 


hsehold nr Centri sks M, 
u 20's- early 30's, rent 

+ or lv msg, 
864-261 


CAMBRIDGE 1BR in 2BR 
apt, 7 st nr T, MIT, 

smok/pets $350+ 
avi is Sb 


CAMBRIDGE/Fresh Pond 
& cat sk hsemte 30+ for 











\ frnshd, 

‘wile. Cooks. & It 

signs a } $s a lot, 
indpt woman 

w/sense of humor 


15+utils. 666-1313 


CAMBRIDGE, M/F non 
smker to shr brand new twn 
hse w/ grad stdnt, 3biks 
from MIT, 8biks frm Centri T, 
$600/mo 225-2252 


CAMBRIDGE, near Kendall, 
share 7 rooms, 2 rooms avi 
Jan 1, Feb 1, WD, $330+ 
utils 876-2272 


CAMBRIDGE, nr Fresh Pd., 


M P ces ht for 
Haag R apt. Howd firs, 


ae back yard, w/d, 
dw, 2 pianos & more. indept 
& frndly 


" 


10 min 


CAMBRIDGE, nr Hvd Sq & 
Frsh pd, 2M sk M/F 25+ to 
shr 3BR apt. Bus to T, hdwd 





CAMBRIDGE, 
pte Pr prof to shr 4br hse 


'd, sunny 
call 549-8411 ait, $380 ; 


poterametrnpray: Son ap seek 
roommate to share 4BR apt. 
Walk to Harvard, $305, 
661-0094 


CHARLESTOWN, prof 
GM/SF sk nonsmkg M/F for 
mod 3BR, 2 ba house, w/d, 
pkg, deck. $375+. 268-3056 


DAVIS SQ irmte nded for 











ag 
Ss 
cdislt 
a 
(le 
a 


mach, 
/mo, 3/1, 776-2279 


DAVIS SQ semi-veg coop 
= yt. 26+ to shr = 


aoe necc. oeeestaie. 


DEDHAM, 3F’s 2M’'s sk 
hsemmt, frndiy, cooprtve, 
healthy home. Nosmk. 
$340+. 326-5371. 326-8391. 


DORCHESTER clean resp 
25+ Ig none vict rspctfi 


Suet ' 
w&d nr $370 put 82 825-5769 


DORCHESTER Great oppty 
to join fun mic coop hse 
ini ‘ated nhood. Seeking 
3-4 F/M any race, sexual or- 
ientation, (we're now 
31-56), to join us in 
wint/spring. 8 bdrm beaut 
hse, big rooms & yard, near 
T. Share chores, veg meals, 
hse . Nonsmoking. 
reas rent. -7479 


DORCHESTER GWM sk 
‘of M hsemte to shr 3BR 


cm. '3 Ok OT seborno® 


util. David 436-3404 Mst see 


DORCHESTER, nr Fields 
Cornr T, 2nd fir hse, 1 or 2 
hsmtes, safe , pets 


ok, $240 +. 


DORCHESTER, prof non 
smkr 25+ to shr ig sunny vict 

















HULL beach front, shr irg 


6BR hm w/3 others, energy 
» mod kit & ap- 
pliances, irg livrm, frpic, din- 
ing rm, less than Sbyra to 
private beach. $375 utils 
incid, Gary/Bruce 287-2943 


HYDE PARK, furn w yrd dck 

pkg in quiet safe area, min to 
ngwd/128 Nr bus & Comm 

Alan all amenities 364-1832 


HYDE PARK, to sh a 2BR 
hse, fr & bk yrd, di , Quiet 
residential area, nr T, non 
smk, plenty of room, avi 
now, $500, -4347 


JAMAICA PLAIN F wanted 
for musical, non-smoki 
semi-veg household 

incl ht Call 522-5721 


JAMAICA PLAIN, GM to shr 
8 rm Vict. w/3GM, full 
frnshd. Nonsmkr, clean 
discrt. $350/mo. 524-4898 


JAMAICA PLAIN Rims in Vic- 
torian. $400+ avi June. Rm 
for-commuter now $300, nr 
arboretum. 983-5170 


JAMAICA PLAIN-Woman to 
join 3M 2W in spacious, 
juiet, well-run group house. 
hare chores, cooking, din- 
ner conversation. Meat-eat- 














ing, non-smoking, no more 
ets. Parking, laundry. 
22-6227 


JAMAICA PLAIN, F 30+ Irg 
Victorian quiet, independent, 
friendly household no smoke 
or recent ex—smoke health 
and eco-oriented most wel- 
come $312+ utils 524-8349 
lve msg 


JAMAICA PLAIN 2 mature, 
Straight non-smking 25+ 
M's sk 1 of same for renov 
3BR. Sunprch, w/d, hdwd 
firs, yrd, 5 min to T. $320/mo 
lark or Mike 983-9213 


LEXINGTON, 26+ indep, 
neat, quiet. Pleasant 
rm/hse/st. No pets, 2 acres, 
bus to T, $340+, 861-8737 


LEXINGTON, 2M/1F seek 
M/F independent, nonsmk, 
prof, 25+ to shr 4BR house 
near 128. D/d, w/d, oe? 
$338+ 1/4 util. 862-47 


LEXINGTON: M/F sk indv to 
share 3bdrm rnch. Res 
nghbhd. W/D, pkg, NO 
smi/pete/args. imo + 


LEXINGTON:Lrg BR w/ 
marble frpic in 5BR historic 
home, 2full baths, use of hse 
& yrd, adjacent to irg 

conservation area, conv to 
Rte 2 & 128. $375/mo+utils, 
Call Carter 863-8778. 


LINCOLN, 2 housemates 
wanted to share house yard 
etc w/ 1F, 1M & 2 Cats, 
$425+ utils, 259-0612 


LINCOLN, Prof F sks 2 
rmtes 26+ quiet, non-smok- 
ing, no pets, to shr irg beaut- 
iful home. a ytd, con- 
servation land, hrdwd firs, 
w/d, d/w, eB porch, gar- 
age, modern kitch & bath, Ir 
liv rm/din rm, nr train 

Walden Pond, 2rms priv 
suite w/bath $575+/1 Irg 
bright rm $425+. 259-8701 


LINCOLN: SHARE 


COUNTRY LIVING 
2 normal folks to share 4BR 
house, fireplace, ac, large 
yard, garden. Abuts 1 
acres conservation land. 





$ 
(617)259-1478 or 259-1146 


MANSFIELD, mature 
nosmkg F to shr Ig colonial 
hse, kit/laund priv, walk to 
train. $325+1/4 util. 
508-339-9667. 


MELROSE F 30+ quiet, prof, 


MIDDLEBORO Lakefront 
Gwn. 
Beaut, rural loc. Non-smok, 
350+ 1/3 util (508) 946-1849 


MILTON, GM to shr lar 
racious home, mins to 128 
dwntwn. Ali amenities & 
utils incl. $550/mo+sec. Avi 
2/1. 698-2820, lv msg 


NEEDHAM F sks 2M/F for 
spac hse w/prch, frpic, pkg, 
nr T, stores, indry. $350+ avi 
3/1, 449-0466 


NEWTON 2B8R for ~~ of1 


to shr w/F, 23+, prkng, 
2floors, w/d, ac, 7/mo, 
avi 3/1, 332-6452 


NEWTON, 2F seek 3rd 25+, 
nonsmoker, kosher for 3 br 
apt easy walk to T and 
Crystal Lake $330+ avail im- 
med 965-5564 


NEWTON Cen 2BR in ig 
friendly, indep 


. $365+ heat, 97 


NEWTON CENTER 1F sks 
2M/F for hse on dead end st. 
Nr green _ line, efinf eee. 
bckyrd, $450, 489-5027 eves 


NEWTON CENTER mend nde 
pendant, spacious Vict. W/d 


&T. 
smaage 25+. 


NEWTON CENTER ion inig 


hse, 
utils, Re wee. 8 965-0720 avail 


‘ 


NEWTON CORNER, 


friendly, semi-veg, coed 
coop, sks mature non- 
smk + school age chiid 


ng M( 
OK) to shr meals, chores, 
hse mtngs. BR in "9 vict 
bi goeys w/d/dw, frpic, 
on bus Beg nr T. No 
more, pets. Rent $280, sec 
dep. 527-3476 or 527-3477 


NEWTON CORNER, 4F, 3M, 


NEWTON HIGHLANDS, 


— 


cpl, 1 M seek F 30+ for 
nonsmkg, no pets, quiet 
hsehid on dead-end st 
bordering pa 
pkg, shared kitch, walk to T, 
nr Pike & 128. $395+utils. 
Avi now. Call David, lv msg 
244-5220 


NEWTON HIGHLANDS 2W 
pee 1 child “i 1 a 11 rm hse, 
of yrd, pkg, w/d, nr T, 

50 incis all Fine. 332-6524 


NORWOOD = 3 








rof non- 


(1rm w/own bth) 255-9738 


QUINCY 2GM sk rmmte for 
4BR house nr T, $220/mo+ 
utils, 1st & last required. Call 
Mark or Bob 770-1170 


QUINCY prof M/F to shr hse, 
walk to beach, quiet street, 
wi. fireplace, $425+utils, 
479-7979 or 876-3185 lv msg 


ROSLINDALE M/F to shre 
1st fir of i 
ard, deck, 

00+ 327-53: 


ROSLINDALE, prof M sks 1 
or 2 ind, resp, frndly F/M 
27+; no smkg; renov apt in 














land. No smkrs, 
util 508-425-91 
SOMERVILLE, 1 25+, no 


smkg/pets, semi-veg, to shr 
2BR, $320+ utils. Gary, 
776-0121 


1 M/F, no smkg. Huge 4BR, 
mod K & B, Ivg rm, din rm, 
hdwd firs, off-st pkg, cable. 
10 min to Davis. Avi 3/1. 
$287+. 776-2183 


SOMERVILLE 1F, 21-27, 
non-sm, music. Big hse Win- 


ter Hill w/1F 3M cat, peg: 
bsmt, $285+utils, 628-7: 

SOMERVILLE 1 (maybe 2) 
rms in 5bdrm hse, Irg liv & 


kitchen. No cats or cigs, 
$280+ sec & util, 628-8674 


SOMERVILLE, Davis Sq 
1BR in 3BR w/1M 1F Hrdwd 


Very mr P 8320+ 6259207 


SOMERVILLE, hsmts wnted 
for group hse nr Union Sq, 
1rm $350/mo or 2rms $600, 
call Ron or Carla, 628-9096 


SOMERVILLE, M or F 
nonsmoker for irg sunny rm 
in 4BR hse. Avi 3/1. 
$275/mo. 623-2163 


SOMERVILLE, nr Davis Sq 
T, M/F for 1BR in 4BR hse. 
Avi immed. No ets. 
$312.50+utils. 629- 


SOMERVILLE/Un Sq-1F/1M 
sk 1 or 2 for 5BR semi-coop, 
non-smkr, $300+ (less w/4), 
628-3265(h), 542-6887(w) 


SO. NEW HAMPSHIRE 2 





























» tg pm tang 3bdrm apt, yrd, 
ng, 126 & 93, T, sks 
$300+, 





s. $475 incl every- 
ong 617-246-2319 


WALTHAM, 2M 1F sk M/F 








WALTHAM, Reliable F for 
lite housekeepng, cooki 
in exchai for free room 
board 647-5701 


WALTHAM seeki 
for 3brm hse, w/d, 








WALTHAM/WESTON, 2M 
1F sk 1M/F for irg apt in 
house. ie prkg, yrd. No 
smking, avi 3/1 $250+ 
894- 


WATERTOWN 1BR in 2BR 
hse. Off st prkg, yd, w/w, nr 
bus. Furn or non frn. $350+ 
util. 547-6990 


apt nr Cushing Sq. Lg Ir, dr, 
kit, hdwd fi, bemt, close 73 & 


71 bus, 10-20min Hvrd S 
ns M/F, $350+util 926-0636 


age 38+, no smkg, 
936-8933 


WATERTOWN 2 prof males 
seek roommate to share 
nice house. No smoke/pets. 
5+ util. 926-5393 


WATERTOWN, M/F 25-35 to 
shr smokless, petiess Men 
palace w/3 other profs. w/d 
frpic, iggy? nr T. $395. 
926-1 


8 


WATERTOWN M/F share 
single family hse w/3 others, 
, w/d, hrdwd firs, conv to 
ic trans, $300, 926-4767 


WATERTOWN, nonsmkg 
rmmt 30+ for 3BR duplex, 
convnt to T & shop Ot 
St pkg, yard, no pets. ++ 
4/1. 540917 


WATERTOWN, seek hsmt, 
30+ in established pip & ~~ 
bian, alchohol & 
household. $270/mo © - vie. 
+ deposit. 


3 


First/last 
923-2480 





WAYLAND/LINCOLN, shr 





WEST MEDFORD, BIWM 
has furn rm M/F gay or strt. 
nonsmk. $365/mo mst. 
Be clean & neat, 396-5198 


WEST MEDFORD hsemate 
wanted, non-smoker M/F, 
3BR, 1bath, $310/mo heat 
483-3639 


incid, 25yrs+, 
WEST NEWTON, hsmt wntd 








ie th ok cman one 
EIK, LR, mS by gg ly 
$306+ util imo no 


Ab aucohien c+ Keyra 


WESTON Go-op non-smok- 
ing indivs and families wel- 
come. Private, 3+ rm unit 
with bath and 2 firepics. 
Shared kitchen, living area 
and laundry. Peaceful, 
wooded lot with garden. 
Pets and kids 
$875/mo inci utils. 


WESTON, live in woods 
close to city, shr 3BR hse w/ 
frpic, w/d, piano, studio and 
friendly cat, $375 or $425+ 
Chris 


WESTON, sk M F 
nonsmoker to share 3BR 
dplex w/2F, semi-coop, 
yerd. 2oded area, w/d, quiet 

aoe nr Comm rail. 
$400+. 894- 


ea 2 room suite in 

% Private home. Avi now. 
eekly gone, 

$475/mo 329- 


WINCHESTER 1M, 28+ for 
friendly semi-co-op house, 
with 2M, 3F 28-43. Beautiful, 
huge, house with fireplace, 
porch, w/d, d/w, near town 
center and Felis. Rent $310+ 
Util + food. No smokers or 
pets. Available 11/1 
729-0766. 


WINCHESTER, shrd living 
situation, grand vict, very 
comfortably houses 6 semi- 
indep people (2M & 3F).Eat 
and rive well sharing ex- 
penses and moderate 
chores. Skng 1 consid prof 
M 28+. Rent & utils $358 + 
food. Avail now. 729-0766 


WINCHESTER, spac indep 
hse, avi 3/3, neat resp non- 
smk prof 25-35, pkg, all mod 
conven, frplc, wik to train & 
town, $370+ utils 729-8139 


WINTHROP 
Seek F 25+ to share large 


apt on beach, modern 
kitchen, w/d, d/w, $267+ 
utils, avail 2 /1, 846-1691 


LAND 


Magnificent 8+ acres 
lakefrnt, brook. Worcester 
city limits. 1 hr Boston. 
$28,000/acre. 508-756-5961 


SE TEERRERETEETNERRILENRSNETT 
ROOMMATES 


ALL iN, 1 seek 1 
M/F for 4br apt 5 mins to T 
and shops $300+ utils 
783-5248 


ALLSTON 1M, 2F seek M/F 
for 4BR apt on B-line. Non- 
smoker pref, $318.75. 
787-9683. 


ALLSTON 1M/F 22-28 for 
4BR 2M/1F apt, spacious, 
furnished, $335/mo, nr T, 
call 254-3354 


ALLSTON 2M seek 2 for 
4BR or. T $320+ util. 
254-6696 


ALLSTON 1M sks 3M/F for 
4BR apt. Lg, 2firs, OR, d/d, 
w/d, basement, moes Nr T. 
$400 inci all. 661-19! 


ALLSTON/BROOKLINE 
line, M/F nonsmkr wanted to 
shr 2BR 2 bath luxury condo, 
pool, health club, w/d in unit, 
frpic, balc. 277-6438 


ALLSTON, Comm. Ave 2F 




















near T, free arking, 
$425/mo, 254-2 2295. 


ALLSTON, M/F needed for 
March 1 apt incids w/d dw 
on st prkg nr T. $342+. Neil 
& Ben 783-8037 


ALLSTON M/F to shr sunny 
mod 2BR apt. D/D, W/D, 
PKG, ex loc. No fee. $425. 
heated 787-1963 


ALLSTON, quiet, mature & 
-“ nsbie M/F to shr 1brm 

brm apt, $330/mo utils 
incl, nonskr pref. Avi 3/1. 
Lisa or Jim 254-1176 


ALLSTON-quiet, no smk F to 
shr Ige, bright 2brm apt, 
laund, dr, T $495 negoc. inc! 
ht/hw 232-1899 


NO SEC DEPOSIT! 
VERY CLEAN 
ALLSTON, Comm. Av. Nr 
Harvrd Av. rmt needed for 
sunny, 2nd fir, 2BR apt, 1 
block from B line, very clean, 
$395/mo incl ht & hw. Avail- 

able immed. Call 738-4728 


1MO. FREE RENT 
ALLSTON, 2 rms avi in 4BR. 


$350/rm incl ht/hw. Nr T, no 
fee. Noel or David, 782-6469 











375-5760 





shr irg 4Br apt in 3Fam, 
$350+ util, avi NOW, Susan 
783-3290, 254-6683. 


ARLINGTON 
1 prof F for ig 5 bdrm/2 bth, 
hwfirs, w/d, sun rm, prking, 
no smking, no pets. 
util. 3/1 041-3663 


ARLINGTON 2 prof F sk 3rd, 
28-34, to shr beaut 3BR apt. 
Nice neighborhood, conv 
loc, nr T. $310+. 641-2450 


ARLINGTON, 3Fs want M/F 
yrd, prkg, $375 incids ail but 
phone 





643-8469, aval immed 
ARLINGTON, couple sks 


no smok, 


ARLINGTON, EAST, M 25+, 
lbrm in nice 2brm apt, no 
smkg, no tg qt str, quick 
possible prkg, 
$350+, sec deposit, aval 
March 1, Steve 648-8802 


ARLINGTON, 
pe ig to shr 4BR, county, 
ics, walk to 

+. we /1. 641-1219 


F 23+ 


ARLINGTON, M/F rmmt 25+ 
wntd for 3BR apt, nr T, quiet 
st, d/w, ‘ firs, no 
sea ‘aa 10/mo, cail 


ARLINGTON, F sk 2M/F 
nonsmkrs for 3br apt, hdwd 


firs, bsmnt, yrd, prk 
more pets $3804 646- a 
ARLINGTON, non-smoking 
F to share apt w/3 others, 
right off Mass Ave, close to 


bus & T, call 937-0060 for 
appointment. 


ARLINGTON, prof F 30+ to 
shr 
, no pets. 
$350+utils. 641-3136 


ARLINGTON, rm avi in sny 
spac hse by Camb off Mass 
cise to T 
3-4415 


SHMONT STATION | 
WMs seek cool, stable 








ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BACK BAY 1 F to hart 3BR 
on Newbury w/1M & 1F, 
$440/mo, avail immed, yom 
location, 266-5231 Nea’ 


BACK BAY 1M/F to share 
3BR on Boylston St, 
$305+utils, avail immed, 
536-1660 after 6 


BACK BAY/Bay Village 
sublet for non-smkg F, furn 
in 3BR 
apt on beautiful tree-lined st, 
w/d, d/w, $460, avi March- 
May, Call Holly 482-1869 


in 3BR F apt for prof F 25-40. 
$265/mo+elect & ph. 
267-5210, 432-2040 


rmmt 
needed to shr beautiful, 
huge 2BR/2bth apt on 
Comm Ave w/F. 1biock from 
T, close to everything in 
BackBay, liv rm, din rm, dw, 
exposed brick, hrdwd firs. 
Must see, $650/mo incis ht, 
call Kim 437-7041 


BACK BAY/St. Botolph sk 
M/F for 3BR lux pnthse, pvt 
oe w/d, d/d, a great urban 

ace, avail now, 
$ 75+utils, 437-9610 


BACK BAY, St Botolph, 3/1 
to 5/31. $400/mo. wash/dry, 
dishwasher. 267-4204 








resp. clean stu- 
. 353-1157 


BAY “VALLAGE/Soumn End 
roommate for 2BR apt, 
$400+sec includes heat/hw, 
avail 3/1, 426-3049 


BEACON HILL , 
1M/F to shr 2BR apt in ideal 
area. Hardwood firs, flexible 
lease. 723-4056 Iv msg 


BEACON HILL, prof F, non 














BEACON HILL, prof M/F for 
renovtd 3brm nr.Charies T, 
w/d, dswshr, $485 inci 
ht/hw, aval Feb 25, 248-0283 


BEACON HILL Rmmt 
needed to share 2 BR near T 
and Mass Gen. $485 incl 
ht/hw. Call 367-8983 


BEACON HILL, sk matr, 
resp prsn to shr snny, nice 
2BDR nosmkr $420 inc ht 
742-2260 Paul lv msg 


BELMONT 1M sks 2M/F to 
shr 1/2 hse, T bus to Harv 
Sq, 3BR, mod kit, w/d, frpic, 
$425+, 484-0972 after 6; 
566-6800 ext2472 dys Greg 


BELMONT, 2mi fr/Harv Sq, 
nr T, M or F rmmt, no pets, 
off st prkg, $380+ sec dep. 
484-5154 











Harvard, 20 min to a. Very 
large bdr. We are 2 fr 
people. 499-7749 


quiet st nr T. Frpic & pkg, no 
smk or pets 380/mo 
484-4152 or 484-8684 


comm rail, off-st pkg, back 
storage, w/d, avi 1/1, 
ost, sec, 617-489-47 


BELMONT/WATERTOWN, 
2 F seek 1 prof F for attract- 
ive, sunny 3BR, frndly in- 
depndt hsehid, jdwd firs, 
w/d, storage, pkg, nr T. No 
smoke/pets. $350+. 

926-6044, lv msg 


BILLERICA, M/F prof, non 
smk to sh ig hse, nr train, 
with $450+ util 
508-667-3562 


BOSTON, 1BR, $325 ht incl. 


738-5674 or 956-9466 
BOSTON, 2 nice bdrms aval 


hosptls. ea-kt, mod bth; 
cigs ok, $250-$315 incl ht, 
1-0136 


BOSTON ashmont red line 


~1M/F needed for 3br apt in 


Irg Vict hse. trees, prkg 
25+ sec 262- 


BOSTON Cir 

rm in indo. Peehd echid’ 2h 1 
2cats, $350/mo+uti+ht, 
731-9057 Mark or Linda. 
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BOSTON BRIGHAM CIR. 


2BR apt. $300+ util nr Green 
line. Joe 232-8842 Iv msg 


BOSTON, leather district 


utils. 423-3195 eves 


BOSTON Lg brght furn. LR, 
OR, kit/ptry 2BR, idry, gdn. 

Red T. Avi immed. 50 
Grad/prof no smk. 282-8605 








$405/mo ht & hw incl. Avi 3/1 
no pets 367-7280 Iv msg 


BOSTON, nice sunny newly 
renovated 3BR 2 bath apt nr 
T, $350/mo. 566-5125 


BOSTON nr NE Univ & T, 
GM 23+ easy-going, 
educated for twnhse, great 
space, own huge furn rm w/ 
pvt bth $350+util 232-5396 








A lux 2BR apt. 
$550/mo inc ht/hw, sec dep, 
ac., d/d, w/w, Ind, 3/1, 
lease. 367-6242 


BOSTON, shr irg apt, young 
adults, nr schools, : 
$340/mo incl utils. 566-4090, 
527-0397 


BOSTON/South End, M 26 
sks M/F to share irg 2brm 
apt, Imin to Pru T, /mo, 
incl ht/nw aval now, Call 
262-2144 Ive msg 


BRIGHAM CIRCLE, 5 min 

walk to Mass Art & T stop, 

Irg BR.  $300/mo+utils. 
2-7052, 445- 








267-5959(d), av now 


BRIGHTON 1M & F skng 
M/F for 3BR, on-st prkng, 
near T, avail now, $307+util, 
787-7814 











BRIGHTON-1 rm 
apart Mar-Aug $265/mo ht & 
wt incl close to B,C, DT & 
bus. Call Laura 730-9381 





/pets, nr T. $315 
vi now, 731-0238 


BRIGHTON. 2M sk M/F 
rmte, 23-27, prof, nonsmkr, 
to shr 3brm hse, 2firs, priv 
bth, veto $400/mo 
+ utils, 783 


BRIGHTON, 3 prof M seek 
prof M 25+ for large 4BR 
apt. $335+. No pets. Avail 
3/1. 782-3267 Andy or Tom 


BRIGHTON, clean, quiet, 
mature, ind. stable & honest 
F wanted for nice, safe apt. 
$375-1st, last, sec, ref. 
Please call 789-4612 


BRIGHTON, Clev Circ, 2brm 
condo, qt, rt B59 aval 
$445 incl ht, 277-3269eves & 
wkends, 565-6740days 

BRIGHTON, Comm Ave, nr 


skg resp, persnable rmmt for 
ige 2BR apt, must like cats, 
Indry in bsmnt, $435 incl ht, 
call 277-8242 


BRIGHTON F(22+), 
$417/mo inci ht/hw, n-smk, 
5min walk to B line, 10min to 
C & D line, prkng avail. 2 
friendly, indep rmmts, avail 
3/1. Please call 787-8111. 


BRIGHTON, M/F 25+ for 
large semi-coop hse. Must 
be respbie & e reooy loyed 
pking, reas rent 254- 


BRIGHTON M/F needed for 
spac, sunny, house hi 

room w/lg closets prk nr T, 
$337+, aval now 629-2559 


BRIGHTON, nr Center, M/F, 
2BR on bus lines. $377 
w/heat. Maureen, 
d)421-1380 n)789-4528 


BRIGHTON, Oak Sq, 2F sk 
3F, @-z going, resp, to shr 
— oe yh 2 
ns, 8, 9. 
$240+ util, 787-2: 2056 

















M/F, 24-34 for 3BR apt. Non- 
smkr, no pets, $250+util. 
783-9470 


BRIGHTON, prof M & cat 
seek nonsmkg M/F for irg 
2br on bus line 64. Prkg aval 
$350+ utils 783-9258 


BRIGHTON prof SWM 31 to 











BRIGHTON skn 
smk to share 4! 


w/d, 2baths, prkng, nr bus & 
T, $375+, 783-9867 


BROCKTON/STOUGTON 
GWM 32 prof nonsmkr sks 
same to shr house $400 plus 
1/2 utils 508-584-3808 


BROOKLINE, Ig sunny 2BR 
2 fam. Nr T, grand piano fire- 
place, 2 cats M 37. No 











BROOKLINE, 2F sk F 25+ to 
shr 3 BR. $290 inc ht. Non 
drinker/smoker pref. Avail 
immed. 738-9269 


BROOKLINE, 2M sk 1M/F, 





eik, fp, nr C/D line. Avail im- 
med, $430 277-5032 


BROOKLINE 2M seek 1M/F 


duplex, vc in dining rm, 


and stores. Pkng Aval 
$400/mo heated. 
617-739-8398 





BROOKLINE-30+ creative & 
pos. attitude sks same shr 
Irg apt in 3fam hse, $450 incl 
all util 522-7199 


BROOKLINE, Beacon St, 
Best in Boston. Must be 
seen. Quiet, nonsmokr. $550 
htd. Bill, 247-2700 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr sunny 
reat location, 
34-7598 


BROOKLINE Cidg Crn, spac 
RM in sny 3BR hse, close to 
T and Med Area, avail 3/1. 
$430+ pkg 232- 2605 


BROOKLINE/Cldge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht. Avi 3/1, 
Shery! 731-2277. 


Ar pg 1 Idg 
ASAP F spac 2BR 

firs OR prch T 
ht 232-1619 732- 


a Cnr F, 
dog, cat sk F non-smkr to 
shr charming, spcs 3BR, dr, 
.' $440 incids ht. 














in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE 
COOLIDGE CNR, 
Wntd F for 1BR in 3BR. 
Ht/hw, D/d, ac, Indry, Ray 
1.5 bths, B $ C T line, prkg 

avi. $512. 566-6708 





— Lo 
THEROOMMATE 
baat 


New England's 
Largest 
Referral 

Network 


Coolidge Corner 
1469 Beacon Street 
Brookline 


Harvard Square 
52)J.F.K. Street 
Cambridge 


24 Hour 
Information 
(617) 243-4275 





Ou an 
REGU 
FEE OF io 

when 


mention this ad 
ak 
rs computerized and 


lized service. 
Open 7 n° week. 


734-6469 


25th 1 Face St. 
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CAMBRIDGE, Porter Sq, 


Sarr ame Fn atop 
Ss. ai 

near T. Wi Prof F XB $08 
Beautiful 731-6977 


eae ap 98 enc Oy 
lor 

prchs $410 inci rete, walk 
in cist. 232-8976 


BROOKLINE near T, 1F 24+ 
to share spacious 3BR apt, 
dining room, porch, e-i-kit, 
$350, 566-6824 


BROOKLINE- 


ezgoing F fr 
st & T. 
rkg. $383+ 
Avi now. 232-3842 
BROOKLINE VILLAGE, 2M 
1 F seek 4th (pref F) for apt in 
scenic area, min from T, 
park. Walk to Med area, 
i Crnr. Safe, quiet 
BR, shr kitch, Ivg 
rm & ba. Must be nonsmkr, 
open-minded & clean. $285, 
mot+utils, 1st, last, +$1 
dep. 232-1101 or 277-2824 


BROOKLINE VILLAGE Yt; 
in large 3BR apt near D 
line, non-smoker, 
70, 232-7828 


CAMBRIDGE, tbrm + s' 


CAMBRIDGE 1F 1M sks 1F 
(22-35) to shr BEAUTIFUL, 
.3br . 10min 


6-7824 
CAMBRIDGE 2F 35+ sk prof 
nonsmk M/F to share huge 


9rm . Safe quiet nr 
panei $425+ 492-7109 


CAMBRIDGE 2F & cat skng 
+ F to shr cozy 


/ 
/1, 


CAMBRIDGE $350, bdrm in 

3 bdrm, no Ist mths/sec dep. 

ea St prkg. nab in bsmt, 10 
to Cent/Ken 


MI F, w-w pling reg 


Serato ee 


CAMBRIDGE- 3 M, 25 pls, 
seeks (M/F) large new 
twnhse 10 min wk to Hrvd 
sq, off Camb st. Lrg bdrm, 
SS deck. $450 pis 1 
-2941 or wkdays-Fred 
(330-8555) 
(oi tie 
1 bdrm in 4 
. Nice place, 


7 Avai il immed. 
is. 661-7484 or 


CAMBRIDGE, F prof/grd std 
to share ig 2BR w po on 
quiet st nr Porter $415+ 
547-8852 eves 


CAMBRIDGE, F seeking F 
25+, clean, resp, consid, 
nice | Loot w/ yard & cat. 


“sao F sks non- 
smkng M/F 25+ to shr 
chrming condo nr Hrvd Sq. 
Pvt bth, prches, W/D, ex- 
clent loc. + 576-6810 


mo incl ht & 


CAMBRIDGE Hrvrd Sq. 1F 
25+ wntd to share large 4BR 
apt. Quiet hshid. . No 
smk. Jean, Ruth 661-0861 


CAMBRIDGE Hrvd Rnt- 

cont for smi BR in 

- 25+ no smo a/c dw avi 
/mo H/hw_ inci 

492-5494 


CAMBRIDGE, Inman Sq; 
1brm aval in 2brm apt; hdwd 
firs; w/d in apt; dshwshr; wd 
brng stove; sunny. 
nonsmkr, bs 

now, $475, 661-9317 | 


CAMBRIDGE, Inm Sq, 2M 1 
F sk F 25+ to shr 2nd fir apt, 
8 min to T. $200+. Lig. 
sunny kit & patio. 868-094: 


CAMBRIDGE, large 2br near 
ne T, st prkg, —. | 
decker, skg, ary 
"s, $400, Steve 54 


CAMBRIDGE, live part time 
or short term nr Harv w/ 
pianist. $35 daily, $150 wkly, 
neg. 492-4529 

CAMBRIDGE M/F sk 1 or 2 
M/F to shr 4BR snny apt be- 
tween Harv & Cent Sq. No 
nahiree. 1 rom $450+/ 

2 people $375. 576-2506 


CAMBRIDGE non-smoking 
M w/ sense of humor tc 
share w/ M classical mu- 
sician. Please leave self-de- 
scriptive message. 661-6571 


CAMBRIDGE NORTH, 
sunny 7 rm apt to shr, d.w., 
off-st pkg, w/w ca , fully 
appicd eat-in-kitch. /mo 
incl utils, own Ivg rm. | am a 
generally considerate, in- 
fligent. toera liberal ——— 
0's similar 
quiet Sen ona ofessional, 
financially secure. Avi now. 
Please call 497-5172 


CAMBRIDGE nr Hrvrd Sq, 
1GM/1F sk M/F prof to shr 
irg spcs 3BR furn apt 
w/hrdwd firs & storage. On- 

uiet st, 


ASAP, 868-1915 Iv msg 


CAMBRIDGE/Porter Sq, 3F 
28-34 sk hsemate 25+ for 
friendly semi-coop apt nr T. 
No pets/smkrs, $240 ht incl, 
call 491-5812 bet 6-10pm 


CAMBRIDGE porter Sq. 

M/39 sk rmmt for ig 2BR nr 

T, shpping, ldry $425/mo inc! 

i i Avi 4/1 Call 
5 


CAMBRIDGE/Porter Sq - F 
seeking F 25+ to share 2BR 
apt, no smokers, $338/mo, 
497-5336 leave message 


y or bi M to shr . 
on to Porter Fad ‘ive, 
$400. Dave, 876-0182 


CAMBRIDGE, Porter Sq, 
seeking 1 M/F 25+ to shr 
lovely Irg sunny 5¥%2+porch. 
1 block from er Té& 
mall. $465/mo. 629-2279 


CAMBRIDGEPORT 2M sk 
M/F 25+ to shr 3brm hse, 
6bicks from Chntri Sder’ 
$320+ utils night 354-1057 


CAMBRIDGE, prof F sks 
2M/F for spacious newly re- 
nov 3BR, wood stove, sky- 
lites, w/d, walk to Harvrd, 
876-64 = $500+ 


CAMBRIDGE, renovtd Vict 
2BR hse, hdwd firs, porch 
eat-in kit, for respons, 
nonsmkg F. $487. 666-0992 


CAMBRIDGE shr 
Hrvrd Sq, condo, no smkr, nr 


$750 incl 
354-3013 


CAMBRIDGE sk F non-smkr 


7745 


CHARLESTOWN 2F sk 
1M/F for snny 3BR apt. D/d, 
hdwd wndws. 


CHECK FOR MORE 
REAL ESTATE 
LISTINGS IN THE 
NEWS SECTION 


CHELSEA — 2BR, 6 Irg. 
rms., 9 min. from Boston. 


ave Te music biz OK. $375. 


CHELSEA Prattville, 2F tk 
for 3rd person for 4brm, 2 
apt on busin. $235/mo + 


utils. We smoke & "309-5768 


DORCHESTER 1 rm in 3BR 
apt. Qt area, 6 min to Red Ln, 
UMass Stat. $250+ util. 
Call Mike at 825-2631 


DORCHESTER 2 prof F sk 
3rd, non-smkr, mature, for 
9rm hme with yrd. V 
- Nr Ashmont, on r 

. $360 inc! utils. Pat 
282- 282-0431(H) 


DORCHESTER, GM prof 


/mo+ util. ph 


DORCHESTER, Jones Hill, 
2rms avi in 4br apt in vict 
hse, optional garage, 


$220/mo. John Ross 

7 436-4523 aft 9pm 
DORCHESTER M/F to shr 
2BR apt furnished, heated, 5 


a M sks M/F 
25+ for 2BR nr T. Am non- 


-6289 


DORCHESTER, prof M sks 
M/F to shr beaut condo, 
brick, hdwd firs, skight, nr T, 
$400/mo aval imm, thru July, 
288-3281 


DORCHESTER, 


apt 
$325.00/mo Te! 288-4138 


Dorchester, shr irg Ren Vic 
home, w/owner, 1 toT,3 
fireplaces, yrd, w/d, hardwd 
fir, Meiville prk, 

$550 mo pls Util. 282-1113 
or 776-5555 asks for Berry. 


T APT 
DORCMESTER. next to 


Shawmut T rmate for irg apt 
gd — w/d prkg yrd fp 
seciner many extras must 
see $350/mo incids utils 

436—7 
mod 


EAST BOSTON, Ig, mod, 
2BR, 1 1/2bth, wtrfrnt, 15min 
5 eT ms. oy air, rsvd 
off st jarely home so 

oes mosty rs. al Call 


EVERETT, skg mF F to shr 
newly renov, spac 3brm apt, 
nr T, no saggy oy , aval 
imm, $275+, call 


FENWAY, sk 1F for 2BR, 
non smkg, nr Coligs & 
Hosps, $415+ dep, inci 
ht/hw, avi now 236-4716 


GORGEOUS CONDO 
singe us Ki irmmt 
needed. Grt loc w/2F, furn 
3BR, piano, bekyrd, hrdwd 
firs, pkg, d/w, e@-i-k, $500 
utils incid, 171 


HYDE PARK sk M/F for 


Fg apt. New kitch, 

ick porch, 

AK, a from comm rail, 5 

bus $284+ Bethany 
364-4278 lv msg 


INMAN SQ, 1 rm in 48R ~ 


JAMAICA PLAIN F sks F 
30+ prof, nosmkg or pets, nr 
Forest Hills, w/d, Irg rm in 
vict flat. $365+utils & dep, 
522-6703 


ag a PLAIN, 1M/F for 
big 3brm w/ 2M. Nr T & 
Centre ST, vry qt, hdwd firs, 
$333+ nosmkg, 524-3259 


JAMAICA PLAIN, F sks F 
2BR nr T. 


JAMAICA PLAIN M/F rmmt 
own BR/LRDRA lots < a. a 


oe al gam y eg or Sara 
songs 


JAMAICA PLAIN, 2M seek 1 
py ae Rm in big apt nr T 
75+ §24- 
JAMAICA PLAIN ACOA F to 
2bdrm Ss! 


ee PLAIN, share 2BR 
in Vict. mansion, hdwd firs, 
yard, porch, nr T. $375/mo 
incl ht. Must see 524-' 


JAMAICA PLAIN, F nonskr 


JAMAICA a Roslin- 
dale, 2F sk F nonsmkr 24+ 
to shr unique hse, hdwd firs, 


garden int nr mya $a80¢ 


JAMAICA Fi IN 
Jamaica Plain, MF to shre 
poe we 3BR hse nr Pond 
avail now $320+ util call Rick 
522-1135 


JAMAICA PLAIN, 1F for 
charming 3brm hrdwd firs, 
deck, eat-in kt, nonsmkr, 
$340+, 524-8093 


JAMAICA PLAIN, frndly resp 
rmmt for rm in_irg 
brownstone w/ 1M & 1F, hw 
firs, fp, w/d, nr T & bus. $415 
ht incl. F 23+ pref. 524-1875 


JAMAICA PLAIN 2M sk neat, 


, 3bdrm apt 
$398/mo+ 1/3util healthclub 


all mod conv, 
617-397- e543 aft Bom 


MALDEN, coop sks 1M, 1F. 
Lrge hse, qt str nr In, 
wha, rt view, $225+ 
3 no smk. 


Call 324-2621 


MALDEN, seeki 
respnsbi M/F, profgrad 2 
for indep livi 
apt, wik to T, pe i 
smkrs/pets $225+ 397-6833 


MANCHESTER N.H.-Gay 
roommate wtd to shr 2bdrn 
condo w/GWM, heat incid, 
$295, Call D.J. 744-9077 


MEDFORD, 2F sk F. Hrdwd 
firs, dw/wd, pkg. nr T, $400+ 
Avail now or 3/1. 483-3810 
488-3973 eves/wkends 


MEDFORD M37 sks M/F 
30's. Spac 2BR apt. Reliable 
Non-smok/drinker/user. 
Comf ig rm/adeq clos space. 
Safe/quiet/clean res area. 
Nr major Rtes & MBTA, 
shops/serv. Av Mar 1. Rent 
$300+. ARNE 391-8712. 


MEDFORD M/F for large 
newly renovated 3BR, no 
smoting/pete, $300+utils, 


Has 20 bh + 


MEDFORD M/F to shr 
spacious, sunny, 1st fir apt. 
Semi-furnished, washer. 
$390+ 391-1398 Avi now 


SEOEORO. pret Gi ia 


and angina w/D, 
rent $335 plus util cail 
395-3605 pis, lv message 


ee 

MEDFORD single po Ah F to 

Preng, 4BR in qt 
a, $300/mo 


haf. SOT 
MELROSE Rmmte to shr apt 
w/1M. Vry small room. Close 
to tranp and Rte 93. Prefer 
w/smail car. No smoke, pets 
$180 Ed 665-2484 


MILTON-Dorch Line, 2BR in 
4BR apt $250 /975 stud/prof 
nonsmk $2! re- 
nov wsh/d aa immed cali 
9-5 287-8978 


MILTON, GM to shr irg 
home. Mins from 128 and 
dwntwn. tN utils 
incl. 696-1 


MISSION HILL, F 23+, safe 
quiet block, LR, e-i-k, OR, 
hrd wd firs, deck, nr T, no 
smkrs/pets $300+ 445-8465 


MISSION HILL, older M 
seeks eclectic M/F 30+ to 
shr apt. Prof w/arts 


mo ht & hw 266-1011 
NEWTON 2 F 25+ to shr 


rag tty yy A ad 

heal ng nT, $4 . prkng, 

heat inc, nr $475 price 
964-3471 


thw all 969. 300-7651 ©. 8pm. 


NEWTON Prof M, 26+, wntd 
to share living _ar- 
rangemnt w/ 2F & 1M. Must 
be neat/non-smkr 964-8268 
NEWTON, seeki M, 
25+, ‘es irg new abr apt w/ 


prki 
Soe’ Pine no “S425, 


Feb 1, 1990. Call Mark or 
Beth, 969-0136 


pe a seeking F student 

ee shr 3 bdrm close to 
modern kitchen, 

utils, call 


$400/mo incl 
or Alida 
oea-ay 13 Please lv msg 


prkng i incid, oan at. 


NORTH CAMBRIDGE-M/F 
needed immed share w/F 


, 2 ba, w/d, dw. 
Good views. 


able rent for GWM rmmate 
undr 30 wtd for lux. cntry ivg. 


Shr util. Steven 
508-664-4443, 


NORWOOD bicrag pro- 
fession. roommate needed 


ORIENT HEIGHTS, resp 
M/F for tbr in 3br apt w 


1M/1F. 1 blk to Bi line, no 


Bor uti. Mike sale ngs. 


2/1, 770-1036 


QUINCY, GWM 33, sks 
same to shr apt on busine. 
Smoke olga drugs. Secur- 
ity req. 47: 

REVERE 2M sk 3rd for Ig & 
mod apt, hdwd firs, 4 ap 
slow walk to T, prk 
beach. $200/mo. 581-0: so 


ROSLINDALE, 2F a F - 
apt, nr Arboretum, . Seen 
/mo, 


ROSLINDALE 2prof GMs sk 
3rd for 3BR twnhse nr T/bus 
‘ no smk/pets, 
75/mo+ 1/3 util, call 
3-4640 6pm-or Iv msg 


ROSLINDALE, F 25 sks 
clean, F 21-29, for 
clean 2 prof or stdnt, 
bay mo inc util, avi now. 
1795, no smkr, please 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 

SALEM, 2BR condo, quiet, 


Bert cena Ste 


SALEM, wanted person to 
shr contemporary North 
Shore condo in downtown 
area. 1 min to train, oe. 
resturants, bars, 
museums, bingo. Sense of 
humor recommended. M 
pref. $550/mo inci util. Free 
prkng. Call 508-745-7119, 
6-9pm 


SAUGUS, GWM 25 Prof 
non-smkr, seeks sim to shr 
new lux townhse close to rt 1 
& T. bag from Boston, 
$185. pool, ac, deck. 

util. Call Shawn eve 
boro 


SOMERVILLE consid 25+ 

jg wntd to share ig, 
in, sunny, specs, 

2BR w/prof musician w/sns 

of humor. 2porches! Ez ac- 


cess to city w/car or ora 
ine. $378°, 9479 aie 


ee a LA Union Sq, 
rmmt for , indepen- 
dent, friendly. $245+utils. 
623-6478 


SOMERVILLE 1BiF 1M sk 

1M/F nr Davis whole- 

foods, vea/tieheterian, 
warm, 

minded, eaters 

pets. 4/1, yn Be. 

Lori, 


ene tbr in 4br 


house, 
M/F S310+ 666-9986," 


SOMERVILLE 1F nded for 
. Ismkr, non, 21+ nr 
Red in, $266+, 666-2621 


SOMERVILLE 1M/F 
nonsmkr wntd for 3BR hse. 
Nr T. $385+ util. Avi now. 
Robert or Chery! 628-8177 


312. Soh frat af 
ea aera 1 rmmtes 
for beautfi, renovid 


pot Ml hdwd firs, dck, 
yrd, $375, 


SOMERVILLE 2F sk 


SOMERVILLE, 2 F skg 3rd to 
shr 3BR, gh ee 
Davis Sq, pkg_avi, —_ 
$359+. So heg7? 


SOMERVILLE 2 rms avail 
4/1 & 5/1 in 4BR apt, hrdwd 
firs, frnt & bok , gar- 
den, sunny, 623- 


SOMERVILLE coop caim 
Fe te ee 


Inman/Union 
sqs. $350 628 628-7027 


SOMERVILLE/Davis Sq nr 
T, sks 1M to join 2F/1M, = 
hse & indep, 

smk/pets, +, 629-3816 


SOMERVILLE/ DAVIS Sq. F 
sks F to share ig sunny 5 rm 
apt. Wd firs. ht incid. 
Avi 3/1. 625-6016 


ch 1min to T. For 3/1. irm 
/1 or 3/15. 


SOMERVILLE F & cat need 1 
for 9 ener 5-rm apt wd-fi 
pores bee soa storage o META 


apt, 
Porter T. $366+utils. Avi 3/1. 
625-2766 


SOMERVILLE F ikng for F to 
shr 2BR . Non-smkng, 
semi-veg. 1 to Porter 
Sq T, +, Ruth 628-9074 


SOMERVILLE, F rmmt 29+ 
to shr | 2BR apt w/prof 
woman 35. +low utils. 
Avi immed. 666-0478 


rpg tipo en F sks F/ 
to shr sunny 
fir, 2 ae. nr srm ap frst 


776-4234 


SOMERVILLE F sks M 

25+ to shr , sunny 2BR 
apt. 10 min to avis T, porch, 
ytd, wshr. $375+ 626-2863 


SOMERVILLE, great e-zgo- 
ing house seeks 3rd yard, 
cat, unusual room 
Block’ from T. $320+ “otis. 

623-6735 


SOMERVILLE M & F sk 3rd 
rmmte (M or F) for 

3bdrm apt in Davis Sq. Non- 
smkr 25-35 T,, prof or grad, 
$380+, 776-7944 


SOMERVILLE M/F nosmkr 


SOMERVILLE, M/F wntd to 
shr 3brm, furnshd apt, Davis 
p= 8 nr Red in, w/d, 

wsher, nice neighbrhd, 
$326, 776-0554 


SOMERVILLE modern 
3bdrm apt near T, $400 in- 
cludes all utils, Larry 
625-6865 


See 
ry) rm 9. 
indry, stor: avi. Ea 

—_ bus, 7. & 93.$400 


(d) (@) 629-2060, te (e) 666-1864 


spac 2BR off-st 
$200. —¥ oitt pkng 


pve tht | nr Cam- 


png 9 as pret oot 


wid, HA, ws 
nghbriid,' $300/mo 


Sea Sq. 
ot we for 2fir, 3BR apt 5 min 


776-0920 


, $350+ 
628-1037hm/350-8133work 


pene y 

pT pal F, 27, sks M 
rg 20R 8 4 my tuts. 
Sue of F to 
share 4br &. + util, 
avail 3/1, 7739, leave 
message 


prkng a' smokers 
oe 10 mins to T, Mt sa7e)mor- 
776-8562 


SOMERVILLE- 1F no 
smok for sunn Near 


Davis pg Ag s0+. Cal 
ve a 


conv to In, 
$475, avail imm 437-6978 


SOUTH END, shr mod 2bd 

po B, dw, w&d, wy many 
vw, 1st, It Y s[osex 
Don $525/mt 


SOUTH END sunny 2BR am 
to share, fireplace, 
non-smoker, $425 ne 
26-2888 


WALTHAM 3F, 2 cats sk F 
non-smkr for 4BR 2Bath Nr 


Prkng avi. $250+; 
ask for Katherine 


WALTHAM, convt to Bos, Rt 
& Pike. Quiet, 
frnshd single-fam hse 
w/xpress bus to Bos-and to 
Red T line, off-st pkg. Prof 
GWM-38, neat, light 
smokr/drinkr. No Ss oF 
pets- seeks similar 27+ GM 
main oe frnshd BR & | 
int. of Fab prvt ya 

Se DBR 1% ba, 
oeci tehe Indry rm, 
basemnt, a.c., 5 
alarm sys. $390+ht '/mo) 


+utils. 


WALTHAM, F 25+ 3BR 
twnhse, nr 128, shr w, 

1F, & tennis, 

avi 3/1, 647-0810 


WALTHAM F, 25+ to shr 


Lrge yrd, non-smoker. 
$360 Ba ons 893-0722 


WALTHAM Indep, frndly F 
for grt 2BR nr 128. Quiet, 
room, hdwd fis. 


condo, pool, AC, security, 
$400. 647-1938 Ive msg 
WALTHAM, share 2br apt w, 
male, 25. Quiet, clean M/| 
needed, $375 inci, all 
893-7207 leave msg 


WATERTOWN, 1M, 32, prof 

i resp M/F to shr cin 2br 
qt area nr T, pkg. 

$250-uti. Bill, 924-7721 


FEBRUARY 16, 1990 


FILL 
THAT JOB! 


Find bright, motivated 
personnel 


* PROFESSIONAL 
* ENTRY LEVEL 
* PART TIME 


with a HELP 
WANTED AD 


in 


FOR MORE DETAILS CALL 
(617) 267-1234 


WATERTOWN 2M 24435, 


be ae tin ahah g 
no pets Be gest 
WATERTOWN dupix, shr nc 
porte Ts greene Neon 
cation, ikng fr prof 
, aval now,$425/ 

926-8615 


WATERTOWN F oseie 
pvags. Avi 3/1 956-6830 
WATERTOWN F sks F for Ig 


za ts 


In- 
irm 


seuna, poo, w/din 
er a 
WATERTOWN nr H Sq, 1 


msg Beth 
WEST RETON M&F a 
to shr sunny are 

sm Sieh, 


Bis rat 


WEST NEWTON, M&F sk 
M/F 28+ for nice apt 
in + utils. 


hse, $280+ 
617-964-7614 
WEST bar wg su 
rms in $350 4 


irg Vict 
$425 incl util, pkg aed Must 
see. We are 2 GM skg fun 
rmmts to shr our home. 
Please Iv msg. 323-6651 


2bdrm apt. 
utils, musicians welcome 
327-1670 lv mssg. 


WINCHESTER - M/F to shr 
Irg 3BR w/2 prof M. W/o. 
yard, close to T. No 
smoke/pets. $365 + 1/3 
utils. 7; A 


Winthrop .On Water M/F rm 
for 3bdrm apt. No smk or 
ea h P et aaa One $310 
pis. 846-4316 

WINTHROP, M/F wanted to 
shr mod 6 rm apt, 15 min to 
Boston, ocean view, $250+ 
utils. 846-0111 


M/F__for by 
duple: , $279+ 
nr & 83, Wi , Off street 


ROOMS 
TO RENT 
hsehold, $70-90/wk. 30 
666-5299 

week! 


BO rates- 
$125 & up -avi. Nr 
ag ba, are! T 


minutes T, Park Sq. 
482-4553 


—————— 
BACK BAY nr Mass/Boyistn, 


at gam clean, mod AC, 
; any Oe Es 


no fee 
BEACON HILL, “ee yg 4 


1BR, .hdwd firs. 
sublet avail 2/1. NO S780 
325-7764 


BEACON HILL studio, mod- 
ern, w-w BeBe | 


sublet until 


$ho5 jacuzzi, “very cin. 
'75/mo. 266-7280 after 5 


BRIGHTON Comm Ave on B 
ree) 1BR in 2BR apt, avail 
conta S18 31, $425/mo heat 


BROOKLINE lar 
BR in house av: 

to B, C & D lines. 
Call 734-9759 Free 


sun 
iP3/1. conv 


mo. 
3/1 


pgp nego vo en Ss 


T, “avait waaaer, $495+, 
354-5861 or John Char 


READ A BOOK 
Phoenix Literary Supple- 
The ge ghd s 
monthly section on Ss, 
tracks what's hot in literary 
circles. PLS appears on the 
final Friday of each month. 


Boston Phoenix Help 
Wanted Ads work harder for 
you. Call 267-1234 


THERE ARE MORE REAL 
ESTATE LISTINGS IN 
THE BACK OF THE 
NEWS SECTION. 


mith El fl 











FEBRUARY i 1990 
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ARISK AD, ATTRA ; 
x Kps yaway legen, lnroapective D TOA] proiessiona er eee yee encore recat 
A = A .R. Warm. tall, 
‘omlannk SWF 38 hg movies, art, dance, books, NAL CALL™ . active and upbeat. Love ¢ ss SWF 
SWIM" intereated’nin good. food, tong’ wake, | PERSONAL CA movies and beaches you. W701 (exp 2/21 
TORRENS SIRGIND. Th - say gent, flexible. com. aD creteotional M, 30 to 40 
Toouid be ree romance. — muntcative, non-smoking, RIGHT NOW... with sense of © pan commen « 
teceangira ites Somat = So andy oe 
tin main Out Me 384 (exp 2728) humor. 3480 (ex0 2/28 | NO POSTAGE | _dEMOCAAT/ bear expan) 
‘woman CESSARY! 4 law seeks ~ 
tc eave brian, NE above. Must be 27-34 ro- 
aewiee tet s Siecoant lonaaeiine mantic | bre- oy same aon A yy : TE 
Ide ) academic man, 50-60, S redinine 7 tionship, 
ronclonioath ow passion frit. 6777 (exp DIAL Seed nation. Tanne Se wou 
| politcal ay bo feminist /28) lationship/future marriage outdoors, the per- 
“all seeks humorous at TEOHAINA 1-900-456-CALL) 2010 (ox0 2/28) sonai/spiritual journey, new 
a we gir. 38 82, Sener. | SOC A MINUTE | ooreriendys warm: ing tin 80% 2090 Guntur 
getic, { - seeks friendly, warm- i 
i ! 02331 @ 3383 (e 
top bg hu — a = mary asures, family 2/28) i 
STIRS URSE RCTS | Suck cc Sommcerete cet | please check the |S aseeedian 
headed gs 5, wd a AB sipping expiration date WweBAGON & F TO RESPOND TO A 
sees fun ‘and adveniure in champagne a ux before calling SWF 22, likes fantasy, myth- PERSONAL AD WITH 
Specia yn cy sf tah stil yrapeneah peg Mee and originality of Ad | Nevius Grong iterest im travel, cosan, dinner parties ‘ ing for single guy 20-29 for A PHOENIX BOX 
and Personal Call Greeting. Ads selechad a0 Forootia 1 Ad of the | the outdoors important. @ and e my ee oye romance. NUMBER, MAIL 
Week" will be awarded an extra free week's run in the Phoenix. 3601 (exp 2/28) silo exp 2/21) ae YOUR REPLY TO: 
A attractive, artistic, — 
ryculate, DWF 30's, let's seeifwelike BOX --- 
BORUCH HASHEM Sent ershes, cor Sao ree wattage cach omeresis egies | PHOENIX 
film, theater, sports, cure knowing how to treat a have fun together and want 4 CLASSIFIEDS 
Zelig, zaftig, SWF, turning CJ, 33, intelligent, funny, | doors. ‘Seeking. intelligent. lady. Other interests include to be partners for life, have 126 BROOKLINE AVE. 
open, writer’s sense of the absurd. Looking for aren ae dancing. and music 2570 babies. and be very happy. BOSTON, MA 02215 
same in dark, confident, SJM. Help with Hebrew. Go og oy ae Sere DWF, 38, 59°, slim, attract- 06 MAD 
to temple, eat traif, chasseneh. MP 3388 (exp 2/28) romantic — conplished, jewish bea Menge my ne manner OaYi 
financially independent Phone, box 875 Marblehead @ 8560 (2/20) Elect a candid- 
educated SWM _approx- = DWF, 5’9”, slim, attractive, pom ak oe a 
imately 50-55 @@® 8587 . MINE! questioner of authority. pai s for travel, tennis the 
(exp2/21) SWF se attractive, in- 34.58 (exp 2/28) Classical pianist who sings arts and. lets be winners for 
: Attractive DWF(), 46, slim, tolligent, seeks tall, hand- “- azz. in Bos- @ long term! @P 2616 (exp 
. fi, 57" seeks soulmate for some, SWM 25-25 for_in- (OLD MAID ton. Health conscious 2/28) 
To respond to a Personal Ad eigen monogimas = iruts zrtonen. 67% padltin sweaty spandex Seas. socal conmsious, Groat woman watt, moa 
rye = ak hn a 37, needs vibrant eneere info fashion. @® 3476 (exp eat man! Artist, 42, 
with a @ dial senate and PMY VALENTINE, fate. 3062 oxp 2728) 2) _ Beoe oe 
OT i D pi Romig F yer 
1-900-456-2255 Front. tove eriaia, Cock: ALES abs rer aby =F . Seeks tail, honest, Deauty. 80's. Interests. in ign Poems 
ing. ; Vv | like Coton clude outdoor sports, danc- ‘@F 3239 (exp 
from a touch-tone phone wiracieercanngs' emo. moves.romantignigmaema: = C°P OS ing, psychology. Seeks 
(99¢ a minute) promos romeo, soe oat Se ——_shcumbered, independent. 
1 , a 
e e ee SE Vv. outdoor activities, danc- ENERGETIC : Be special, Vane 
Before you call, please check expiration Aitrctive, engaging, Except orally =e ve ng rng, and theater.  fenoous, ‘romante, atract. woud! help. 2064 (exp 
3 42, intelligent and sensitive, ofessional DJF, seeks coimnsaaiainetiindncsindins WO, WONGS, Miependant, 
date shown at the end of each ad. youthful in’ appearance, handsome, extroverted. CARING, Fumie OW tt sooks 
on ae ec: erence ‘ wt rane a AN. _ue_.non smoker @ 8633 «DWF, ara Ay tan 
menemneEEAEE Se) in we 88 Salen zo Sbout, friendehip and apt 2572 (exp 2/28) 
WOMEN Attractive parece, (ren eS! 31, very Smoracive Sur 31. sican SWF 30, wide var BLACK VELVET 2/28) Protestant We lor = HEALTH ENTHUSIAST 
native ‘orker musical interests “ ah 
SEEKING here a stay, seeks stay, seeks SJM 5’8’-6'2” finity for animation a rendezvous in arms of sin- so” ; TION 2/21) en. ee 
MEN goodlooking, st aay | mal go + aaa —— aware SM i caw, enjoy cocktails ing artist 1 rs Extremely pretty SUF, 20's field. “42 Faint En- 
music other- overweight to music, movies, ote. eg gta old comer to learning to seeks , trepreneurial spirit, free to 
military academy senior, Senter ee with hippie oa ? humor. @ 8743 0) 3565 (exp 3/7) ” looks ha play and learning to . 8 . SIM 28-35. & nate | te moiney nb 
tikes travel, jogging, water’ values, SJM. Please be un. (exp 2/21) roe eT gg 11 (exp at nny needs 86ST ee and personal goals. Able to 
a overwcigs health | seek wonders e FIT AND tak betore on. 
are a graduate OF Fri 427 (exp 2/28) AFISH? educstes, fun-loving, eee 8750 toxp 227) eS ae 39, 2611 (exp 2/28) 
tary ofcer 21-901 wou ke fr , fun, ,  Wustworthy, goodlooking ate degree, seeks sensual, ; i Bos- & FLOWERS 
Please Academic, outdoorsy, at honest man for talks, movies, 7 Cuddly, analytical SWF, 6’, —_ doorsy male, of Bos- " 
nee mid eneries address to _—tractive, independent ~. — icaialing and hopefully a peg + Schubert, sik bngerie 32, seeks affectionate danc- —_ton, . who enjoys din- A. mse Tal brown 
sen phot 2/20) wants to share her intersting § ¢ 20-26, with @ 8761 (exp 2/21) ; ing scientist or logi- and dancing in the city, PYO8. o! » Vary 
- life with tall, honest, fish’ to. and Scandinavians. (2 outof cian to share rational hiking and camping in the ‘active. or ae shapely 
: of edie dpe hig | 3 isn't enough!) For ~, irrational moments. country, and la any- Seeks Mr at =e 
4 sincere! 
orier Sie 3728) rang = @ 3511 (exp 2/21) where. @P 8883 (exp 2/28) relationship sincerely 


- F Zi BRUAR Y 
‘Personal Call HAVE A HEART MONTH! 


OPTIONAL HEADLINES 


3 CWI 
oe wee em a ee A RL 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 









7 Pt. Bold $8.7 
15 Letter Limit 


ell] SM 


rR Ragone C 


5 


C1 YES!, I want the FREE Personal Call™ Service 
I understand it’s FREE and I agree to record my greeting 
immediately upon receiving my security code. 


PURSE 40 SNES i FREE! 


| If you wish, you can select from one of the following 


0 NO, I do not want the FREE Personal Call™ Service 
C) YES!, I would also like to my ad to run for FREE in 


is + 























the Phoenix's NewPaper in Rhode Island 


CATEGORY 


Please check appropriate box for category placement: 
C) WOMAN SEEKING MAN () MAN SEEKING WOMAN 
() MAN SEEKING MAN (1) WOMAN SEEKING WOMAN 


al 








eo 


Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 
DISCLAIMER 

The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney. fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL™, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 

CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 
without notice. 
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mtn 



































‘ N REIDY SOUR SER I ARIANA EL NTI ES AR HLS SLES OES O S NLINE EIN STO ITTY 
i ADDITIONAL WORDS AT $1.25 EA................ $ THE DEADLINE FOR PLACING YOUR 
7 PL, HEADUINE AT: 98.75 xsoossicnresithieiesoonne $ THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT | PERSONAL AD IS 7:00 PM ON THE 
i 9 PT. HEADLINE AT $10.00.:.........cs:siessssesesesees $ YOUR PERSONAL AD WITHOUT IT. WEDNESDAY PRIOR TO ISSUE DATE 
MATER XG ID 052s cnn sih chs snctescsaded as delastkdoaevensence $ 
; i NAME PHOENIX CLASSIFIED OFFICE 
MAILOUT (60) ooo i; on lohaspde vasaeenies farncorestecasos $ 
i I - 126 Brookline Avenue 
: j SUB TOTAL. ......5.......00cc00005 $ on PHONE Boston, MA 02215 
| SERVICE FEE wih csatlibss Dak thadaonsenes OGG cd iaasos canto 008s : o 
I FES oe $ 5.00 _ OR CALL 267-1234 
1 Wednesdays and Thursdays, There is no service fee for ads ADDRESS OFFICE HOURS: 





MONA ........cececeeesseeeeesee8330 am - 6 pm 
TUesday......cc.-ecseeereeseeeseeee230 am - 7 pm 
Wed nesday...........seeseseeeeeee8330 am -7 pm 
Thursday.........seececsereseeees8230 am - 5 pm 
Friday ........cccersrerseeseseeeeeseee 30 aM - 5 pm 


| placed by phone on Fridays and Mondays. 

I Multiply by number of weeks ad runs 
(Two week minimum)...........0:00000 TOTAL 

I to order using ) MASTERCARD COVISA CIAMEX, 
please fill out this section: 
ACCT # - 


LSIGNATURE 





STATE... ZIP 


X CITY 












0) Check here if you will let us read your Personal ad and play your 
Voice Greeting on the radio. (No names will be used, only box 
numbers.) 


SIGNATURE 
















EXP DATE 
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NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
99¢ A MINUTE 


Please check the 
| expiration date 
before calling. 


Water seeks it's Own level, 
temperature. Medium sized 
farfromugly, 22, pre 
likes doing nothing 
(exp 2/21) 


oo ee MYSELF! 
love and accept 
veureaae? Compassionate, 
intelligent, trim, attractive 
and artistic? 35-45. SP 3451 
(exp 2/21) 


I'm seeking a gentleman 45 
to 60 years, well travelled, 
tablished, worldly. Serious 
ationship a must. I'm 
Asian 5'6"', 120Ibs, interests 
are music, dance, dining, art, 
movies, cooking. 3404 
(exp 2/28) 


WF as Sell-employed. 


redhead, biue eyes, bu 
sensitive, particular, ounous. 
nonsmoking. Seeking an un- 
married, ‘thoughtful’, se- 
, goal-oriented, male of 
cultrue over 40 for mono- 
gomous unity. @P 3521 (exp 
2/28) 


Intelligent, attractive, OWF 
45, warm, honest, weil- 
educated, professional 
interested in theatre, good 
conversation, museums, 
dancing, hiking, travel, look- 
ing for a warm intelli 


om. 
8760 


sensitive, yy -hearted 
man. POB Watertown 
MA 02272 


Intelligent exotic student, 19 
seeking mature humorous 





attractive man 18-25. 
Photo a must. 3461 (exp 
2/21) 

LET’S DANCE 


Seeking dance partner. 
Fra 9 music. 28+, 
6''+ GP 3448 (exp 2/28) 


LET’S LAUGH 
Bright, shapely stu- 
dent/consultant, 30's, seeks 
professional, fit WM, to 
recreate with. | like walking, 
talking, new_ experi 
-and you? @ 
2/28) 


eS- 
73 (exp 





Ler? MOONDANCE 
SBF, plump, seeks warm, 
humorous, open-minded, 
drug-free, 21-26,- single 
Latino male who onye mu- 
sic, films, museums, X-C ski- 
ing, lazy Sundays. Solid 
friendship first, romance 
later. @® 3386 (exp 2/28) 
SS 


LIBERTARIAN 
Artist, anarchist, atheist. 
Spiritual, reclusive, empathic 
& stran gion 31 1/2,5 
1/2’, 1 jo computer pro- 
grammers, please! @P 8869 
(exp 2/28) 


LONG HAIR 

DWF 27 Hard Rock clubs 

— music friendship or 
e@ 22-32 Li hair only! 

= 3618 (exp 2/28) 


LONG HAIR 
SWF 28, beauty, brains, de- 
sires literate SWM with long 
locks, depth, focus for 
adventure, nightlife. @ 8733 
(exp 2/21) 


LOOKING FOR 


AC ANION 
DWF, early 60's, looking for 
gentleman friend who likes 
dancing, D/!, D/O, movies, 
biking, walks, animals, 
someone to spend quality 
time with. | am_ secure 
healthy & active. @P 2725 
(exp 2/28) 


LOVE iS AFORCE 

SWF, 32, feminine, warm- 
hearted, artistically-inclined 
and highly intuitive, mys- 
terious with sensous dark 
eyes looking for passion in 
the eyes of the other haif. 
Seeking a masculine and 
caring liberated and nurtur- 
ing, excitingly intelligent, 
emotionally and Po ger 
stable man 30-45 who 
values commitment in a 
strong, intimate relationshi 


r we Can create.. 
3800 (exp 2/21) 


LOVELY 
WF seeks personal, devoted 
friend for permanent rela- 
tionship and adventures. @ 
8843 (exp 2/28) 

LOVE & MARRIAGE 
Slender, stunning, pro- 
fessional woman seeks 
soulmate: tail, fit, attractive, 
30-50, ready for passionate 
partnership, parenthood. 
Appreciation of art, psy- 
chotherapy, tennis, medita- 
tion, nature, dancing, 
animals, holistic health, read- 
ing are plusses. 

(exp 2/28) 


Oy Beautiful 
DWF beautiful blonde 
mom, full figured italian, ro- 
mantic, sexy passionate 
pieces, seeks a special male 
for lasti on iwar, te to 
warm my rt mind. 
@ 3390 (exp 2/28) 


MAKE ME LAUGH 
Been artist, blonde, 
bohemian on hy loves mu- 
sic, travel, cooking, con- 
versation. @ 35 (exp 
2/21) 





PERSONAL CALL’ BRINGS 
A WONDERFUL NEW 


DIMENSION TO PLACING A 
PERSONAL AD. IT'S AS 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 


YOU ARE IN CONTROL. 
YOU'LL GET RESPONSES 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
YOU HEAR THE 


ANY TIME. 


PERSON'S VOICE AND 
LISTEN TO THE RESPONSES 


BEFORE YOU MAKE ANY 


DECISIONS. 


WHY SPEND ANOTHER 
BORING NIGHT ALONE? 
MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON ON THE FACING 
YOUR FIRST 
TEN WORDS ARE FREE, 
WITH NO ADDITIONAL 
CHARGE FOR THE 
PERSONAL CALL” SERVICE. 


PAGE. AND, 


-cere, 


LUST FOR LIFE 

Tall redhead likes adventure. 
SJF, 29 seeking relationship 
with secure, sensitive, open- 
minded male to share con- 
versation, Boston music 
scene, watching films and 
- more @® 3440 (exp 
/28) 


MARILYN MCCOO 
Double! Statuesque, sensu- 
ous, SBF, 33, seeks tall, in- 
telligent, physically fit, ro- 
mantic, adventurous, gentle 


man. @ 8746 (exp 2/21) 


ASC ART LOVER 
DWF(J) 55” 29 artist, ad- 
ministrator looking for 
30-39yo D/SWM(J) pro- 
fessional, attractive, 
educated, fit (physically and 
mentally) who enjoys coun- 


icity. , art, and anenets 2 
‘exp 2/28) 


MIDWESTERNER 
SWF, 38, attractive, active, 
artist seeks kind, fun, suc- 
cessful male counterpart for 
friendship, partnership, 
family. @® 8740 (exp 2/21) 

_MULTIFACETED 
Articulate, multifaceted 
thinking Renaissance 
woman songwriter musician 
seeks literate creative in- 
telligent, humorous, new 
friend for interesting con- 
versation and possible com- 
panionship. Please be be- 
tween 25-45. GP 3504 (exp 
2/28) 


Multi-faceted lady, 33, self- 
sufficient, playful and warm 
with wisdom, physical allure, 
and spiritual awareness, 
seeks renaissance knight, 
intelligent, honest, sensitive 
and creative with wit, 
courage and heart. @® 3506 
(exp 2/21) 


_ _MULTI-LINGUAL 
Friendship wanted by in- 
telligent, humorous woman, 
DWF 35, coffee and con- 
versation? @@® 8780 (exp 
2/21) 


My social life would make 
jealous, and | have 
hoenix Personal Call to 
thank for it. 


NEWRACKET | 
DWF 31 needs tennis 
lessons from someone who 
can make me laugh. Are you 
S/DWM 28-35 game for a 


new match? 8747 (exp 
2/21) 
‘NO CHOCOLATES 


NECCESSARY 
Over 40 F desires to find her 
valentine soon! You are over 
40 too, professional, sin- 
and secure. an 
altogether man desiring a 
professional, attractive lady 
with intel nce, fimininity 
and class @P 2615 (exp 2/28) 


PARTNER WANTED 
for petite, fun-loving, FS 
fessional, early 3 
sophisticated, sincere, loves 
life, theater, skiing and ten- 
nis. Are you my match? 
3415 (exp 2/28) 





ODYSSE iS! COME 
ho ambridge. 
Faithful creative, ~ 
cessently active, earthy, r 
sourceful, petite, MIT vad, 
36, SWF wants generous, 
wily, adventurous, educated, 
cultured, fit, financially se- 
cure, passionate mate for 
joyous, bountiful living and 
children. @® 8882 (exp 2/27) 
—_—————— 


A ts Pestana Le le 


sparkle and substance, 
values arts, nature, music, 
travel, books, whimsy, hold- 
ing hands, the simple and 
the sublime seeks pro- 
a self-aware, liberal, 

smokingman 30's-40's 
2: 2568 (exp 2/28) 


Professional, SWF 24, 
WFNX concert addict also 
suffering from x-country ski- 
ing affliction, seeking SWM 
with similar ailments and 
age. MP 3425 (exp 2/28) 


Professional design engi- 
neer seeks attractive, 
classy, mature and success- 
ful 25-30 yo woman. @ 8890 
(exp 2/28) 


Pulchritudinous, petite SWF, 
28, muscian covets attract- 
ive nonsmoking noncon- 
oomere = pees stic buf- 

is blather. 
= 8845 toxp 52/28) 


ISK IT! 
Tall, live we blond, 30's 
with a zest for living seeks 
poe bw male A = 
world of sports, 
and ? @ © 8734 (exp 2/21), 


Ritzy, classy, refined, 
poten model seeks 
in, 30-45. 


jucated gentile ma’ 
. 8842 (exp 2/28) 


ROSES ARE RED... 
My eyes are biue. | would 
co a call from you! Do you 

enjoy moonii walks and 
fireside chats? Witty, perky, 
artistic SWF, 22, seeks in- 


tell sincere an. 
#3604 (exp 2/28) 
VE ME? 

From Lee 22, SWF 
seeks SWM 22-30. No head 
games, be honest, funny, 
non-violent, non smoker. En- 
joy metal, so long hair fine. 
Interested? There’s more to 
know. @® 8776 (exp 2/21) 


sem WANTED 

I'm a yo SWF, It 
brown/biue, not exactly thin 
looking for a SBM under age 
33 who likes Reggae, Keith 
— and anything fun for 
friendship or romance @# 
3375 (exp 2/28) 


i) 

1 Sorte SWAY OOS. in- 
tellectual, slim, attractive 
and sincere, then this terrific, 
intelligent, successful SWF 
would love to hear from you. 
W 3622 (exp 2/28) 


Sensuous, slender, pro- 
fessional 37 year old SJF 
seeks equal male partner. 
@ 8771 (exp 2/21) 





S5IZE THE DAY 
Late 40's, professional lady 
responds to man who's fired 
by strong conviction, 
chooses to explore art, mu- 
sic, the environment, etc., 
enjoys ethnic food, and re- 
cognizes everyone's true 
qualities. NW Boston @& 
3407 (exp 2/28) 


SEXY TALL BLOND 


VERY PRETTY 
Professional 33, 5'8'’ 
educated Mst, business 
owner. You, tall, handsome 
educated professional non- 
tre good ie skiing, sailing, 
t skii sai rh 
travel, long finn Fo 
won't be disappointed. ‘= 
2734 (exp 2/28) 


SHAPELY AND 


ATTRACIVE 
College educated female 
with a great job who does 
not desire to cha herself 
or her man, would like to 
= = ae man (38+) 
wh no desire to 
wands * 2770 (exp 2/28) 


SJF, 37, attractive, with 
plenty of quick wit, smarts, 
progressive politics, and 
dancing feet seeks man 
as a in his own skin 

who enjoys similarities and 

eciates differences. @ 
af 76 (exp 2/28) 


SJF, 38, petite, itically 
progressive, professional 

's self assured, ao 
intellectual man for 
mited relationship @ 8767 
(exp 2/21) 


SYLLOGISM : 
A wumman, XLI, (situated in 
Providence), sophisticated, 
svelte, sagacious and 
sensitive, seeks a mann of 

soul, soundness, “eo 
and senna, 900 bd sal 
scinti socializing. 
2727 (exp 2/28) 





SPIRITED ARTIST 
Seeking intelligent open 
minded men for friends. Are 
you warm, considerate, 
Spiritual, artistic, al- 
cohol/drug free, attractive, 
trim, 35-45 and emotionally 
intact? | am. Good con- 
veersationalist a plus! @® 
3379 (exp 2/28) 


SPIRITED t 

SWF 33, adventurous, in- 
tuitive, creative, with sparkle 
of good humor, eye for 
beauty, capacity for warmth/ 
commitment. Nature lover, 
hiking/biking, thinker, 
challenged and stimulated 
by lively conversation. If you 
are a caring sensitive man 
with passion for truth, | 
would like to meet you. @ 
3485 (exp 2/21) 


SPLENDOR 
Woman--beautiful, wise, 


seeks, balanced yin/ya 
man (33-47), for moilehill, 
mountain traipsing partner- 
ship--adoring of nature, me 
@ 3588 (exp 2/28) 


HOW To USE Resoniell | 
PLACING 


a Phoenix PERSONAL CAIL™ Ad: 
PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix personal ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their telephone numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) 


Striking, fit, funny SF, 30's, 
politically left, academic, 
writer/poet, runner-- seeks 
tall brilliant counterpart. @ 
3460 (exp 2/21) 


Striking, fit, happy. SF, left, 
skiier, dancer, hiker, biker, 
looking for tall, attractive, 
male counterpart. @® 3590 
(exp 2/28) 


Strikingly attractive, dark 
haired, shapely SJF, 37. 
interests; jazz, dance, 
titation, nature, arts, video, 
film. Seeks fit, creative, 
naturing, unique man. @ 0 
3241 (exp 2/21) 


CREATIVITY 
Strikingly attractive, dark 
haired, shapely SJF, 37, 
interests; jazz, dance, 
meditation, nature, arts, 
video, film. Seeks fit, 
—r nurturing, unique 

PO Box Cam- 
bridge 02140 @® 0 3585 (exp 


SWF, 21, 5'9"’, born with the 
ift of laughter and a sense 
that the world is mad. Seek- 

ing progressive person: wild 

hair, clothes, the works! Not 
the moody, misunderstood 
genius, a good attitude, and 
pag Baty of humor will 

ing on the dancing 
horses then write-promise 
response. POB 224 Medfield 

02052 





SWF, 21, Agyamu wy with the 
gift of laughter and a sense 
that the world is mad. Seek- 
ing progressive person: wild 
pw clothes, the works! Not 

he moody, misunderstood 
quvies, @ good attitude, and 
crazy sense of humor will 


SWF 21 witty, intelligent, 
caring seeks male, 
21, 5'8” with love of classical 
music, philoshophy, Van 
Gough and her. 0 6152 


sweeso ee slim, erotic, 


vivacious, inquisitive, 
creative, caring, romantic, 
enjoys cultural pursuits, 
comedy, npn tun wat 
various sports, seek: 

28-35, Toate, B. -* 
tractive, nonsmoking, 
diverse interests, iniegrty. 
and sense of hui 

8690 (exp 2/28) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 
AD... 


How to use PERSONAL CALL™ to immediately 


to a Phoenix personal ad 





owe eerie ine — 


out. fe, kind. Inopande 
sensitive, kind. | 

POB 8, Newton sO 
8802 (exp 2/21) 


SWF 37, looking for SWM 
30+ who can make a little 
birdhouse in my soul. @ 
8812 (exp 2/21) 


SWF 41, 5’8", trim, attract- 
ive, warm smile. Classical 
music lover/health care ad- 
ministrator. Loves concerts, 
playing cello, outdoors ac 
tivities, reading, jiberal 
politics. Seeks soulmate, 
pears professional, 35-4 

lasting commitment. & 
5498 (exp 2/28) 


SWF ATTRACTIVE. 

28, col educated, enjo 

music, tre, quiet ‘wre, 
new experiences. Seeks 
non-smoking, thoughtful, 
mature, col educated, 
SWM, 25-35 to share new 
ideas and possible commit- 
ment, don't hesitate! @ 
2765 (exp 2/28) 


Seeking near death ny ke 
man with no heirs-only ki 


relationship. @ 


SWF MUSICIAN MBA 
34, slim, attractive, in- 
pte. 2 oye easy-going, 

ore seeks musical 
Swi “nd similar qualities 
who shares my passion for 
jazz, classical music, 
animals and life itself. Tennis 
optional. &® 8870 (exp 2/28) 


SWF professional, 31, at- 
tractive, intelli ‘e athletic 
seeks friend for 
adventure, pln: ing 
special? @ 3570 (exp 2/2! 


AFRICAN MAN 

fat woman seeks 
single African itleman 
25-45 for friendship, prefer 
non-smoker, non-drinker, 
Providence area. Tell me 
about yourself —_ please 
leave your name and phone 
number. @® 2729 (exp 2/28) 


Nice, 


To ECE ARTER 

bacpecry onus wide ro F, 
natural bea recalis when 
Dylan was * in the 


wind, welcomes a mensch to 
share life's colors, careers 
friends & family ‘we sexe 3436 
(exp 2/28) 


Attractive SJ ee eT ONE oss- = 


ful, artist, i. entreprenuer, ful 

of love and life with rary 

varied interests, 
M, 30-42, 


to have a rich 
nership. @ 8888 (exp 28) 





When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 
immediately tell you how many new responses you have. And, if you haven't yet-recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
greeting will take about 24 hours to go on-line. Meanwhile, you'll still be able to receive responses. 


When you read a Phoenix personal ad that has a small telephone symbol next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's expiration date to make sure it's still active. (Personal Call ads 
remain on-line until 4AM on the Thursday after they last appear in the Phoenix.) You can immediately respond to that ad 


by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL to respond to Phoenix personal ads is only 99 cents per minute and will appear on 
your monthly telephone bill under "BOSPHOENIX." 


Having problems? Please be sure that: 1. You are using a touch-tone phone 2. Your touch- 
fone phone is on TONE, not pulse. If you have any questions or feedback about Personal 
Call, please feel free fo call the Phoenix Classifieds Office af 267-1234. 





FEBRUARY 16, 1990 


TIMEFOR AC ANGE 
| am a creature bit and 
would like cancehs .7 pee 
os change my ways. SW 
seeks friend- 
shpfrelatenshio 35-50 @ 
(exp 2/28) 


Very exceptional girl in 
pov unusual dilemma 

benevolent individual. 
a 8797 (exp 2/21) 


Vivacious, intelligent, suc- 
cessful SWF, 26, seeks sin- 
cere, intellectual, attractive, 
slim, Serene j 9 A 
participate in fun ing 
ia @ 3458 (exp 
/21) 


Vivacious, somewhat in- 
tellectual professional 
woman, fifties, loves 
classical music, walking, 
theatre, seeks man of similar 
interests. SP 3609 (exp 2/28) 


Voluptuous, creative female 
sensual 


who! 
3641 (exp 2/27) 


WANTIT? 
SWF, THIR Lome- 
THING, love city Vie, Styles, 
theatre, furni 
trips, beginner classical 
piano, readi aloud and 
a t + gourmet 
, healthy 

Mestylesf fit, playful, very at- 
tractive, positive attitude, lib- 
eral, vulnerable but resilient, 
very successful career, mas- 
ter's degree, seeking very 
close, sexy, affectionate re- 
lationship for ma and 
family. P.O. Box 1212 Cam- 
bridge, 02238 

ionate, at- 
, 30ish, seek- 


(exp 2/21) 
WARM, WITTY AND 
goo 


Warm, 


' 
tallthin (59° 3 
‘own eyed, 


wromn haired. 

cretwetional lady, 41 years 
young, who is looking to 
meet a non-smoking, white 
attractive, financially secure, 
and emotionally stable pro- 
fessional gentleman. if 
‘ou're coll educated, 

hristian, the 

Bs of — and 50, at least 


fionate to, to 


of yourself and some of your 
interests. C 6166 


WILL YOU 
BE MY V NTINE? 
Attractive S' 
attractive, inastigent man, 
28-36 who believes honesty, 
passion and romance are 
more than just seven letter 
words. Take a chance! 
® 2637 (exp 2/28) 































































































on Sion 


Seer 





music and jazz. @ 350 
(exp 2/28) 


photographer, 
nature-lover, vegetarian, 
prog oseive: ‘@ 3490 (exp 


X-Oceanographer SWF 5’9” 
attractive slim seeks SWM 6' 
40 years oldkind @® 8756 


(exp 2/21) 


pha BA Barney Mea 
ond enc ore od tol ¢ sinew 
vo ship. @ 8847 (exp 


MEN 
SEEKING 
WOMEN 


1DAY ATA TS 


33 5’8" 33 seek- 

ing r ‘o share new life. @ 
1 (exp 2/28) 

23,, SWM, 6'4", photolab 

technician, progressive, 

, Princeton drop- 


urophile, 
out, cynic, CNN devotee, 
atheist seeks tall, active, in- 
telligent, non-smoking 
woman @ 3651 (exp 2/28)" 


lationship and 
8857 (exp 2/28) 
26, SWM, 6’, non-smoker, 


enjoys hiking, camping, 
kayaking, ali of skii 
ang ‘hg. #°s782 (exp 


27 SWJM, dancing, slim, 
professional, athletic, finan- 
cially secure, romantic, com- 


edy clubs, 8563 
(exp 2/21) 

2 28 TRUE 
Look . no you've fi- 
nally found him, an attract- 
ive, intelli SWM 24 that 
your orittonds, co-workers 


will approve of. 't delay, 


happiness and romance 
await @® 3580 (exp 3/7) 


nt 
cenanu athietic spon- 
taneous 25-38. SP 8775 (exp 


grown. enjoy 
whats. left i. togetner. 
Rochester. - 12 (exp 
— 





corte, omeve 
emotionally "a ortive, 





pr acnt e e 
6'2" ib nse baa 0 bgt 9 

ive and than my 32 
romantic and ticklish. @& 
8868 (exp 2/28) 


93% NORMAL 
SWM 35, 5'7” ENJOYS 
PHOTOGRAPHY, 
TRAVEL, SOX, EX- 


20 sift” Due-gresn 


eyes, 
biond, trim, considerate 
SWM seeks — friend hd 
share time that could be 
wasted. @® 3632 (exp 2/28) 


oot eee cael 


ting ough & romance. 


ABSOLUT MENSCH 
26, seers, Srnott00-JF, 
brainy and beautiful for nice 
clean fun and more. & 8638 


(exp 2/28) 
OWN Sb. s'9", 
slim, warm, real, Cai 


die-hard, seeks trim, strong 
woman (23-38) for dining, 
cinema, possible rela- 
tionship. E 


cooking, Nautilus revel 
3517 (exp 2/28) | ; 


Accomplished artist, mu- 
lean. a An Fon 

, passionate, se- 
cure, seeks slender, sensu- 
ous, tender-hearted WF with 
a taste for books and 
beaches. Box 642, 
Dartmouth MA 02748 @& 
8423 (exp 2/28) 


ne to meet —— of 
s' , grace, 
@ 8782 (exp 2/21) 


24, swh? Tmetigont sin sin- 


cere, romantic, 

ing, - grad. oan cake 
compatable, pei ad 
emancipated woman 21- 
@ 8754 (exp 2/21) 


ADVENTURER: 
indiana Jones was a wimp! 
Ideaman with muscles, 
nonsmoking SWM 28, 5’8” 
seeks tall valkyrie. @ 8773 
(exp 2/21) 





Adventurous, bohemian, car- 
ing, dynamic, sheng: 
ae gy oe han 

interested? 
8799 (exp 2/21) 


ANCIENT MARINER 
Weathered old sea dog, 71 


but still frisky, seeks 
woman _ to Jai the Sooot 
seas. @ 0 8858 (exp 2/28). 


swit NEW AGE pe ota in- 


telligent and sensitive. 
Interests include Pays 


. @ 3450 


self 
(exp 2/21) 


SING OTT. TO0ibs, 


handsome, intellegent, 
musician on 


vacation. from software 

world, seeks bright, 

sensitive, , SF, 
thirtyish 

amusing, serious rela- 

tionship. @#® 3434 (exp 2/28) 


ANYONE FOR 
Hanasormer eatin, active 
DWM, 36, 5’9”, 1 3 prof. 
seeks inte attractive 
physically/mentally com- 
pai female for immediate 
vacation travel and, 
ship. Dre jos non-emoner 
please. 2676 (exp 2/28) 


ARE Y 
Handsome, bineiny ish, 
ae seeks seductive 


and incurable 
romantic, seeing nd 
Spoeuine ading 

Sountorn purous 


relaionehip 3428 (exp 





35, ae er, —_. 
songwriter, poet, leftist 
polities into 


and honest, seeking 
progressive, honest, sin- 
cere, kind a for solid, 


meaningful 1 
3378 (exp 2/28) 

optimise” GM 27 tall 
ing, ng 8/0006, "into. music 


Orbeat ‘films, hoarre, 


nature, walking, holistic 
health and 


, COn- 
versation by candlelight, 
seeks sensitive, o a 


26, ta, Sn Seeks partner 


for MFA, movies, concerts 
and other cultural ex- 
Monet first? 


(exp 2/21) 











‘ 
2 








SW 2B kin, young gente 


man, honest ators. 
educated, loving and con- 





.'ma prof 
from Midwest. fairly nor- 
ma! habits, movies, 





CAN 
NDTO@ 
seeen CALL” 
RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
99¢ € MINUTE 


Attractive, / athletic, young 
looking SWM, 42, seeks in- 


t SWF for music, 
Suen: ane and general crazi- 


ness. @® 8763 (exp 2/21) 


Attractive SWM, young 41, 
5'10", down-to-earth, easy- 
educated, with 


gong. well educated non 


SWF with 


smoking 
qualities @® 8785 (exp 3/7) 











Magna SWM, 34,58”, 
150, blue. Looking 
for iife’s reflection. Not con- 
servative nor liberal. Open 
minded to situations. Accept- 
ing of differences, accentuat- 


seeing 
perfection as art, but not in 
all reality. Respondsible 
without easy to be 
hard. Love, dg omit 


3698 foxp 3/7) 


Attractive WM seeks 
creative female for fun and 
m= @ 3369 (exp 


Inteigent. Yreightul, SWM, 








Tuturing a loving, in- 
timate, enduring, rela- 
tionship! @oO (exp 


concerts, 
and water fountain with at- 





oa oer bern Ba ~ 
unny, inating, at- 
tractwe, honest, available. 


clubs, film, art, books. 
‘without mirrors 





Smone f ) OK. 
@ 8796 (exp 2/21) 

WEraaC ei Srage locks and 
build, n 


hing young 
acting and think’ outgo- 
ing, affectionate, good 
sense of humor. | am 

ing black or oriental for 


ilendehip & dating. @F 3472 
ace, woman tafe 


a ie 
tionship. M3236 (exp 2/21) 





SIM ET Bh SOse in- 
coda akan oF for dinner, 
movies, drinks, concerts, 
museums, etc. iP 8758 (exp 


\okae tater Wve 





creative oP SWM. @ 35 


34, FINS OP Nogedly 


oo head-turner, 
drug- 





smart, 
sensuoush ead-turner @ 








BUXOM BEAUTY 
Generous. loving 


g 
: 


tant. @ ofe0 (exp 2/28) 


Hit 


funny, lovable, 

museums and 5 

ing and romance seeks SBF, 
@ 3633 (exp 2/28) 


¥ 








ents © Houses © Rooms to Rent 
e Sublets e Roomates ¢ Housemates 


...tiaranteed! 


A Real Estate ad in the Boston Phoenix Classified Section 
will reach over 250,000 people, and it's guaranteed! 
Just place a non-commercial ad for 2 weeks and we'll 
run your ad free until it works... and it will! 





To place your 














va HONREMODE, 
degree, seeks sensual. 


successful an woe 





3" isn't enough!) For 
adventure 














efer someone an- 
drogynous who speaks 


hazel eyes, and can purr. 
@ 8872 (exp 2/28) 


youtidan of wirerapors 


tractive, 5 
undergrad for 
thea’ 


Bored SWM, 25, seeks 
adventure with a SWF 24-30. 
a plus, brains a must! 


, animals, 
@ 0 6784 (exp 2/21) ing, conversation, Variety, 





warm, 

ing & desperate! Be My 

Cab/som area @® 3414 (exp 
28) 





new wave), and theater 
events. (exp 2/28) 
a a a nn 


unemployed nampoyed kk 0. tl 


3617 (exp 2/28) 

8 AWAITS 

mantic, nny seeks atiract- 

ive SF 22-28, who 
rry 











ad, call 267-1234 or stop by 
The Phoenix Classified Office 

126 Brookline Avenue, Boston MA 
One block past Fenway Park 








blue, 56”. 
3/28). 2 544d ten (exp 


DON’T BE 


looking, funny, affectionate, 
60", brown hair, eyes. Tired 

of average women. Soke 
Pretty, -loving, sensual 
woman to shower with affec- 
tion. Are you out there? Sa. 
isfaction guarantees. 
2559 (exp 2/28 


Y 
SWM , 160, 
MEOW a 
iental F over 30 for as far as 
we can go@P3480(exp 2/28) 


A DIME 
SBM 37 seeks term re- 
lationship with SWF 
blonde, 30-50 who 


is smoke fee, (semi)svelte, 
smart, sensual, and sassy. 
@ 3244 (exp 2/28) 

DWM, 35, SoH, seeks 
woman ont45 45, a... or 
without children for friend- 


Soene ond. ssible rela- 
(exp 3/7) 
OWM 8 es old, 5'10", 175 
Ibs, good looking, romantic, 
seeks a a S/OWF 
25-45 on ne for last- 
@ 3639 
op 2/28) 
DWM, 5'11’, Light late 
50's, aes Secedes 


and blonde. Gan — 
to saa 
sushi guitar 

food, ni omy —_ 


ings, Joseph Campbeli, 
Prokofive? Seek life partner. 


MA 01740 


EARTHFOX SOUGHT 
if Orion. earthy, very 
pretty. , warm, 
Creative, sensual, trim SWW 
20's-30's, then this per- 
ceptive, unpretentious, 
handsome, professional, 
athietic, funny, enon ay 
—— SWM 35 wants 


plore together. = 3626 
‘oe 2/28) 
Energetic, honest, tall, 30 
with integrity seeking 
oe tat e's inative, 
companion 8764 (exp 
2/21) 










ino: mus in’ Cn hing 
ical rides’ (use my im 
tion, you'll need itt), 

ocean, outdoors, etc. Sesk. 


i intelligent 
ecrcetens who is ‘wickedly’ 
intri with looks and 


charisma. @ 271 9(exp 2/28) 


ie) 'Y 
sem So Seening single, at- 
tractive Asian or Hi 
female 26-29 for 
relationship. Should enjoy 
movies,dancing, conversa- 
tion, and physical fitness. & 
2674 (exp 2/28) 


EXQUISITELY ‘DIF- 


FERENT’ 
SBM, young, (20), 
substance-free and mature 





woman (23-30), for 

a relationship. At first ap- 
. $86 a reserved 

‘ Y amemic 

a 

and ive but also 
Passionate and sensitive in- 
the world really 








ing, romantic Portugese 
oe ee 

ava , at- 
tractive, sensual blondes, 


redheads since returning 
from California. Are you 
there? GP 2774(exp 2/28) 


svi. SS NUT SOT 


seeks fema tease Yeoh, 
friendship, romance, north 
ae @ 3246 (exp 


FOREVER YOUNG 
Independence -has been 


great, but now I'm seeking 
an attractive, creative 
woman interested in joining 
a long-haired teacher, run- 





ner, guitarist, pla for 
sharing love and by 
the ocean. @@ 3493 (exp 
2/28) 





nl Ge -area pro- 
on F 28+ for 
meet + compa- 
nionship. 2nd shift OK. @ 
3584 (exp 2/28) 
Active genial out- 
doorsman/writer successful 
ex-professional, 32, seeks 
bright mate, 4 
energetic, independant, 
3577 


rious 
foxp 2/28) 
Fun, intotigent SWM, 24. | 


, New 


music _° " conversation. 
Seeki same in SWF, 
22-27. GP 3242 (exp 2/21) 


kindhearted woman. @& 
3600 (exp 2/28) 


VALENTINE 
28, , attractive, com- 
pomsenag Son nese 


Open hago (exp gt 


SWM Student ES tractive, 
together. 


2/21) 





Gentleman seeks young lady 
18+ interested in art, ie | 
and E travel. 
3623 (exp 3/14) 


on sping Swi 83, 6'1" 

180, , active, easy: 
, smart, 

feomor lan cain Love 

si " 

life’s stalled, need pho ae 

to jump start 

bad? (exp 2/28)” 


cmt LEAT 


ape 
ae an tired of S, 
snobs and 
seeking an . indepen- 
dent, intelligent, strong 
woman to spend time with. 
@ 2742 (exp 2/28) 

TE 

rie SOR EE ox 
iled prince 
iniquitous, tanned and 
rested femme fatale for un- 
bridied 


mischief @P 3499 
(exp 2/28) 


~—_ iy, at hig" 


fa 





es 


af 








woman 
to make my day. Call for de- 
tails. @® 3240 (exp 2/28) 











PA) BACKRUBS 


owe 40. ett attractive, creative 
Harvard Law te §’7’, 
bright si = seeking 

/counterpart, 
dat ‘yuppie, 27-38 
po at ip o negotiable) 


omy of music oy 

di iris), dancin 

M Rinoyerd and more. 
(exp 2/28) 


23 at NOT ting, 


humorous, personnabie, in- 
telligent, biond hair by biue 
eyes, tall, seeks fun 
smart, pretty 21-25 1 
for friends. 3616 (exp 
2/28) 


[ay ong oo 
sock pg Swim : ) 
$ kind, intelligent, artis- 
SWF (21-33) t0 share ag tend 
SWF (21-39) to share 





fun a 
@ 3575 (exp 2/28) 
poe a gy professional 


introverted, sensual seeking 
similar SWF. @# 3111 (exp 
2/28) 


Handsome SWM, 40, open- 
minded, sensual, respectful, 
seeks attractive, srapely 
SWF. @P 8879 (exp 2/28) 


HANDSOME YOUNG 


tion, movies, fun. Prefer 
woman with dark hair, dark 
eyes, light skin. Coll 
education a plus. @ 2 
(exp 2/28) 


fessional,, 5°11", Vesibg, 36, 
seeks slim, attractive SWF 
non smoker for outdoor 
adventures, dancing, dining, 
conversation, possible ro- 
mance @® 2791 (exp 2/28) 





(exp 2/21) 


‘S$ DESIRE 
SWM 23 athietic handsome, 
: witty, seek Fg 
interesting 9-30 who 
desires > nl and ro- 
mance. ® 3579 (exp 2/28) 


HEAVY METAL 
Cute metal musician 28 
seeks cute thin SWF 21+ 
who loves metal and wants 
to rock and roll all night. 
Must want to live life to it's 
fullest @P 3391 (exp 2/28) 


sol bs. 9" tal tbo, 


eyes brown hair 
gry o Soman age & 
weight unimportant for mov- 
ies, dining out and fun. POB 
108 Wakefield, Ri 02880 
2628 (exp 2/28) 


this ‘SWiK 80. handsome 


stable, intelligent, open 
i , @asy . Pro- 
fessional w/ humor, is 
searching for attractive, 
intel » brunette, 





HEY COLLEGE GAL 


ricular fun. Let's enjoy this 

together while we ex- 

. | am 26, cute, 

fall and very humorous. - 
mature, real, 

ceptive. Zens 





ships, gentle 
Seeks unr etentious, 
earthy, playful, serious, 


st, , com- 
petsonle” wot sige 
3439 (exp 2/28) 


super Were! 
peered ican 
girl. Tah dork dark, handsome, 
well-travelied, humorous. 
For extra fun, extra love, and 


extra- pratt times. @ 
3471 (exp 2/21) | 


inches PR RO lnto 


Mr een sports, music 





to corr with 
similiarly inclined SWF, 
25-35. | am 5°11” 185, red 
hair, hazel . Tell me 
rons ecw , and alle tell 


Ynat shy, yh ito ruc 


want to have fun with & good 
woman. If you write me, 
eS estes 6 vv 
wish, send a photo. Looking 
forward to from you. 
0 1204 (exp 2/21 
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HUGS R IMPOR 
Tall, goodlooking, funny, 
very romantic guy ap- 
preciates good teeth and 


great legs. 25-34. @® 3599 
(exp 2/28) 


Human man, forever young, 
artist, poet, entrepreneur, 
spiritually clear, | believe in 
love, Shadow Knows. & 
8878 (exp 2/28) 


DIMEN GD Bids is there 


a beautiful, ae ent, 





would 
¥e's708 Yexp 2/21) cabins 


IF 1 CAN DREAM 
Adventurous, charmin 


SWM 34 guitarist, poe’ 
seeks a special 








black hair, hazel eyes, 
physically fit, Sag A Naggertoe and 


advenursome. 
be SWF 26-31, grt "7 
loving, hedonistic. 
fit and looking | for rela- 
tionship @ (exp 2/28) 


’'M NO CENTERFOLD 
So if you want a warm, witty, 
educated, fun-loving woman 
who loves conversa- 
tion and old movies, then 
let's talk @P 2721 (exp 2/28) 


MR INTELLIGENCE 
A tall, easygoing European 
of penny Once is ready to try 
again id you like to jon 
him in some mountain 
adventures this summer, or 
some danci meanwhile? 
@ 3381 (exp 2/28) 


NT MAN 
ort TSdibeswans tal slim 
woman-talk, walk, dance, ro- 
mance, veracity, ee, 
sharing, caring-love? 
8686 (exp 2/21) 


Intense, brainy, SM, 29, at- 
tractive, quixotic, frisbee-lov- 
ng, music-eating, eco-nerd. 
PO 2448, Boston 02130 & 
8636 (exp 2/28) 








INVESTMENT 
Very attractive, affluent, 
educated, globe-trotting, 


non-smoking Scorpio W 
47 seeks strategic alliance 
with dynamic investor, 


broker, businesswoman, 
economist for fun and profit. 
Reply P.O. Box 264, Con- 
cord, MA 01742 @ 3594 
(exp 2/28) 


swiist se NGLISH 
‘own hair/eyes, 
es irish/English ge Enjoy 
TV, music, movies, dining, 
cuddling, drives, family, 
friends, pets. Be about 
24-34, 5'4'', marriage- 
minded. Foreign accents 
drive me wild. 3382 (exp 
2/28) 


IT, LADIES 
SWM SLAN. 195 sincere, 
handsome, healthy fit clean 
cut , warm, traditional neatty, 
seeks non oe 
traditional, family oriented 
lady who is feminine, “or 








tionate, warm, caring and 
marri minded @® 3377 
(exp 2/28) 


IT’ A NUMBE: 'S GAME 
A 4 5'10", 170ibs, brown 
gray hair, 33. If you've done 


this before then you know 
it’s just hit or miss. | think 


number. 3441 (exp 2/28) 


ITS YOUR 
laughter that I'm after, so call 
me, SJM, 28, humorous, 
athletic, you same. @P 3482 
(2/28) 


| WONDER... 

What would happen if a ve: 
attractive, well-educated, af- 
fluent, SWM 29 with a great 
sense of humor wrote an 
honest and sincere personal 
ad seeking a spontaneous, 
unconve' al and slightly 
crazy WF, 18-30, who enjoys 
a lot of pampering and 
adventure, yet has never 
considered answering an ad. 
Would you answer now? @& 
8877 (exp 2/28) 


This a ie A S 


seeks oriental or halen 

female for romantic and fun 

times. Age/looks unimpor- 

tant, inner beauty is. All 

replies answered. Be my 

For valentine this year! 
3484 (exp 2/28) 


JM, 27, attractive, intelligent, 
outgoing seeks similar 
female for relationship. 

@ 3660 (exp 2/28) 


Kind 29 year old SJM look- 
ing for lovely woman. @& 
3587 (exp 2/28) 


Leather jacketed Rat man 
looking for oy. Rat 
women for fun. @P 3573 (exp 
/28) 








LET'S MEET 
SWM 25 romantic, sensual, 
caring, affectionate, un- 
inhibited, honest, seeks 
similiar F 18-40 for friend- 
ship/relationship @® 3478 
(exp 2 21) 





LKING 4 VALENTINE 
37, WM, blue eyed, biond, 
humorous, intelligent, 
sensitive, creative, easy-go- 


ing, seeks SF for friend, ro- 
mance. @ 8781 (exp 2/21) 








Poor, p+ Jy bs Tekerming. 
honest SWM full of ex- 
uberence for life, knowl- 
edge, art, seeks creative, 
spontaneous and intellec- 
tually adventurous rare 


SF for warm S758 exe 

laughter. @P 8752 (exp 3/2) 
ive to eon 6’ 

30 with lots of travel seeks 

genuine roman- 

tic/adventurous compa- 

nions' (exp 2/28) 


LONGING TO 


SRE 
Spee 


must Be peneraenes. 
se- 
to be spoken 

for. You be 
: ised. @ (exzp 











ie tor-b love. sim and 


ADVENTURE 
Creative, intelligent and 


handsome overacheiver 
seeks adventurous, attract- 
ive, wisewoman to share 
travel abroad and other 
adventures. Hoping to build 
base of fond memories for 
lifelong commitment. (SWM 
26) @ 2643 (exp 2728) 


LOOKING F' ¥Ou? 
SWM, 22, NG ORY: 

age for fun loving times in- 
cluding dancing and 
more? Could be what you've 
been looking for @ 


(exp 2/28) 
sch PSK | FOR YOU 
sincere, in- 
ieligent eeosliching, The 
walls that once surrounded 
my heart are no longer there. 
I'm ready for love again, 
Searching for a woman with 
similar quatities. @® 3372 
(exp 2/21) 


LOOKING TO 


SETTLE DOWN 
Very attractive SWM, 32, 
professional, independent, 
looking for Miss Right. She 
must be professional, inde- 
pendent, attractive, 
en goes J fit, financially se- 
cure ~ to be spoken 


ntly 
surprised! =" 2567 (exp 














LOTS TO OFF a0 

ery looking WM 
6’, fit. Very well DowecBony 
professional. Financially se- 
cure. Non-smoking. Un- 
limited interests. Sincere, 
trustworthy, communicative, 
romantic. Seeking non- 
22°30, attractive, SWF, 

weight [ae pe 
to hei 3-58 
(exp 728) 


LOVABLE RADICAL 
Social worker, performance 
artist, dancer, 39, caring, 
funny, attractive, seeks mult- 
talented woman for wonder- 
br relationship @® 8737 (exp 

/21) 


EAWISH 
35, Ea professional 


academic, handsome, cul- 
tured, sincere caring and 
understanding, athletic, likes 
travel, sports, movies, seeks 
attractive, intelligent, sin- 
cere, nonsmoker, S/DWF 
25-35, for friendship and 
ene term relationship. @& 
2 (exp 2/27) 


MAN SKS YNG WOMAN 
Young WM in search or nice 
young WF, must be under 27 
yo. Also under 120ibs. Man 
anxiously awaits @® 2627 
(exp 2/28) 


SWM, REN y Ne FAR fun 
and relationship wwiling to lie 
about where we met! @ 
3452 (exp 2/21) 


Middie Eastern pro- 
fessional/student, 25, 5’8”, 
bright, funny, romantic, 
sensitive, and very 
responsible, seeks attract- 
ive, mature, intelligent, prof- 
fessional/student WF 
21-27 who is different, 
responsible and loves 
gummy bears...Please send 
photo and address to POB 
394, 02142. GP 8889 (exp 
2/28) 














’S NIGHTMARE 
ees bachelor, young 
40's, fit, sensuous, Southern 
N.H. seeks fit, sensuous, 
confirmed bachelorette for 
Seeeeen. @ 8789 (exp 

) 








1 Dey G00 


looking, wnetve, Satna 
animal lover, golfer, com- 
pany owner, highly respon- 
sive, colorful sense of humor 
enjoys travel, Time 
magazine. interested in 
paneer. theatre, the 
arts. Highly intelligent, 
bothered by man the 
worlds 


Send picture and 


te 
hair. 
that will be re- 


response 
to you in confidence. 


turned 
@ 2634 (exp 2/28) 


Mr Perfect? SwM, 35, 
silliness, . a 
tion, . You? SWF, 20's, 
> Ee N. Bedford- 
Providence, surroundin: 

areas. @@ 0 8685 (exp 2/21 

Muscular, ne. > 
tht wou, ‘fearless, at- 


tractive lady be Sy imme 
sng spies! 9 (exp 





wnt ooking or ova 


as wena ct cae Bee. No 
relationship experience 
necessary, learn a the - 
Hg Ay So everyone 2 ps} 
(exp » 2/28) 


EVERY WEEK IN URBAN EYE 


Upremederre( 





OLD FASHION 
WOMAN WANTED 
Are there any oldfashion 
women out there? Shy old- 
fashion SWM 21 looking for 
oldfashion girl 18-25. Likes 
movies, dining, music. Not 
into the bar scene or into 
drugs. @®P 2680 (exp 2/28) 


Once upon a time, there was 


a white knight who was a 
SWM, 29, 5 160ibs. The 
ae was attractive kind, 
educated, 

professional jooking for 
riendship and romance. 
Help me make this fairytale 


come true. @® 2557 (exp 











NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
9% € MINUTE 


Please check the 
expiration date 





8637 (exp 2/28) 


a nareTic ARTIST 
ing, chivalrous, 
humorous SWM, 


mis 


Ditat= 


cheap 


pyecerlelemerstinremele 





evel FORCYCLE 


share y ances with 
epee ier 
first. 2 3568 
‘exp 2, 


NEVER TOO LATE 
Affectionate, patient, 
honest, res; ul, couch 

, late 50's, seeks lov- 
full- -figured, good- 


ing, 
@ 8786 


humored woman. 
(exp 2/21) 


NON CHé UVINIST 
DWM, 5'8", 40's, attractive, 
posh bE} sincere, 
personable, professional 
seeks a special lady for ro- 
mance, the stars, cnadielight 
dinner, theatre, shopping. 
Enjoy country inns., sea- 
shore dancing and making a 
lady special @P 3399 (exp 
2/28) 


NORTH OF BOSTON 
Responsible S 
and slim seeks p~ For —_ 
smoking SWF for possible 
permanent relationship. 
Together we will share 
mutual interests and create 








new adventures. @® 8795 
(exp 2/28) 

OLDER WOMAN 
Tall, goodiooking, SWM, 23, 


seeks ‘older woman" 35+ 
for intimate fun. @® 8874 
(exp 2/28) 





OL DF! FR WOMAN 
WM, 4 , Nice looking 
and in nas shape seeks 
companionship of a woman 
age 50-60. ere aw 9 usual 

ings, x-country skiing, get 
away fotea mate 3487 
(exp 2/28) 


OLDE SHIONED 

SWM , author on 
metaph bn and the occult, 
tall, athletic, seeking young 
old fashioned SWF, east 
european ancestry. Let's get 
rece @ 3417 (exp 





PARK RKING Wiz 
SJM, tall trim (same age 
as Bruce Springsteen). 
sity to fn include vey od 
al io rking in Cam- 
bridge. Seeking rhapsodical 
SJF with twink smile and 
artistic temperament. @ 
8688 (exp 2/21) 


wot FECTLY CLEAN 
vir ge student, 
peel a. ‘0’, 185 biue 
-. seeks ss miss, 
+. HP 3645 (exp 2/28) 





al VO 





PERSPICAC: 
Puichritudinous? Poetic? 
Let's lead lives like 1950's 
Miles solos. idiosyncratic. 
handsome culture-vulture 

. @ 8772 


seeks 
(exp 2/21) 


PIZAZZ 

DWM, 5'8”, early 40's seeks 

ing, quality lady 
for romance dreaming. En- 
joy dancing, romantic 
candlelight dinners, ag 4 
Ritz Carleton, nce ai 
attractive, professional, per- 
sonable, sincere and sen- 
timental Libra @P 3394 (exp 
2/28) 


Professional SWM, enjoys 
travelling, going out and be- 
ing with special someone, 
looking for attractive SWF, 
22-28, to share romance. 
3576 (exp 2/28) 


_ PUPPY LOVE 
Imagine a country home, 
you, me and a dog or two 
curled up beside the fire. It's 
just a dream now, but I'm 
looking for a fun, active 
woman 25-35, to share it 
with. SWM 31, athletic, avid 
skier & hiker, with a laidback 
personality. | also love 
books and old movies. If you 
have similiar interests and 
an optimistic outiook, give 
me a call. @® 8806 (exp 2/21) 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 





READY FOR LOVE? 
This friendly mid- 
thirties, soaks attractive 
Boston area SWF. | am suc- 
cessful, educated, attractive, 
6’, trim, romantic and sin- 
cere. Please cali and we'll 
see what happens! & 3446 
(exp 2/28) 





REFLECTIONS 
Challenge the sky, Let Free- 
dom ring, Forbid | fighting |, 
it's in your unity you si 
33yo. SWM ing female 
on the = side, wou 


a must He 
supreme. 3445 (exp 2/ 8) 





to 200d ea 


| 
\ 


Sarelelieln 








Romantic, humorous, fun- 
loving, caring, attractive, 


41y.0., .professional, E 
lish, DJM seeks simiary 
minded partner. @ 
(exp 2/21) 


Romantic with an offbeat 
sense of humor, SWM, 36 
seeks complimentary , in- 
telligent, attractive, spirited 
woman who enjoys city ex- 
citement, but treasures the 
magic of warm country 
nights - to share vicissitudes 
of life with grace and good 
humor. @ 0) 3612 (exp 3/1) 


sWMe 30, non-smoker, 


health conscious, seeks 
single lady for quality time. 
Lets start as friends and see 
where it takes us. All ages 
welcome to respond. Bye for 
now! @# 2730 (exp 2/2 


RUNNING PARTNER 
30+ 5'10” professional seek- 
ing partner for cold morning 
and evening laps around 
Charles River and 
sophisticated relationship. 
@ 3581 (exp 2/28) 


SBM 29 seeks SWF/Latin 
18-36. POBox 1361 Boston 
02104. MP 3602 (exp 2/28) 


SBM 30 6'2” husky build, 
has good sense of humor, 
enjoys the outdoors, music, 
especially jazz, easy to talk 
to, professionally employed, 
seeks SF, race ro aor 
for friendship/possibie reia- 
tionship. @ ory (exp 2/21) 


SBM 30 6'2” husky build, 
has good sense of humor, 
enjoys the outdoors, music, 
especially jazz, easy to talk 
to, professionally employed, 
soens SF, race ar map 
for friendship/possible rela- 
tionship. Oder 1 (exp 2/21) 


ESD’ SOREN” 28 seks 
pont snowphile for day 


trips to White & Green moun- 
tains etc SP C0 8865 (exp 3/7) 


Wie 4s, soaks mictigen 
S' , Seeks intelligent, 

penn En | SWF/DWF tor 
committed relationship. Am 
intelligent, eres, 


and — 8871 
(exp 2/28) 

SEEKING 
TAYLOR DANE 
Suave Swat ab. tleseed subtly attract- 
we blessed with 

the gift of gab, lokking for 
beautiful literate female 
counterpart to share even- 


ings of stellar memories 
with. @® 2722 (exp 2/28) 

















—— bee tete-a- 
tete/life-long lunches. 
Answer "e707 too viet) Fun 
photo. @® 8787 (exp 2/21) 


SELF-MADE 
40 "0 and a - 
sures of a 
relaxed lite, "Werking 


towards early retirement to 
the tropic. Looking = 
ne 


lady. Wr 2554 (oxp 2/28) 


ASIAN 
senior, 


ai 
H 


lonely college student 
music/romance. @@® 8697 
(exp 3/7) 


Sensuous Asian pro- 


25-50 for , travel, 
fun times. @® 3510 (exp 
2/21) 





who is willing to try new and 





LIFESTYLE: 


eal AWaA\ 





i and feel- 
gh oe mporane tint 
fectionate, rofessional 
OWN, 45, 5'10", 155. | seek 


a psychologically aware 
woman, non-smoker, 
— RE, who sees 


of fife. e ar ofas (exp 2/28) 


Sharp look 
ing for fun 
mantic evening t 
with. @ 3631 (exp 2/28) 


SINCERE HONEST 


swo BORIS, bive 


eyes, reddish blonde hair, 

are you tired of being the 

third wheel, take some time, 

get to know the real me. @ 
574 (exp 2/28) 


SINGLED 
SWM, 31, blond , hand- 
some, bright, polite seeks at- 
tractive F from South 
Shore.or White Mts. 2 3662 
(exp 2/28) 


SJM, 25, attractive, 
educated, nonsmoker, skier, 
affectionate, slim seeking 
SWF, 21-27, nonsmoker, at- 
tractive, slim, bubbly, for a 
long term, meaningful rela- 
tionship. @® 3474 (exp 2/21) 


SJM, 32, professional, hand- 

some seeks attractive, in- 

- nt, be SJF 22-35 
(exp 2/28) 


7. 37, 5'4", 150, actively 
involved in working out, ten- 
nis, reading, computers, 
seeks woman, 26-37 to take 
me away from it all and to 
introduce me to new 
pleasures in life. @ 0 8651 
(exp 2/14) 


—_ writer, yt Lge 
of a good inning 
— and interesting life 


S 
rs . batt ionaay 2/21) 





SK FEM ANY RACE 
WM 30 Fi " looking for at- 
tractive, eas’ ing fem for 
friendship, , race or 


age not important. Let's give 
it a try, take it slow and see 
where things go. @® 3475 


(exp 2/28) 
Slender, healthy high-tech 
professional M, 6'1", 


likes museums, movies, ca- 
noing, and cycling. Seeks 


oom. intelligent SWF, 
24-31, myer ested in 
sharing worlds ideas, and 


dreams. @® 3435 (exp 2/21) 





SM into telemark/cross- 
country skiing, the The, Bud 
drafts, Cribbage. snowballs, 
Sandinistas, e lee @ 
3597 (exp 2/28 


SNUGGLE BUG 
50's, husky, needs warm, af- 


fectionate, big-hearted 
woman. wae, romance, 


, size ok 
We OrTa ep 2 a 


Sober straight WM 29 6'1", 

blue eyes, dining out, 

movies, new music. 

Seeks attractive nonsmok- 

WF 23-30 for 

ible relationship. @ 
(exp 2/21) 


Social worker, 35, seeks F 
21-40 — enjoys the out- 
Box 1255, Cambrid e 
02238. 02238. 3642 (exp 4/18) _ 4/1 


ot TPORY,. 








toligent multi- siti-taceted. 
sucessful, athletic. Seeks 
similiar tall, SWF to 
share life, finer things. 

take a . is 
pe, last ad. @ 

(exp 
& FUNNY 

s , 57” slim, good- 
looking, gentle, perceptive, 


health food, 

, seeks at- 
intelligent, 
woman. & 


tractive, 
sensitive, 
3429 (exp 2 


Sie seis fara to ook 


at in and out, <j harm- 
@ 3644 (exp 2/28) 


Hit mes SOM BB) warm, 
love high tech astrology and | 
a a 
alternative music. Sound 
? Let me know! @& 
(exp 2/28) 


STARS SUN EARTH & |, 
take anything les 

do you stay 

young? ta @ the best. Don't 

a@ sheep or a cow. Trust 

me, life is better with some- 

one who knows their |. &@ 


3405 (exp 2/27) 

STP CRAZY... 
SWM, 35, environmentalist, 
engineer, activist, sea 


kayaker, ultra light pilot, who 
wants to change the worid 
seeks intelligent, gentle, 
sensible woman who wants 





STRONG &GENTLE | 
Man who appreciates the 
sublime and absurd: Tall, at- 
tractive, physician, youthful 
38, cultured, literate, musi- 
cal, non-workaholic seeks 
slender, good-looking, 
younger woman, non- 
smoker with kindness, depth 
of character and an ample 
measure of artistic, 
academic, altruistic, or 
similar high development, 
who is compfortabie with her 
feelings and Hew Bed ex- 
plore possibile partnership 
and future family. Photo ap- 
grecienc. not required. 0 


Successful — in en- 


trepreneur 
educated good looking 
yearns to meet mature 
shapely attractive WF 

for happy tender sensual re- 
\ . Pis write and in- 
clude number. 0 
1210 (exp 2/28) 

SWM, 22, 6'2", 180, seeks 
et wy ety attractive woman 
who likes to dance. @P 8755 
(exp 2/21) 

SWM, 22, quiet, seeks 
similar older woman for rela- 
tionship/friendship. @® 3216 
(exp 2/21) 
SWM 22, 
redhead, 


frienship/relationship. & 
3457 (exp 2/21) 


SWM, 25, nice looking 
healthy professional ar 
nice ing outgoi 

18-30 for fun a romance. * 
2621 (exp 2/28) 


SWM 26 certifiably brilliant, 
classically handsome, well 








seeks petite 
8-24, 





mannered — with 
trenchant wit, pe Baa ry 
seeks ntiguing W IF, 21-39. 
3462 (exp 2 


SWM, 26, seeks > who can 
relate to a guy that drinks 
Coke for breakfast, eats hot 
peppers for lunch, Chunky 
Monkey for dinner and has a 
gorilla as a friend, for a rela- 
tionship @ 2551 (exp 2/28) 


SWM, 27, 5'10", 170, 


easygoing, intelligent, pro- 
fessional, somewhat 
quiet/shy, nonsmoker, at- 
tractive. Interests: comedy 
clubs, tennis, dining in/out, 
movies... Seeking SWF, 
22-35, attractive, slim, in- 
“ee kind. @® 3505 (exp 


SWM, 27, brown/brown, 
professional, intelligent, at- 
tractive, athletic, humorous, 
considerate, com- 
passionate, sincere. 
Interests in music, theatre, 
literature, dance. Seekin ng 
spirited, playful woman wii 

similar characteristics/ 
interests to share quali 

playtime @® 8848 (exp 2/14 


SWM 30, comic actor likes 
old movies and Monty 
. seeks intellectual 
woman for no-pressure 
dates. @ 3179 (exp 3/7) 


SWM, 30, exceptionally in- 
telligent, eclectic, liberal 
$s F to share movies, 


is, , Outdoor 
@ 3608 (exp 228) 
Spring: 


Amherst, MA 01004 
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SWM, 32, 58”, 170ibs, | 
muscular, blue eyes, 
strawberry ; wants to 
meet athletic woman for fun. 
sports, and romance. 

@ 8803 (exp 2/28) 


SWM 32. 6’. 165, biond/biue 


friendship, and 
relationship. | live in 
Brookline anc am well 


, financially secure, 
and fun. @ (exp 2/28) 
SWM, 34, teacher likes 
books, movies, 
biking, bars, Harvard 


Square seeks WF to share 
interests and to get fit # 
3432 (exp 2/28) 


SWM, 35, 5'2”, 120, 

some, caring, witty, athletic 

adventurous, = 

beat, musician, = 

travel, dining, films, seeks at- 
down to 


SWF, 28-35. 
Ca 02140 
8807 (exp 2/21) 





ii 


al 
ey 


35 
§'7"' By need in- 
i Sid fashion traditions: A 
shy at first, humorous, 
—_ sincere, sensitive, 
movies 


3 


si 36, sens arene 
fun 


mes. 0 O18 leur (exp 221) 


SWM 37 5’8” 140ibs. affec- 
tionate, hopeless romantic 
practical idealist. Eclectic, 
likes walks, nature, di ’ 
dancing. Seeks trim S 

25-37, possible part- 
ner/family. P.O.Box 3012 
N.Woburn 01888 @® 8575 
(exp 2/7) 


SWM 39 Classica! musician, 
Struggling artist type, likes 
museums, concerts. @ 
8605 (exp 2/21) 


SWM 45 sks voluptuous 
woman, any bg for close 
psi 8738 (exp 
[21) 


SWM good hearted, 27, 
5'10’, interests include mov- 
ies, theater, and music. 
Looking for a committed re- 
lationship with a_ kind 
hearted woman, ages 23-33. 
W 3646 (exp 2/2 


YO BABY 


SWM-I'm into bum-freezer 





jackets, tab-collar shirts, 
cuban heeled shoes, suede 
over coats and pork-pie 


hats. I'm ready for freddy. « 
8765 


SWM.. naturist, dark, 
sence, eager, seek: po 
or a non-possessive, 
friendship. @@® 3477 (exp 
2/28) 


SWM SEEKING 
LADY FRIEND 
Attractive, professional, 


gentile, 5°10", 170, 50, free 
Spirited, music loving; social 
smoking gentieman —_ 


one 
@ 2572 (exp 228) 


Vor atrocie SWAN early 


thirties seeks nice, yd at- 
tractive SWF for rela- 


caring, 
educated, professional, 

, romantic. 
humoroun honest. &@ 3423 
(exp 2/28) 


aa TAKE A atv, amiable 


SWM 2 25, 62", 175, 
dark hair, blue eyes. > 
fessional, sincere, caring, 
kind, educated, successful. 
Enjoy Boston, Cape, 
music, da 
museums, art. Seekin 
similar, sophisticated, tall, 
nt, fashion conscious 
. WW 3496 (exp 2/28) 


TAKE A CHANCE 
Adventurous, 
fun, caring eotessionsi 
looking for a special person. 
Call for a full description. @ 
2723 (exp 2/28) 


Tall dark bearded graduate 
Student bohemian in nature 
seeks SF 20-40 who is liter- 
ate, gentle and affectionate 
ny strong, opionated and 

-spirited for fun roamnce 
138). Car- 








and mutual shari 
ing @® 2606 (exp 2/28) 


Tall, intelligent, attractive 
professional biack gentie- 
man seeks equal rela- 
tionship with sincere, affec- 
tionate, caring woman. @& 
3659 (exp 2/28) 


TANGERINE DREAMS 


OF YOU 
Sincere, bright, open- 
minded SWM, non-drinker or 
smoker, 31, with serious 
interest in graphic narrative, 
genre film, space music, and 
metaphysics, seeks com- 
patable female for conversa- 
tions, silences and passions 
@ 2573 (exp 2/28) 


TELL ME ABOUT IT 
Brilliant, eccentric bohemian 
seeks searcher, intense 
mind, deep-hearted soul sis- 
ter for conversation, % 
dom, delight, disco 
3629 (exp 2/28) =n 








TIRED OF TALKING 


YOUR EANS ins, 


dark hair, well-groomed 
beard, green eyes, solid, 
sensual, attractive, 
sense of humor, 
soulmate with whom | can 
live, love, learn, talk. @ 2768 
(exp 2/28) 








— 


ei teas: 





oe set 


Bh geeaP et AN Mgpege ere tone 
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atrde,. afiectionat onate, 





munication, outgoing, 


peg lot MF hee toxp 228) 
curt See MAN wn. 

elligent, gp and 
adventurous. if you love 





avoids su 


affectionate female who 
wants a for fun 
hugs, romance, movies, 
uiet times and intimate rela- 


UNTIL WE CAN 


rol Sever mares, 


executive is honest, 

minded, tall slim and hand. 
some. t wish to meet a 
woman without children, 
who is smart, liberal, “2 


D828 (en on 





kind friendly to be my 
valentine queen let's adven- 
ture off into fun, romance SP 








(exp 2/38) 

aniiQEO ADDICT. 28, 
prerngen woman 20 to ne for 
movies . 
8796 (exp > 2/6) 


pd Arnesctwe SOM, 
seeks 


with eat Yor sense be 
pcg: go Lal oil oases 
love and @ 8689 


(exp ay 


lucky woman out there 
wants to 





gon 35,26" aking for my 


Sade, Shista Ee Vanity. 
Someone for 1990.99. If you 
like passionate ev s Call 
me. @ 3430 (exp 2/2 


athletic bod, graduate. 
sophisticated, funny, ex- 
treme, especially hand- 
some--unpretentious. @ 
3640 (exp 2/28) 


Seafood, rere xf 


Capricorns? Humor, sponta- 
neity, brown skin, muscles? 


A that moves? Then 
Call wr b247 (exp 2/28) 
WHERE FOR 


Deep aflectonats, sincere 


pn tr SWM 23 
seeks SH 19.28 I'm col- 
lege educated, 
| aie and a great 
stener, will be my val- 
entine? @® 2625 (exp 2/28) 


WHY ? 
SW dds: ah Sime stu- 
dent, po hae Ps 
artsy, dance, 
bod, ski, wine, fun? 
(exp 2/28) 


np 39, casual, laid-back, let 
the good times roll! @P 8766 
(exp 2/21) 





ive, has a variet of 
interests, an.open mi ne 
likes to be treated like a 
Please leave message 
3371 (exp 2/21) 








shina Sho atractve, 


telligent with a warm person- 
ality. | like movies, good con- 
versation and romantic 





maps! @ 3491 (exp 2/28) 

YOUNG 

Handsome, 

24, 5°11", 160, It brn hair, 

eyes, student, 

|, @x- 
and 

tremely Pou 

enced, , caring, ro- 

mantic, sincere, 


Young, tall, intellegent, 
Russian coi —— 


Ion 
10/18/53, 9/1 yas sje 
$0/20/68. eh 9 11/1 


ae a 1) 








28 GWM, 511", 155 br/br, = 155 i 
handsome, masculine, 
nag Ba athletic, agen 
friend. 
oridge, 3458 (enp 2/20)" 
28 old GW stu- 
e762", plonse/green 
seeks sincere, orien- 
tal, 20-26 for . 0 
@ 3207 (exp 2/21) 


GWM awit SB°Brown/Brown 


caer tor una aoe pinay 
movies, times, You 
should be looking, sin- 

no 





you cuattos! te 19 (exp 
GAM youthful 30-40", 140 


ibs, cleanshaven, masculine, 
handsome, seeks similiar 
23-36 for fun times, quiet in- 
timacy for friendship, 

sie Bi nak nge. posse. 


@ 2605 (exp 
Attractive ae 40's, 
professional, lib- 


educated, 
eral, curious, seeks one 


ate, a diversified female 
exp 
2/28) 


Attractive ~~ eee: 
ing, skiing, and the great out- 
doors, professional, 
nonsmoker, Southshore 
area, seeks similiar for 


term fr 
(exp 2/21) 





BE MY 
PAL-IN- 
cwm,” $4; \smalleatured, 
not into working out, 
out or to movies. 
instead, into making-out, 
home and musical 
theatre. MP 2624 (exp 2/28) 


awn SETERRY aun 


oe eet creative 
tedd seeks honest 
sensitive buddy for adven- 


ture, , relationship. 
@ 8759 = B04) 








awa hee con owm 


ing, Professional seeks 
—. 8-35 friendship 
oe | seek a long 
with a car- 

bg socially comfortabie 
professional who lives on 


the Cape Wf 3398 (exp 2/28) 








24, BATE TA p00d ook, 
ak GWM 


wey - a rela- 
call away. @ 3416 (exp 


i 











spin “the stuff dreams are 
made of" into reality. @ 
8695 (exp 2/28) 

ook, 1 Oy ¥ oo 


3455 (exp 2/21) 
F. 
bright, 3 ike-rinded 
adventures. 





GWM, 25, friendly 
area. @® 3589 (exp 2/28) 


————————————— 
GWM, 25, tall, slim, 
Progressive, intelligent, 
cr 





GWM 29 bionde/biue 


usky/handsome, un- 
foreatbbey: romentee seeks 


Inendehisiretationship Pm 
Pete ee ee86 ony 2/28). 
GWM, 30, 5'10", 140, gem 
some, ‘enjoys movies, ro- 
getaways ng honest, 
slim, goodiooking GWM, 
23-36 for triendshi 
Bo33 exp 2/28) relationship 
(exp 2/28) 
GWM 30, 5'11", 180, brown 


‘to meet a 


i 








blonde, | healthy, trim, 
seeking 


responsible, 
similar. masculine 
adventurous 


Pees 








into arts, workout, people 
seeks taller, muscular, 
romantic 


ie 2540 tor wantapioes 

Tired of bars, 

3518 (exp 2/28) ae 
ST DOIT 


Phone! ; 
GWM, 61" "Yes, physical 


fy 


out- 
17 (exp 


door activities. @ 











would one on 
one eg oe 
Guy @ 3409 (exp 2/28) 





pcg oe for a mature 
and . Someone who's 





EXPAND YOUR EDUCATION 
BE AN INTERN 


IN HUMAN RESOURCES 


The BOSTON PHOENIX, New England's largest Arts and Entertainment 


weekly, has 


opportunity TamiatciiaeallaatclaMs<ckteltl geste Bye) partment. i you want to work in an 


exci np’ 4asf paced environment, explore this option that's available now. Ideal 


raclatel ates 


should be enrolled in a related degree program at a local college and 


be available to work 15-20 hours per week. You will gain experience inthe field 


of Human Resources/Personnel, be exposed to our dynamic media environment 


i 
relate MelatclaloM<elaallatcleMiol ciclaaMelelelli melt]; newspaper creations. 


Don't wait until gra 


Call Susan Ke 





ence. HP 3624 (exp 2/28) 





FRIENDSHIP & MORE 
Very attractive, bright, 
sensitive GWM, 23, into 





ER ee eto DI, 


goodiooking professional 
seek 


SPECIAL VALENTINE 
GIFT 
sei 21, . hair, green 





GWM 16-28 W. 
ree 

, for good times and who 
would benefit from 


ship and possible rela- 
tionship. The possibilities 
are endiess. All calis 
answered. @P3566(exp 3/14) 


GWM 25. Cute 
Suda coun bene 2000 
ae 








duation to think about your future- let us help you start now. 
ley at 536-5390 (ext 307) or send cover letter and resume fo: 


ew 
uanee--" 




















34, ; 
5'6", 180, black hair, blue 








GWM 5’11” brown blue at- 
tractive clean-cut pro- 
fessional honest sincere 
seeks Lo hee a rend 
younger 1 wth pnd 


$285 espa) 








vat EAB 
ae te wania mang 
3608 (exp 2/28) 

Have to meet a sailor! GWM 
38, a looks/build, am 
writing Kk. ie a 
(exp 2/21) , 


cas OREM 
with 





5 








LEOMINSTER AREA 
funloving GWM. 25 seeking 
others who ny =< F good 


times, outdoors, 
music. @® 8757 (exp 21) 


owM aoe BP reo 


moustache, average 

seeks caaceutine “ts buddies 

35-50 for cue last- 

ing friend: le occu- 

ee POR 6083 Providence 
@ 2614 (exp 

2/28) 


LET’S GET 


GWM, own 3778 9) 78 ton hair, 


pwn 





ca on Gee retaner 
same 30-45 @ 2558 hse 
2/28) 





LONELY DAY? 
G oe ot 5 lady 
for a , long-term rela- 


tionshi rr nae an 
2712 (exp 2/38) 
awh See: i a 


warm, humorous, i 
posed Bee one: se 
with 


rotessidnal, 4-32. 
interests: skiing, racquet 
ch, travel, music. 
Requirements: honesty, 
committment, loyalty 
3373 (exp 2/28) 


sought ' / 
pte Fines lig Ay ag | am 
good looking 45 trim beard 


nice guy. =" 3413 (exp 2/28) 


— looking for another. 
pper Cape area for friend- 
ship a "onatever 20-40 





prea) 3595 (exp 
ST 
GWM, ‘ , Mature, at- 
tractive, young-minded, fit, 
sensitive, Bg 
—_ sincere 
for relationship ae 8792 (exp 
2/21) 
T MUSCLE 
, attractive man, 
27, 5'9"', with slim, firm 


seek’ 
Metrowest interested in 
ossible relationship. 
be career-oriented 
and like smaller guys @& 
3393 (exp 2/28) 





ame wv a.cub. Be 28-38, 
: ocperas. 


wet ag" goo ai) 


Prof very good looking GWM 
32 straight looking for same 
Metrowest area. @® 3211 
(exp 2/21) 


PROV AREA 


HE iT 

Attractive 26 GWM 1605°9, 
enjoys running, biking, the 
beach, lifting, the Avon, 
searching for intelligent, 
adventurous, pe mao | 
WM 20-30 who is 


pase some'g Kets ay 
O78 (exp 2/28) : 
GW MEAT MF a0, 


walking, conversation, look- 
ing for companionship. Age 
and looks are not important. 
Give me a call, we can talk. 
Who knows. @ (exp 2/28) 


GWM, 25, ence, new 
o2 Boston, por sing on 
strai a 
seeks handsome, 
sy laid back dude to hang 
out with. I'm Southern, 
honest, funn 7° sarcastic, 
sensible. @® 3367 (exp 2/28) 


SEEKING A 
on EEN NY ae 


ship. Tired of bars — 
games, 
Someone. 2750p 


awa see roe 


seeks relationship = ~ 
cere str: looking - 
ing guy 21-32 years. Prefer 


into 
Or bare Wi 5418 (exp 2128 





30, 62", 
well built, masculine guy for 
poet times, friendship, 
maybe more. Like workouts, 
Straight tends flicks. 
tr are great 
Boston, 


3628 (exp 
SPONTANEOUS 

Ri MALE 
Me: strong, educated, con 


servative, mid-40's, os", 
210ibs, a lo- 
cation: Warwick 
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like to_hear 
30+. &® 2607 (exp 2/28) 
U 


and WATIACHED 
GWM 18-25 for frie 


Q 





meet GM who isn't. 18+ @ 
3392 (exp 2/28) 


, professional. 
Boston. @P 3466 (exp 2/28) 


tractive, str. act/appr, 
brn/brn, wt itting. seek 
20-38 attractive. 8809 


pnts en bee 
VIN SEEKS ANG 
Irish = ¥ Yan 175, 
healthy, pro- 
without 





time of valentines. @® 3245 
(exp 2/14) 


YOUNG JOCK 


own ati bi PAs, in- 


fessional,’ GWF, 32, hon- 
drinker/drugs, sincere very 
, enjoy: iughig, 


30's similar with own 
interests, limited drinking. 
@ 2577 (exp 2/28) 


pow WAIT 
ow? oss: ” athletic, caring, 
sincere, honest, down-to- 
earth, straight acting; wants 
someone to share fun times 
with. Can't enjoy life alone. 
Looking for friendship or 
even more. Non-smoker. & 
3444 (exp 2/28) 


GF seeking same for friend- 

ship, and anol ge 

together. | am ing f 

one special person | can be 

— to and care about. & 
3443 (exp 2/28) 


GWF, 29 looking for that 
special Valentine to spoil 
with attention & affection. 
Let's make this Valentines 
Day 1 to remember. The 
code to my heart is MP 3395 
Happy Valentine's Day! (exp 
2/28) 


GWF SEEKS 
POOL PLAYERS 
Hi. WELCOME TO MY 
WORLD. GWF CUTE 
LOOKING FOR 
FRIENDS TO GO OUT 
AND PLAY POOL WITH 
@ 2602 (EXP 2/28) 


o1-0F R AND WISER 

G sincere, settied. 
Average hard worker. Stay 
at home type. No drugs. 
Looking for home love bug. 
Plan ease i 
please res only 
apply. @® 2592 (exp 2/28) 


Pretty WF 22 is looking for a 
Prd ene @ 3464 (exp 


Shy, sincere, owns, white 
female overweight 250ib, 





close friendship. 0 6158 


TAKE A CHAI a ed 
22, attra 
feminine, 5 ee Ran 
caring, sincere and humor- 
ous romantic seeks a com- 





Meee 
MESSAGES 


ee ve = ac- 
cept your lienge, but 
honestly don't have a phone. 
Please write w/ phone 
number. 


Cluzie Dupiton ecris moi 
plutot possible adresse 
above. 0) 8770 


‘a LEONARD FROM NY 


Should at nals on 2 ; 
we 
penalee + 
Red Lines, 2/1/90, 
—.. To F in black pants 
TatM Way 
—o w 
rite Dan Box 6153. 
Kendal Sa ny oy toy 
powonous eh fish ‘tan. ‘Ts 
responding. 











THE GUAR ANTEED “CL ASSIFIED 


The Guaranteed 
Phone in 
Classited 
Service From 


Phoenix 


CALL 267-1234 











Your cellar 
furniture 
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W 
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NW) sai 
BZ\\S\))) Lp eae 
GN 7) ff ss DAIER 
On 


Dry 
TRESS 
>) 


furniture 
seller. 


How? The answer is nght in your hands. Just Turrto the 
Phoenx Classifieds. Whether your selling your old furniture: 
or looking to furnish an apartment, the Phoenkx Classifieds 
has just what youre looking for. And when you place. 
your ad with the Phoenix you're guaranteed To get 
results", because ff it doesnt work in two weeks, The - 
Phoenix will continue To run your ad for FIREE until if does. 
That's guaranteed. So if buying or selling furniture has you 
down, dont hit the roof. 


Turn to The Boston Phoenwx Classifieds. 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 





—$< 


For more information call 267-1234. 


*Ad must be paid in two insertions, commercial ads not guaranteed. 
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| 
il 


——$—$——————— 
RENT CAR OF DREAMS 


DESTINY LIMO 
All Occasions 


Affordable 
284-3519 
VALENTINES 
SPECIAL 
SOPHIST Oe SO” 
Concerts-Airport-Night out 


FOOD 
AL’S LUNCH 
Restaurant 


Takeout 
661-5810 
MIRIM 

ORIENTAL GROCERY 
Thai & Groceries. 
152 Harvard = Aliston 

TERER 
Gourmet Natural Foods 


Bae 
VERIES 
AND TAKEOUT 
pete he ty 
AKU AKU 
Take ut & Delveries oh day 
11 am to 1 am. 536-0420 
BACK BAY TAKE 


Gourmet fake ou 


Fi». s 
t'tepalier Great Food Store 


BOSDELI 
Pizza and Subs. 267-3354 
493 Beacon St, Boston 


Ridele Caster fanocut 
o_ alae Fr tr 


o’s 
Pasta, Pizza, Calzone, 
Sandwiches. Delivery & 
Takeout 424-7070 





draft f 
unique Ta 
at 
FRIAR TUCKS 
Downtown 


Up to 100 
Prv Room poops 0417 
een IRENE! 


PARTY 
SERVICES 
BARTENDER 
Professional bartenders 
avail for private parties, 
, consultations 
Call Todd 617-267-5562 


Room at- 
next 


Videos, market band 
ee: 

rates. Creative aye oh 
Call E.S.S oe ote ICTIONS 


Avai tenes: ei. 


vate/business so and 
one cuba 522-2285 


MUSIC AND 
ENTERTAINMENT 


BELLYGRAMS 
Ali eaters B cated 
Great for Families 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0762 


DEBBA & DAVID 
Vv 


& 
with style. 617-739-1596 


Dig 9K 


Wil Hie re 


ein al I 


UL Rs 
it 








OTHERWISE I'D 
RATHER STAY HOME 
AND SLEEP. 
pes 
SUP eoraan te, 
system and 

















surrounding area. ~— 
cards accepted. 567-9 


BY JIMMY JAY 
We deliver locally or 
nationwide. Forget the rest, 
cal best! 





{|| 
| Mi) 
i] i Hi 


Colt 





isfaction s 
817-535-5151 


CAROL BAKER, world's 





WE 


: 
: 
: 


FRE 
iad 
des oFas; 


i 
: 
258 


Hl 
a 
i 


: 
| 


zo 

< 
un 
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; 


ut 
ne 
g8t08 
gez82 
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: 
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CRYSTAL BISHOP 
spirtual psychic reader. 
powers. She can 


you. Reunites 
foved ones. Do you have evil 
or bad luck One cll wi 
family/nome? 


2 


Omer tel 1 800-347-8011. 


spiritual phenomenon. 
Answers ail questions. Call 
these . im 


You tried the r 
try the beet? ti = 
dreams oacnage oe 


is of 
these lines. *UOT LING 
-800-992 





H 
| 

is : Z 
ne 


ry 
3 
o 
r 
® 
- 
zx 
o 
a 
® 
3 
e 


° 
° 
3 
vo 
g2538 
a 
- 
2 
= 
< 
a) 
zs 
° 
] 
e 


j 
sE2ges.. 


our mind at ease. 
117-577-2910 


Carson Weaver. 


| 


JENNY LUKIS, psychic 
healer. Removes bad luck, 


evil spirits. Two complimen- 
tary questions: (708) 
305-9666 


SISTER FLOSSIE 
all problems. Calls 


ssesaneoNIE 
COUNSELING 


ARE YOU 
geen bs LY 


at you wart nt trom ite? 


down easily 


get 

to irae 
ways s 
confidence, and self-as- 
surance. If you are 
interested in finding out 
more information, call to set 
up an souiNecdham pengt taal 





B99 
i 


ee 


a Spirit? 
Cait 1-800-367-8788 


INTEGRATING MIND, 
Y AND 








A ICA- 
TION DIFFICULTIES, 
FAMILY MARITAL OR 
PERSONAL PROBLEMS 
San SLIDING FEE SCALE: 
ERY REASONABLE. 
DOROTHY 491-6408. 


THE BODY BALANCED 
Self-Empowerment 
ali in 
Food Addictions 
Group & Individual 











apy 
DAYANA GROSZ, RN 
469-3439 


Tetiape een 
INSTRUCTION 


-87 








BIOR 
intellectual, 
lows Bag A : 
$12, Semd B-day to: TPN, 
10 ‘Strafford Pl, Suite 2. 
Westwood MA 02090 


Emotional 
peaks. 


MAGNET ENERG 
matress pads, pillows: 
Balance energy, Heal, 
Energize, a Rest. 
GU -1248 
Porter Sq. Gnone 828-8272 
wiEALTH RT: ENY . 
atest visibility sl 

xam, - 
David 924-5174 


FEEL YOUR BEST 
Therapeutic “hands on" 
body work with or 
without oil. Revitalizing, 


Relaxing, Stress 4 

Relieve aches & pains. 

By appt licensed 
734-8182 








508-460-9393 
Lose weight boy I 
fectively 1 
Weight Sys- 
tem. Call haron or 
AnnMarie -27 








Hour long total 
body massage 
Call for an 
appointment 
Newton 







_ SAME MR SIC oe 
CRYSTAL BISHOP 
spirtual psychic —: 


powers. 
and you. Reunites 
loved ones. Do you have evil 
or bad tuck wet ge 
family, ? One will 


- lead you to 


no , s, 
other fail. 1-800-347-8911. 


luck. Don't — 


JARY 


ang hgh bag 


SISTER FLOSSIE 


all problems. Calis 
eaaine by name. 
213-271-7057 


a ee r) 
e line of 
the future... 


20¢ Ist min. 
10¢ thereafter 





“aosemmantteraTise"S 
MISCELLANEOUS 


all problems. Specialist 

unites seperated: 21: 2-879 
5186.For send 

to 150 East 83rd NY 10028 


DRUG FREE 





ve 
‘Hing he 
iN {| fant A\ a 
\ (hu Alte 


Ih | 


Nat'l 
Britain. Cail Brian 
10am-6pm, M-F. 625-1631 


expand 
pare ng and Peo 
a 


New England 
based 


national retail 
hain i 


scriptwriters 
for training. 
marketing, 
and field in- 
formation 
productions. 
ur Pnee. 

. Please 
send resume, 
references, 
and samples 
to: Box | 


Boston 
Phoenix, 126 
Brookline 
Ave.. Boston, 
MA 02215. 
An equal 
opportunity 
employer 


siamese 5 
AUDITIONS 


ctors an ctresses 
The 


more info call Gary at 
55-4404 


Muer ie 


the 








my 


Ake 
ANITS || 






provisation for enjoyment 
and self-improvement. 


pm 

March 2. afternoon 
COMMERCIALS for begin- 
ners to advanced to learn 
auditioning. vaccgp gy 
pm 
March 3. Fri eve- 

trhegners 08 


Typical day-time drama 
scripts will be ; y BP ta 
plore mai lacets 

fing. March Meats ." — 


Sob roca 2 4237318. 40 
Ecairen St. Seaton. 
MC/Visa ; 


Artists ative seeks 
neg A Actors, SM's, 
techies, . 13 Harrison, 


AUDITIONS-Private 
coaching and audition 
reparation for actors. 
and ongoing prof sional 
ssiona 
. Elizabeth 


Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


Auditions, Sun Feb 25, . 
local dancers & singers to 
ag ton 


The bk tal Tour. AIDS 
Benefit Mar 
18, Spore teeune tow " . Re- 
hearsals in ar 10. 


Dancers 2:30p, singers 
4 call back 6:30p 
music, photo, 


resume. anaaree ist 
yis 
Church 


forary. 5 Newbury St. 


AWARD-WINNING PER- 
FORMANCE ARTIST offers 
ancers _technitions 


seen 2339 


productions. Aiso inter- 
viewing asst 
stage mngr. 1454 


a ROSMTIE DAH, 


6pm, Feb 19th 7pm. Show 
dates in April. Parts for 9 
maies in 20's & 30's, includ- 
one black actor. Call 
6 524-6506 for details. 


ciry STAGE CO, 
Seeking actress for 


children's ‘1! 
weekday tour March 
June 1. Good pay. 


have 
chidren's theatre Send gle 
Stage Co 539 Tremont 
Fy Aor of MA 02116 


altri Improve Your 
Stand. . De- 
velop Now Material. Private 
Coaching, Elizabeth :4 

. Former Mi i 


rector, Alley Theater. 
868-6341 
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For in Public: 


a supportive teacher: 
TEVEN CAPRA 


ing 

stage, T.V., film offers 
coachi for acting,voice, 
movmt, , and audition 
prep. 508-352-9948 


M/F 20-35 actors who can 
dance for performance aud 
Feb 18 1pm 1192 B'way 


Som 629-2157 
NETC es ae prep: 

ers. Private acting coaching 
with Elizabeth a, for- 


Theatre, and with oven Ruth 


rhe oy oP. oi a8 


FEMALE LEAD 
VOCALISTS 











COLLINGE / PICKMAN 
CASTING 
~workshop for actors 
Presents a special seminar 
Taking the Plunge 
The career of a Boston actor 
BB ap reede ier ove mp 

weekend seminar on career 
ya syeee 


Two days only: 
March 10 & 11 





New Englana- 
based 
national retail 
chain is 
currently 
casting for 
industrial and 
commercial 
television 
productions. 
All ages, looks 
and ethnic 
backgrounds 
are needed. 
Please, 
professionals 
only. Actin 
students OK. 
Send head 
shot and 
resumes to 
Box 1208, 
Boston 
Phoenix, 126 
Brookline 
Ave., Boston, 
MA 02215. 
An equal 
opportunity 
employer 


QUALITY HEAD SHOTS 
AND PORTFOLIOS 
THAT GET THE JOBS 


35 Kingston Street 
Boston, MA 02210 
617/695/0706 











SCENE S STUDY 


Wolece 
NYC, maine. Canada Credits 
Free intro Class Feb 21 
Call For info 547-3386 


Stud. thesis film needs older 
men 60+-lead rt also 
dad/son 40 yr and 7 yr 
old appox. Call 787-3852 

Neill Armstrong, Boston's 
most pon pat y acting 
coach, 536-3915 


VOICE OVER 

















BA IT, ARIST et 


Prince, INXS. We hard 
and think , space. 


o> ooaaghns ayy en Bo 


local Ra ia Wind Hrs, D 


25 preferred. Pros " only. 
965-8627 





Bass player & females for 
back-up vocals wanted by 
pop-dance band. We have 
album out soon. 427-3765 


Bass player & keyboardist 
wanted for original rock 
band. _—— after 6pm at 











Biues band seeks gtr infil by 
BB King, John Scofield, and 
Vernon Reid. Must one 


and rehersal space. Cal 
Dan, 861-8840 or Jeff 
266-2813 


BUSY GB BAND 
Seeks seasoned keyboa 
with solid, versatile chops. 
Vocals a plus. 254-6967 


Calling all singers. Newly 
formd prgssive rck bnd 7 
for versatile vocals. Orig 
covers. Mike 376-5662 











per hour intro special. 
Call 547-0851 


CARIBBEAN 
RECORDING ARTIST 
wants talented musicians to 
form band. Serious replies 

only. Call Felix 787-155 


Drummer wanted for trippy, 
fun, funk groovings with 
bassist. Let's start a band. 
492-1315 


Drummer wnated 
Heavy funk rock. Several in- 


fluences. Lei | on ep. 
Call Junk 787-77! 


Estab Top 40 GB band Ikng 
for pro bass w/lead vocais, 
trans & pos att reg. We 
always work, 894-147! 


ee F vocalist aa op 40, 
jou! efe 
a multi- Keybcan pl pla’ -. gad 
Cal China 617- 


Exp & versatile bassist avail 

for ee work and/or spot 
igs, hv pro attitude & equip, 
‘ 61: -884-4333 Iv msg 


Female vocalist wanted for 
established eh Fe 
band. boy Rt 
cessary. (' ) 877-10 
Forget Dianetics, as a bass 
player for Slim and the 
Sarcastics, you'll find inner 
peace. oO purchase 
necessairy, just have ability, 
a positive attitude, reliab’ 
equipment and a sense of 
humor. If you can sing back- 
up, that would be nice. We 
have good songs, a —_ 
rehersal space and a ae 
time without that tragic ‘Bos- 
ton rock star’ attitude. Why 
wait? Call Kevin at 
508-685-6476, leave a 
maeetage. the machine won't 
ite. 


Guitarist Wanted 
Boston rockers Jetblack 
Delilah sk loud & aggressive 
2nd guitarist (infl: Aerosmith, 
LA Guns, etc vawene voice 
& writing ability. Pro equip & 
attitude a must. Send tape & 

522 Main St, Haverhill 

A 01830. 508-372-8855 








Guitarist wanted diverse 

















IDIOT WANTED 


. We airpla 
is. Infi Pixies PSD Biake 
abies. Call John 
(508)373-7422 





KEY! RDIST 
based 











fessional package seeks 
jutia /great chops, 
sttude,prosenoe & back-up 


Original vocal oriented 
pangs gS my-tete 


tight groves, 
cover We hv access to 24 
track studio & video & want 
to de an exciting live 
show, 14 lv mssg 


Popular full time T40/orig act 
needs e: z+ guitarist. 
617-337-2949, hg 


Prominent GB Top-40 band 
needs exper’d trumpet & 
bass players. Min 1 yr com- 
mitment requird. Send demo 
tape & info to POB 134, 
Wollaston, MA 02170 


PRO SOUNDMAN 
pro Soundman & / — 
for hire. With exc. rd 
——- rack. Nightly and 
multiple night rates. Call 
David 603-! 


For SATA, 4 


good attitude a must. Vocals 
Andre 


" 
iF 





sa 











24 TRK RECOR! ne 
Now get 24 track pr 
at 16 track rates. timited 


time only. Ryansongs: 
508-433-0192 ” 


SOUNDMAN 
PRODUCER 


AVAILABLE 
Soundman/producer,. live/ 
Studio 15 yrs exper. w/vinyl 
credits, state-of-the-art 
processing. Reasonable 
rates. Tom, 834-7261 or 
834-0353 Iv msg 


moe & vahenge oth gin 
a! unk groove 

& nati ex of hp only 
4 info cl 55 lv msg 


Tenor vocalist sought b 

orig. funk & R&B band. We 
have experience, songs, 
space, tape. Need good, 
exp'd singer. Matt, 232-9575 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
IS WEDNESDAY AT 
6:00 P.M. 








VEINS 
Seek perc/drummers rhrs 
spc, pa, demo, fim deal. 
Dave 524-7118, Rich 
275-7363, Andy : 
No ord drmmr. 


Thrash drummer totally 
dedicated, seeking serious 
thrash band, 617-774-4951 


Vocalist seeks band into 
blues to heavy. Have demo. 
Call E.Z. 782-0727 


VOCALIST + 
Stage/studio exp Id vox/gtr 
(some keys) sage, oe orig 


duds. Jimmy 472-5078 


CREATIVE GUITAR 
Est Boston band has label 
interest. Aud male guit. Must 
be prof poomee & dis- 
tinctive, PIL, Midnight Oil, 
Start preproduction, pis have 
tapes, info 353-0308 


WRKNG WKND BAND 
seeks new management 
bookings, promotion etc 
Terms negotiable-Geoff 


118 till 10pm 


caw “Queen REPLACING 


BAND seek drums/bass/2 
guit’s. Have hottest fiddier 
and need pro pla to 
keep up with him. 787-8966 

















ability through proper 
diaphragmitic breathing. 
Now serious 


stu- 
dents for famous pop/rock 
method. 437-9141 











Dante Pavone will accept 
stable vocal students. 
Spocaae welcome. 
bon gan Linen 


$850 pn ome ang nano eso a after 


DRUM LESSONS 
Derek Bievins of 
Jon Butcher Axis has 3 
openings. 884-4786. 

sy ~Me 


Classic 
Dyan Mavier/c: Ki r/c. Sung! 967-5087 MP simon 





LEARN PIANO 


AND KEYBOARD ! 
Beginners to advanced, 20 


Inrock, blues ,R & 8, fusion, 


& funk — Compo- 
sition, and classical & Jazz 
. Advanced 





LEARN TO WORK 


Saxophonist Andre Clark 


is accepting 
-all levels a Ay welcome. 
Techniques covered will be: 
rhythmic studies, articula- 
tion, breathing, scale/chord 
patterns, and transcribing. 
| have performed/recorded 
with Gary U. S. Bonds, John 
corey & James Montgom- 
ry. Berklee grad, pert/ 
nia oA. 617-277-3612 


VOICE LESSONS 
Learn techniques used by 
top recording artists solve 
pitch & power problems 
491-6733 








VOICE LESSONS 
Professional singer Belle 
Linda Halpern offers private 
& grou 
very w 


iners 
~4816 


classes 
. Call 26 





BASS PLACE 


100+ Bass books & 

tapes. Pro instruction 
by Barry Sahagian. T 
access, 







LITTMAN GUITAR STUDIO 





MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
Caberet oP, monitors 


$300 each, Favilla acoustic 
witar w/ pickup and case 

$400, Roctron Com- 
ressor/Limiter/Hush Ii 
200 1874 


4-TRACK RECORDER 
Audio Media Research 
MCR4. Like new; hardly 
used. Paid $1200, will sell for 

$750 or best offer. 
Call eves. 566-3808 





Balisisying, de-weirding, 
expanding? 


simplifying, 
Guit/mici/audio 













































































































508-741-2313 


2 EAWMATOO PA. cabs. 


each are loaded w/a 12 inch 
mid range speaker & a 2 inch 
horn crossed over 








Super Chet, Rick 12. 
Strats, Teles etc. 329-8081, 
267-6077 


HARTKE-4108 Bass cabinet 
never 


Seone ES a, B80, Cas 


an ‘wn waranty” $35) Gretsch 
— $325/b0 282-6289 





only 2mos, excell Pine 
-Yamaha oo gear Digital 
progrmbi s w/ case- 
-More: Loudspkrs, head, 


a , ca case--WiLL 
SACRIFICE 603-267-8108 
JBL 110013 fir spkrs 
4mos old, inc! warranty 


par . listed $1398, 
asking /pair, 783-9591 


Keyboard/recordi studio 
in one! Yamaha °PSR-7 70, 
State of the art, onboard 
spatiats. multi effects, 
verything you need to re- 
cord r music demos. 
Must self, $400. Mike, 
617-731 


variance built-in stereo 
speakers, like new, $800 or 
best offer 323-7044 


Korg M1R, $1295. 
Roland W-30, $1795. 
Kawaii PHM, $195. 
Dave, 894-5804 


Left handed Gibson ES-335. 
Wainut Finish. $700 or best 
offer. Bill 508-521-0393 


Les Paul standard 1984, 














100RD Guitar amon t 


channel switching. Re-verb 
and effects. $335. Call Gary 


or B.O. Paul, 524-6117 


PVY AP EARERS FH-1 





. Inlaid neck 
$350. Or best offer Call Den- 





in, New con- 
i all after 7pm. 
(508)774-7954 


PEARL DRUM 
Brand new pret “ney dual 
bass, all H.D. hardware cym- 
bals. Maple shells. $1500 
firm. 696-2375 


Pearl MLX Maple drums, 
8x10, 10x12, 14x14, 16x22, 
3x14 maple snare, mounted 
on RIMS. All hardware ex- 
cellent condition. $1600, 
508-559-2383 





ees 


ith AL. x ‘fann. Frank 
878-4881. 











WURLITZER eee 
PIANO with bench, 2 

old Excellent Cond $1500. 
253-6603 or 387-0754 


ba a + gs 
‘0, 185 Corey 
Brookline 


(off the 1700 block of Beacon St.) 


617-738-0044 





MUSICAL 

SERVICES 

share. S) @F 

619-762-3967 for details 
CREATIVE VIDEO 


Ge Band videos. “Market 


nad band Nagy ee 
pi oh rates. Creative 





FIASCO 
Art-Design-Video- 


Photography. 353-1317 


Musicians National Referral 
pro musicians and bands 





seeking each other call now! 
1 7 It works! 
PIANO MOVING 


Expert-Lowest rates. Also 


total 
767-0113 
RAREST IES 
TICKETS 

Round tri te koe, 3/3 to 


3/10, possible rm if cool per- 
son, unbelievabi — 
782-4312, lv msg for Perl 


patent cet — Aare 
TICKET WORLD 
The best tickets to all con- 
certs, gi and goes 
an world. Mon- 
ergunars bie :30 Sat 10-3 
203-249-1000 


pansalasmeecebaaiblcs- 
REHEARSAL 
SPACE 


up, con 
ete 
NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
REST, NOW TRY THE 


EST.” 
best rehearsal rooms in 
Boston 





1 - soundproofi 
2. Best Secu ~ 


3. Best prici 
New rooms ‘open N low! 
36 Charles St., Maiden Sq. 
Near T. When you decide to 
et serious about Rock ‘n 
‘oll Call: 


391-8272. 


Boston Rehearsal Studios- 
Acoustically * signed, sec 
guard, nr T rey free 
prkng. 569-9004 


EMPIRE 
REHEARSAL STUDIOS. 
Fenway area close 
Berklee 24 access AC, aan 
bathrooms, best sound 
proof secure ram build- 
aa and up 100 Sq Ft to 
Sq Ft 566-4200 


BRAND NEW 
Rehearsal studios. N of Bos- 
ton. Now taking 
Free parking easy access, 
cleanest rooms anywhere 
$300 and up 944-7581 


Marathon Studios $220-320, 
Loading dock, 24 Hr accss. 
Near T 442-5006 








SOUTH SHORE 


vate prking,24 hr 
Hanover,” 
617-871-0841. 


ui 


‘85 MERC M’ Ww 
‘86 MAZDA PICK UP 
= pa tt. UTILITY TRUCK 


iD TEMPO 
$3 OLDS DELTA 88 
‘86 COUGAR BOST'NIAN 
‘86 CHEVY SPECTRUM 
‘84 FORD MUSTANG 
BAD CREDIT 
NO CREDIT 
FIRST TIME CREDIT 
CALL 625-6704 


INCREDIBLE 
INFORMATION 
‘s seized in 
ore raids for 
$100.00? Call for facts 
day! 615-297-0003 ex 500 


ee ee 
DOMESTIC 


JUNK CARS 
WE PAY 
aot buae AT BAS ace auto 
of Boston = 


a 

1972 CADDILAC Coupe De 

Ville. -71Kmi, er: 

New brakes, 

exhaust, battery $1800. 
54-8484 


Herb 2! 

bang Dodge Colt ony ac, 
body rust, re @x- 

conan runnii condition, 

$1150 or bo, 52 


Aor auto, cot 





sistent anon H 
mileage. Ni 
carburetor. ASkit 
BO. Call 522. 


1984 Red 4 door Olds Cierra 








Dodge Charger. 
Standard, ac, sunroof. 
$2900. 254-8484 





= Colt, 4-Dr. w/trunk, 
eat. $2400 or B/O. 
332 , ask for Jim. 
ALL LUXURY 
CARS 
286-1008 
25 CARS UNDER 
$2000! 


RTE. 1A, 
REVERE, MA 
Cutlas Supreme Coop 1983, 


excl cond w/new motor, grey 
w/btue int. Call 
508-635- : 


KING CHARLES 
FORD 
RIVER ST, CAM- 
BRIDGE 
77 OLDS RUTLASS 


2dr., V8 auto. ps. No 2028 
$599 


‘77 BUICK SKYLARK 
4 dr., 6 cyl., auto a/c no 2015 
$699 


‘77 MERC COUGAR V8 
sunroof, once No. 2016 





360 


‘82 CHEVY CAVALIER 
$699 No. 2025 

YOU WON'T BEAT 

_ ese DEALS 
84 Reliant, 69K, 

7 2dr, auto, AM/FM 
casst, ac, exc cond inside & 
out, $1850, 232-0353 





‘A ito. 


co 
We sale 





ee 











lease on TA line 
524-2266 


In So. te lite, 


$80. No Ke No Key Fee. Nosneh pa 
SOUTH BOSTON, Art 
incl 












a 

WALTHAM, apprx 500 sq ft 

artist studio pet 
. 647-0543 





HA 
OS hey 
ull Tl nl in 


Iiinuttl 


Acura 1988, 
miles, sunroof, andeel Gets tuee 
layer, $19,500, 





HOT, HOT, HOT! 


Great, Sporty 
Toyota jn cnee 


burgndy 
BOR hie pr wa. pe 
drv, am, 4 


ict 
ut Must Sell. 
739-1035e, 508-238-7! 


Isuzu impulse. ‘85. 
Silver, auto, 

stereo, aon AE, supe sper 
$5099, 999-2405 (h) 


NT 
HONDA,’84 CRX, ofily 47k 


mi. New brakes, exhaust 


spkr, air, 
. Don't. want to, 
$7000, 
a 








V6, 5 sp, 2 dr hatchbk, 20K, 
loaded, lojack & mint. 
$13.8K/ B.0. reeeenvery- 








Volvo > pag 1983, 1 





wagon. Great 
seeder $3600. Call 
508-443- 


WINTER SLEIGH 
81 Datsun 280°ZX, 


$1600 or 8.0. 
508-251-1100/648-58 


AUTOMOTIVE 
SERVICES 


ade Gortied technicians 


MINT MOTORS 





call 


fal 
f 


Ww ir 
Foreign ones stic 
254-8484 
Ask for Herb 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


axidermy tr 
moose cai 
= 825 African 350 ante- 
310 deer 185 rugs bear 
zebra 600 lion 1 bob- 

cat 350. 508-7: 


ae 
APPLIANCES 
lashing 


$180. Call 
eee 
aoe 


secon worn. ong 







































ee 


ici th ABB Reo pe iO 


FEBRUARY 16, 1990 


5 ROE DRE 
COMPUTERS 
ATTENTION! 
























CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 
PC, Hewlett Packard, 
disc, 


oy ade reagonable offer. 
75 after 6 pm. 


FURNITURE 


ining room set, 
— ‘eee tae — _ 


toman, are p> ah Best os 
UTCHEN TABLE 


career, kit a = ‘real 
$50 1 


$50. T: 
$04 491-1247 cambridge 
K SIZE WATERBED 
Custon made sot size 
waterbed pedastal head- 
board frame menede 
call 617-926-1803 


Original classic chairs 
from the 50’s. P. Hvidt, 
Thonet and others $50-$150 
each, 965-4786. 


Rp 
Slant top dsk, fin3 
dwr 


bargain! Chris 266-2081 


ODDS 
ENDS 
cellular 
phone! 
cose aa ate 
Call mike at 42: 
time 
Moving sale: JVC TV, sleep 
— chair toot, vacuum 


466-1680(w) 
ART SUPPLIES 


Acrylic paints, drawing table, 
opeens projector, oils, 






We os a 







Ee. 
1256 Mass. Ave. 
Cambridge 





SERVICES 


Thee 
CADEMIC 
ERVICES 


jam. Thru college b46-444s 
aaenee 
SERVICE 


ADDRESSES 
Business or Personal mail 
received, held, forwarded. 
Privacy, ae 

P.O. Box:9 1, 
Milton A 02186, 
1-800-248-2875 
" Career Problems? Changing 
jobs? letters & 
sumes that stand out? 
Brochure 617-266-9640 
MAC 
Qualilty Work 4 
Dirt Cheap. 426-2427 


CREDIT 
SERVICES _ 
mere 


post or yn ir nor gy 
Immediate Cash 


Close Now! 
RAPID FINANCE 
CORPORATION 
617-449-3954 
Call Now 
CREDIT 
* 1st & 2nd Mortgages 
« Low Rates 








holes, 16. 
bo : 


microwv, many others. 
Must ‘sell! Great ae 


|NEED CASH?) 


HARVARD BOOK]: 
STOR 











ae mE Fpl 


P&L 
CLEANING 
COMPANY, INC. 
RESIDENTIAL $ 
COMMER 
Looking for 


Boston area. Class A 
work... Contact Pat at: 
846-0332.. > 


CONSTRUCTION 
DCD Cc 
my My a 


sured. Free estimates. 2% 
discount with ad. 
508-663-9923 508-263-4171 


MISCELLANEOUS 





SHOOT POOL! 
CHEAPEST PRICE IN 


A-1LOW RATE 


Lic. & insured. 


excelom ‘Service at the 
Delivery 


’ NE,NY.NJ.PA,DC,FL+West. 
524-1000 


BOB’S MOVING 
Are You? 


547-1600 
AND STORAGE 


PIKE MOVERS 
Professional Service 


and 
NJ, OC. 


B&F movers 


Local-Long Distance-Overseas 
tothe Enand AY 


364°1937 or 361-8185 
-800-698-1927 





fren. damoome tenet of te 
ree estimates hourly or 
the job Call 323-3074 


PE 


a4 

< * 
- eo @ 
ae. 


KIM 


rrstininaneeealaiaa 
BULLETINS 
BEAM ME UP I’M 


PETS 


Loving playful gray tabby 
declawed, 
rr oe Sen 


OLIN MARK V 185 
$1 
ition. Call Tracy T. 
965.5142 This deal can't be 


Pre Sloiom skis: 195 cm 
woodcore, 


sol 347 bind 
20”, parts, gra’ 
$300. 646-8421" eves. ig 
TRAVEL 
Boston- Chicago 7 w "e 
ticket. Leave March 6, 


DATING 
SERVICES 


INTER-RACIAL 
TIN 





a a Se 
tion cat 312-856-0188 0 


write Ebony ay Society, 
Box 811 ‘ 
i Coes 218. astot 


Jewish introductions Inter- 
national, Local, all ages 
800-442-9050. 


TALKING 
cHERSONALS 


“AUSTEN To TOW MEN . 
LISTEN 0% WOMEN: 
449-0036 


FOR INFO 449-2261 


erp faithful ome 
ladies seek 
708.451.3070. Ive ae 


AFTER HOURS: Boston's 


Nr {Ilan 


IVHIS@! 





RUSSIAN WOME: 
Scandinavia-Poland-' R- 
Worldwide link between sin- 
cere, well-intentioned 
Scanna Int'l. POB 


BP. Pittsford. NY. 14534. 
716-586-3170 


TREE AHO OFFen 


we er agih easiest way to 
meet new Listen to 
personal ods tr oud how and 
record your own ad FREE. 
Completely safe and con- 
fidential. No membership 
fee. Call toda ! 


SINGLE? SAVE $125 


you'll really like for 
the new year. 


Call for FREE info: 
254-2534 


LunchDates 


wy nous 


FREE 
GABB 
LINE 


ABSOLUTELY 
NO CHARGE 


It's anew 
decade, a new 
year and you 
deserve new 

excitin 
relationships. 
Meet charming, 
personable 
men from the 
wage “ your 


aes iis ‘ve 
tried us you'll 
never go back 
to those lonely 
nights. So 
instead of 
calling for a 
pizza for one, 
try our number 
and you may 
be sharing a 
table for two. 
Call now. 


617-577-7480 


RBA IRR BOOT ORNS 
MODELING 


grungy 
reasmnky/trucker_ ty 
: pal bods 536-1 
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Silver Lake & 


Dodge & Leasing 


RESIDENTS' MONTH 
CELEBRATION 


Featuring the 
Guaranteed Rebate 


extended til Feb 28th 
If the rebate goes up in 1990, 
Chrysler will send you a 


*sGeneral Herb Abramson heck for the difference! 
ow there should be no reason to wait to buy a new 1990 Dodge 
car or truck with this exciting Guaranteed Kebate Program. 
you purchase a vehicle before February 28th, and the rebate on 
that fo oes up anytime prior to the 1991 announcement, 
hrysler will send you a check for the difference. | 
So, aie on iy Aad Silver Lake Dodge and take advantage 
of our great American values during Presidents' Mon 
(Guaranteed Rebate on all domestic-built cars, pick-ups & full-size vans) 
REBATES UP TO $2000 





at ty PV, | of ay tae Mf eo) |, ay. Vat - L 
Plus Silver Lake's Super Discounts 


with only $1 DOWN 


*139 


PER MONTH 


£990 | = 


rah wae 


DELIVERED 
#4761 


,£990 | SHADOW 


Char Rab wee 1000 3 


= —— 
990 | DAYTONA 





with only $1 DOWN | 


*159 


PER MONTH 


-_ 


DELIVERED 


with only $1 DOWN 


*189 


at pate 
en a PER MONTH 


: ees we co peR P=—eee| DELIVERED 


#4792 


1990 DAKOTA | P/U 


SLD discounted price $11,496 
Chrysler Rebate $1500 
8 foot bed, auto trans 

pwr steering & brakes 


#76741 


1990 CARAVAN 


*these vebicles may be ordered in your choice of color. 
= SD. ¢ OID ORY AV te. ew 1 AU) Se 4 ole 8) 0) 8) GC) oe 
FREE LuBE - FREE OIL CHANGES - FREE FREE OIL FILTERS 


Including all Labor for these items for as long as you own any 
new vehicle purchased at Silver Lake Dodge. 


OVER S1000 CASH VALUE 


INTRODUCING THE LUXURIOUS 
Including: 1990 RENEGADE VAN CONVERSION 


front & rear air conditioning/heating, power EXCLUSIVELY cen LAKE | a 
windows, power door locks, speed control, tilt wheel, — 

infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 

windows, 4 captain's chairs, rear sofa/sleeper, rack & 

ladder, and over 50 sr re eenil ahr 





with only $1 DOWN 


*199 


DELIVERED PER MONTH 





with only $1 DOWN 


11998 | ‘219 


DELIVERED PER MONTH 





DELIVERED FOR 


$17,986 


mrtg aug retail $25, 001 
SLD discount 5,545 
Chrysler Rebate 1,500 


PER MONTH 


Silver Lake 


Rte 9 - 1/2 mile west of 128, Wellesley 
Open M - F 9-9pm, Sat 9-5, Sun 12-5 


235-6666 








one orn 
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IN THIS SECTION: ENTRE NOUS § PHONE SERVICES @ ESCORTS @ ADULT SERVICES 


ATA 





USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 










We cannot print your advertisement without the following 
information: 





Entre Nous/Escort Advertising Policies 
CLAIMS FOR ERRORS AND OMISSIONS 
















The Boston Phoenix accepts no liability for its failure, for any PHONE #: 
reason, to print an advertisment and shall be under no liability Bae 
whatsoever for any error for which it may be responsible NAME: ENTRE NOUS ESCORT 
liability to give the advertiser credit for so much of the. linage y LINES 15.00 perline 15.00'perline $. 
occupied by the advertisement as is materially affected by the error, : Sy hi pd 3 Aga - 
provided that the Phoenix is notified by the advertiser of such error ADDRESS: {4 line min.) { ) min.) 
7 pt. light headline 16,00 perline 16.00 pertine a 





in an advertisement within seven days of publication. 

COPY REGULATIONS 

The forwarding of an ad _ is construed as an acceptance of all.the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 

The Boston Phoenix reserves the right: 

*To revise copy containing objectionable phrases as 
*To reject in its sole discretion, any advertisment on account of its 
text or illustrations 

*To determine correct category placement 

No advertisment containing a private phone number and/or 


address will be accepted in the Entre Nous columns. Only Phoenix 





7 pt. bold headline 17.25perline 17.25 perline $ 
9 pt. bold headline 18.50 perline 18.50perline $ 
Capitalized words 


To place an advertisment using Mastercard, Visa, or American ___ # of capitalized words @ $1.25 each = $—_—— 
Express, please fill out this section or call 267-1234 x # of weeks = $——_ 








CRE SEA: |: | eS 













oO. of ec oe ee BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort Sections. 
OD Pick-up: $15.00 [J Mail-out: $25.00 









box numbers or Post Office box numbers may be used. S| J a a: + ae ee 
All advertisements must be accompanied by a full name, address COST:# of weeksx = $ 
and telephone number. DATE: rr 

Dsl cnesiinteniimmntniniageedlannnesitantiennis eile nnmiassialnomt peep E 











CANCELLATIONS AND CHARGES 
There are no refunds for cancelled ads. Advertising space credit will 
be issued for ads cancelled before 4 p.m. Tuesdays. Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 









DEADLINES 
Entre Nous/Escort ... Wednesday, 12 noon 

Escort telephone verification.. Wednesday, 12 noon 

Changes and cancellations... Tuesday 4 p.m. 

A $25 late fee will be added to Escort and Entre Nous line ads 
placed after 12:00 p.m. on Wednesdays. 


OFFICE HOURS 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 












Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


CIO OOO COICO =—eteston moans 
AOOOOOCOO0oooo wicaercntny 


advertisement. 


Seem eee se meee enema neesemmwememene nanan noraeeeenancemdabcne ad 


























123 45 6 7 8 9 10 11 12 13 14 15 


















ADVERTISEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
automatic assignment of a Phoenix box number and charged to the 


advertiser. 


BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 3 weeks after the last insertion of 
ona ly authorized, but ed nd 
The Phoenix is expressly authorized, not required to open a 
inspect any or all material directed to a Phnaelic Udi number and to 
discard or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 


CICLO 
CLOUD 
CWO 
CIOL 
CIOIDOILOLULUOI 
COICO 
DIODE 


123 45 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


































THE BOSTON a 
Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
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ganar WILD EXCITING 





1¢ A MINUTE 


GAY c ONEE “SSIONS 
PHONE Gills peopte contessing 


LANE. Bil|mose sizating desires ond 


| most bizarre encounters. 








| 
‘ p P AONE ke: 
| 
a 


B x, 
—}- | 
ou Mea || 
hich isi Yet 5 | 


SHOCKING CONFESSIONS! 


UNBELIEVABLE TRUE CONFESSIONS 


MURDER - ADULTERY + SEX-CRAZED-SCANDAL! 
Also, confess your sinsational escapades so others can call you! 






















A private phone line for Boston's 


discrete and closeted gay/bi young Secrets that just 4a/ to be 
men to meet and talk. No moderator told sits 







is listening in. And after you call us 
you won't get a phone bill saying 
you called a gay phone line. At 
about 1¢ a minute to talk, no one in 
Boston charges less. Adults Only. 








FREE INFORMATION 
(617) 262-0040 


1¢ A MINUTE § | : QR A\, . 
1-900-568-3422 | 


$1.95 per minute 





Reel | use: 


CONNECTION! 


















Are you looking for 
a serious 
relationship with a 
quality person? 
Leave a message - 
FREE!! 








¢ Voice personal ads 
of people who 
want to meet you! | 


¢ Ads in your area. 








, i ‘900. 646-4646 


| TALKING PERSONALS 






¢ Listen, or Record Yours 
ge and Friendship 
) 1 weielee i ¢ Categories for Every Lifestyle # | 
@ ° Voice Mailboxes Ensure 
| Privacy 
| of: rat 7169 ° Not a PARTY LINE! | 
$2 ist min./$1 ea. add'l. min. : 


© Quality people 

















$1.45/min. Free Info: 
, Ext. 912 


Single? || 


Looking fora 
serious relationship 
with a quality person? 











Listen to 
outrageous 
uncensored 
confessions or 
confess your own 
secret. It’s Fun, 
Exciting & True! 

















_ Try voice personal ads. 


FREE! 
NATIONWIDE!||| 
1-702-333-3663 | | (900) 58 


TOLL CALL . 0-535-8783 $2.00 tute 
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ae ] yOunngcon 


BARRED 


i: ” 


ve |p 63s ag 


Crack open 
the door... 
KY (4 


waped Peas %-PRICE 
ETWOR 
CALL ‘617 @21 -8000 


aed PBEDRO@M 
wt | 15 506000 


. > f ) | ON THE PILGRIM NETWORK 
| rns | CALL (617) 621-8000 
] Lae eee : i | 
10° MIN # 20° FIRST MIN 
VATU ee ee on ©) 2k ©) WD) od Om 


10° Me * 20° FIRST MIN 
$1 « 18 OR OLDER ONLY 


< 


aati 


1-550.7777 


a 
* 
* 
a 
He 
& 
me 
& 
NATIONWIDE PARTY LINE & 
1-800-999-6666 & .... 
KICK BACK AND PARTY & 
1-900-999-4-PLAY rs the Mystery... 
MEN * WOMEN * COUPLES a 
1-900-234-BI-Bl a 
MEET PEOPLE COAST TO COAST rs 
a 
& 
& 


1-900-999-4444 


| $+<eeuumumeeosscees 


9Fd}FF}FFIT}d}9ddd AB 
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* Please, be 36 or older, 



























polite conversation only. | « 
4 1-550-WHIP 
THOUSAND Boston's Newest Bondage Line 
MEN tx — an 2 : THE 
NOW AVAILABLE %-PRICE lias 
ON THE PILGRIM NETWORK = me Perrin iii a 
CALL (617) 621-8000 2s th oneavonceene 
me ee = . , —— = ‘ ; ' wu eRUL If 
A monitored dating line =e BEE. 
for busy singles. Tae oe: , moa / 
1-550-4000 dal): 0 oS ee 
ee tare, yi se dag ley a Ne FIRST MINUTE : c iis eee 
10*/Minute, 20° First Minute . HEN ON one oe f 
Eigse el os a ee a Br me . . nou h 
Courtesy Line 617-621-1437 g | 
For Dominitrixesses x ER aaa } 
| 
is ia | 
TV/TS, Crossdressers, Pre-ops & their admirers ) 
_ Where Everyone dresses for the occasion! 
550 lines: 20¢ 1st min./10¢ ea add'l min./9 min. $1. 
Express Yourself... - Relationships 
617-494-0008 a OF- 1 01-] i at alorelelal(-16— 
To Listen & Respond for Free 





NOW AVAILABLE '2-PRICE 


° >ILGRIM NETWORK 8 ° | 
oN GALL (617) 621-8000 617-577-8870 ———— 


pane Ty eee ae eee : Subscriber Information 
Live Adult Party Line - Fetishes 


i= =f @) Up to & Callers At A Time - 9 
Sew coor | POLet’s alk 
Neca « 
Ola ADAM dl Malelimiaiialeli= C a y A u d O ) ersona a 24 house a day 


Vlelti-ti@telte] 





ADULTS ONLY: ESCO 7 


kkk & ' ps : Boston’s Best Men’s Conversation Line 
Award winning 


ag f= 1-550-INDULGE-—=~ 
stories : sal ‘ 


t, & Horney Leather Line — Men’s Conversation Line 





PASSION 
ROMANCE 


and 
FORBIDDEN LOVE 


SHOCKING! 
SCANDALOUS! 


1-900-568-3968 \ - =-“SWA 
RATED R wer dpenereiie gf Boston's Hottest Couples & Swingers Lines 
TOLL FREE ¢ aide é 





1-550-TEAM 


The All Male Jock’s Line - Team Work Wins! 
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Se 
il 


BACHELOR & 
BIRTHDAY 
PARTIES 









IN i 


re 





FEMALE/MALE 
EXOTIC DANCERS 


AS yore rs byt my CLUBS 


R- & X Ss 
for annatet: bt & 
SPORTS PARTIES. 
faction guaranteed. 5 

Also: January 1 


PENTHOUSE . 


CENTERF'! 
Stacy etn Pov ava 
1-800-869-7336 


ADULT VIDEOS- 
WHOLESALE 


Full-length oo videos 
ay Ee 


te 
O2174. ar PY ng Pei 


ping/handling. Must be 18 


oo ae ee 


adventure 

pay. Totter, ph/ "box 556, 
tine 021 

oe fae ae in. 








Attr, understanding 
WM English teacher 
tor WF +. 


153, Lexington MA 02173 
Blindfold fun: 1 
spanki 
partie: ries. 8 ore. Box 397 397 
Nutting Lake MA 01865 
JELE-DREAM-LIE 
Bring your dream to 
over the phone 
Visa/MC/AMX 
1-800-633-1443 


Central Mass, GWM 45 
Marr. would like to meet men 
for hot fun, be clean & 


discreet. 
boro MA 01581 
— ae F's Dominance 
waits submssv 
F/M Letter, SASE to Bx 
Mass Ave, Bos 02115 


Dom M 31 sks sub F siv 4 
ie ot & hihis tthrwr no 
in. | sincr intignt 
fem. Send fone Box 1206 


Dom W cpl seeks sub SWF 


who is anxious to serve our — 


every need. Please send 
photo and letter to Box 6157 


energetic, yet peacefui 
would sincerely love a 
strong, muscular woman 
who enjoys i 
wl answer al reeponees) 
11 


FIND-A-MATE 
introductions 
Male/Female/coupies 


3-somes, Gay @ 
Est 13yrs @ All N.E. 
508-430-1053 


FREE LIVE PHONE 
SEX BUY 1 CALL 
GET 25 FREE!!! 
(617) 536-1906 


Generous gentieman wai 
potion Neng many 
Camm Kan 02 MA 02141 


mes. Send phone & info: 
L &M # 224, P.O. Box 3003, 
Newburyport, MA. 01950 


GWM 32, 6’4”, 215, -_ 
acti a. to meet G 


Box 125 nb, Salone fe 


Hot SWF seeks same for 
first time erotic adventure. 
Photo please Box 1199 
| would like to come to your 
home -~ you. 
couples. | i 1x 
14 print. Write with descrip- 
tion/ pcg 0 6159 (exp 
2/21) 
Jennifer's F 
1-800-347-7325 


The Hottest 
and Best Phone Sex 
f, 
nationwide .99/min. 


LOVE LINE 
LIVE PHONE FANTASIES 
All credit 


516-422-2404 


ot YAS SQUEE,, 
$060 for fe for Lee ootase Ed 


ton Branch M. 


ee De 


rl Ep 










nf fT 


TN] 


im WG Erary, ne 


oe 


No Us null 
MWCp! 30's sks . free- 
spirited SF 20° 's to shr 
sen: massage, relaxed 
— &a —— 
a 


vi a safe, 
no-pressure ‘elondship. 
Nonsmkrs, no_ drugs. 
Photo/phone. Box 6165 


MWM, 44, kind, poe mage + 


seeks s teady session 
Westrn MA w/slim 4 pn 
Bx 973, E. Granby, CT 
MWM 56 well-ed, refned,sks 
cpl for dscrt 
my y eve. PO Box 
‘binorica MA 01822 
MWM seeks S/M/DWF 


25-45 for social and sexual 
relationship. 0 6161 y 


1 


test dance = 

ies, hookers & hustlers, 
singles & gay as well 
as the most exciting 
pe ger | events 
ys - 


a 

of hungry with this 

gude i your pocket. Just 
95 912-627. 2444 






LADY JANE 
dominatitx. Don't 





cheap 
imitations. 
NICOLE 
Blonde, busty 

ON yrs tf 


MANDY 
Hazel eyes, 
36DDD, black 
hat, Boston 
Babe, she’ll 
blow your mind 


JANETTE 
5'5”,40-DD, 
long hair, older, 
loves younger 
ment 








MISTRESS 
MAGENTA 
Specializes In 
Xdressing & the 
aaa od you 


MELISSA 
5’2”, 38D, 
Very ORALI 


VERONICA 
59", 135 Ibs. red 

hat, blue eyes, 
38C.Sensual. 















SUSAN 


617-621-1436 


NO TIME LIMIT! 
24 Hour Service 
‘ MC/VISA 































. sports 
lly football) and is 

ligence and 
cleanliness a must. A 


serious, long-term rela- 
tionship is a definate 
and phone 


inl of a dA 
ly Fae 


UGhone & photo. 
s 36163 wie, 2/21) 





PHONE PHANTASY LINE 


“oon 497-1102 


DIAL-A-HUNK 


‘ 








SHY? 


let's help 
each other... 
wild..wet... 


warm.. 
wonderful... 
why not? 


1-800-U-R-READY 
(1-800-877-3239) 


"Fon Fantasies 24 
jours. 
MC/V/AMX 











900-type phone 
bills got you 


down? Let us 


ates get P 


on yourse 
Then call inf 
FREE- 
24hours!!! 
teleFANTASY™ 
of texas 
1-800-FON- 4SEX 
(1-800-366-4739) 


oem a 


Bondage & Discipline 


The punishment you deserve will cost 
10° per minute, 20° for the first. 







(X-Line).1-550-9999 


This weekend. First to 
come. First to serve 


papel 


Visa/ MC 
instart crodit 





614-621-8255 





You must be 18 or older. 


— 


HORNY? 


So are we... 


For the wildest 
...oF sweetest 
ride of your life, 

Call Texas 
Fone Sluts 
1-800-RAW-SEXX 
1-800-729-7399 
24 hours 
AMX/Visa/MC 
(NO OUTRAGEOUS PHONE BILLSi#) 













Southern — 
Hospitality 
the hottest gris in Texas 


e 
” week 


Adult Video 
Service 


Call 
617-536-5390 








LIVE GIRLS! 


617-738-7570 


= > 
Phone sex for 
the 
discriminating 
gent: 
LSS SS 


Dominant 
mistresses always 
available 


$20 





inyour ur area 
traight, 
lesbians, gay & 
bi couples & 
threesomes. 


Most ‘confidential 
& discreet 
Serving all 

New England. 


COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 








he E 


WHOLESALE 


Hak color videos 
to: APS, 369 Aaa 





over. 
& Friends 

Verit_ calla only.” Escorts 

needed 617. 

Are you lonely and on the run 

you lonely 

fun. Jodi 617-247. Ba7-2728 Out 


Xdress & fantasies. Fully 
equipped 617-576-8814 
BODY BUILDER 
MEN ONLY CALL 


DISCREET 


Big Fher termed & shaved, 


real muscie-defined 
617-268-6802 


24hrs In/Out 
Well endowed 
617-248-8850 Call now 


BOY TOY 
scort 


a, te ‘doletous 
special peat al now now 


CLASSY ESCTS WNTD 
Buck 

Attractive stud 24 

hours 617. 

po oath ys 

9-Opm Paula 617-762-0201 

Call 617-436-3886 for an 617-436-3886 for an 

poy Dawn young 

Christina Very voluptuous, 


and beautiful. Verifi- 
calis 617-568-8679 


Cc 








A 


Ie fllis 


I cc TH fil 


44= 





FEBRUARY 16, 1990 


a | 
{ 
I 
: 

al 
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i 


Books, Mogarines, Videos g 


[> Sena$15{orlatestcatatogs| 

| © 386P Moody Street. 4 

| Waltham, MA 02154-5260 5 
(617) 894-1744 





LIP SERVICE 
$24°m 
Mistress Collette 
“She'l bring you fo your knees" 
Randi + 59" leggy, great 
buns. pee aae 










ee Lindsey: 
4400 andi and sonut 
panties available 


(617) 577-7939 
MC/VISA/AMEX * 24 HOURS 


Bis 


| 















oe ee 


blonde escort 61 740-2518 


Lemme ras 
: verify. hac wey 4d 


asian Indkan net Bonde 


some rave Fhe an 
617-489-07 758 
GWM, 38, — —- 
standing, vSyer es 
gentiemen 
service with sensit vity. 
Serious 
only. Lee at 617-254-5756 
nd B17 256.1784 
a ‘ 
wes now! 


HOT ye muse gTUD 


til 12 midnight 
yi 


brunette w/ garters & 
ings. Cua 617-437-6747 


sequcwve ‘Bio Bonde pre-op 
J Gas iin saan 


service 
Cail 617. 10am un- 
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GREAT PHONE 


1-550-3277 


The Voyeur Line- 
Listen_and Indulge 


1-550-3767 


The Erotica Line- 


Naughty...but Nice 


1-550-6373 


Big Beautiful 
Women Line -. 
Rubensque > 
with a passion 
for living and 
loving. 


minute 
reafter 


HANKIE 
CRUISE 


Young 
Singles 
Meet 


Call for % price 
on the Pilgrim Network 
(617) 621-8000 


ale-a-line 
1550-0000 


10° MIN ¢ 20° FIRST MIN 
9 MIN $1 © 18 OR OLDER ONLY 


YOU CAN CALL NOW! 
1-900 
226-2727 


BOSTON’S HOTTEST GAY PARTY LINE 


REASON #3: ‘‘WE’RE BUSY 24 HOURS A DAY. EVEN AT 5 AM!” 


NLY ¢ ALWAYS HOT « GAY NNED & 


4 
/ 
Vente 
1 900 468 2223 


MAGINATIVE «© ADVENTUROUS 


1 900 468 2877 
1 900 468 5477 


Call Now! 
Daily Adventures! 


CONNECTIONS 


1-900 
r—7—4 =) 


SECTION TWO, THE BOSTON PHOENIX 33 


Co i Gos Ge 
Gia tert be 
se OTT 


D 


Se 


=!) 


=: 


Gel Vala iil 


tli 


A 


CALL FOR THE HOTTEST 
MOMENTS YOU’LL EVER 
EXPERIENCE - WITH 
STACEY, LONA, OR 
JASMINE. 


10 CALLS FOR $50.00. 
MUST BE OVER 18. 


401-751-1988 


MC/VISA/MO 


DIAL NOW GUYS ARE WAITING! 


1'900-909-3131 








Massage tension 


stress pain shoulder back 
fullbody. 617-547-8672 


iad MICHELLE! | 
iful, Busty 617- rth 
Come live a fa 


MICHELLE 
Outcall only 819°876-8807 


Sot ee eres 


us os at 603-485-4866 
Musc WM coliege wrestier 
Will escort 
617-288-8037 
NIC: 
21, italian 
617-569-86 
OUTCALLS 
call 617- 


girl 


with 
. Just 
-3518 
Petite Dom F/ sks genrous 
siv. Bx 300, 2 Vernon St, 
Fram, MA_ 01701 
rere $5 


2 Yes! Injout 
61 ak 10am-12mid 
Pretty writer 
seeks : 
617-277-6734 


pre-op at an7.2118 
ack beautlul busty 
More than a #. Talk to me. 
Sensual male massage by 
handsome, mu: 
Cail Greg at 762.4499 
Slender WF to patty- 
cake. 35. Gldemen 
only 868-1424 11-9pm 
She-male goddess 
Escort by Pri 
Noel 017-6667 267 
SILVER FOX 40'S 
PR snc too oA SS aetna 
Mass en ox 70 Bos 0 Bos 02115 
Slim ee 
outcall escort — Bos. 
ton area 617. 
per WM, 
bdybidr will show 
maine GUY 617- ome 
SOPHISTICATED 
SENSUAL WOMN 
30's brunette 38-25-36 for 
businessmen 7. 89 
Ave Bx 70 Bos 02115 
A classy woman who 
dares to be different. 


Whatever your fantasy, 
Whatever your fetish, 


(617) ye sec aD 
been 


(617) 576-9745 


ps) tease to call. 
All calls verified. 


THE 
MISTRESS. 


DEE 
5'10" 
38DD-26-36 
& COMPANY 
Available 
24 hours 


617-569-8679 
Verifiable 
outcalls only 


MANDI- 
36-21-35 
LONG BLOND HAIR, 
PETITE 
GOOD 
GIRLS 


DESPERATE 
TO BE BAD 


JESSICA- 


-36 
LONG BRUNETTE 
HAIR AND TALL 


7 
all calls verified 












° | 
Nick's 
Male Escorts 
From the 
construction look 


to the college 
look 





Avail 24-hours 


(617) 
569-8679 
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COMFORT 

The Chamber-B/D S/M xD 
617-569-3857 

bn Many Greater Bos- 


Call for 
ma info Erik 617-723-8269 


Oi 7 bee beue Receree 


Sra attract biond 
Outcall 
only 617-479-0546 


Lovel pues pre-op, 
transxi Garters, 36C. 
Conv loc. In/Out 7-2870 


Seman Mistress Dee 

or X-Dress. Avi 24hrs 

oontn 569-8679 In/Out 

greek goddess is 
and more ex- 


a org and also her 
iends. Outcails only. 
1-800-402-3858 


Tina the 
nna 8 ees 


Call Tina 
617-721-0308 


ATTENTION 
BODYBEAUTIFUL 
A Polynesian Beauty. 


man. Discretion 


ny B yy 617-267-4502 
assured 


PLA TES 
Spice up day w/ a sexy 
beauty. . stim 
Diane, bionde usan. 
Adventurous, fun, and 

friendly. 617-737-0010 


peat someey- Petite 
s young Tasha. Discreet 
617-391-8190 


vi girl. 
seeeita 
Ly B. tall 


shim. Sexy 
wins 050 So0CSese" OY 


When dialing 
Escort 
numbers 


PLEASE 
DIAL 
CAREFULLY 


TENDER 
SHAVERS 


Blonde 
pigtails, lacey 
anklets and 
shvd. 


JENNY 


617- 
499-9563 


Verifiable Outcalis Only 







Looking for 


a little e 
mone 

Premiere aeal full 
& part tim 


openings or 

attractive ladies. 

Some college. 

preferred. For 
n 


a 


interview call 
Julia at 


| (617) 277-6605 





Mystique 







Classy Brunette 
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n "| ED BIT : 
ty eerie | La Petite ‘@irestte| S 
SERVICE 24-HOUR Mi ERE ERES 
pretty girs | Leaainiti Ni bets ates 
well mannered, 


All calls 
confidential 
\Wameitiinyre 
outcalls only 


617-230-1759 
all 


scort Referral 
me oe 


Day or Night 


for the 


non-fem young 
guy available for 


asSslon 


discrininating 
gentleman 

1-800-458-0484 

617-456-3779 


calls verified 


A glass of wine? 
A sensual massage? 
A beautiful, friend. 
lady. Spoil yourself 

Call 


617-895-8660 
Incalls/Outcalls + Escorts needed 


(617) 479-3600 


Serving 1-800-698-9000 
i 


0) AY Bal 





Tired of bei 
treated like a 


se 


€ y 
Escorts 
617-267-2205 


Escorts Needed 
a a 





GW: Bee o28in Oo 
VALE hhhihihtthihttttttit 


AAASAAA 














Let me show 
you that | care 


38D-25-36 


Alexandria's 
24 Hour . 
Escort Service 


Blossom 


ars ae 


Candace 
617-762-4125 


All calls verifiable 





bo our 

-F® escorts! 
Spring Time 

Specials 



























Will fulfill 
Wellim lila i an! 
eCross-Dressing 
SD Oleliiiimlael 
* Ebony Model 
Available 





Stroy Mos 









Prioucl 
= hour escorts 
All calls 
confidential 
Verifiable outcall 
only 
617-230-5267 

Servi 
MA/NH/ARI 






















A 


Ver ECs 
* ERICAS 













OF) i Fela.ane) s 
Call John 
617-397-8696 







CINE 

















~~ Blonde Hair 
 130Ibe 
DD- 







od ¥ 
¥ 617-593-3087 . 
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Available 
Verifiable ° ony * Yi 
outcalls only By appt only » » y 
Po female bf 7, 
Sultry blonde with a w~ escorts aA iG 
vay open mied tnd @ needed » 
Sd bd 
. hed 
@ Ld 
¥ college ¥ 
* jes 
~ welcome ss 
hd Ad 
ba Sactaciat ti tind 
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Bia 


My) 
il f | | 
= 
617-499-7765 


1,001 nites may not be enough 
MAUREEN 


KERI 
ELAINE 


WINTER VACATION 
FUN 


Beauty, Energy & Imagination 
For a perfect date with a real person, 


real , real personality, really 


24 Hours-Outcalls Only 


617) 424-7204 


wu 


wll 



























617-576-8850 taking ot time with you. On time 
Female, Escorts @ sweet success 
Openings Call ahead & hear the difference! 


Travel * Cape, Ri, NH, ME 
Verteble O seals only 
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ENTERTAINMENT 


ROCKAEERG 


The Cramps unleash Stay Sick’ 
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DAYS 


A WEEK 





by Amy Finch 


THE WEEKEND 


K RIDAY 





FILM. Cinema Paradiso 
(Nickelodeon, Harvard Square), the 
acclaimed Italian film directed by 
Giuseppe Tornatore, is the story of a 
film director recalling his boyhood 
friendship with the movie 
projectionist (Philippe Noiret) in the 
Sicilian village where he grew up. 
John Larroquette and Kirstie Alley 
play a yuppie couple battling 
unwanted houseguests in Madhouse 
(Copley Place, Circle, suburbs). 
Kevin Costner plays an former 
fighter pilot who steals the wife of a 
friend, a ruthless power broker 
(Anthony Quinn). Tony Scott directs, 
Torrents of Spring (Copley Place), 
director Jerzy Skolimowski’s film of 
the Turgenev novel, stars Timothy 
Hutton, Nastassja Kinski, and Valeria 
Golino. And we get British horror 
writer Clive Barker's second film, 
Nightbreed (Cinema 57, Allston, 
suburbs). 


Japanese director Hiroshi 


Teshigahara must have been coming 


For those of you who like to plan ahead — 
and sometimes it's necessary # you're 
going to get the seats you want — here 
are some events you might consider 
buying tickets for in advance. You can get 
details by calling the numbers below; you 
may also be able to obtain tickets from the 
various agencies around town (remember 
that they charge a handling fee). Just 
don't say we didn't warn you. 


The Regattabar's Sth Anniversary Jazz 
Festival, with Eddie Palmieri (February 
17), the New Black Eagle Jazz Band 
with Butch Thompson (February 18), the 
McCoy Tyner Big Band (February 18) 
call 876-7777 

Steven Wright, February 18 at Symphony 
Hall: call 931-2000 3 

15th Annual Science Fiction Film 
Marathon. February 18 and 19 at 
Coolidge Corner Theatre: call 325-0968 
Love Letters, February 20 to 25 with 
Joanna Gleason and John Rubinstein, and 
February 27 to March 4 with Julie Harris 
and Richard Kiley, at the Wilbur Theatre: 
call 720-3480 

The Unsinkable Molly Brown, February 
20 to March 4 at the Colonial Theatre: call 
426-9366 

Cat on a Hot Tin Roof, to February 25 at 
the Shubert Theatre’ call: (800) 233-3123. 
The Merry Wives of Windsor, March 7 to 
April 1 at the Huntington Theatre: call 
266-3913 

American indian Dance Theatre, March 
9 to 11 at the Emerson Majestic Theatre: 
call 720-3434. 

The Jesus & Mary Chain and Nine Inch 
Nails, March 10 at Citi: call 931-2000. 
The Father, to March 18 at the American 


the '90s: The Series 
29 at the Museum of 














off some bad relationships or reading 
a lot of Kafka when he came up with 
the idea for Woman in the Dunes 
(1964). An entomologist takes 
lodgings with a peasant woman 
living in a hut at the bottom of a 
sandpit. The next morning he wakes 
up to find himself trapped by the 
crumbling walls of the dune, doomed 
forever to. live with a strange woman, 
shoveling the sands that threaten 
their abode. Teshigahara renders this 
austere allegory with sensuality, 
horror, tenderness, and, of course, 
grit. At the Cambridge Center for 
Adult Education, 42 Brattle Street, 
Cambridge. Call 547-6789. 
THEATER. Barbara Blumenthal’s 
Double Vision takes a peek at the 
harried love lives of a handful of 
couples who just can’t seem to win 
the war against insecurity, mind 
games, and unanswered phone calls. 


It's presented as part of the NEWorks _ 


Festival of Plays’ series of readings 
and workshop productions. Curtain 
goes up at 8 p.m., and tickets are $6. 
At the New Ehrlich Theatre, 537 
Tremont Street, Boston. Call 
482-6316. 

MUSIC. Boston vocalist Didi 
Stewart can handle just about 
anything with élan — even the songs 
of professional curmudgeon Randy 
Newman. So for a night of ditties 
about perversion, racism, drug abuse, 
and alienation, hit Nightstage (823 
Main Street, Cambridge), where 
Stewart will be joined by keyboardist 
Wally Baier, bassist Reed Butler, 
drummer Ray Frisbee, guitarist 
Sheldon Mirowitz, and vocalist 
Leslie Sterling. Call 497-8200. 

If you thought garage punk was 
dead, don’t look in the carport. 
Pittsburgh’s the Cynics are still 
howling through a hailstorm of 
guitar fuzz and psychedelic blare. 
Tonight they do so at Ground Zero 
(512 Mass Ave, Cambridge), as part 
of the Central Square club’s 
Apocalyptic Resurrection series. Call 
492-9545. 


ae 





YARNSPINNING. Teetering on 
the Edge finds Judith Black 
maneuvering through Stop & Shop 
checkout-line traffic, dating three 
guys at once, and craving Ben and 
Jerry's coffee-Heath Bar ice cream. 
The acclaimed storyteller veers 
through the comedy tonight at 8 at 
First Church Congregational, 11 
Garden Street, Cambridge. It’s 
presented by Storytellers in Concert. 
Tickets are $9, $5 for students and 








FRIDAY: Look for the major-label national-debut album Hard (Atlantic), by 
Boston’s the Joneses, in record stores today. The title’s a good indicator of what 
the band’s about — straight-ahead, blues-based rock that’s uncompromising in 
its celebration of the classic, bare-knuckled sound of the late 60s and early ‘70s. 
It’s also a kick to see the Joneses’ members — veteran Boston musicians Billy 
Loosigian (guitar), David Finnerty (vocals and guitar), Brad Hallen (bass), and 
John Sands (drums) — get a leg up out of the local rock and roll trenches. Good 


luck, guys. 
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SATURDAY: Sinbad, star of the 
NBC series A Different World, 
comes to the main stage of the 
Wilbur Theatre tonight for two 
performances, with opening act 
local songstress Wannetta Jackson. 
The show winds up Grand 
Opening Week for the new Duck 
Soup Comedy Nightclub, with 
tonight's proceeds benefitting the 
Carol DiMaiti Stuart Foundation 
Scholarship Fund for students in 
Mission Hill. Showtimes are 8 and 
10:15 p.m., and tickets are $13.50 
and $16.50. Call 720-3434. 
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SUNDAY: The Regattabar’s jazzfest comes to a close today with two special 
events. In the afternoon, the Black Eagle Jazz Band (in photo) with guest pianist 
Butch Thompson of Prairie Home Companion note will play collectively and in 
a group of small ensemble performances tracing the lines of jazz history. And in 
the evening, in performances at 7 and 9:30 p.m., it’s history in the making as the 
jazz giant McCoy Tyner’s big band makes its Boston debut. Call 876-7777. 
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seniors. Call 628-5865. 

MUSIC. Altan stand out among the 
new generation of Irish folk bands, 
thanks to the haunting voice of 
MAiréad Ni Mhaonaigh and the flute 
wizardry of Frankie Kennedy. Joined 
by fiddle, bouzouki, and guitar, the 
duo bring their high-energy 
traditional repertoire to Paine Hall 
on the Harvard campus in 
Cambridge tonight at 8. Call 
325-0968. 

The Regattabar’s fifth-anniversary 
celebration — sponsored by the 
Phoenix and its sister radio station 
WFNX — steams ahead with a 
double serving of salsa: Jerry 
Gonzalez moves into the R-bar, in 
the Charles Hotel, Harvard Square, 
with his aggressive Fort Apache 
band, and Eddie Palmieri brings his 
big band to the hotel’s ballroom. 
Both artists have smoldering new 
records. Call 876-7777. 





ART. Most artwork inspired by the 
Vietnam War is flavored by outrage 
and anti-war sentiment. “A 
Different War: Vietnam in Art,” the 
new exhibit at the DeCordova 
Museum, is no exception. It includes 
about 100 works, many of which are 
so stirring and violent they're 
difficult to face. More than 50 artists 
are represented, from soldiers who 
actually fought to artists drawing 
links between current politics and 
the Vietnam War. The DeCordova’s 


| in Lincoln, on Sandy Pond Road. 


Call 259-8355. 





THE WEEK 





Mow 


MUSIC. The Boccherini Ensemble 
specialize in chamber music, but not 
the kind you're probably used to. 
Combining electric and acoustic 
instruments, these folks tread the 
waters of jazz, rock, and the 
traditional chamber repertoire, and 
they do it upstairs at Ryles in Inman 
Square, Camibtidge, this evening. 
Call ss 


Tusa | 
20 


THEATER. Forbidden Broadway 
‘90 is ere, féaturing a slew of fresh 
targets — Dustin Hoffman, Sting, 
and Rex Harrison among them. You 
_ can see the latest lampoon job from 
director/lyricist Gerard Alessandrini 
at the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, 
Boston. Curtain is at 7:30 p.m., and 











tickets are $16.50 to $24.50. Call 
357-8384. 

Debbie Reynolds is The 
Unsinkable Molly Brown, the 
illiterate woman from the boondocks 
who becomes the toast of European 
royalty. This 30th-anniversary 
production of the Meredith 
Willson/Richard Morris musical 
includes such songs as “Belly Up to 
the Bar, Boys” and “I Ain’t Down 
Yet.” It’s at the Colonial Theatre, 106 
Boylston Street, Boston. Curtain is at 


8 p.m., and tickets are $20 to $40. Call | 


426-9366, 


MUSIC. Greg Abate and his quartet | 


specialize in jazz standards and 
originals that sound as though they 
were right out of the canon. Tonight 
they're at Scullers, in the Guest 
Quarters Suite Hotel, 400 Soldiers 
Field Road. No cover. Call 783-0090. 


4,444 


D ee 


Tiss sh 


EDNESDAY 
ema 


THEATER. The Boston Theatre . 
Project, a new company devoted to. 
classics and particularly 
Shakespeare, debuts with The 
Winter's Tale. The production is 
Continued on page 4 
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SUNDAY: Nobel Prize winner 
Joseph Brodsky (in photo) calls 
Anna Akhmatova “the greatest 
Russian poet of the 20th century,” 
and he, along with writer- 
translator Stanley Kunitz, poet 
F.D. Reeve, and others, takes part 
in a tribute to Akhmatova tonight 
at Sanders Theatre. Throughout 
much of Akhmatova’s life her 
writing was denounced by the 
Soviet government as being anti- 
revolutionary, and her name was 
maligned. Tonight's readings, 
music, and reminiscences are a co- 
presentation of the Poets’ Theatre 
and the Soviet Union of Writers 
and Theatre. Workers in Moscow. 
Call (800) 382-8080. 


FLICKS IN A FLASH 





BASED ON VARIETY’S TOP 
TEN FOR WEEK ENDING 2/7/89 


1. DRIVING MISS DAISY 








2. STELLA 


3. INTERNAL AFFAIRS 





4. BORN ON THE FOURTH OF JULY 


5. FLASHBACK 





6. HEART CONDITION 





7. GLORY 





8. THE WAR OF THE ROSES 


9. TANGO & CASH 


10. TREMORS 
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SUNDAY: In Japanese, “kodo” 


can be interpreted two ways — as 


“heartbeat,” or “children of the 
drum,” either of which vividly 
describes the art of the Kodo 


Drummers of Japan. For nearly 20 
years the Kodo have lived on the 


remote island of Sado, practicing 
rigorously and keeping ancient 
Japanese traditions alive. The 
dynamic troupe feature drums of 
varying sizes (the largest being 
the “o-daiko,” a 900-pound 


instrument played by two people), 


dance, mime, and assorted other 


instruments; they perform tonight 


at Symphony Hall, as part of the 
Bank of Boston Celebrity Series. 
Call 266-1492. 
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Continued from page 3 

directed by BTP artistic director and 
former Phoenix theater critic Skip 
Ascheim, and the impressive cast 
includes Jerry Kissel, Frances West, 
and Geraldine Librandi. It’s at the 
Brattle Theatre, 40 Brattle Street, 
Cambridge. Curtain is at 8 p.m., and 
tickets are $15 to $20. Call 876-6837. 

Performance artist/Zen comedian 
Denis Downey presents Tribe 
Stories ... Tidal Weather, a quirky 
“talk to the tribe,” and Migdalia Cruz 
follows with Telling Tales, a series 
of vignettes/monologues about life 
in the Bronx, at the Boston Public 
Library, Copley Square. It’s part of 
New Voices’ Winter Reading Series 
and starts at 7 p.m. Free. Call 
357-5667. 

MUSIC. Tommy Flanagan can 
conjure a breathless sound from his 
piano, and with the flexible 
accompaniment of bassist George 
Mraz and drummer Louis Nash, his 
current group is one of the finest 
trios practicing the art of jazz today. 
They begin four nights at the 
Regattabar, in Harvard Square's 
Charles Hotel, with a 9 p.m. set 
tonight. Call 876-7777. And due 
north, at Johnny D’s, in Somerville, a 
newer breed of equally demanding 
jazz is being dispensed by the Jazz 
Passengers, who raised eyebrows 
and expectations at their shows 
during last year’s “Knitting Factory 
Comes to Cambridge” festival. 
They're playing two shows, and 
tickets are available at the door. Call 
776-9667. 

Celebrate the legacy of Dimitri 
Shostakovich at Boston University’s 
School for the Arts, where his works 
will be performed at 8 p.m. tonight, 
Friday, and Saturday. This evening 
it's choral works, on Friday there will 
be pieces for strings, and the third 
program will include his Symphony 
No. 11. It’s happening at the Tsai 
Performance Center, 685 
Commonwealth Avenue, Boston. 
Call 353-3345. 


| ase 





CULTURE CRICKETS SPEAK. 
Gerard Malanga, a protégé of Andy 
Warhol, comes to Boston College’s 
Devlin Hall, room 103, to pose this 
burning question: can a poet work in 
other mediums and still be 
considered a poet? The event starts at 
4 p.m. Call 552-4295. 
Poet/filmmaker/photographer Ira 
Cohen was a member of Tangier’s 
expatriate scene in the ‘60s, along 
with such icons as Paul Bowles, 
William Burroughs, and writer and 
painter Bryon Gysin. Today at'5 p.m. 
Cohen visits Harvard's Leverett 
House to offer his ruminations on 
“The State of the Planet,” which 
“may or may not include” (according 
to the press release) a slide show of 
his travels through Morocco, India, 
Japan, Ethiopia, New York City, and 
other places, a poetry reading, and a 
screening of his film Invasion of 
Thunderbolt Pagoda. Call 495-1000. 
Both events are free. 

FILM. The Western genre achieved 
its apotheosis with John Ford’s The 
Searchers. This story of war- 
hardened frontiersman John Wayne’s 
search for niece Natalie Wood, who 
was captured by hostiles and is 
presumed dead or worse, may be the 
best American film ever made. It 
certainly contains one of the most 
moving scenes: Wayne on horseback, 
fresh from massacre, galloping after 
the fleeing Wood. The last shot 
closes the door on one of the richest . 
traditions in cinema. At the 
Wellesley Free Library, 530 
Washington Street. Call 235-1610. 
DANCE. Acclaimed choreographer 
Susan Rose, formerly of Boston, and 


Peter DiMuro choreograph and 
perform Weill Dancesin“An _ — 
Evening of Dance/Theater,” as the 
Boston Conservatory’s Kurt Weill 
Festival continues. Also on the bill is 
The Seven Deadly Sins, staged by 
renowned choreographer Anna 
Sokolow, and musical scenes 
performed by the Boston 
Conservatory Opera Studio. It’s 
happening at the Boston ' 
Conservatory Theater, 31 Hemenwa 
Street. Curtain is at 8 p.m., and 
tickets are $7 to $10. Call 536-6340. 
THEATER. The New England 
premiere of Ghetto, Joshua Sobol’s 
controversial drama set in a Jewish 
ghetto in Vilna during the Holocaust, 
is presented by Northeastern 
University at the Ell Studio Theater, 
360 Huntington Avenue, Boston. 
Curtain is at 8, and tickets are $5. 
Call 437-2247. 

MUSIC. It's been a month of rare 
Boston performances (Jim Hall and 
Ron Carter, Last Exit, Curlew) and 
here’s another: Indian violin wizard 
L. Subraminiam performs evening 
ragas at 8 p.m. in Remis Auditorium 
at Boston’s Museum of Fine Arts. 
Each raga will include an alap — the 
traditional improvised sections in 
Indian music that invariably build to 
heated exchanges — on which 
Subraminiam will be joined by 
drums. Call 267-9300. 

Singer Ethel Ennis toured with 
Benny Goodman in the ‘50s, and her 
bag includes jazz, rock, soul, pop, 
and even pieces from the classical 
repertoire. She plays the first of three 
nights at Scullers, 400 Soldiers Field 
Road, this evening. Call 783-0090. 

Chicago bluesman Eddie Shaw is 
an old Howlin’ buddy of the Wolf, 
and his guitarist son’s a mix of Magic 
Slim and Eddie Van Halen. They 
play tonight with Shaw’s band the 
Wolf Gang at the Tam O'Shanter, 
1648 Beacon Street, Brookline; call 
277-0982. And down in Allston, at 
Harpers Ferry, there’s more good 
blues with the Part-Time Lovers, 
featuring harpman Stanley Steele, 
and headliner George Gritzbach’s 
group. Call 254-9743. 

Makanda Ken McIntyre, alto 
saxist in the Charlie Haden 
Liberation Orchestra, does his own 
thing solo and with trio at the Middle 
East, in Central Square, Cambridge. 
Mcintyre will be joined by 
percussionist Syd Smart and tenor 
player Robert Moore. Call 354-8238. 

Righteous reggae from Baltimore? 
Don’t worry, Uprising have a 
reputation that extends to the 
islands. Mixing originals with tunes 
by Burning Spear, Peter Tosh, Bob 
Marley, Steel Pulse, and Black 
Uhuru, they play the Western Front, 
343 Western Avenue, Cambridge. 
Call 492-7772. 
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MUSIC. Dig in for another night of 
Ground Zero’s Apocalyptic 
Resurrection series, when Philly 
gothic monsters Executive Slacks 
will wall-press the Central Square 
(Cambridge) club with their 
grunting, behemoth sound. Call 
492-9545. 

Folksinger/songwriter Jeff 
Wilkinson, who has just signed a 
publishing deal with Nashville’s Bug 
Music Group (home of such notables 
as John Hiatt and T-Bone Burnett), 
performs tonight through Sunday at 
Passim, 47 Palmer Street, Cambridge. 
Call 492-7679. 


(Randall Barnwell, Charles S. 
Berry, Carolyn Clay, Ted 
Drozdowski, Peter Keough, Paul D. 
Lehrman, and Charles Taylor helped 
out this week.) ; 





WEDNESDAY: Percy Jones is a 
giant of progressive jazz rock. A 
kingpin of the 70s virtuoso 
ensemble Brand X, the bassist has 
recently returned to the stage — 
alone. Tonight he makes his first 
Boston appearance in two years at 
the Western Front in shows at 9 
and 11 p.m. Jones is playing with 
an elaborate, self-contained 
network of drum machine, 
programmed synthesizer, and 
sequencer — but his meat-and- 
potatoes ax remains his custom 
fretless five-string Wal bass, 
which he strokes with uncanny 
authority. He'll be playing 
material from his upcoming 
album, Cape Catastrophe. Call 
492-7772. 
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THURSDAY: The Australian New Wave of a decade ago should crest anew 
with this year’s Academy Awards. Among the nominees for Best Director will 
probably be two veteran filmmakers from Down Under: Peter Weir for Dead 
Poet's Society and Brian Beresford for Driving Miss Daisy. So it's fitting for the 
Harvard Film Archive to open its series “Australian Cinema of the ’70s and ‘80s” 
with Weir's Gallipoli (1981), a visually lush and emotionally relentless tale of 
young Aussies (including Mel Gibson) coming of age through the harsh tutelage 
of World War I. On hand will be Weir himself, who will discuss his work with 
screenwriter David Williamson. Call 495-2663. 
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THURSDAY: Coinciding with Harvard Film Archive's Australian Film Festival 
is the “Contemporary Aboriginal Art” exhibit at Harvard’s Carpenter Center for 
the Visual Arts. With approximately 70 works on loan from the Robert Holmes 
a Court collection in Perth, the show is the first of its kind in Boston. Call 
495-3251. (On Saturday a symposium will be held addressing such questions as 
“Whose success, artists or dealers? Does the art serve as a bridge between tribal 
life and Western urbanization? Are the spiritual origins of Aboriginal life being 
forsaken or bolstered by the art?”) 
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Composer/conductor Theodore Antoniou leads Alea III 
in “Winds from China: New Music by Chinese: 
Composers” on February 27 in New Enigland — 
Conservatory’s Jordan Hall. Selections from the works of 
seven Chinese composers will be featured, with soprano 
Judith Kellock singing three pieces in Chinese 

~ accompanied by pianist Judith Gordon. Four Chinese- 

instrument soloists will also join Alea III for the free 

concert. Call 259-8195 or 262-1120. 
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Jack Aranson is Sir John Falstaff in the Huntington 
Theatre’s production of The Merry Wives of Windsor, 
Shakespeare’s endearing comedy of would-be seduction. 
Directed by Edward Gilbert, the cast includes quite a few 
Huntington veterans in addition to Aranson — Tanny 
McDonald, Munson Hicks, and Robin Moseley among 
them. It’s at the Huntington from March 7 to April 1. Call 
266-3913. 
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No jazz fan has needed an introduction to John 
~ McLaiighlin since his groundbreaking days with 
Miles Davis and his own Mahavishnu Orchestra, 
but percussionist Trilok Gurtu (in photo) is another 
story. Gurtu made one of last year’s most satisfying 
» and inventive jazz LPs, Usfret, and in the tradition 
.- of great Indian percussionists, he’s a man-mountain 
; - of polyrhythms. He'll be appearing in‘a trio with 
- McLaughlin (on acoustic guitar) and bassist Kal 
Eckhardt at. Nightstage on March 11. Call 497-8200. 
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NEXT WEEKEND 





Love Letters 


wo people on stage reading letters sounds about as exciting as watching 
é the grass grow. Yup, agrees Tony-winning actressJoannaGleason, 
; who will take part in just such an exercise when she stars here in Love 
Letters, the unlikely Broadway hit by A.R. Gurney in which a man and woman 
send their 45-year relationship up not in pistol, but in epistle, smoke. “There is 
no way to adequately describe this-play, even to friends,” she says. “They get 
a little glassy-eyed and say, ‘Oh, how nice for you. Maybe if we have time... .’” 

Yet Love Letters has garnered an almost fanatical following; in New York, 
where the two-person cast rotated weekly, people went back to see the show 
three and four times. In Boston, where it’s scheduled for just two weeks, a 
similar temptation will be hard to resist. Gleason and John Rubinstein will be 
followed, in the second week of the run, by five-time Tony winner Julie Harris 
and original Man of La Mancha Richard Kiley. 

Unlike that other mailbag drama,-84 Charing Cross Road, Love Letters is 
neither memorized nor staged. The two actors share a big oak desk and read 
from scripts — like Jane and Bryant, Gleason admits, “except there's a little 
more give and take.” When she first performed the piece at the Long Wharf 
Theatre, she had read the script over three times, then worked with director 
John Tillinger and co-star Rubinstein for a mere two hours. “I said to myself, 
‘Can I be brave enough the first night to just see what happens?’ ” 

But the lack of extensive preparation is not some actors’ kamikaze exercise. 
According to Gleason, “The piece is about giving and receiving letters, and it 
must have the impact of letter opening. If it doesn’t sweep over you, it won't 
sweep over the audience.” Which, says Gleason, “seems taken by the fact that 
there are no distractions — no costumes, choreography, sturm und drang. Just 
language and storytelling, which is what theater is about.” 

She ought to know. The actress (daughter of longtime Let’s Make a Deal 
Host Monty Hall) is just cutting her teeth in movies — she’s Woody Allen’s 
exasperated wife in Crimes and Misdemeanors. But the New York stage is 


Joanna Gleason 


another story. She won her Tony for Into the Woods but has a deskful of Drama 
Desks and a Derwent Award as well. 

Gleason,, who has also performed Love Letters with Richard Thomas, clearly 
adores delivering its billets doux, whoever they're to. “By the end of the 
evening,” she reports, “you're wiped out and inseparable. It's extraordinarily 
intimate writing, as letters are.” The correspondence — which begins when the 
characters are in second grade and flies back and forth until they hit middle age 
— sees its perpetrators through “marriages, children, separations, 
heartbreaks.” And it contains, says Gleason, the kind of writing actors “will 
give their eye teeth” to put their mouths around. 

Even the complaint that has plagued the Buffalo-gentry-bred Gurney 
throughout his playwriting career — that he deals in cartoonish WASP angst — 
has not been leveled at Love Letters. Says Gleason, “This avoids that because 
it’s less about behavior than human emotion. John and I are both Jews playing 
WASPs and having a ball.” 

Love Letters is at the Wilbur Theatre February 20 through March 4. Call 
423-4008. 


— Carolyn Clay 





nother opening, another 


Trinity Rep 
exit. Providence’s Trinity 


A Rep seems to have an 


audience pleaser in Oskar Eustis’s 
wild-in-the-streets 1960s staging of 
Julius Caesar. But behind the scenes, 
the Et tu, Brute! goings on continue, 
as the theater makes its transition 
from the 25-year regime of founding 
director Adrian Hall to that of Anne 
Bogart, who took over in September. 

Bogart had already made changes 
in the theater's artistic personnel, 
bringing in a handful of actors 
accustomed to her brand of 
music/theater, several new designers, 
and her friends (who, fortunately, 
include some of the American 
theater's best and brightest) to direct. 
Frequent collaborator Jeff Halpern 
also came on board, as head of the 
Trinity Conservatory. On the 
administrative side, longtime press 
and public-relations director Jeannie 
MacGregor was let go last fall. 

But she was small potatoes 
compared to managing director E. 
Timothy Langan, who resigned this 
week. Langan, whose duties will be 
assumed April 1 by Ward K. Mooney, 
said he had been committed to seeing 
Trinity through its transition but now 
views that as “complete.” Bogart is, of 
course, only halfway through her first 
season. 

Langan, who has been at Trinity 
for 14 years, will remain a full-time 
consultant until June 1. But the 
scuttlebutt is that the managing 
director — so long if not always 
happily affiliated with the old regime 
— had contemplated leaving since 
last summer. His decision to do so 
appears to have been mutually 
agreeable. Bogart thanked Langan for 
easing her takeover but also 
expressed confidence in Mooney, 
who has served on Trinity's Board of 
Directors since 1987. No stranger to 
management, he’s a former executive 
vice-president at Rhode Island 
Hospital Trust National Bank. 


Jazz at 
Jacob’s Pillow 


Mark Harvey of Cambridge 
recently took part in a joint 
collaboration, “Jazz Expansions: An 
East-West New Jazz Interchange,” 
with two other composers, each of 
whom has been awarded a $6000 
commission by Jacob’s Pillow. Asa 
result, Harvey will compose a piece 
for his Aardvark Jazz Orchestra, the 
New England premiere of which can 
be seen on April 20 at MIT’s Kresge 
Auditorium. 

The two other composers are 
Vinny Golia of Los Angeles and 
Walter Thompson of New York, 
whose bands — the Large Ensemble 
and the Walter Thompson Big Band 
— will premiere their works in their 
respective hometowns within the 
next few weeks. 

— Carolyn Clay and Amy Finch 
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Daniel Hugh Kelly and Kathleen Turner: predatory 


bey i 


sensuality and wry humor — but is she right for the part? 


The feline mystique 


Tennessee Williams at the Shubert: Kath on a hot tin roof 


by Carolyn Clay 


CAT ON A HOT TIN ROOF, by 
Tennessee Williams. Directed by How- 
ard Davies. Set designed by William 
Dudley. Costumes by Patricia Zip- 
prodt. Lighting by Mark Henderson. 
Sound by T. Richard Fitzgerald. Music 
composed by Ilona Sekacz. With 
Kathleen Turner, Daniel Hugh Kelly, 
Charles Durning, Polly Holliday, 
Debra Jo Rupp, Ray Gill, Nesbitt 
Blaisdell, Jerome Dempsey, and others. 
At the Shubert Theatre through Febru- 
ary 25. 


Cat has already had more lives than 

it deserves. Now sultry movie queen 
Kathleen Turner is blowing smoke across 
her husk-coated larynx and into its 
mouth. Sure enough, the oddly struc- 
tured, seriously dated, borderline misog- 
ynistic 1955 Pulitzer Prize winner bestirs 
itself to head once again toward Broad- 
way 

Now, most of the men I know would 
go to see Turner in anything — especially 
anything of which she played the first act 
in a slip and old-fashioned, thigh- 
bisecting stockings. And in Cat on a Hot 
Tin Roof, the actress is gorgeous. If Paris 
had been a leg man, he’d have dropped 
Helen in a second; neither could he 
complain about the lush blond hair, the 
perfectly arched eyebrows, even the 
football shoulders. Really, this is a 
woman Quentin Crisp wouldn't throw 
out of bed. She is, however, not perfectly 
cast as Williams’s Maggie the Cat — 
whose sexuality is aching and desperate, 
not cool as a (well, to get phallic about it) 
cucumber. Williams’s Maggie doesn’t 
realize her strength until the end; Turner 
is an actress last seen crushing Michael 
Douglas between her knees. 

So okay, Kathleen Turner, with her 
almost predatory sensuality and refresh- 
ingly wry humor, is wrong for the part 
originated by vulnerable Barbara Bel 
Geddes (though it’s since been assumed 
anyone sexy could play it). 1 have mixed 
feelings about that, since the actress’s 
obvious strength and confidence, com- 
bined with that libido frostier and more 
potent than a julep, cut against the 
humiliation built into a woman's begging 
her husband to sleep with her, which is 
what Maggie spends the play doing. 


I f you ask me, Tennessee Williams’s 


(Talk about romancing the stone.) 

Still, Cat on a Hot Tin Roof — despite 
passages of beautiful writing — gives me 
the creeps in a way that Williams's 
gauzier efforts do not. Not only does 
Maggie plead ad infinitum for sex from a 
man who'd rather drown his latent (but 
nonetheless glorified, as in “Greek 
legend”) homosexuality in booze. But 
among the older generation, Big Daddy 
goes on and on about how much his wife, 
Big Mama, repulses him (even though he 
“laid her regular as a piston” for 40 years, 
haw-haw). In this production, Polly 
Holliday plays Big Mama, egregiously, as 
a gaily decorated banshee cartoon. But 
Turner makes you believe not only that 
she'll get her man but that he may like it. 

The play is set in the “bed-sitting 
room” of Maggie and aptly named 
husband Brick in Big Daddy’s plantation 
house, which is in turn set smack in the 
center of “28,000 acres of the richest land 
this side of the valley Nile.” Brick is a 
faded football star (more recently a 
sports announcer) who's just turned 


Theater 


gimp — as a result of foolishly jumping 
hurdles (pronounced “huddles”) while 
three sheets to the wind. This enables 
him to limp through the play with not 
only his figurative crutch, the life- 
obfuscating liquor, but a literal one too. 

Big Daddy, we learn, is “dyin’ 0’ 
cancuh,” though he and Big Mama have 
been told his problem is just a little 
spastic colon (well, a big spastic colon). 
Nonetheless, it is his birthday, and 
Brick’s brother Gooper, a Memphis 
lawyer, his fecund wife, and their five 
‘no-neck-monster” children are on hand 
for the festivities. It’s another offshoot of 
Williams’s (for want of a better word) 
heterophobia in this play that the Gooper 
family is so grotesque — a condition that 
British director Howard Davies, though 
he gives Ray Gill's “Brother-man” a 
weasely dignity, generally pushes to the 
limit. 

So, Big Daddy is squaring off against 
mortality, as Maggie and Gooper’s wife 
Mae square off at each other, determined 
to get their claws into the inheritance. 


They are, as is remarked often enough to 
bring the You Bet Your Life duck down, a 
couple of cats (though Mae, pregnant 
again, probably ought to be spayed). 
Maggie's felinity is more agitated, but 
also kittenish; she’s a Southern girl 
(reminiscent in Turner's performance of 
Cybill Shepherd in The Last Picture 
Show) whose purrs and snarls are 
intermixed with chatter. And she’s de- 
termined to break through the haze of 
alcohol and bitter reverie in which her 
husband has immersed himself, both for 
the sex and for its reproductive by- 
products. Hailing as she does from a 
hard-scrabble background (that’s 
another thing — Turner's too classy), 
Maggie wants her fair share of Big 
Daddy’s fortune and is convinced that a 
bun in the oven will mean cash in the 
bank. 

Though Cat is not a great play, Maggie 
is a great character — this despite all the 
laborious metaphor about her and the 
hot tin roof. So’s that vibrant burlesque 
of an overseer, Big Daddy. Alas, Williams 
puts Brick at the center of their cat-and- 
mastodon game. And he’s so far gone, so 
disgusted with himself and ‘‘mendacity,” 
that the center's a gaping hole. Act one is 
primarily a dialogue between Maggie 
and Brick, act two a windy confrontation 
between Big Daddy and Brick during 
which you wish for Maggie. Act three 
brings her back, whereupon you wish for 
Big Daddy (who's suddenly hit the 
painful phase of his cancer and is 
offstage moaning for morphine). 

Of course, you don’t get your wish, 
because you're not a big shot like Elia 
Kazan, who directed the original produc- 
tion. He persuaded Williams not only to 
bring back Big Daddy but to make 
Maggie more sympathetic and the play's 
ending more upbeat. In the current 
production, as was true of the Elizabeth 
Ashley revival in the ‘70s, Williams's 
original third act has been reinstated, and 
it is generally less compromising. Still, 
you do miss Big Daddy — who, in the 
Kazan-extracted rewrite, reappeared on 
the veranda, following a summer storm, 
to let out a few Jast crude whoops before 
bending over for the Reaper 

I don’t know what it is about British 
directors and Tennessee Williams. But 
Davies — who first directed Cat at 


Britain’s National Theatre, and staged 
the Royal Shakespeare Company’s Les 
liaisons dangereuses as well — tends to 
go for the excesses, as Peter Hall did in 
his Orpheus Descending with Vanessa 
Redgrave. There are no bloodhounds in 
Cat, but there is a storm straight out of 
Julius Caesar, plus offstage yipping and 
moaning to beat the band. Mae and 
Gooper’s children seem to have been 
spawned by Linda Blair and given their 
show-biz training by Archie Rice. Debra 
Jo Rupp’s Mae is a malicious, curly-red- 
headed Betty Boop cartoon, and Holli- 
day’s Big Mama is so shrilly, two- 
dimensionally over the top that there’s 
no way for her to recoup in the third act, 
when she suddenly turns into a grieving, 
frightened human being for whom we're 
meant to have sympathy. 

In the center ring of this circus, Davies 
does give us a Maggie, Brick, and Big 
Daddy who are credible if not great. 
They, ironically, fail to go for the excesses. 
that might make Williams’s elliptical 
melodrama transcend itself. If, for exam- 
ple, Maggie’s need were great enough, 
the audience would not laugh when her 
husband asks how she intends to become 
pregnant by a man who can’t stand her. 
They would cringe. Turner gives a bold 
performance, complete with gutsy if not 
wholly credible Southern accent. Un- 
fortunately, her famous voice loses a lot 
of its Lauren Bacall timbre when being 
projected across the footlights. And as 
I've said, the need’s not there. 

Charles Durning is a nasty, portly Big 
Daddy in whom it’s easy to believe 
disease commingles with lust. He’s short 
on the expansive humanity that would 
really redeem him as a character. But 
Durning is quite touching in his scenes 
with Brick — particularly at the moment 
when he seems to realize for the first time 
that his son’s an alcoholic. The bravado 
falls away, and the big guy seems a sad 
son of a bitch, disarmed and disarming. 

As Brick, Daniel Hugh Kelly has the 
hardest part: exuding enough of what 
Williams calls “the charm of the de- 
feated” to keep Maggie in heat and the 
audience interested, while professing to 
have no truck with life. Kelly manages a 
disinterest that isn’t smug, and he seems 
genuinely, if somewhat woodenly, to 
suffer. It pays off in the end, when 
Maggie blackmails him into bed by 
locking up the liquor. After the between- 
the-sheets regeneration of life in this 
“place that death has come into,” she 
promises, they'll get drunk together. 
That may not suit the sexually am- 
bivalent Brick, but it’s got to be every 
red-blooded American male alcoholic’s 
dream come true: Turner and hooch. O 





Capital 
crimes 


Mr. Caesar 
goes to Washington 


by Carolyn Clay 


JULIUS CAESAR, by William 
Shakespeare. Directed by Oskar Eustis. 
Set and lighting designed by Rob 
Murphy. Costumes by William Lane. 
Sound by Stephen Santomenna. Video 
by Bob Jungels. Original music com- 
posed by Matthias Gohl. With Peter 
Gerety, Jonathan Fried, Martin Moran, 
Brian McEleney, Henry Stram, Delroy 
Lindo, Mary Sawyer, Fred Sullivan Jr., 
Matthew Wright, Derek Meader, An- 
drew Mutnick, Becca Lish, Cynthia 
Strickland, Tony Curotto, Derek John 
Stearns, Peter Husovsky, John 
Berczeller, and others. At Trinity Rep- 
ertory Company, Providence, through 
March 4. ; 


me of the ‘60s — that’s when I was in 

ninth grade. But director Oskar 

Eustis, whose crackling new produc- 
tion at Trinity is set in Washington and 
careers from Camelot to Altamont, has 
blown the high-school mothballs right 
off this erstwhile introduction to 
Shakespeare. Maybe the guy should take 
a look at Silas Marner. 

Eustis, now a resident director at Los 
Angeles’s Mark Taper Forum, hatched 
his dynamic if intellectually muddled 
“concept” at the Berkeley Shakespeare 
Festival, where he first staged Julius 
Caesar as a Roman referent to the decade 
of our discontent. And no, Caesar is not 
JFK — or Martin Luther King, or even 
George Wallace (though in Peter Gere- 
ty’s vulgarly charismatic performance, 
Wallace, LBJ, and Huey Long spring most 
to mind). Eustis is aiming not at that sort 
of strictly hemmed-in analogy but at a 
broader notion of a, country in turmoil, 
behind the closed doors of pols and in 
the streets. 

It takes some getting used to — the 
first scene, in which the tribunes Flavius 
and Marullus berate a crowd of rub- 
berneckers wearing French twists and 
cameras, elicits some giggles. But once 
Gerety’s Caesar shows up, working the 
populace like a 20th-century politico, his 
pill-box-hatted Mrs. and walkie-talkie- 
toting Secret Service men in tow, the 
production clicks. It doesn’t always make 
perfect.sense (for one thing, it ping- 
pongs all over the ‘60s, eventually 
equating Brutus with flower power), but 
it sure works as theater. 

Rob Murphy’s marbled monolith of a 
set, festooned with red, white, and blue, 
is positively Nixonian; later, when it’s 
splattered with plain red following the 
bloody Senate murder of Caesar, it 
evokes the pagan territory of Macbeth. (It 
also can’t help but suggest Trinity's 
production, under ex-capo Adrian Hall, 
of All the King’s Men, with its similarly 
gargantuan halls of state and Gerety as 
demigod/demagogue.) The aura of 
clandestine governmental pow-wowing 
‘also suggests Nixon — here the fourth- 
act huddle between Octavius and Mark 
Antony over dispensing with fellow 
triumvir Lepidus is played entirely out of 
view, with Antony coming out on a 
balcony every now and again to re-slam 
the door. But the scene’s recorded, with 
an off-kilter effectiveness, on four loom- 
ing video screens. 

The cameras have their best moment, 
though, during Antony’s usually rabble- 
rousing funeral oration (‘Friends, 
Romans, countrymen, lend me your 
ears”). Handsome, blond Jonathan Fried 
has played Caesar-chum Antony as an 
eager-beaver kid in the retinue who 
shows up for early-morning meetings 
bleary-eyed, with take-out coffee 
clenched between his teeth. In his post- 
assassination negotiation with the con- 
spirators, he’s tentative, even scared (no 
wonder Brutus thinks it unnecessary to 
ax him). Indeed, he begins his oration 
thus, fiddling with the mike, jumping 
back when it blares at him. On camera, 
though, he’s silky-smooth, believably 
moved, and good-looking. In the end, he 
wins the people not with brimstone but 
by being telegenic: a man for our times. 

Henry Stram’s short, balding Brutus, 


k= Caesar has always reminded 
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‘he paranoia behind the political scene 


Brian McEleney, Derek Meader, Andrew Mutnick, Becca Lish, and Henry Stram: a Caesar for the video generation 


on the other hand, is anything but; here 
the “‘noblest Roman of them all” is Alan 
Alda-sensitive in a time when Reagan- 
omic toughness or even silken smarm 
might better ensure political survival. 
When Stram is on stage with Delroy 
Lindo’s agitated and imposing Cassius, 
he of the wildly un-Shakespearean 
rhythms and a sense of urgency that 
bleeds into desperation, there’s no con- 
test between them for our attention. This 
mild-mannered, well-spoken Brutus may 
be noble, but he hasn't got a politician’s 
chance in Hell — where, you may 
remember, Dante consigned him and 
Cassius. 

Eustis does no such thing, possibly 
exacerbating the play’s much-noted “am- 
biguity.” Shakespeare was certainly less 
interested in Caesar than in his killers, 
but he didn’t so much label them right or 
wrong as ill-fated. Brutus, at least, seems 
truly to believe that Caesar must die for 
the public good (in the wake of the 
French Revolution, the conspirators were 
glorified as keepers of the democratic 
flame). Eustis has lived like the rest of us 
through enough assassinations to regard 
(and portray) political murder with hor- 
ror. Still, he draws a vague parallel 
between the conspirators and the youth 
movement of the ‘60s. Well, I suppose it’s 
true that Brutus is the idealist of the 
piece, Caesar, Antony, and Octavius the 
pols. But by pitting the former's bell- 
bottomed army against a Gardol-shield- 
wielding palace guard, the director turns 
Caesar's killers into the forces of flower 
power, the triumvirs into Mayor Dailey 
flexing his riot police. 

To his credit, the director twists little in 
the way of the text (“the boldest and best 
hearts” becomes “the best and brightest 
minds”), at times creating a comic 
juxtaposition between the lines and the 
imagery. Certainly no one will sit 


through Calpurnia’s admonition to 
Caesar — “upon my knee” — not to hit 
the Senate on the Ides of March with a 
straight face again. Cynthia Strickland’s 
hilariously tough take on Calpurnia, 
sucking cigarettes and exuding more 
than one kind of smoke, draws on 
various first ladies, from Jackie K. to 
Nancy R., in that it pits feet-up candor 
against the carefully cultivated image. 
And though she talks of portentous 
dreams and lionesses whelping in the 
streets, she’s clearly bidding Caesar stay 
home for other reasons. He almost 
succumbs too, with Gerety responding to 
her vamping (and in front of the 
masseuse!) with rolled-upward eyes, a 
nervous giggle, and a tongue extended 
toward the royal nose in a mix of sweet 
surrender and abashment. 

What Eustis intends is akin to what 
Peter Sellars does in his operatic col- 
laborations with Craig Smith — wherein 
we hear the music meticulously rendered 
against an “And now for something 
completely different” backdrop. The au- 
dience, Eustis has said, “is quite capable 
of seeing the production and the play 
simultaneously.” There are times, how- 
ever, when play and production clash. 
Becca Lish’s whining, pregnant Portia, in 


.high heels and negligee, does seem to 


have toddled on from the “suburbs of 
[Brutus’s] good pleasure.” But her 
slashing her thigh with hubby’s bonsai- 
pruning knife is just silly. As is the 
inclusion among the conspirators of 
Mary Sawyer’s female Decius Brutus, 
with her sensible shoes and briefcase. 
This wreaks havoc on Portia’s “I grant I 
am a woman” speech and, worse, dilutes 
the old-boy rites of the play — as 
appropriate, sad to say, to America in the 
‘60s as to ancient Rome. 

The other problem with the produc- 
tion is a problem with the play — that it 


goes downhill after Shakespeare’s third 
act, when the action starts shifting back 
and forth between warriors’ tents. 
Stram’s intelligent sensitivity, which 
works so well to convey Brutus’s re- 
vulsion at the murder, is less effective in 
the pre-battle scenes; you just don’t 
believe this crybaby could command an 
army. Still, the explosive relations be- 
tween him and Lindo’s, riveting loose 
cannon of a Cassius carry the second act 
at Trinity — these guys should do The 
Odd Couple next. And Eustis continues 
to use the media angle to canny advan- 
tage. Brutus, holed up in some cheap 
hotel near Philippi, learns of Cassius’s 
death on television. Martin Moran’s Dan 
Quayle-like Octavius’s final, healing 
speech becomes unctuous TV tagline. 

Whatever one’s quibbles with this 
Julius Caesar, which is sometimes far- 
reaching and sometimes just reaching, 
there’s no denying Eustis’s talent. His old 
SoHo crony Anne Bogart may have taken 
over Trinity Rep, but this is the guy 
walking in Adrian Hall’s old shoes. Like 
so many of Hall’s productions, this one 
jumps out at you. Propelled by Stephen 
Santomenna’s vibrant sound design and 
Matthias Gohl’s more reflective music, 
counterpointed by Bob Jungels’s video 
referents, and full of blood and thunder, 
it’s undeniably visceral. 

And particularly in the beginning, 
when the guys in narrow ties are plotting 
in the palace shadow, it captures the 
paranoia behind the political scene. The 
wild-in-the-streets stuff is harder to 
simulate — though certainly it exists in 
the text. Eustis makes a game try: his first 
act ends with the Soothsayer dousing 
himself with gasoline, his second with 
Octavius tidying up on national TV. It’s 
not an inept prism through which to 


view the ‘60s, their fire Shakespearean, 
Oo: 


their medium cool. 
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DREAMWORK, created and _ per- 
formed. by Mary Derbyshire, Eliza 
Gagnon, Kristen Gasser, Nick Law- 
rence, Chad Raphael, and Eric Ronis. 
Directed by Gasser and Ronis. Lighting 
designed by Jeremy Stein. Presented 
by Common/wealth Theater Col- 
laborative at the Leland Center, 
Thursdays through Saturdays through 
March 3. 


hy do theater artists want to 
W thrust not only their egos at us 

but their superegos and ids as 
well? Shrinks get big bucks to listen to 
the blabbings of the unconscious, but 
spectators usually don’t get much out of 
it but befuddlement, along with irritation 
at the confessors’ self-indulgence. Even 
an avant-garde magician like Robert 
Wilson can hit or miss; his slo-mo 
surrealism, filled with arty archetypes, 
either whisks you into the stratosphere 
or lulls you into snoozeville. Maybe 
performers get some therapeutic benefit 
from bearing their secret souls, and | 
sincerely hope the new Common/wealth 
Theater Collaborative feel better. Be- 
cause if they don’t, they might consider 
moving their act from the stage to the 
couch. Or paying the audience $100 an 
hour. 

Very loosely based on August 
Strindberg’s expressionistic A Dream 
Play, Common/wealth’s staging is a 
series of hallucinations on a_halluci- 
nation. According to program notes, the 
show arose out of “collective improvisa- 
tion, jamming on a handful of central 
themes and spinning out extended riffs 
and variations.’” Unfortunately, 
Strindberg’s tough-minded vision has 
been riffed out of the picture; his dream 
of earthly existence as ceaseless suffering 
arising from the opposition of love and 
strife (an anticipation of Freud's dueling 
Eros and Thanatos) is yuppified into 
congenial confusion — a collection of 
dada-esque Saturday Night Live skits. 

The show’s four performers duck in 
and out of a series of interwoven playlets 
that reflect the alienated yearnings and 
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reudian slip 
Dreamwork needs more analysis 


by Bill Marx 





Derbyshire, Lawrence, Raphael, Gagnon: missiles from the unconscious 


fears of various unfulfilled characters, 
including a lawyer, a college history 
professor, a barmaid, and a woman who 
wants to become pregnant. Despite the 
progression of the vignettes from anxiety 
to despair, the production’s predominant 
note is comedy, not tragedy. But the bits 
aren’t consistently funny enough to 
compensate for the interludes of strained 
seriousness that borders on self-parody. 

There are some amusing sketches, as 
when the lawyer's judge turns out to be 


his father, who hops from behind the 
bench sporting a pair of kangaroo ears. 
And there's a giggly gem about a guru 
who tells a guy where he lost his wallet. 
Perceptive moments of social satire 
include a fairy tale as if reworked by 
Andrea Dworkin (“Thus the carnal rule 
of a sexist ontology: a good woman is a 
dead woman”), and some of the LSD- 
laced blitherings of a would-be punker 
(today’s fastest growing stage stereotype) 
have a touch of the acidic. When 





Dreamwork isn't flirting with Freudian 
conundrums, it has an antic comic spirit. 

Apart from the occasional yuk, though, 
CTC end up reveling in meaninglessness, 
not mystery; their itty-bitty dreams are 
baffling rather than imaginative, spooky, 
or erotic. As with most missives from the 
unconscious, you could cut the show by 
half and not lose much. And the staging 
has a dismaying air of narcissism about 
it; the actors evidently saw not just a 
chance to air their subconscious desires 
(or their fantasies of what's lurking in our 
heads) but an opportunity to show off as 
well. Each performer plays about 10 
characters, and since the material’s so 
thin, I guess we're supposed to admire 
their fancy footwork. All too often 
Dreamwork is an acting-class exercise 
that should have been for teacher's eyes 
only. 

I'm being a bit rough on this rookie 
troupe because the cast are so obviously 
talented — these disciplined performers 
shouldn’t be wasted on half-assed day- 
dreams. Unlike so many fledgling thes- 
pians, Chad Raphael, Mary Derbyshire, 
Eliza Gagnon, and Nick Lawrence have 
an impressive sense of physical as well as 
vocal control. Not only don’t they shout 
or overact, they move across the thimble- 
sized Leland stage like dancers, which is 
no mean trick. 

As for CTC artistic director Eric Ronis, 
a few years ago I saw two shows he 
directed as a student at Harvard (Brecht’s 
Jungle of Cities and Romeo and Juliet); 
they were muscular spectacles, filled 
with visceral panache and wry in- 
telligence. In contrast, the end of 
Dreamwork sticks us with Ronis and his 
cast discussing the evening’s symbolism 
like hungover graduate students. Inten- 
tionally or not, the self-conscious talkfest 
undercuts the idea that the show is worth 

ing to figure out. (“Is water sex or 
death?” asks a performer. “Death,” Ronis 
brusquely snaps back.) Let's hope this 
production has laid the CTC’s collective 
unconscious to rest for good — it’s time 
for Ronis and his promising company to 
roll out of bed and get to work. -0 





THE VORTEX, by Noel Coward. 
Directed by Ron Ritchell. Set designed 
by Polly Hogan and Kevin Cleverly. 
Costumes by Dennis Klase. With Kim 
Greengrass, Julia Law, Jane Nichols, 
David Hannegan, Mary Klug, Deena 
Mazer, David Knapp, Diego 
Arciniegas, John Drabik, Louisa 
Grignon, and Peter Snoad. At the Lyric 


* Stage, Wednesdays through Sundays 


through March 11. 


sid | t can’t be such a crime to be 


loved!” swoons the decadent 

Florence Lancaster to Nicky, her 
dope-fiend son in The Vortex. But it is, oh 
it is, in Noel Coward's stale exposé of 
London's Roaring Twenties. In this once- 
shocking play that brought Coward his 
first attention, passion’s but a paltry 
plaything for the filthy rich. Maybe the 
Wodehousean names of The Vortex’'s 
socialites — Pauncefort Quentin, Bunty 
Mainwaring, Bruce Fairlight — don’t 
smack of hedonistic excess, but the 
aristos’ worship of the social whirl, their 
infatuation with the high life, their wish 
to be forever young — it all rots the rungs 
of the social ladder. 

No wonder Nicky, an _ effeminate 
bohemian piano player, shoots up: 
mother hates Bunty, his snooty fiancée; 
she’s turned his father into “a non- 
entity”; and she’s carrying on with a prig 
who’s about Nicky’s age. In, Coward's 
weird rewrite of Oedipus Rex (Jocasta’s a 
flapper), the 24-year-old Nicky would be 
okay if mom would just quit cavorting, 
admit her age, and confine her fooling 
around to the immediate family. For 
Coward, apparently, incest makes the 
heart grow fonder. 

All this heavy breathing in the draw- 
ing room (and mom’s boudoir) was 
shocking in 1924 when The Vortex hit the 
West End, and you can see how Coward 
deftly managed to elbow aside the 
reigning punjab of bourgeois comedy, 
the arch. rather than naughty Somerset 
Maugham. In The Vortex, Coward points 
his muckraking finger at the amorality of 
the moneyed upper crust, but he also 
treats their peccadillos as the glamorous 
quirks of superior people. The rich are 
different, all right — they sin better than 
you or me. 

But with today’s kids smoking crack at 
the high-school prom and the Trump 
Tower dwarfing the Tower of Babel, 
decadence seems to have been dis- 
tributed with true egalitarian fervor. And 
the play’s stilted dialogue (“How dare 


Just say no 
The Lyric gets sucked into Coward's Vortex 


by Bill Marx 





Sn 


Diego Arciniegas, Deena Mazer: heavy breathing in the drawing room 


you say that to me? In my own house!”); 
smug moralizing (“I'd give up drugs, if I 
were you”); and cobwebbed putdowns 
(“She eternally labors under the delusion 
she really matters”) are superannuated 
piffle. If you expect there to be any 
scandal at The Vortex, you'll have to 
grope the stranger next to you. 

Since the play is nothing but 
prehistoric flapdoodle, I advise you to sit 
back, relax, and enjoy the (intentionally?) 
campy Lyric production, which, except 
for Diego Arciniegas as Nicky and Jane 
Nichols as his friend Helen Saville, fields 


' a cast of primeval beasties bounding, 


gamboling, and roaring across Coward's 
miasmic social swamp. Among those 
higher on the evolutionary ladder, 
Arciniegas manages to give Nick an 
appropriately suave vulnerability, mak- 
ing the misunderstood-artist stereotype 
sympathetic until the impossible final 
scene, where Coward’s working out a 
bizarre Freudian revenge fantasy. Nick 
mounts his mother’s bed, threatens her, 
pleads for her love, and weeps in her lap. 
Jane Nichols, who’s also toned-down 
and convincing, is stuck with the role of, 
the advising friend, an irritating know-it- 
all who keeps telling mother and son 
what's wrong with them. Yet the actress 
exudes a cool, calm strength that makes 
her character not only bearable but 
likable. 

As for the rest of Coward’s decadent 
Londoners, director Ron Ritchell makes 
them too superficial too quickly — they 
should have a brittle, but genuinely 
charming, surface under which you 
slowly discern their banality. Deena 
Mazer’s so strident as the philandering 
Florence that you can’t understarid how 
anyone could find her a vamp. As for 
Mary Klug’s overaddled opera singer, 
David Knapp’s hyper-constipated play- 
boy, and Louisa Grignon’s airheaded 
flapper, let's just say they’re too hot- 
blooded to be blue-blooded. 

Surprisingly, John Drabik shows 
restraint in the role of Nicky’s ineffectual 
father; he comes off as oily rather than 
sincere, but at least he’s under control. 
Unsurprisingly, David Hannegan, play- 
ing the bitchy gay roué Pauncefort 
Quentin, is bonkers as usual, voice. 
booming out every line as if he were 
hailing a taxi, eyebrows popping like 
champagne corks, face contorting into 
countless tics and fidgets. He’s beyond 
good, beyond bad, beyond ham. And | 
couldn’t take my eyes off him — he’s the 
spinning center of this Vortex. 0 











Agenese Nano and Marco Leonardi: suffering the pangs of first love 





You can go home again 


Giuseppe Tornatore recaptures Sicily in Cinema Paradiso 


by Gary Susman 


CINEMA PARADISO. Written and 
directed by Giuseppe Tornatore. With 
Jacques Perrin, Philippe Noiret, 
Salvatore Cascio, Agnese Nano, and 
Marco Leonardi. A Miramax Films 
Release. At the Nickelodeon and the 
Harvard Square. 


inema Paradiso is a valentine to 
i the movies, a film made by, for, 
and about lovers of film. Writer- 
director Giuseppe Tornatore’s second 
feature is the sort of semi-auto- 
biographical piece about growing up in a 
seaside Italian village that more ex- 
perienced filmmakers, particularly 
Federico Fellini and the Taviani brothers, 
have done much better. Cinema Paradiso 
is less substantive than Amarcord or 
Padre Padrone, but in its warm, in- 
articulate way, it does remind us of how 
(if not why) we fell in love with the 
movies. 
Tornatore, who returned to his Sicilian 
hometown to make this film, patterns it 
along the myth of Ulysses. The 
protagonist is the middle-aged Salvatore 
(Jacques Perrin), who, upon learning 
from his current Calypso of the death of 
his old friend Alfredo (Philippe Noiret), 
returns from Rome to the Sicilian village 
of his youth, which he has not visited in 
30 years. Most of the film is his flashback 
of his childhood. The boy Salvatore, 
called Toto (Salvatore Cascio), lives with 
a Penelope-like mother who sews a black 
garment while assuring him that his 
father, a WW2 soldier, is not dead but 


will return someday from Russia. 

Toto is an altar boy who sleeps in 
church because he spends so much time 
at the village’s other spiritual center, the 
Cinema Paradiso, which shows every- 
thing from American B-Westerns to 
Italian neo-realist classics. Toto is not 
alone in his love of film; the Paradiso is 
always packed, even though the village 
priest, Father Adelfio, has all kisses 
snipped out of the prints before the 
public sees them. 

Although Tornatore never shows the 
villagers at their jobs, he humorously 
traces the life of the community through 
its interactions at the Paradiso. Over the 
months and years we see a ‘young man 


Film 

and woman sitting apart become a 
couple with a baby (probably conceived 
in the back row), boys playing pranks on 
an open-mouthed sleeper, a row of 
pubescent tumescents wanking in unison 
to a then-risqué art film, and the slicked 
fop in the balcony who spits on the 
earthier folk below finally getting his. 
They watch clips from a number of well- 
chosen films:(from John Ford's Stage- 
coach to Jean Renoir’s The Lower 
Depths) that will evoke memories in 
anyone who has seen them but will also 
have basic nostalgia value for those who 


haven't. 
Toto’s especially intense love of film 


leads him into the inner sanctum of the 
projection booth, where Alfredo, the 
grizzled, curmudgeonly projectionist, be- 
comes his surrogate father figure, initiat- 
ing him in film lore and giving him the 
censored clips. When Alfredo is blinded 
in a projection-booth fire, Toto takes his 
place. 

Alfredo continues as the Teiresias-like 
mentor of the teenage Salvatore (Marco 
Leonardi). With the words of Spencer 
Tracy or John Wayne, Alfredo advises 
Salvatore through such tribulations as 
the pangs of first love with the beautiful 
Elena (Agnese Nano). Eventually, he 
tells Salvatore to expand his horizons, 
making him promise to leave town 
forever. (“Life is not the movies — life is 
much harder” and “Don’t give in to 
nostalgia” are two of his lessons, which 
Tornatore himself clearly disregards.) 
Salvatore obeys until Alfredo dies. 

So why all the allusions to Ulysses 
(who makes an appearance, in the guise 

‘ of Kirk Douglas, on the Paradiso screen)? 
Why, when Salvatore returns, does his 
mother (Pupella Maggio, who played the 
mother in Fellini's Amarcord), in her 
haste to greet him, accidentally unravel 
the shawl she’s knitting? The film isn’t 
deep enough to justify more than the 
obvious concurrence of “going home” 
themes. Perhaps if we learned more 
about Salvatore’s adulthood, the parallel 
would make more sense. 

Unfortunately, Salvatore’s odyssey of 
adult discovery is the victim of a 
bewildering editing job. This seems to be 


less the fault of editor Mario Mora than 
of Miramax, the US distribution com- 
pany, which is notorious for slicing up 
slower-paced European films for the 
allegedly shorter attention spans of 
American audiences. A number of sub- 
plots are left unresolved, and even some 
important character details are ob- 
scured. 

It is never made clear that Salvatore 
has become a famous film director: only a 
scene at the beginning that shows him 
driving a Mercedes through what looks 
like a movie set plus a scene at the end in 
a private screening room reveal that he is 
more than just a “big shot,” as the 
villagers refer to him during his return. 
Apparently, an entire subplot about the 
adult Salvatore was left on the Miramax 
floor. In view of the movie’s themes and 
plot structure, this omission is un- 
forgivable. 

What we're left with is simply a 
pleasantly lush, dreamy flashback whose 
rhythm is occasionally marred by oddly 
intrusive reaction shots of the adult 
Salvatore remembering. Blasco Giurato’s 
cinematography teems with arty, sym- 
bolic shots that should collapse from 
metaphoric weight yet manage to reso- 
nate. The Paradiso’s projector shoots a 
beam of light through the mouth of an 
ornamental, Art Deco lion. In one scene, 
Toto imagines it roaring, like the MGM 
mascot; later, it breathes flame when the 
Paradiso burns. 

Giurato shoots the moviehouse and 
the church interiors with the same beams 
of mysterious, dust-choked light pro- 
jected from above, so that the parallel 
becomes obvious. At the end, he makes 
the decrepit, condemned cinema look 
like a ruined cathedral. Even if his 
photography lacks subtlety, he has a 
painterly sense of composition, light, and 
shadow, and though his best shots are of 
stationary objects, his sequences of Elena 
and Salvatore kissing are sumptuous and 
erotic beyond Father Adelfio’s worst 
nightmares. 

The performances, for the most part, 
are winning. Noiret’s illiterate but limit- 
lessly wise Alfredo holds the film 
together. His face is expressive, even 
behind his blind man’s sunglasses. 
Salvatore Cascio, an eight-year-old ama- 
teur from the village where the film was 
shot, is the most appealing child on film 
since Anton Glanzelius in My Life 
as a Dog. His Toto is a clever scamp 
who holds his own on screen with 
Noiret. 

Marco Leonardi’s adolescent Salvatore 
is a little too moony-eyed, but he conveys 
the isolation the teen already feels from 
the community as he confines himself to 
the projection booth. As Elena, Agnese 
Nano is not asked to do more than be 
alluring, which she is. 

Tornatore is not subtle; when (to 
paraphrase Joni Mitchell) they pave the 
Paradiso and put up a parking lot at the 
end of the movie, he beats dead the 
theme that you can’t go home again. Yet 
Cinema Paradiso is a repudiation of that 
idea — Salvatore’s sentimental journey 
through the land of the movies takes us 
home again and again. If the near- 
spiritual sense of community no longer 
exists, the movies still do. 0 





Tepid Torrents 
Jerzy Skolimowski'’s trickle of passion 


by Charles Taylor 


TORRENTS OF SPRING. Directed by 
Jerzy Skolimowski. Written by 
Skolimowski and Arcangelo Bonac- 
corso, from the novel by Turgenev. 
With Timothy Hutton, Nastassja Kin- 
ski, Valeria Golino, and William For- 
sythe. A Miramax release. At the 
Copley Place. 


ffhand, Oliver Reed playing Bill 
O Sykes in Oliver! is the only actor 
I can think who has triumphed 
over a pair of mutton chops. Timothy 
Hutton sports long thin pointy ones in 
the cuckoo period drama Torrents of 
Spring, but even without them, I can’t 
imagine how he — or any other actor — 
could have been good in this part. 
Torrents of Spring (wouldn't that title 
be perfect for a romance paperback?) is 
based on an obscure Turgenev novel. Set 
in the 18th century, it’s about a Russian 
landowner (Hutton) who travels to 
Germany and falls in love with an Italian 
baker's daughter (Valeria Golino, as 
lovely as she was in Rain Man, and just as 


lacking in talent). She’s engaged to a 
cloddish tradesman who's promised. to 
contribute money to her family’s strug- 
gling business (I guess there wasn’t much 
call for cannoli in 18th-century 


Germany); he persuades her to break off . 


the engagement, promising to sell his 
estate to come up with the money. 

Hutton then runs into an old school 
chum (William Forsythe) whose wife 
(Nastassja Kinski) is interested in buying 
the estate. While staying with them at a 
Wiesbaden hotel, Hutton makes love to 
Kinski and swears to follow her to the 
ends of the earth, but. all his plans fall 
apart when Golino turns up unexpected- 
ly and learns of his dalliance. 

Director Jerzy Skolimowski may have 
started out with material about the joys 
and sorrows of young love seen, regret- 
fully, from the vantage of age, but what 
he’s turned out is a dreary, soapy little 
tale slathered over with doting produc- 
tion values — gauzy cinematography 
and tinkling piano music. And there are 
nuggets that conjure up a subdued ‘40s 





Golino: lovely but talentless? 


tearjerker. Seeing Kinski at the opera, 
one man says to another in grave, hushed 
tones, “The brightness you see is not a 
sign of health, you know.” (Why is it that 
in costume dramas, people are forever 





going to the theater and never paying the 
slightest bit of attention to what's hap- 
pening on stage?) 

What isn’t soapy here is like a parody 
of art-house symbolism, or an amateur’s 
imitation of early Bergman. The opening 
image is a horse-drawn carriage on a 
barge in the ocean, and then you see 
Hutton (in aging make-up so bad it 
makes what Rock Hudson and Elizabeth 
Taylor wear in Giant look like Rem- 
brandt) staring into a mirror beside 
himself, as a younger man, dressed as a 
jester. Poor Hutton. Although he’s a 
talented young actor, nothing in him 
suggests experience, and his sudden 
surges of feeling for the women here play 
as callow impetuousness rather than 
passion. It doesn’t help him that he keeps 
slipping in and out of his Russian accent. 
Kinski, flouncing around in golden curls 
and frilly dresses, doesn’t fare much 
better. When is a director going to tap the 
unexpected energy that she showed in 
the Exposed? 

The only person who uses the in- 
authenticity to his advantage is William 
Forsythe, who indulges in a Russian 
accent so broad you giggle every time 
you hear it, and an acting style to match. 
He’s like a baggy-pants comic who’s 
decided to play dress-up. The movie is 
unaware of its silliness. Forsythe walks 
through it like a lewd parodist. 0 
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Kirstie Alley, John Larroquette, Jessica Lundy: if any of this were to work, Ropelewski 


Black humorless 


Ropelewski’s Madhouse isn’t nearly loony enough 


by Charles Taylor 


MADHOUSE. Written and directed by 
Fom Ropelewski. With John Larro- 
quette, Kirstie Alley, Alison Laplaca, 
John Diehl, and Jessica Lundy. An 
Orion Pictures release. At the Copley 
Place and the Circle and in the 
suburbs. 


lack comedy that doesn’t come off 
B has an unpleasantness all its own. 

If the people in charge don’t have 
a clear vision of where they're headed, or 
the discipline and grasp of logic to bring 
it off, then the result can be oil-and- 
water: something with enough comedy 
conventions to make. the black humor 
elements queasy and alien. 

The War of the Roses is such a schizo 
experience, precisely because Danny De 
Vito tries to make the movie a romantic 
comedy as well as a black one. The best 
American black comedies, pictures like 
The Manchurian Candidate, Dr. 
Strangelove, The Stepfather, Parents, 
and arguably Psycho, all have directors 


Trailers 
HARD TO KILL 


n Hard To Kill, Steven Seagal, the 
I ponytailed dandy ex-martial arts 

instructor making a bid for the 
Eastwood/Bronson/Norris throne plays 
Mason Storm — how’s that for a woodsy, 
macho moniker? Storm is an undercover 
cop who's trying to identify the man he 
filmed arranging for a Mafia bigwig to 
assassinate a prominent senator. When 
some crooked cops get wind of the 
investigation, they send thugs to Storm's 
house who kill his wife and leave him for 
dead. His partner convinces the hospital 
to put out a story that he’s dead in order 
to ensure his safety. 

So far it’s just a standard ac- 
tion/revenge flick, but then Seagal 
begins to show the lunatic humor- 
lessness that may one day enable him to 
come up with a true camp classic. 
Jumping ahead seven years, the movie 
reveals that Storm has spent all this time 
in a coma. When I saw Seagal lying in a 
hospital bed in Jesus-style long hair and 
beard, | cracked up and spent the rest of 
the movie on the verge of giggle fits. 
Storm wakes up with no brain damage 
(he was just as inexpressive before the 
oma) and hides out with a medical 
assistant (Kelly Le Brock, a/k/a Mrs. 
Seagal) at a country house where, with 
his knowledge of Asian herbs and 
acupuncture techniques like smoking 
needles inserted into the skin, he’s soon 
ready to kick some serious ass. 

The cops in this movie (all of whom 
are out to get Storm) seem to pluck their 
information about his contacts and hi: 


who've imposed a consistent, inevitable 
vision on their material. Tom 
Ropelewski, the writer-director of 
Madhouse, aspires to the sobriquet of 
black-humor satirist, but his technique is 
that of the compulsive gagster who'll do 
anything for a laugh. Madhouse plays 
like a slightly more idiosyncratic version 
of something John Hughes might come 
up with. 

John Larroquette and Kirstie Alley are 
a yuppie couple who finally manage to 
come up with enough money to move 
out of an apartment and into a modest 
suburban home. Told that the cousin 
Larroquette hasn't seen in years (John 
Diehl) and his pregnant wife (Jessica 
Lundy) are coming for a surprise visit, 
our heroes graciously play host, but the 
cousin turns out to be a down-on-his- 
luck schlemiel and his. wife a_ shrill 
vulgarian. The guests complain that their 
room is too small; the hosts surrender 
their master bedroom. The guests lose 
their fly-by-night travelers’ checks; the 


hosts fork over $300 to get them out of 
the house. 

Larroquette and Alley are just about to 
lose these albatrosses when Lundy slips 
and falls and is advised by her doctor 
that she shouldn’t move for the remain- 
ing six months of her pregnancy. Soon 
the house is also occupied by Alley’s 
golddigging sister (Alison LaPlaca), 
who's been tossed out by her latest 
husband. Plus her teenage son, and the 
man next door (whose house Larroquette 
and Alley accidentally burn down), and 
his two obnoxious kids. The guests take 
over the premises, trashing it more and 
more each day; the hosts’ lives and 
careers start to go down the tubes. 

If any of this were to work, Ropelewski 
would have to create an infernal Rube 
Goldberg machine where every new 
development touched off some new 
catastrophe. And though that’s what 
happens in outline, it’s missing the 
logical acceleration of an unstoppable 
downward spiral. You can see 


Steven Seagal in Hard to Kill: as inexpressive before as after the coma 


whereabouts out of the air, and though 
it’s clumsy plotting, it’s also intentional. 
The police are a faceless mass, corrupt 
simply because they’re in power, and so 
they’re naturally in league with the right 
wing politician who it turns out is the 
Mob client Storm had filmed. 

Seagal is trying to become a left-wing 
vigilante star, and though his long hair 
and GQ wardrobe are supposed to mark 
him as of a different breed, he’s standard- 
issue macho. When Storm, standing over 
the body of a corrupt cop he’s just killed, 
says, “Now you're a good cop” (i.e., a 


dead one), you have only to insert 
‘commie” to see how close this is to an 
Eastwood picture. But the movie is so 
blind to its own idiocy that this isn’t 
offensive; you keep watching to see wha 
nutso thing will come along next. If 
Seagal ever meets up with a director who 
has as big an ego and as far a remove 
from reality as he does, the results could 
be mind-boggling. He might be the 
leading man Michael Cimino and Oliver 


Stone have been dreaming of. At the 


Cinema 57 and in the suburbs. 
— Charles Taylor 


would have to create an infernal Rube Goldberg machine. 


Ropelewski sweat as he tries to bring his 
disparate elements together; you can also 
see that he’s confused daring with 
tasteless. As when Diehl and Lundy’s cat 
projectile-vomits all over the inside of 
Larroquette and Alley’s car. Or when 
Lundy instructs the muscleman who’s 
lifting her on the beach to “watch'the 
vulva.” (Not sure I heard that right, I 
turned to a colleague to make sure she 
wasn’t referring to a Swedish car.) Or 
when, to show how dumb she is, the 
director has Lundy announce that she’s 
thinking of naming the child Treblinka 

Larroquette walks through the, movie 
with his trademark biasé sarcasm, but his 
comic style turns very quickly to smug: 
ness. And though Alley is fine in some 
scenes (her vamped-up striptease for one) 
what's good about her is her broad’s 
likability. She doesn’t have the craziness 
to carry it off when her character freaks 
out on the air at her TV news job. 

The one real delight in the movie is the 
set of animated credits by Sally 
Cruikshank, who provides with her 
usual funky Halloween-party kitsch. But 
Ropelewski caves into convention when 
he comes up with a happy ending that 
assures us everything will be all right for 
the characters. The outrageousness he 
flaunts doesn’t have anything to do 
with taking a chance, it’s a marketing 
strategy. O 


LOOSE CANNONS 


his buddy-buddy cop comedy lifts 
; equally from Lethal Weapon and 


Dragnet. Gene Hackman plays a 
homicide detective who's paired: with 
Dan Aykroyd: Hackman’s crude and 
sloppy, Aykroyd’s meticulous and loony 
tunes. 

The gimmick is that, on his last case, 
Aykroyd got tortured by a pair of 
Colombian dope dealers, and ever since, 
he’s been prone to personality fragmen- 
tation whenever he encounters violence 
(or when he drives a car, or sometimes 
just when he’s at home in his apartment). 
A year of retreat at a Benedictine 
monastery was supposed to have cured 
him, but he still freaks out and shifts into 
Roadrunner or Captain Kirk or the 
Cowardly Lion or Popeye the Sailor 
Man. 

Aykroyd’s weirdness turns out to be 
the ideal weapon to combat neo-Nazis. 
They're bent on killing everyone who's 
seen a certain porno film featuring Hitler 
and an SS officer who (in a more 
respectable guise, of course) is about to 
be elected Chancellor of West Germany 
— unless an Israeli attaché (Nancy 
Travis, of Internal Affairs) can get her 
hands on the evidence first and expose 
him. No, | didn’t make any of this up. 
Robert Prosky, with a facial scar, plays 
the German; Dom DeLuise is a porn 
merchant who hides out at an S&M club 
Ronny Cox is a troublesome fed. The 
direction is by Bob Clark (of Porky's), 
who also co-wrote the script and for 
whom, I believe, a new circle of Hell is 
currently being prepared. At the Charles 
and the Chestnut Hill and in the suburbs. 

—— Steve Vineberg 
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Twilight time 


The Coolidge’s 15th sci-fi marathon 


by Reid Paley 


“THE 15TH ANNUAL SCIENCE FIC- 
TION FILM MARATHON. At the 
Coolidge Corner, from. noon on Sun- 
day, February 18, to noon on Monday, 
February 19. 


ou know when you're just about 
Y the only person at a matinee, and 

you're waiting for the movie to 
start; and some guy comes in and looks 
around and decides to sit directly in front 
of you? Sometimes | think film mara- 
thons are attended by entire. herds of 
these people. But I like the things 
anyway. It’s comforting to know they're 
there for me, in case | ever feel the need 
to get together with a couple hundred 
close personal friends and share. 

The programming of this year's 
Coolidge Corner sci-fi marathon isn’t 
particularly imaginative, the films run- 
ning from great to inappropriate to just 
plain dull. Fasten your seatbelts and 
return your tray tables to their upright 
and locked position. 


* * * 
The Good 

Barbarella (1968). Great-looking movie 
based on the French comic and set in the 
‘60s future. Barbarella (Jane Fonda) is 
sent to the evil city (not New York) to 
find Duran Duran (not the twerpy hair 
band), and save the universe. On the 
way, she runs into, among other things, 
an evil queen in black leather (Anita 
Pallenberg), a blind angel in a loincloth 
of feathers, a small army of killer dolls, 
and her libido. Wouldn’t it be great if 
everybody really dressed this way? Nah. 

Devil Girl from Mars (1954). Seeing 
this movie on TV as a child made me look 
forward to reaching puberty. Hazel Court 
is a Martian woman in boots and tights, 
looking for a few good men. Un- 
fortunately, she’s in England, and none 
of her friends breeds. Beats me. If she'd 
waited another 10 or 20 years, she 
could’ve started a band. 

I Married a Monster from Outer Space 
(1958). I’m sure this is nothing new to 
marriage counselors. Our ‘50s heroine 
discovers that her new husband is in 
reality part of an alien plot to, you 
guessed it, breed with earthlings. Is this 
an endorsement of premarital sex or of 
longer engagements? Why does every- 
one want to sleep with us earthlings? 
Which brings us to the Star Trek 
question: why do members of every 
conceivable life form in the universe 
want to mate with old, paunchy, scenery- 
chewing Captain Kirk? If you took on the 
form of a mutilated squid to infiltrate 
some squid-populated planet, would you 
be dying to leap into bed, or whatever, 
with some squid equivalent of Kirk? 

Star Wars (1977). George Lucas’s Flash 
Gordon-esque samurai saga is a genre 
landmark, besides being a hell of a lot of 
fun, buy why screen it here, when the 
only people who haven't seen it by now 
are too young to stay up that late? 





Bill and Ted’s Excellent Adventure: dust in the wind, dude 


Bill and Ted’s Excellent Adventure 
(1989). Basically a one-joke movie, but 
there are some serious yocks to be had as 
our Valley Boy heroes attempt to avoid 
flunking history by traveling through 
time in a phone booth, kidnapping 
famous historical figures to use as visual 
aids in their oral report. The problem 
here is that this isn’t really science fiction, 
though Southern California may come 
close. Keep an eye out for ex-Go Go Jane 
Weidlin as a cute Joan of Arc, and Ted’s 


first attempt to talk philosophy with — 


Socrates: ‘All we are is dust in the wind, 
dude.” 


The Bad 

Crack in the World (1965). Dana 
Andrews risks breaking the earth in half 
in order to find a new energy source. 

It Came from Beneath the Sea (1955). 
In which a giant octopus attempts to 
mate with San Francisco without even 
taking it to dinner first. 

Robinson Crusoe on Mars (1964). Use 
your imagination. With TV Batguy Adam 
West. 

The Wizard of Speed and Time (1988). 
This isn’t a science-fiction film either. 
Mike Jittlov, who wrote, directed, edited, 
and “special effected,” stars as a charac- 
ter named Mike Jittlov. The _ initial 
overdose of hyperactive pixilation and 
aggressively saccharine Disneymusic 
had me ready to run screaming into the 
night before the opening credits were 
over. Of course, you want to root for the 
little guy fighting the Hollywood Ma- 
chine, which is also what this movie is 
about, but I get the creepy feeling that 
you're implicated as one of the bad guys 
if you don’t appreciate this sensitive-yet- 
fun-loving guy’s picture. Which once 
again validates one of my rules of thumb: 
avoid anything involving the title ‘“Wiz- 
ard.” Except Oz. 


The Not-Available-at-Press-Time 

The Computer Animation Show. The 
‘80s answer to 3-D? These things have 
always bothered me because we're ex- 
pected to marvel at the technology and 
not notice that there’s more wit to be 
found in household cleansers, which 
some of the clips included in past shows 
are ads for anyway. 

What’s Up, Hideous Sun Demon? 
(premiere). The ‘60s film What’s Up, 
Tiger Lily? was actually a Japanese 
thriller re-cut and re-dubbed by Woody 
Allen. Apparently, Jay Leno has done 
something similar with The Hideous Sun 
Demon (1959), which is pretty funny to 
begin with. 

Split. | haven’t the faintest idea. 

* * * 

You got that? Be sure to wear loose- 
fitting garments for safety, bring a pillow, 
and remember, no sucking. on 
marshmallows and throwing them at the 
screen, or rolling marbles down the aisles 
during intermission. 0 
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Just a game, or an artform, too? 





Computer check 


Is there an art to chess? 


by Jeffrey Gantz 


s chess just a sport? Or, like figure 
p skating, is it an art as well? 

Outside chess circles, that question 
doesn’t come up too often. If there’s a 
world-championship match on and you 
want to know how it’s going, you look on 
the sports page. If the match has Cold 
War implications, like Bobby Fischer 
versus Boris Spassky back in 1972, or, 
these days, the glasnosty Gary Kasparov 
versus the more apparatchik-like Anato- 
ly Karpov, you might even find it on the 
front page. But next to the opera review? 
Nah. 

Still, the idea has been on my mind for 
the last week, after former world cham- 
pion Karpov came to Harvard to play 
Deep Thought, the world’s reigning 
number one chess computer. Karpov 
won the game, but it took him 65 moves, 
and when Deep Thought finally re- 
signed, he had just 52 seconds left on his 
clock, against the computer's 20 minutes. 
For much of the game, he hardly looked 
like a winner; only Deep Thought’s weak 
endgame play saved him. 

In a subsequent TV interview with 
Channel 68’s Larry Eldridge, Karpov said 
he didn’t think computers would catch 
up with humans before the end of the 
millennium — probably true. But it can’t 
be too much longer. And that might not 
be a bad thing. Once computers can beat 
the best humans, they'll be reduced to 
playing each other. They'll be so good 
that every game will be drawn, and 
people will lose interest. Meanwhile, the 
humans will go back to playing one 
another. That's where the action will be. 

For me, that’s where it is now. Not 
because I have some Star Trek-y idea 
about the ineffable indomitability of the 
human spirit and its innate superiority to 
the soul-less machine. But because I find 
that the art side of chess is what makes 
the game interesting. And because, right 
now, computers make great chessplayers 
but lousy artists. 

I mean “artist’’ in the sense of having 
an artistic personality. Artists routinely 
reveal things about themselves that.even 
they didn’t know. That’s true whether 
we're talking Madonna or Monet. If you 
want to find out who Balanchine really 
was, don’t listen to what he said — go 
look at what he created. It’s even true of 
figure skaters. The Katarina Witts and 
Brian Boitanos you see on TV have 
nothing to say to the network commen- 
tator. They’ve left all their personality on 
the ice. 

Chessplayers leave their personality 
on the board. You can see it in the myriad 
of opening strategies that have de- 
veloped. If the names seem confusing, 
like the Richter-Rauzer line of the 
Sicilian Defense, or the Pirc-Robatsch- 
Ufimtsev, or the Leningrad Dutch, that’s 


only because each one is as individual as 
a fingerprint. Indeed, chessplayers leave 
their fingerprints on the board every time 
they play. Each opening tells you some- 
thing about the person who chooses it, 
from the King’s Gambit, which (like the 
English at Balaklava) charges into the 
teeth of the enemy, to the King’s Indian 
Defense, which (like the English at 
Agincourt) lures the enemy forward to its 
destruction. 

The great chessplayers have style: 
they’re as individual as Luciano Pavarotti 
on the radio; or Jim Morrison. Bobby 
Fischer captured the imagination of the 
American public not merely because he 
beat the Russians and won the world 
title, but because we were attracted to his 
direct, aggressive approach: he was the 
John Wayne of chessplayers. Away from 
the board, he was crude, uncultured, 
one-dimensional. At it he revealed a 
complex, multi-faceted personality. Eve- 
ry game you looked at, you could learn 
something new about him. 

The man Fischer beat, Boris Spassky, 
had a classical style, the mark of a 


Critical 
mass 


sophisticated, well-rounded player and 
individual. But every so often he’d mount 
up that King’s Gambit and go for broke. 
In press conferences, he seemed a model 
Soviet citizen; on the board, you got 
glimpses of a freewheeling Bob Dylan 
type struggling to get out. 

Most intriguing of all was Armenian 
Tigran Petrosian, who held the worid 
title for six years in the ‘60s. Whereas 
Fischer attacked relentlessly, Petrosian 
liked to deploy and redeploy his pieces 
on their home back row, calculating 
endless positional subtleties. Ideally, his 
pawns would skirmish with his oppo- 
nent’s pawns up front, and when the 
dust cleared, his pieces would be con- 
trolling, via long distance, all the impor- 
tant squares. Watching Petrosian play 
Fischer was almost like listening to a 
disputation between Thomas Aquinas 
and Duns Scotus: the game questioned 
the entire nature of reality. You hardly 
cared who won. 

That was the problem with the Deep 
Thought-Karpov match — I didn’t really 
care who won. In my lifetime, a com- 
puter will surely surpass the world chess 
champion. But it’s no big deal. A 
computer playing chess is just, well, a 
computer playing chess. A computer 
playing chess that reminds you of John 
Wayne, or Bob Dylan, or Thomas 
Aquinas — that’s a chessplayer. 0 
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JAYE R. PHILLIPS/BOSTON BALLET 


Planned fun and then some 


Boston Ballet lets it all hang out with “The Winners” 


by Janine Parker 


“THE WINNERS.” Presented by Bos- 
ton Ballet at the Wang Center, through 
Sunday, February 18. 


ore than 200 choreographers 
M sent in videos for Boston 

Ballet's International Choreog- 
raphy Competition. Four of these 
choreographers were chosen to create 
one new work each on the company, the 
quartet to be showcased in a program 
being billed as “The Winners.” But the 
competition didn’t end there. Gold, 
silver, and bronze medals were awarded 
on opening night last weekend. 

I don’t believe in ballet competitions. 
Something about them makes me 
squirm, gives me a recurring nightmare. I 
see the US Ballet Team competing in the 
Art Olympics, and Jim McKay yelling, “I 
don’t believe it! A quadruple pirouette 
into a full split!! That’s gotta be a 10!!!” 

An exaggeration, to be sure, but not an 
unfair one. As athletic as dance is, it 
should never be confused with a sporting 


Whitener’s movement is so responsive to 
the nuances and moods of the music that 
it seems the dancers are just improvising, 
moving where and how the music tells 
them to. An arabesque turn flows into 
the next step effdrtlessly. That’s why the 
occasional fouetté or big-preparation 
pirouette seems so out of place. 

The five couples weave in and out of 
patterns, the women joyously waltz by 


Dance 


the men and sweep up their skirts and 
smile: it’s all so much fun — come and 
join us! The men have moments of 
camaraderie, and rather than being 
offended when the women flutter in, 
they invite them to heighten the feeling 
of fraternity. 

Gilles Reichert and Carla Stallings lead 





_the other couples with a palpable ef- 


fervescence and assurance that seem a 


tory. 
I found Bruce Novack’s atonal, harsh 
music (piano improvisations also entitled 
Moon Roses) to be particularly distract- 
ing on first viewing; the next evening I 
shut it out. This is where Scheibman 
should have followed Balanchine’s gen- 
ius to the letter — his understanding that 
the music provides the lines in between 
which you color. I can’t tell whether 
Scheibman has deliberately choreo- 
graphed off the music or whether the 
dancers are off. 

There is some salvageable substance 
here, moments of innovation that (when 
I didn’t concentrate on the music) riveted 
my attention to the stage. Ordinarily that 
would be enough. But the lack of 
musicality and the nagging feeling of 
having seen it all before were like a fly 
buzzing in my ear. Swat! 

Antony Rizzi’s Planned Fun is a horse 
of a different color. If you go out to the 
lobby during intermission, you may be 
taken aback when you see that the 





faster than you can say “Mike Tyson.” 

But underneath all the kookiness 
you're reminded that Rizzi really can 
choreograph. Picture this: Simon Says 
and the Head of the Kitchen (Roy Reid) 
are cooking pasta, Crystal Thyme (Sherri 
Peacock), “that flavorful food critic,” is 
spelling words like “clean,” “salt,” and 
“same,” Pansegrau has resumed her 
bicycling, and girls with pointe shoes 
under their tiger slippers are lurching 
about. Strings can be heard in spite of the 
heavy percussion of the new-wave mu- 
sic; dancers are seen floating through 
such easy triple pirouettes en dedans. It’s 
like listening to Mozart at Fenway Park. 

This is alf about the battle between the 
inane redundancy of everyday life and 
the beauty that at times seems impossible 
to achieve. We must fit in, wear the right 
clothes, pluck our eyebrows just so, 
pluck out our gray hairs, and so on. And 
as Crystal Thyme points out, we mustn't 
think. Well, I’m glad that Rizzi is making 
us think, and letting us have loads of fun 
in the bargain. 

“It needs more salt,” says Crystal 
Thyme when asked whether something 
is pretty. That’s how I feel about Others 
Because . . ., Rick McCullough’s ballet set 
to Prokofiev's First Violin Concerto. It’s 
yet another ballet jam-packed with 
relationship frustrations, passing looks of 
angst, and cliché-ish gestures (two 
dancers touching palms, lifting them up 





Simon Dow, Ramona Pansegrau, Roy Reid, Sherri Peacock: making us think, and letting us have loads of fun in the bargain 


event. 

I do, however, believe in the im- 
portance of encouraging new choreogra- 
phers to create. It’s essential for com- 
panies, dancers, and audiences to be 
exposed to fresh material. This was also 
the belief of the late founder of Boston 
Ballet, E. Virginia Williams, whose 
“Choreographer’s Showcase” in 1978 
inspired the current biennial competi- 
tion. 

This year’s group yields an evening 
diverse enough to satisfy most tastes. 
The pieces run the gamut, from the 
classic to the neo-classic to the avant- 
garde. Tchaikovsky and Prokofiev turn 
up alongside the modern composer Bruce 
Novack. 

The beauty of William Whitener’s Six 
Verses lies in its easygoing simplicity. It’s 
not a story ballet, and it never leaves you 
wondering “But what does it all mean?” 
Whitener uses the months of April, 
March, February, August, July, and De- 
cember from Tchaikovsky’s The Seasons, 
and you are swept along with the dancers 
through the seasons of the year: a 
midsummer-eve party, a quiet and in- 
trospective snow, a frolicsome winter 
blizzard. 

It's a sweetly romantic ballet softened 
further by A. Christine Giannini’s flow- 
ing costumes and Thomas R. Skelton’s 
complementary soothing pastel lighting. 


direct result of their pure enjoyment of 
the movements. In fact, 1 was left with 
the impression that everyone is having a 
great time on stage. 

But this relaxed atmosphere gets quick- 
ly chilled by Bonnie Scheibman’s seem- 
ingly inhuman, unemotional Moon 
Roses. It would appear that Scheibman is 
a Balanchine wanna-be; I experienced a 
déja vu with almost every tableau, every 
flexed foot, every classroom combina- 
tion. Which Balanchine ballet is that 
from? Apollo, Prodigal Son, Nutcracker? 
Take your pick. : 

Which is not to say that Balanchine has 
not left his mark on nearly every 
modern-day choreographer. But follow- 
ing a style and copying a style are two 
very different routes. 

Marie-Christine Mouis and Kyra 
Strasberg, two dancers who share a 
regally cool manner, alternate as the ice 
queen who along with Sherri Peacock 
leads Christopher Adams into their brave 
new world. The ballerinas remain aloft, 
aloof, untouchable — though they might 
well get knocked back to earth by those 
brutally unattractive costumes (also by 
Giannini). Mouis and Strasberg wear 
purple zip-up leotards with a black fringe 
mini-skirt, Peacock gets a Big Bird- 
yellow version, and the corps have 
cotton-candy pink. They look like left- 
overs from a cheerleader-uniform fac- 


curtain has risen onto. . . backstage? And 
that you seem to have discovered 
Nerdland: Simon Dow (as Simon Says) 
sits, gazing at the audience through his 
horn-rimmed glasses; Julie Bacon and 
Heather Waldon (also wearing the 
glasses) warm up in full black tights and 
pink slippers (something that is never 
done in ballet class — very geeky); 
Ramona Pansegrau (the company’s re- 
hearsal pianist) circles the stage on her 
training bicycle. 

And the ballet hasn’t even started. 
Simon Says begins by warning us that 
“This is only a test . . . Is this a test? Life? 
Life is good ... don’t stop pedaling your 
bike ... you'll fall.” Then the mayhem 
begins. Bacon and Waldon perform their 
audition song, “Won’t You Be My 
Neighbor?”, while feet bedecked in fuzzy 
tiger slippers grope under a curtain. If it 
sounds funny, just imagine how it looks. 
My imagination would have run out after 
that, but Rizzi seems to have an endless 
supply. 

The curtain rises and Crystal Cosway, 
from Boston Ballet II, flails her way 
across stage in an amazingly loose and 
out-of-control solo, being moved by an 
unseen impetus. Cosway is breathtaking 
— she shows a sense of abandon so rare 
and so necessary to the choreography. 
Opening night she fell flat on her face — 
flat! — and was up and back on the music 


in a sign of intimacy). The emotions have 
all the subtlety of the lighting, which 
shifts relentlessly from red to purple. So 
much fury, but ... why? 

Despite all this pent-up anguish, it’s 
overwhelmingly bland. Besides the prob- 
lem that McCullough is trying to make 
some point that never gets across, there’s 
nothing unique about it. The piece 
drowns in its mediocrity. Led by Karl 
Condon, Jennifer Gelfand, Daniel Meja, 
and Karen Scalzitti, the dancers once 
again perform admirably, but this piece 
really does need more ... salt. 

Throughout the program the company 
look polished and precise. This competi- 
tion allows most of the dancers to 
concentrate on one part at a time, rather 
than three or four. Some corps members 
are given the chance to shine. In addition 
to Cosway’s superb star turn, Adriana 
Suarez stands out in Planned Fun. Her 
compact body moves with the tautness 
and coolness of a cat — she'll be 
interesting to. watch the rest of the 
season. It’s also nice to see Sharon Story, 
whose long elegant line doesn’t deserve 
to be hidden in the corps so often. 

The judges awarded Others Because 
... the gold and Moon Roses the silver, 
with Six Verses and Planned Fun sharing 
the bronze. For what it’s worth, I would 
have placed Planned Fun first and Six 
Verses second. So there. 0 












Signings 


of the times 


Getting that 
major-label 
record contract 


by Kris Fell 


} very night before they go to sleep, 
E millions of musicians around the 


country drop to their denim-clad 
knees, fold their hands, and pray earnest- 
ly to God (or Elvis). “Please God (or 

Elvis),” they beg, “get me a record deal.” 

Then they tumble into bed (usually with 

their boots on, clutching a guitar) and 

dream vague dreams of Madison Square 
Garden, limos, and smooching with 

Paula Abdul. 

It’s a common fantasy. And last year, 
an unprecedented number of those 
musicians’ prayers were answered. Well, 
at least the record deal part. Not since the 
punk-rock/new-wave signing boom on 
the cusp of the last decade have so many 
record labels been throwing so many big 
American dollars at so many eager 
bands. 

The weird thing is, no discernible 
musical trend sparked the recent signing 
frenzy. Rather, the lines between genres 
— rap, dance, jazz, pop, rock, country, 
hard rock, heavy metal, thrash — have 
become so blurred that labels are having 
a tough time understanding, developing, 
and marketing the bands they’ve added 
to their already bulging rosters. 

So in today’s climate, is signing to a 
major label really the best move a group 
can make? Certainly if you’re that one- 
in-a-million dancing, singing, made-for- 
MTV entertainer — that Madonna, 
George Michael, or New Kid on the Block 
— then the major-label machinery is 
oiled and poised to propel you to 
megastardom. But ever since enterprising 
punks discovered the pleasures of DIY, a 
combination of indies labels, college 
radio, and fanzines have created an 
increasing demand for “alternative” acts. 

Today, a growing sector of the record- 
buying public is reaching for “new” 
instead of “known.” Alternative bands 
aren’t moving millions of units yet. Even 
a hot act like EMI’s Red Hot Chili 
Peppers is still waiting to go gold. But as 
local producer (Bullet LaVolta, the Con- 
nells) Paul Kolderie puts it, “Major labels 
dabble with alternative bands to make 
themselves feel cool. And they can. 
Atlantic has all this money to fool around 
with because the soundtrack to Beaches 
went multi-platinum. RCA has money 
left over from the soundtrack to Dirty 
Dancing. And they probably make a 
couple million a year on the Elvis Presley 
catalogue alone.” 

To answer the demand for the left-of- 
center, major labels have co-opted the 
larger indies — swapping expert distribu- 
tion and promotion for au courant acts 
and a modicum of street credibility — or 
created in-house alternative departments 
staffed by hip young telephone junkies 
hyped for the action. This desire for new 
acts has been a god(or Elvis-)send for 
dozens of deserving bands and, at home, 
where a string of local bands have signed 
major label contracts, a real morale 

bobstér for the Boston club scene. 

The good news is that, though experts 
feel that the mad rush to sign bands is 
slowing, labels are still sniffing around 
for new talent. The newest crop of A&R 
reps — those “artist & repertoire” people 
who scout and sign acts — aren’t about to 
give up their hard-won new jobs (except 
at Capitol, where practically the whole 
A&R department was dismissed last 
year). But the reality of the recent signing 
frenzy is that many of those acts will 
ultimately get lost in the shuffle, either 
misunderstood or misrepresented by 
those very labels who extended the glad 
hand. 

Snorts the manager of one local group, 
“I feel sorry for all those [Boston] bands 
— Young Neal & the Vipers, the Walkers, 
the Joneses, What's happening? They just 
sign them and throw them up against the 
wall and hope one of them sticks. If 
you're one of six at Atlantic and you 
don’t hit, where do you go after that?” 

This complaint is echoed by Slash’s 
A&R rep, Randy Kaye: “A major label 
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Tribe: one of those bands with 


can come in and throw a quarter of a 
million dollars at a band. But when a 
label gives out money, it’s an advance. 
People don’t realize that it’s money the 
band owes the label. It has to be 
recouped from royalties before the band 
is going to see any more. And if the band 
is a bomb, the label drops them to cut 
their losses. If they sign 20 bands and 
only get something off one of them, the 
other 19 can kiss their deals goodbye.” In 
actuality, less than 15 percent of first 
albums recoup the advances bands are 
given. 

So what can a group do to ensure that 
they’re not going to get an untimely 
heave-ho? It’s best to confront the facts 
head-on. Danny Bennett, who manages 
Boston’s Tribe and Mike Viola & Snap, 


Music 





recommends a heavy dose of realism: 
“Youmay be top of the pops in your local 
field, but that doesn’t necessarily mean 
that a label will be interested in you. 
These days it’s not good enough just to 
be good. Timing is everything.” 


Joyce Linehan, manager of locals the © 


Lemonheads, adds: “Development is 
key. Bands who sign too quickly aren't 
going to do too well. What people don’t 
realize is that the first major label record 
for the Lemonheads is actually album 
number four. They’ve also toured ex- 
tensively in the US and in Europe 
establishing a base. You have to set 
realistic goals.” 

Fortunately, as Bennett notes, “The 
majors are getting the word through the 
indies that they have to make a commit- 
ment to develop these acts.” Gary Gersh, 
the A&R rep who signed Sonic Youth to 
Geffen, is one major-label honcho who’s 
taking the long-range view: “I think that 
the record companies have to come to 
terms with the idea that a first record 
may sell 70,000; the second may sell 
150,000. It may be the fourth or fifth 
album that breaks. With Sonic Youth, 
there are no schedules. We've been 
interested in them for a long time. But 
then the A&R business shouldn’t be 
about signing bands as much as it is 
about making good records.” 

Atlantic is taking the long-and-slow 


Lemonheads: their first major-label record is actually album number four. 


“street buzz” 


approach with the Walkers. In order to 
build an_ alternative-radio-and-press 
buzz on this new band, Atlantic farmed 
the promotion and distribution of the 
group’s first LP, And at the End of the 
Day ..., Out to a smaller independent 
label, Giant Records. A&R rep Sophia 
Ames-Leak feels that it’s to the group’s 
advantage to experience “a breaking-in 
period to find out what's involved in 
being a band: how to do an interview, 
what a photo shoot is, how long it really 
takes to get artwork together. It can all be 
quite a shock your first time out.” 

There is no set methodology that will 
get a band signed to a label. If there was 
a formula that worked, labels wouldn't 
be casting their nets so wide. So if you’ve 
sent your tape to everyone on the planet 
and you haven't gotten a nibble, maybe 
it’s time to work on specifics. 

A&R people tend to judge bands 
primarily on two things: songwriting 
ability and live performance skills. Epic’s 
Michael Caplan, who recently signed 
both Big Dipper and O Positive, also 
Boston bands, is a fan of the well-penned 
song: “I encourage people not to spend a 
lot of money on their demos — four- 
track is fine, live is fine. You really can’t 
fool me with form versus content. I 
mean, I do this for a living. Don’t think 
you can go into a studio and throw a little 
reverb on a badly written song and make 
me like it.” . 

Mark Eichner, the A&R rep who found 

a home for the Del Fuegos at RCA after 
they’d been released from their contract 
at Slash, looks for a combination of the 
two: “Absolutely the most important 
commodity is songs. A great song will 
last forever, will withstand time, no 
matter who is doing it. But I also think 
live performances are really important 
because no matter how old you are, if 
you see a great live band, it always 
makes them seem bigger than life.” 

A demo tape doesn’t have to be fancy. 
The basic rule of thumb is: keep it to 
three songs and put your best song first. 
If a label really wants to hear more, it'll 
ask; it may even offer to pay for a band to 
go back into the studio for additional 
demo recording. If you’re just starting out 
and are working on a budget, set your 
sights toward an indie label. Certainly, if 
you've received good press or charted on 
any radio stations, include your clips 






with your demo. But as Columbia’s Jim 
Dunbar points out, elaborate packaging 
is unnecessary: “I pretty much ignore all 
the stuff with the tape, and I actually 
prefer it when I don’t get a photo of the 
band. That way I don’t prejudge them.” 

Although there are a few exceptions 
(one being Atlantic Records), most major 
labels will not accept unsolicited demos 
from bands, nor demos from bands who 
aren't represented by a manager or a 
lawyer. That's not just snottiness on the 
part of the majors. It protects both the 
label and the band should questions of 
plagiarism ever arise. One trick: if you 
can’t find someone to manage your band, 
and you're not yet having face-to-face 
contact with a label, invent a manager. 
Have your boldest band member call up 
labels using an assumed name. If it 
comes down to producing someone, you 
can always hire an entertainment lawyer 
to represent you and claim that your 
“manager” died in a car crash. 

Another attribute A&R people prize is 
the “street buzz.” As Slash’s Kaye puts it, 
“When I come to Boston and go into 
Newbury Comics and see someone with 
THINK TREE painted elaborately on their 
jacket, I tend to pay attention.” Other 
local groups cited by A&R people as 
having a buzz are Buffalo Tom, Dinosaur 
Jr., Tribe, Green Magnet School, Vow of 
Silence, “half the bands on Taang!!”, and 
the Neighborhoods. 

By far the most valuable commodity a 
label can offer you is enthusiasm. Tom 
Johnston, who manages Bullet LaVolta 
and the Bags, advocates “finding a 
promo person who has some stability 
within their company. Then it’s impor- 
tant to try to build up a support network 
within that company to make people feel 
like they have a personal stake in the 
band. If you only have one person at an 
organization who’s behind the band, and 
they leave, you could be on a sinking 
ship.” Danny Bennett concurs: “Go 
where the enthusiasm is. If you can’t 
keep that going, you're dead in the 
water.” 

So while you're down on your knees 
praying for that elusive record contract, 
you might also want to ask God (or Elvis) 
for competent management, a cracker- 
jack lawyer, a supportive, creative label, 
a sprinkling of fairy dust, and a hit song 
or two. 0 
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Little Stevie's 
House of Pizza 
Biggest slice in town 


i Ice Cold Beer & A Slice $2.75 


Open 9am til 3am 
1114 Boylston St.» Boston 266-5576 









110 CHARLES ST. 


. BOSTON 
742-2077 





From auditions to studios, 
if music is your interest, 
the Boston Phoenix 
is your source. 


CALL 267-1234 


THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 16, 1990 


Who feel separated from the Church by: 


LIFESTYLE ¢ BIRTH CONTROL © DIVORCE 
INVALID MARRIAGE ¢ OR ANY REASON 


The Franciscan Friars would like to hear from you. 
x< 
Write or visit for information describing our program. 


Dear Fr. Donan, kindly send me more 
information about the Lenten Program 
for separated Catholics. 


sol Lenacdoindsecasassheeskensasaiimi 
Boston, MA 02107 Fr. Donan McGovern,OFM BP 


FREE OPEN HOUSE 


At our Cambridge Center 
Sat, Feb. 24 1-5 p.m. 


FREE CLASSES 
FREE REFRESHMENTS 
FREE DEMONSTRATIONS 













FREE SKI TICKETS 


To Ragged Mountain 
The best skiing 
close to Boston 
(1st 100 people only) 


é 4 


CHOOSE FROM 
Aerobics ® Low-impact 
Stretch & Tone * Yoga 
Jazz © Ballet * Modern 
Body Sculpture 
Intro to Nautilus & more 


FITNESS & DANCE CENTERS 


; WHERE THE BEST TEACHERS MAKE THE DIFFERENCE’ 
e 
36 Mass Ave., Cambridge 


492-4680 

















Live and on record 


ERASURE: 
WHIPPED-CREAM POP 





ig, bulbous flowers and ragged metal 
B foliage painted purple and silver overhang 

the Orpheum stage. Garish pink, green, and 
blue lights play over the three small tiers built 
upon it, which are liberally scattered with more of 
the gruesome flora. The stage is void of instru- 
ments, save for two synthesizers. 

Erasure frontman Andy Bell scampers into this 
Little Shop of Horrors jungle — his own Garden of 
Eden, where he can dress up in colorful costumes, 
display mediocre gymnastics, and have his every 
theatrical twitch greeted by shrieks from the 
predominantly underage, largely female audience. 

Bell possesses a powerful voice and a gift for 
condensing his romantic dramas into lyrics that fit 


neatly over his partner Vince Clarke's sleek,” 


sometimes contagious synthesizer riffs. This for- 
mula, repeated on a half-dozen albums, has 
garnered the duo huge success in their native UK 
and, finally, with 1988’s The Innocents, a couple of 
hits in the States. 

But Clarke and Bell’s abilities as fabricators of 
synth-pop had very little to do with their sold-out 
Boston appearance on February 13, the first date of 
their current American tour. From start to finish it 
was a glitzy, campy cabaret that focused almost 
entirely on Bell’s flamboyant personality. Stupen- 
dously tarty, he flounced over the stage with kicks, 
bunny hops, and synchronized-swimming moves 
— periodically with female singers and male 
dancers in tow. 

Bell’s miming and gesturing, and the group’s 
frequent costume changes (at one point they all 
inexplicably appeared in plastic space helmets), 










“AS long as they keep up their tumbling pace, their charm is undeniable. 


bore little relation to the songs. Apparently 
Erasure realize that two men and a couple of 
keyboards aren’t enough to keep a large au- 
dience’s attention. As it was, selections from their 
recent albums, including “Victim of Love,” “Ship 
of Fools,” and “Stop!”, along with a chunk of their 
latest, Wild! (Sire), slid by; they were near-perfect 
replicas of the recorded versions, orchestrated by 
the deft button-pushing of Clarke, who stood, 
small and sandy-haired, behind his synthesizers, 
paying as little attention to the audience as he did 
to Bell’s prancing. 

The group’s stateside hits, “Chains of Love,” “A 
Little Respect,” and the current single, “Drama,” 
were acknowledged with ecstatic applause; but 
then so were Bell’s a cappella readings of “Que 
Sera Sera” and “Over the Rainbow.” As were his 
fake voices between songs, and his balloon trick 
— rubbing one against his costume for static, fhen 
plastering it to his butt. =, 

“Star,” “You Surround Me,” and “Blue Savan- 
nah” — all from Wild! — melted into one another, 
as you'd expect: they’re innocuous pieces of high- 
energy pop that are momentarily dazzling. It was 
during slower numbers like “How Many Times” 
and “Piano Song” that the entertainment wore 
thin and Erasure’s empty heart showed through. 
Smothered in Bell’s dollops of vocal whipped 
cream, these would-be torch ballads burned as 
faintly as a pocket flashlight. 

But as long as Erasure keep up their tumbling 
pace, their charm is undeniable. And that their 
songs lack soul or any genuine emotions can’t 
seriously be held against a man who appears 
onstage in a skintight, green-spangled 1920s men’s 
bathing suit — with matching floppy hat and 
high-heeled sneakers. 

— Polly Campbell 





RICHARD BARONE: 
WAKING DREAM 


ost pop music is a temporary pleasure. A 
M good pop song is something cool and 

clear that pours through your head for 
two to four minutes. But the best ones trickle back 
into memory, with images and melodies that 
linger. 

Most of the material on Richard Barone’s new 
Primal Dream achieves that kind of permanence. 
The undulating rhythms and airy melodies that 
defined his band the Bongos eight years ago are 
still present. But today, with his second solo LP, 
Barone seems to have opened his eyes wider and 
acquired a selfassurance in which his songwriting 
flourishes. Primal Dream may not yield a song as 
purely delightful as “Numbers with Wings” (the 
Bongos’ only hit); it may not sustain the dreamy 
hesitation of his first solo venture, the live Cool 
Blue Halo. Yet his songwriting is generous and to 
the point, and his arrangements are smoother and 
denser than anything he’s previously recorded. 
Primal Dream could — and should — break 
Barone out of the alternative-rock role he has 
previously been cast in. Songs like “Where the 
Truth Lies,” “River to River,” and “Mr. Used-To- 
Be” would sound irreproachable — and refreshing 
— sandwiched between Fine Young Cannibals 
and Bruce Hornsby on commercial radio. 

Not even the use of two producers — Richard 
Gottehrer (who also produced the Bongos’ mini- 





LP Numbers with Wings) and Don Dixon — can 
divide the record. The fluidity of Barone’s 
songwriting is such that Gottehrer’s polished 
touch and Dixon’s more rough-and-tumble ap- 
proach merely add different flavors to the songs. 
In “I Only Took What I Needed,” Barone sings, 
“Took my guitar/Change that was in my pocket/I 
went from town to town,” giving a cheerfully self- 
sufficient account of his recent years. “Mr. Used- 
To-Be” combines vaguely cosmic lyrics with a 
jostling funk rhythm and slippery guitar. Even as 
the jilted lover in “River to River,” Barone is more 
accusatory than hurt, and the song is buoyed by 
his near-ecstatic vocal and its tumbling pace. 

Credit should also go to cellist Jane Scarpantoni 
and percussionist Valerie Naranjo, both of whom 
played with Barone on Cool Blue Halo and on tour 
two years ago. Naranjo’s use of congas and other 
percussion keeps the music precipitously upbeat 
while the cello creates a warm undertow. 

In “To the Pure. . .” and “Native Tongue,” these 
elements combine with floating vocals to recap- 
ture the light perfection of the Bongos more clearly 
than the harder-driven material on the record. But 
Barone sustains his integrity throughout Primal 
Dream. “Something Happens,” for example, has a 
power-chord chorus that is sheer Top 40, yet it’s 
balanced by sparse rhythmic verses that are eerie 
and exotic. This mixture of creative and com- 
mercial is the contradiction that Barone surmounts 
in his determination to give his lasting pop a 
chance to be heard by a wider audience. 

— Polly Campbell 








Cramps. It’s been four years since 

Poison Ivy, Lux Interior, Nick 
Knox, and Candy Del Mar delivered A 
Date with Elvis (New Rose; French 
import), a bunch of unhinged, sex- 
obsessed musings aimed squarely at our 
primordial ache to jump around and 
rattle loose a few mental bolts. 

Now it’s time for another purifying 
swim through the swamp. With Stay Sick 
(Enigma), out this week, they serve up 
yet another gurgling stew of trash 
classics-to-be. The first single, “Bikini 
Girls with Machine Guns,” is already 
surfing the airwaves at some radio 
stations. Can “Journey to the Center of a 
Girl,” “God Damn Rock and Roll,” and 
“The Creature from the Black Leather 
Lagoon” be far behind? And could you 
be charged with child abuse for holding a 
kid in front of a speaker blaring Lux’s 
take on “Shortnin’ Bread’? 

Ivy produced Stay Sick, the Cramps’ 
first album since the band signed to 
Enigma last fall. Although the Cramps’ 
trashy fuzz is still intact, somehow the 
overall effect is more resonant, more 
burnished than their last record. As Ivy 
(guitar, lyrics) and Lux (vocals, lyrics) 
explained to me recently, Stay Sick 
continues a legacy of lunacy handed 
down to them by fried minds in 
Memphis and Cleveland. 

The Cramps’ adrenaline explosion 
may scratch lots of punksters’ primal 
itches, but the band’s spiritual ties are 
closer to Sun Studios in the ‘50s than to 
the Sid-and-Nancy era. When you to talk 
to Lux and Ivy, two. points quickly 
become apparent: the couple are polite 
and sincere; and above all other in- 
fluences looms Sam Phillips’s legendary 
Memphis recording room. 

Naturally, the most debauched goings- 
on there get the most coverage by the 
pair, whose knowledge of rockabilly’s 
seamy underbelly is incredible. It is this 
familiarity that, over the past 13 years of 
the Cramps’ existence, has enabled them 
to yank psychotic treasures such as 

Goo-Goo Muck” and “Rockin’ Bones” 
out of the jaws of oblivion. Just where 
they leave off covering such rarities and 
begin composing their own originals is 
often impossible to say — quite a tribute 
to their heritage. Stay Sick includes four 
covers, and the couple take clear pleasure 
iri exposing their origins; thereby sending 
at least two legends crashing into the 
gutter. 

‘“Bop Pills’ is a cover of an obscure 
song: an unreleased cut by a guy named 
Macy Skipper,” says Ivy. “And what that 
song reveals is there was kind of a 
mythology that all these rockabilly cats 
were hopped up on amphetamines and 

.that that was even the source of Elvis 
getting his first break. These people let 
him hang around because he had his 
mother’s diet pills and he was a truck 
driver. That song kind of reveals the 
truth behind [the myth]; he’s talking 
about people lining up in a Dr. Feelgood 
office, dragging in the front door, bop- 


R ockabilly had a fit and called it the 


SCARPATI/ENIGMA 


An itch for Ivy 


With Stay Sick, the Cramps get well 


by Amy Finch 


Nick Knox, Poison Ivy, Lux Interior: closer to Sun Studios than Sid and Nancy | 


ping out the back.” 

And “Her Love Rubbed Off,” on the 
CD and the B-side of the single, “is a 
cover of a Carl Perkins song that’s come 
out on Charley reissues that on some 
occasions Carl Perkins has claimed is not 
him because he’s sort of ashamed of it 
because he appears to be drunk. It has 
sort of lewd lyrics,” explains Ivy. 

Lux adds, “It’s funny, those -Charley 
reissues are great because they issue all 
the stuff that was in the vaults that Sam 
Phillips. would never put on records. 
There’s just all this wild, anti-social, 
primitive rock and roll. There’s another 
one called ‘I'm Going To Murder My 


Baby,’ and the guy — Pat Hare — a ' 


couple of years later murdered his baby 
and spent the rest of his life in prison.” 
The mutant germ that finally grew into 
a full-blown case of the Cramps began to 
fester in Lux’s id sometime in the ‘50s in 
Cleveland, where he used to listen to a DJ 
called the Mad Daddy (who inspired a 
cut on 1980's, Songs the Lord Taught Us, 
and whose sign-off, “Stay Sick!”, has 
been put to good use on the new LP). 





we 


“He was a totally unique individual. [ 
once called him up on the phone and he 
talked to me in rhymes. A lot of people 
thought he was completely crazy and 
| think he probably was. He ended 
up blowing his head off with a shot- 
gun. He would speak in rhymes and do 
this weird kind of poetry and have 
weird music playing behind him and 
the songs he would play would be the 
most. He wouldn't just play Chuck 
Berry and ail that stuff. He’d scream 
and he had a big echo unit that he‘d hit 
every time he’d laugh. It was like you'd 
tuned into a lunatic asylum to listen to 
him.” 

Although some people deride the 
band’s static sensibilities, Lux isn’t too 
concerned: ‘Most bands go through all 
these changes and stages and try to do so 
many things. A lot of people don’t 
understand the difference between art 
and rock and roll — they’re 180 degrees 
apart. In art you can look at a painting 
and say that’s bad composition, or you 
can look at a sculpture and say this 
doesn’t flow. Well, some people try to 





talk about rock and roll like that, and it 
doesn’t make any difference. If it’s real 
people saying something real about the 
time and place they’re coming from, then 
it’s almost like folk music. It’s not meant 
to be criticized.” 

Anyway, it’s not likely that come 
Judgment Day “Daisys Up Your Butter- 
fly” or “Mama Oo Pow Pow” will be put 
in the same line-up with Mozart's Don 
Giovanni or van Gogh's Starry Night. A 
more heated charge is sexism: the 
Cramps’ gynecological musings don’t 
plant a smirk on everybody’s face. It’s an 
expected reaction, but nonetheless 
preposterous to the band, who have 
recorded such ditties as ‘Can Your Pussy 
Do the Dog?” and the new “All Women 
Are Bad.” 

“] think people are confusing sexism 
with sexy,” Ivy says in defense. “Women 
are different from men and | think we're 
probably a more feminist band than has 
ever been. Women scare men. That's not 
sexist. There’s nothing in our songs 
talking about what to do about these bad 
women — there’s nothing negative in 
there,” Ivy says. 

Lux adds, ‘We hear this criticism a lot. 
That's the reason we did a song like ‘All 
Women Are Bad.’ There’s something in 
us that when someone says we're doing 
something wrong, we do it twice as 
wrong. There’s a whole lot of people who 
tell us we're sexist that don’t even pay 
any attention to Ivy as a guitarist because 
she isn’t a boy. It’s lvy’s band, yet people 
are saying it’s sexist because they don't 
understand the sick humor.” 

“It's also violent, too, because the 
humor has a violence and that gets 
confused as being sexist,” offers Ivy. “But 
it’s just a general violence, it’s not 
violence against women. | suppose we’re 
somewhat violent people. We’re not out 
to hurt anyone, but | think we have a 
violent intensity.” 

When the Cramps play live that 
intensity pounces out at an audience like 
a jungle cat gone mad. Their shows are 
like a twisted rite of baptism that leaves 
your body salty-sweaty and your mind 
an echoing void. And up on stage, the 
band go through pretty much the same 
mental/physical catharsis. Lux likens 
what goes through his head (or flushes it 
out) to ‘the same thing that goes through 
someone’s mind at war-or something 
because you just give everything — that 
rush, that adrenaline — you can’t get any 
wilder but you can’t calm down. It’s a 
strange feeling. You keep trying to push 
yourself harder and the more you do the 
more it feeds on itself, especially when 
the audience is real good, when you look 
out at them and they look completely 
nuts. That's when it really gets good.” 

But what if the Cramps gave a show 
and no one came? It has happened. Once, 
in the days when the Rat was young, the 
Cramps flew through a set in front of 
practically nobody. “There were like two 


people there — one customer and Elvis _ 


Costello,” says Lux. “He was drinking at 
the bar, not paying any attention.”  O 





Attainable 


SUCCESS 
Christine Lavin: 
Her songs are true 


ore romantic than pedantic, 
M Christine Lavin stands out from 

the usuaj run of folk singer- 
songwriters with her wit and warmth. 
Known best for silly, topical humor that 
can get a bit smarmy on record, she’s the 
ultimate women’s-night-out entertainer. 
Guys grimace — one of my acquaintance 
even had to leave the room. We may 
sympathize, but still we laugh and nudge 
each other as her wordy songs swing 
from heartbreak to wickedly true dissec- 
tions of urban mores. Think of her as the 
When Harry Met Sally ... of sing- 
er/songwriters: gentlemer:, there will be 
a quiz after the show. 

Depending on your tolerance for songs 
like “Sensitive New Age Guys” or an 
eight-minute romantic comedy about 
meeting Mr. Right while buying junk 
food from a bitchy supermarket checkout 
girl, her latest album, Attainable Love 
(Rounder), has captured some of that live 
sparkle in its tracks. On the serious side, 
the pretty, melancholy “Kind of Love 


Sie 


SHONNA VALESKA/ROUNDER 


You Never Recover From” shows a 
performer whose musical skill finally 
matches her sharp tongue. But Lavin’s 
never serious for long. 

““Y’ve always felt 1 was much stronger 
lyrically than musically,” she admits 
after a funny, rather convoluted and 
irrelevant story about a heavy breather in 
the next room over in the Augusta 
(Maine) hotel she’s calling from. “I 
always figured that people who com- 
plimented me on my guitar playing were 
really bad musicians. Unless you're a 


The When Harry Met Sally ... of songwriters? 





total deadbeat, though, if you keep 
playing, you're going to get better.” 

She has been taking guitar lessons as 
well as studying voice in her home base 
of New York City. Nothing is ever done 
by halves in Christine’s world, or at least 
it’s presented that way. And as her liner 
notes point out, all her songs are true. 

“Even the shopping-cart song,” she 
explains. “My neighbor was in line and 
had had a real bad day. She had 13 items 
in the express line and the woman told 
her to put three things back. ‘Put back 


that pizza, that pudding-on-a-stick, and 
the Entenmann’s,’ she said. ‘You don't 
need that.’ The other checkout girls all 
stopped because of the screaming and 
the manager had to open a separate 
checkout for those three items. My friend 
wouldn’t shop there for three months 
because she was afraid the woman 
would beat her up. | heard this and the 
song kind of grew and grew. It’s now a 
lot different from the. way it was 
recorded.” 

‘I'm a live performer who records, not 
a recording artist who performs,’ Lavin 
adds. “It’s very weird that people can 
hear me on the radio before they see me. 
They're just completely surprised when 
they see me. They're surprised that I’m 
short.” 

Currently Lavin seems to be touring 
every folk and acoustic venue across this 
country and Canada, and she‘ should 
arrive in Boston by late spring. Working 
the circuit has given her contacts within 
the Passim/Bottom Line world. There’s 
her ex-fiancé, John Gorka, with whom 
she’s playing a Valentine’s Day reunion 
in New York: “They’ve made up 800 little 
refrigerator magnets to commemorate 
the event.” And her “On a Winter's 
Night” tape — a collection with 21 artists, 
including Patty Larkin, Ferron, and 
herself, doing songs on the title theme. 
“It puts me in the position of being a 
producer; the problem now is that we 
have to edit it.” Lavin’s hoping to start a 
summer tape as soon as this one is safely 
trimmed and trussed. And on that note, 
she’s also taking cooking lessons. 0 
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OCKSHOW. Paul McCartney's 

performance at the Worcester 

Centrum on February 8 seemed 
like something he could have telephoned 
in. Despite an apparently raw throat that 
hampered his otherwise still-fine pipes, 
the playing was able. The song catalogue 
was superb — not surprising, since 
Beatles material made up much of the 
concert and recent songs like “We Got 
Married” and “My Brave Face” are 
world-class pop. And though McCart- 
ney’s journeyman band weren't as tight 
as during their December New York City 
dates (again, the possible result of his 
apparent mild illness), guitarist Robbie 
McIntosh has grown well in his role as 
the band’s lead instrumental voice, play- 
ing with a more aggressive attack and 
tone. 

The problem is that he’s carrying the 
same show from town to town as if it 
were a trained animal act. The set list is 
essentially the same, the pyrotechnics 
and special effects (flashpots, keyboard 
lifting out of and above the stage) are 
anachronistic, and his amusing stage 
patter is unchanging — even to the point 
of uttering asides and exhorting the 
crowd to cheers at the same point in each 
show. It feels stale, and you get the 
impression it will be even more so by the 
time Paul and company hit the stadiums 
in spring. 

If only McCartney could have exhibi- 
ted the same grit and spontaneity that 
Denny Laine, who is currently living in 
Boston, did during his short set at the 
Hard Rock Cafe the night before. Not too 
much of it, granted. You can bet that 
Laine, who is currently living in Boston, 
would have passed on the PA’s failure 
during his first song, or wished for a 
more-rehearsed, more rhythmically driv- 
ing back-up unit than Golddust, the pick- 
up band behind him. 

But Laine, who was being feted at the 
Cafe, trotted out an enjoyable succession 
of tunes, including his first hit “Go 
Now,” which he recorded as a member of 
the Moody Blues, and “No Words,” the 
best-known song he penned during his 
days with McCartney in Wings. 
Although his newer material sounded 
dated — like much of McCartney’s non- 
Beatles set, the stuff that ‘70s arena rock 
was made of — the keyboard player- 
guitarist played and sang with a scrappy 
zeal that was winning. 

Laine says he’s living here to spend 
time getting closer to his children from a 
previous marriage, who reside in the 
area, though rumors persist of his being 
yet another British tax exile (back taxes, 
one would expect, since he’s been out of 
the big bright lights for a while). He’s 
working on a “We Are the World’’-style 
project with Richie Havens called “Food 
for All.” Laine has sent a demo of the 
tune to a bevy of stars, including Eric 
Clapton and his former employer, 
McCartney. He’s also working alone via 
MIDI on a rock opera called All I Want Is 
Freedom. 

* * *” 

REMEMBERING ROY. T.H. and the 
Wreckage have a new four-song tape, 
Greetings from Nowhere U.S.A. (T.H. 
Tunes); and though numbers like “Paid 
in Full,” “Dirty Love,” and the title cut 
are the same meat-and-potatoes rock and 
roll this Boston band have been dishing 
out for years, there is a twist here. The 
project is a homage to Roy Buchanan, a 
pal and frequent employer of drummer- 
bandleader Tom Hambridge to whom 
the cassette is dedicated. There’s a taste 
of Roy in the sound of guitarist Jimmy 
Scoppa’s Telecaster. It’s a sound Ham- 
bridge, who also writes the tunes (with 
bassist Bobby Stanton on one cut) has 
carried in his head since he started 
traveling in Buchanan’s band since 1983 
— where he doubled as drummer and 
lead singer. 

“We even started doing my songs 
when I was the lead singer; I started to 
write a little bit with Roy on the road. We 
became good friends. A lot of people I 
work with are just one-shots, from 
Marshall Crenshaw to Fabian. This was 
different.” 

Hambridge left Buchanan’s touring 
band in late 1985, when T.H. and the 
Wreckage got a full schedule. “But Roy 
would still call me for gigs, and I'd fly out 
to meet him. I did his last show as well, 
in New Haven, Connecticut. I hadn't 
played with him in about six months, and 
he came to Nightstage a few days before 
and asked me to come down and sit in. It 
was real fun, but he’d shaved his head, 
which was really unusual. He asked me 
to do the New Haven show, and I told 
him my band was playing in Maine the 
night before. He said, ‘Don’t worry about 





JOE CAULFIELD 


RON POWNALL 


Middling McCartney 


Plus Denny Laine, Roy Buchanan, more 


by Ted Drozdowski 


Denny Laine: grit and spontaneity 


it. | want you there. I'll have a car waiting 
at the airport.’” Before the New Haven 
show, there was a barbecue in Buchan- 
an’s honor, but the guitarist left in the 
middle and tried to persuade Hambridge 
to go with him. 

“Looking back on it, maybe he wanted 
to talk or something.” Regardless, days 
after the New Haven concert, Buchanan 
was dead. A domestic feud had boiled 
over, the police were called, Buchanan 


Soundcheck 


was slapped in a cell for the night, where, 
sadly, he hanged himself, extinguishing 
one of the brightest — and often saddest 
— spirits contemporary blues has ever 
seen. 

For Buchanan, it was the final defeat in 
his lifelong war with drink, drugs, and 
unresolvable personal and _ spiritual 





dilemmas. ‘Most of the time when I 
knew him, he was fine,” says Ham- 
bridge. ‘He was on the wagon. It was 
only sometimes after a gig when we'd be 
in a hotel room and he‘d take it way out 
and start talking about the devil. But Roy 


was one of the greatest instrumentalists 
to walk the earth. He was on 11 every 
night, even if he was out of control. There 
was a fire in his hands. 

“I asked the guys in the Wreckage if 
we could dedicate this record to Roy,” 
says Hambridge. “It was just kind of 
appropriate. ‘Greetings from Nowhere 
U.S.A.’ is a road song, a drifting song. It’s 
one of the ones I wrote on the road with 
Roy. It’s about how you can give 
everything you can on the road, and the 
road can take a lot from you. And 
nobody I know spent as much time on 
the road as Roy.” 

* * * 

BLUESOLOGY. Worcester-raised blue- 
swoman Joanna Connor made her sec- 
ond recent stop in Boston this week as 
part of Harpers Ferry’s annual blues 
festival, which continues this weekend. 
Connor has rarely performed in these 
parts during the past six years, and her 
two area gigs are the result of the 
accolades — and expanded touring 
schedule — that have come on the heels 
of her 1989 debut album, Believe It! 
(Blind Pig). 

Connor, who'd played in a few mid- 
state blues and cover bands primarily as 
a singer, left Princeton, Massachusetts, in 





Ben Blake: his forte lies in his jazz-inclined instrumental work. 


October 1984 for Chicago. “I wanted to 
pursue my career as a musician. I had 
visited Chicago several times before I 
moved there, and had fallen in love with 
the city and the scene. As soon as I got 
there, I was going out every night to the 
clubs and watching. 

“One night I got into a conversation 
with Lonnie Brooks, and I told him I was 
a guitar player and why I'd moved to 
Chicago. He said, ‘I want to see what you 
can do,’ and gave me his guitar on a 
break. I played a couple of things for him, 
and then he said, ‘I want you to sit in.’ 
And his guitar player, Dion Peyton, gave 
me the same test before he’d let me 
play.” Connor did four songs with the 
band and was spotted from the audience 
by bluesman Johnnie Littlejohn, who 
gave her a job. “So within two weeks of 
being there I started to gig.” 

Soon she became part of the house 
band, with Peyton, at the club Kingston 
Mines. She went on to play with 
hornman A.C. Reed; eventually she 
formed her own band, which held court 
at the Mines on Wednesdays. Connor's 
favorite players are classic stylists like 
Albert Collins, Buddy Guy. and B.B. King 
— “the heavy guys, I love all of them.” 
And it shows in her aggressive style, 
which seems to be a cross between the 
liquidy funk of Chicago blues and the 
hard and loud Texas sound. She’s also 
got a mean slide hand, and a voice that 
begs easy comparisons with Bonnie Raitt. 

Connor is an oddity in the blues world: 
a white Yankee woman leading a black 
male band. “Yeah, that is different,” she 
laughs, “but before I left Massachusetts, I 
had this vision that I wanted to become a 
sideman. Then that changed to the idea 
of leaving Chicago and taking this great 
black band with me.” And her quartet is 
an extremely tough and capable unit. 

Recently Connor recorded a four-song 
demo tape with producer Jim Gaines, 
who's made hit albums with Huey Lewis 
and Stevie Ray Vaughan’s latest. “It’s got 
a little more of a rock sound, which is the 
direction I’ve been writing in lately. We 
did my record in less time than we did 
this demo tape,” she says. “We're going 
to try to shop it to a major label, though if 
we can’t find a deal, we have an option to 
do another record with Blind Pig.” 

*- * * 

BACK TO BOSSTOWN. Remember the 
Bosstown sound, the late-’60s music 
craze that nobody save a few record 
executives ever seemed to believe in? It 
briefly spawned bands like the Ultimate 
Spinach, the Peanut Butter Conspiracy, 
and Phluph — outfits whose music was 
often harder to digest than their names 
would suggest. 

There was some talent hiding in the 
hype, however. Guitarist Jeff “Skunk” 
Baxter from the Ultimate Spinach went 
on to relative fame as a studio musician 
and player in aggregations like Steely 
Dan and the Doobie Brothers. There was 
also Ben Blake, a solid guitar player and 
songwriter who didn’t get the lucky 
breaks. He did, however, earn a small but 
earnest reputation as a cool hand on the 
West Coast, playing his own rock and 
roll and then leading an instrumental 
outfit. 

Blake recently returned to Boston, 
where he’s been doing occasional blues 
gigs to keep his stage chops up, and 
working on writing new songs and 
compositions. Blake’s forte, however, 
does seem to lie in his jazz-inclined 
instrumental work. It’s been captured on 
a cassette, available at Tower Records or 
by mail (B.B. Music, 26 John Wise 
Avenue, Essex 01929), called Handspeak. 
One side is full of smooth instrumentals, 
the other zooms in on Blake’s burning 
side. But both value melody over veloci- 
ty, idea over pure aggression. “I’m 
interested in hearing the guitar as a 
melodic instrument, rather than a jack- 
hammer,” he says. Blake, who's also 
looking to take his fusion material out to 
the clubs, made the tape a real solo 
project: performing, producing, and engi- 
neering all tracks by himself. 

* * * 

BITS & PIECES. O Positive’s major 
label debut, Toyboat, Toyboat, Toyboat, 
should be available in stores during the 
first week of April. The record is being 
produced by Peter Walsh, a veteran of 
sessions with Peter Gabriel and Simple 
Minds ... Another local band signed to 
Epic Records, Big Dipper, are recording 
their first LP for a major label at 
Reflections Studios in Charlotte, North 
Carolina, with producer Steve Haigler, 
who has engineered for the Pixies, the 
Chills, and Bob Mould. The album, set 
for late-April release, will be entitled 
Slam. O 
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Blues Saraceno: almost like a soprano sax 






Getting the ax 


Guitar heroes of our time 


by Johnny Angel 


oO matter how synthesizer tech- 
N nology seems to advance, the 

electric guitar is still the pre- 
eminent symbol of modern music. May- 
be it’s the utter drabness of the electric 
keyboard, or the mythology of the guitar, 
but whatever the motivator, it’s the six- 
string that represents amplified sound. 

And the little boys, and girls, under- 
stand this above and beyond the obvious 
truths — one being that much of today’s 
most popular music is done on key- 
boards, computers, or (in reaction) 
acoustic instruments. Deaf to the change 
right before their ears, they go for that 
cool-looking, ear-splitting, squealing and 
whinnying thang. Out in LA, there’s a 
whole school devoted to the study of the 
instrument; it’s called GIT, the Guitar 
Institute of Technology. There, as at 
Boston’s Berklee College of Music, the 
future Steve Vais and Joe Satrianis learn 
their craft. 

It's mind-boggling at first to see 
Charvel-ax-toting poodleheads roller- 
skating down Hollywood Boulevard 
with portable amp headphones in their 


LA fax 


ears, doodling away furiously, in blissful 
ignorance of the hazards of traffic 
(possible) or rain (impossible). But in 
SoCal, the more absurd any hypothetical 
situation seems, the more likely it is to 
exist. : 

As smart entrepreneurs are always 
willing to harness opportunities, it’s no 
surprise that a plethora of instructional 
and inspirational magazines geared to 
these guitar fetishists has flowered in the 
‘80s. One of the most popular titles is 
Guitar for the Practicing Musician, which 
has just branched out with a record label 
called Guitar Recordings, whose purpose 
is, yep, to make guitar recordings. 
They've entered the guitar-goodies mar- 
ket with two solo albums, by 18-year-old 
Blues Saraceno and Randy Coven, and a 
compilation LP that includes metal- 
slinging “names” like Steve Vai, Billy 
Sheehan, and Buck Dharma. 

As blitzkrieging as Saraceno and Cov- 
en are, their music is barely more 
interesting than new-age tripe. It’s the 
junior-and-sis equivalent of Mom and 
Dad's George Winston records. Saraceno, 
who is currently touring with Jack Bruce 
and Ginger Baker, displays a fine, liquidy 
soloing style, almost like a soprano sax at 
times. But on Never Look Back, he runs 
through the same program dished out by 
every metal hotdog who claims he’s 
something more: a funk jam, the obliga- 
tory classical opus, an acoustic tune. 
Bassist Coven’s Funk Me Tender is 
thumb-slapping heaven for fans of the 
same, though his endlessly hoppy 
grooves — and his track record with Vai 
and Stray Cat Brian Setzer — show that 
his group is no Average White Band. 
Each player, incidentally, is on the 
other's album. 

After hearing these recordings, I had to 
ask myself when all this worshipping of 
the guitar for its own sake is going to end. 
Aren’t guitar and bass really best suited 


as accompanying instruments for singers, 
in all but the most exceptional cases? 
Apart from jazz and easy listening, 
instrumental LPs are for connoisseurs 
only. In that respect, these albums are the 
spiritual descendants of the lightweight 
CTI recordings of the mid ‘70s. 

The best work of the Guitar Record- 
ings crop is Guitars Practicing 
Musicians, a compilation in which the 
string-slingers are restricted to one cut 
each, in the hope that they'll fire their 
load in under four minutes. One standout 
is “Camera Is Missing,” from Blue Oyster 
Cult legend Donald “Buck Dharma” 
Roeser, which weds his jazzy 
chromaticism to the roar of nuevo 
distortion. Roeser is, as he was with the 
BOC, a master of tasty phrasing. 

Similarly notable is a remake of Steely 
Dan’s “Bodhisattva” featuring original 
Dan pickers Jeff Baxter and Elliot Ran- 
dall, whose solo on “Reelin’ in the Years’ 
has made him immortal. On this track, 
Randall and Baxter trade vicious fours, 
and during the best moments of their jam 
they recall Les Paul battling himself on 
his pioneering multi-track outings. 

Other numbers don’t play as well. 
Under the pseudonym “Reckless Fable,” 
Steve Vai does his Stratocaster noodling 
for “Western Vacation.” Make that 
spaghetti Western, with plenty of cheese. 
The best thing about this track is its 
sampled intro: the infamous bean-eat- 
ing-around-the-campfire scene from 
Blazing Saddles. His former David Lee 
Roth bandmate, bassist Billy Sheehan, 
fares better on “NV43345,” a solo show- 
case where he lets loose the technique 
that’s earned him the kingdom. And it’s 
actually a pretty tuneful composition. 

The worst offender is _ Leslie 
“Cholesterol King’ West, who offers the 
umpteenth remake of “Born To Be Wild.’ 
After a spoken intro swiped from Patti 
Smith, West renders the track inert with 
his ham-handed blues noodling. To this 
day I'll never figure out the appeal of this 
former guitarist from Mountain and from 
West, Bruce & Laing — especially since 
critics dumped all over Grand Funk's 
Mark Farner for his essentially inter- 
changeable style. 

The reason most of these guys — and 
guitar wankers in general — are hacks 
whereas folks like Jeff Beck and Joe 
Satriani are artists, the kind of players 
who can get away with only occasionally 
using a singer, is that Beck and Satriani 
never abandon songform. Without 
themes, empty guitar jams are hopeless 
for even the hottest hands. As the 
Saraceno and Coven LPs prove, a track 
that doesn’t establish a motif is soon 
forgotten. And when called upon to back 
a singer, players like Beck and Satriam 
are nonpareils. Saraceno backing Jack 
Bruce live, for example, merely deals 
licks. 

The best gift the guitar folks have, 
though, is not for sale. They've passed 
out a passel of guitar-greats trading cards 
to the press and other industry types, and 
there are some beauties in my pack, like 
former Michael Jackson sideperson Jen- 
nifer Batten (who's also on the compila- 
tion LP), and ex-Whitesnake guit- 
wrencher Vivian Campbell. But me, I'd 
trade ‘em all for one Jeff Beck. 0 
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"The Man Who 
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Dynamic 


duo 


The dialogue of Jim 
Hall and Ron Carter 


by Jim Macnie 
B ecause it bets everything on the 


power of individuality expressed 

in a group setting, jazz has long 
been regarded as one of the most telling 
manifestations of teamwork. Ideas are 
bandied, nudged, multiplied, coddled, 
and forsaken. Emotions are offered up as 
opinions, read as information. Exchange 


is paramount, whether you're listening to 


a calculated screech by a pedal-to-the- 


metal contingent like Last Exit or the purr 
of unruffled sophistication from the 
Modern Jazz Quartet. 

Maybe that’s why the best jazz is 
deemed conversational. Take Alone 
Together (Milestone), an extraordinary 
early-’70s duet by guitarist Jim Hall and 
bassist Ron Carter. The two negotiate 
melodies with the stealth of lovers 
putting the moves on each other. Their 
instruments are feathered and caressed. 
It’s a masterpiece of exchange, oozing 
with truly intimate moments. When I 
first heard it, I felt | was eavesdropping. 

Because he continually opts to work in 
small-scale settings, Hall forwards the 
notion that intimacy is part and parcel of 
the jazz experience. Given the fragmen- 
tation that surrounds us all these days, 
it’s certainly a reassuring idea, which in 
turn makes it a marketable commodity. 
That, plus the development of the Hall- 
and-Carter pairing into one of improvisa- 
tion’s most adventurous units (they’ve 
recorded a string of duet - records 
together), is what packed the Regattabar 


MARK MORELLI 


Jim Hall: getting space to maneuver 


last Sunday. The music they created had 
a lot in common with the space: polite, 
sophisticated, gracious. It followed all the 
rules and pushed all the buttons main- 
stream audiences have come to expect. 
Yet what the crowd heard was complex, 
formidable, and in some ways devious. 

Without a traditional rhythm section, 
Hall and Carter walked a bumpy road — 
balancing melody and pulse in a package 
that didn’t limit their appeal to pockets of 
musicians who go ga-ga over their 
sophisticated ideas. The tunes they chose 
to elaborate on are cornerstones of the 
jazz canon: “ ’Round Midnight,” “In a 
Sentimental Mood,” “Bag’s Groove.” But 
after eons of experience on the 
bandstand, Hall and Carter have found 
ways to make self-serving strategies 
seem generous. 

As improvisers, they of course want to 


REFLECTING THE PAST 


take chances, try out ideas, ditch the 
ordinary. Yet they’re not elitists, either — 
stimulating the audience is always a goal. 
They command attention by building art 
music out of impeccable, precise details 
played at a extraordinarily low volume. 
They make the audience responsible for 
catching the minute actions and poised 
dynamics. In such a stark setting, every 
movement implies a major turn of 
events. Listeners hear exactly how the 
players feel about a particular topic. 
Hall, with his malleable lines and 
bulbous tone, is a virtuoso. His chordings 
evoke orchestral ideas. His precise re- 
workings of melodies indicate a love for 
clarity. Associations with Art Farmer, Bill 
Evans, and Sonny Rollins have found 
him slinking through a number of 
contexts, but those that have allowed 
him the most space to maneuver have 


yielded the most stunning results. 

You can hear Hall getting this space on 
his recent trio outings, especially These 
Rooms (Denon), which adds 
fliigelhornist Tom Harrell on a few cuts. 
As he extrapolates, you feel he’s letting 
you in on something you really want to 
know about. The abstractions conjured 
are taut, and they can stand the weight 
he puts on them. Whereas on All Around 
The City (Concord Jazz), his new quartet 
date, the cushy keyboards of Gil Gold- 
stein transgress into the regions where 
Hall likes to perform his harmonic feats, 
and they smile incessantly. Befuddled by 
the grandiose (this is a guy who con- 
fesses to not understanding the appeal of 
Hendrix), Hall grows his most colorful 
flowers in a stark desert. 

At the Regattabar, Hall and Carter 
offered a perfect example of why less is 
more, blowing through bebop and 
ballads, demonstrating just how lush a 
duo can sound. Carter thickened Oscar 
Pettiford’s “Laverne Walk” by strum- 
ming his instrument as if it were a 
mandolin; he deals in control. Together, 
they distilled bop’s visceral persona, 
forcing you to rethink the polished 
intricacies that make up such composi- 
tions. “Bag’s Groove” begot cool frenzy; 
it may have been a chamber setting, but 
the bluesy tension was palpable. 

Hall's personal resources are thorough 
enough to provide all the sparks needed 
to intrigue. He has a thousand ways for 
his pick to hit the strings, each implying a 
different mood. During the folkish rhum- 
ba “Down in Antigua,” his strumming 
was as propulsive, seductive, and 
dignified as the marching drums in 
“Saeta,” the Spanish dirge from Sketches 
of Spain. 

There’s bad blood between Hall and 
the obvious. Yet it never breaks into full- 
scale war: negotiation is his preferred 
tactic. Although both were active during 
the Cold War, Hall is the opposite of 
Khrushchev: the shoe never comes off. 
He quietly advances through the mazes 
that each new arrangement or context 
provides. This kind of thoughtfulness is 
inspiring (Carter seemed more lo- 
quacious than usual last Sunday). It’s the 
mark of a player whose certitude is 
contagious. 0 
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by Jon Garelick 


f anything ruins jazz singing, it’s 
I singing with too much jazz in it — 

those melismatic syllables that 
stretch for miles, those staccato, up- 
tempo, “swinging” phrases of lyric that 
slam the beat so hard they make your 
teeth rattle. Pyrotechnical saxophonists 
ruin only themselves with their excess, 
but a singer with fabulous chops who 
turns herself into a shrieking freak takes 
the song with her, and so is doubly 
cursed. If taste and intuition are the 
better part of a jazz vocalist’s talent, then 
Carmen McRae was a genius last Sunday 
night at the Charles Hotel Ballroom. 

Now almost 68, McRae wasn’t even in 
the best of voice on February 11, but it 
didn’t matter. (She appeared to be 
suffering from a cold; throughout the 
night she turned from the mike to cough 
or clear her throat.) In her string- 
arranged recordings of the ‘50s, one can 
hear Sarah Vaughan’s luxurious mezzo 
range and Ella Fitzgerald’s direct, con- 
versational delivery — the latter especial- 
ly in the diction of her clean-spoken 
consonants. 

Over the years, McRae’s voice has 
thickened and grown heavier, nearly un- 
pretty, distinguishing her more than ever 
from Vaughan, and placing her in the 
camp of great lyric interpreters rather 
than beautiful voices. Meanwhile, 
Fitzgerald, that other great song reader, 
has maintained a perennially light and 
girlish tone. You could also argue that 
McRae is more the jazz singer than 
Fitzgerald, more dramatic in her im- 
provising. Fitzgerald renders hues of 
emotion from a narrow tonal palette, 
whereas McRae risks extremes of light 
and dark, of clarion highs and growling 
lows. Despite her emotional subtleties, 
Fitzgerald’s are always songs of in- 
nocence. Whatever McRae’s whimsy, 
hers are songs of experience. 

McRae can be excessive as well as 











— it COULD happen! 













Volume 1 of 


















Voice of experience 


Carmen McRae shows a nice restraint 


AUTHOR 


lf you liked the adventure of Star Wars, the 
excitement of Lethal Weapon and the 
sinister drama of Batman, you'll love 
MISSION EARTH, the blockbuster by 
master storyteller L. Ron Hubbard. 


This is fiction with a difference 


Start your adventure TODAY! 
Buy THE INVADERS PLAN, 


328 $2.95 


(special introductory offer). 


dramatic, but there wasn’t a note out of 
place. From the moment she took her 
seat on the high stool at center stage 
amid her dinner-jacketed trio — portly, 
in flowing black and white satin gown 
and silver jewelry — she was both regal 
and earthy, delivering every song as 
directly as speech. 

Her first tune was Thelonious Monk’s 
“In Walked Bud.” Added after the fact, 
the words, with the usual bop-lyric patter 
about jammin’ with Diz and Bird, might 
seem like a trifle, meant to do nothing 
more than show off a vocalist’s dexterity 
at negotiating the composition’s steeple- 
chase turns of melody and rhythm. 
McRae resisted the temptation to turn it 
into a race, though, taking the tune at a 
relaxed tempo, building the song with 
each word. And as she did, gesturing 
with a glance or a motion of her hand, it 
seemed as though the lyrics were there to 
give an illustrated rendering of the 
composition itself. The rhythmic per- 
fection of McRae’s reading seemed to 
point at every edge and corner of the 
composition, as if to say, “Look at how 
Monk made this.” 

Here was a song with no special 
content to “interpret,” but McRae really 
made it about something: about music, 
about the composition itself, about 
Monk. She pointed up the song's 
architectural strength so well that even 
the cliché’d. after-hours jam _ session 
became vivid. And maybe that’s one way 
McRae’s experience comes into her work. 
The woman who was singing about 
Monk “taking the note that nobody 
wrote and putting it down” had herself 
been an intermission pianist and singer 
at that fabled bebop hangout, Minton’s 
Playhouse. 

When there was content to be found in 
the lyrics, McRae dramatized it with 
profound exactness. She would lean on a 
note just enough to make it give, and 






MICHAEL ROMANOS 
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There wasn’t a note out of place. 


you'd realize that a jazz singer has to 
know how to measure that half-beat of 
difference between pathos and self- 
parody. When she told her lover in 
“More Than You Know” that he'd need 
her “more than you'll ever know,” she 
pushed ever just enough to give it a slight 
edge of anger as well as sadness, so that 
the song was one about pride that is 
wounded but still intact. 

Through the whole first set, each song, 
in McRae’s voice, became a separate and 
complete world of feeling, whether the 
mutability conveyed by the ripple of a 
stream in “For All We Know,” or the 
combination of self-pity and philosophic 
self-awareness she brought to “In a 
Silent Tear.” One local McRae addict said 
he hadn’t heard the latter song since it 
was released on the early-’70s LP Velvet 
Soul, and its appearance attested to the 
surprises McRae springs in her sets and 
the challenges she poses for herself with 
her repertoire. Here’s a “singer's singer,” 
a jazz icon, who has recorded Alice 
Cooper's “Only Women Bleed” as 
straight and heart-wrenching, and who 
has recorded Leon Russell alongside 


- LAAON HUBBARD 
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Duke Ellington without a hint of com- 
promise. 

McRae repeated perhaps one or two 
tunes out of the two dozen or so she 
delivered at the Charles. She sang the 
Billie Holiday-associated ‘What a Little 
Moonlight Can Do” and “Billie’s Blues”; 
she sang “That Old Devil Moon,” “Thou 
Swell,” “Sweet Lorraine,” and “Am I 
Blue.” And the relatively new Johnny 
Mandel composition “Would You Be- 
lieve?” and Antonio Carlos Jobim’s “No 
More Blues.” She previewed her forth- 
coming album of Monk with “Straight, 
No Chaser” as well as “In Walked Bud.” 

When she sang another bossa favorite, 
“Upside Down,” she gave the picture of a 
woman who's centered and in control even 
as she claims to be in the clouds and in a 
tizzy. Even when she scatted, she stayed in 
character. In between, there were com- 
ments on the lighting (I feel like I’m in a 
line-up”), the seating arrangement (‘I 
know you can hear me back there, but can 
you see me?”), and a momentarily for- 
gotten lyric (“Shit”). Through it all, she was 
relaxed and in command. And we were 
loyal subjects. O 
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THE PLS LITERARY AWARDS 


PLS 


PHOENIX LITERARY SUPPLEMENT 


The PLS Literary Awards will honor the work of 
Boston-area authors in three categories: 
fiction, nonfiction and poetry. 

A separate Discovery Award will also be 
presented for a work of fiction. 

Each award carries a cash prize of $500. 


ELIGIBILITY | 
Writers who live and/or work in the Greater Boston area (within the 
circulation reach of the Phoenix) are eligible. Published or unpub- 
lished work as well as work-in-progress may be submitted. 
Contributors to PLS and Phoenix employees or their immediate fami- 


lies are not eligible. 
For the Fiction Discovedy Award, all above rules apply and the writer 


must be 25 years of age or younger. All submissions must be for one 
category only. 
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Fiction: Stories, novel-in- , OF Wy shed novel excerpt, no 
exceed 50 pages. A oubliahed novel Eon be eukentteed as a single entry. 
Nonfiction: Essays, reviews, or book excerpt, not to exceed 50 pages. A 
published book may be submitted as a single entry. 

Poetry: Up to 12 poems, not to exceed 20 pages. A published book may 
be submitted as a single entry. 

Fiction Discovery Award: Two stories, not to exceed a total of 50 pages. 
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Except for published material (which may be submitted in published 
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pages. Submissions must include a cover sheet with: Name, address, 
day and night phone. Category submitted for (one only). Title(s) of 
work submitted. List of publications (if applicable). Send all submis- 
sions to: PLS Literary Awards (category) c/o the Boston Phoenix, 126 
Brookline Avenue, Boston, Massachusetts 02215. 
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Carlo Bergonzi: in his day, so many great tenors - 


Tenors of our time 
Carlo Bergonzi, Ernst Haefliger 


by Lloyd Schwartz 


wo grand singers of an 
2 older generation, both of 

whom re still, miracu- 
lously, appearing before the pub- 
lic, were visiting Boston recently 
for pedagogical reasons. Carlo 
Bergonzi, for more than four 
decades considered the most re- 
fined of postwar Verdi tenors 
(still singing at the Met in his late 
60s), was returning to BU for his 
fourth series of master classes; 
and Swiss tenor Ernst Haefliger, 
long admired for his eloquent 
performances of German lieder, 
oratorio, and opera (particularly. 


Classical 


Mozart), was for the first time 
performing a similar function at 
the New England Conservatory. 

At a luncheon at BU, Bergonzi 
spoke — and demonstrated — 
what was going wrong in the 
world of opera today. Traditional 
vocal categories, he said, are 
being disregarded by the world 
opera houses. Opera roles, 
Bergonzi reminded us, were writ- 
ten for specific vocal types: heavy 
tenors and light tenors, col- 
oratura sopranos, dramatic 
sopranos, and spintos (who have 
a more tightly projected or 
“pushed” sound). 

But today’s artistic directors 
(perhaps a_ contradiction in 
terms?) are casting the same 
bunch of singers in roles belong- 
ing to different categories, often 
forcing lighter voices into heavier 
parts. As distinctions are dissolv- 
ing, voices are being ruined. 
There are no more real mezzo- 
sopranos. They’d rather sing 
more glamorous soprano roles 
like Aida and Norma, instead of 
Amneris and Adalgisa. “They're 
neither fish nor fowl.” 

Bergonzi gives a pretty devas- 
tating imitation of what happens 


when a tenor used to singing full- 
throttle Puccini begins 'to strangle 
the elegant bel canto arias of 
Donizetti or Bellini, or fails to 
sing Verdi with the right “cov- 
ered,” darker sound. 

And young singers who de- 
serve a chance are falling victim 
to the star system. “In my day,” 
Bergonzi said, in an Italian so 
limpid even an untrained linguist 
could understand him, “there 
were sO many great tenors you 
couldn't count them. Today, only 
three.”” (He didn’t have to men- 
tion Pavarotti, Domingo, and 
Carreras by name.) But his com- 
plaints and arguments fall on 
deaf ears. In Italy, Bergonzi 
directs his own opera series with 
younger singers, and he is proud 
of how well they’ve developed. 
That’s why he’s so pleased with 
his BU students. He can see their 
progress. He’s helping them learn 
the right things, and they, at least, 
seem to be listening. 

I didn’t get to any of Haefliger’s 
NEC master classes, but his one 
public concert was an object 
lesson in itself. Haefliger is 70 
years old. After 50 years of 
singing, his voice no longer has 
the flush or size or energy of 
youth. It doesn’t consistently sus- 
tain a smooth legato line. But it 
remains recognizably his voice, 
dark-toned, even rather rough- 
grained at the bottom, clear and 
ringing, “burnished,” at the top. 
And age has only heightened the 
sensitivity and intelligence that 
were always his trademarks. 

He sang one of the great tests 
for any singer, Schubert's Winter- 
reise (“Winter Journey”), the 
great song cycle of his 
penultimate year. One of the 
most moving concerts I ever 
heard was Haefliger’s per- 
formance of Schumann’s 
Dichterliebe (“A Poet's Love”) at 
Sanders Theatre, 27 years ago. 
This Winterreise was if anything 











even more remarkable. 

The series of poems by 
Wilhelm Miiller (who also wrote 
Die schéne Miillerin) are an 
extraordinary combination of 
arch-Romanticism and modern 
symbolism. The hero/narrator 
has returned to the scene of his 
deepest rejection. It seems he was 
about to be married. We don’t 
know the details, but in the 
second song, “The Weather- 
vane,” he compares the 
changeability of the wind on his 
former lover's roof to the less 
public changeability of the hearts 
within the house. The girl seems 
to have married a richer man. 

Since then, the narrator has 
been wandering over the earth, 
homeless, rootless, loveless. Dogs 
howl at him. Ice forms on his 
beard. He is obsessed, almost 
beyond reason. He hallucinates. 
Schubert’s endless dark flow of 
melody captures every change of 
mood, from nostalgia, to false 
courage, to deeper and deeper 
despair. 

But the hero of Winterreise is 
less Romeo than King Lear or a 
character out of Beckett. One of 
the songs, “The Gray Head,” has 
a Hebraic ring — _ perhaps 
Schubert suggesting the Wander- 
ing Jew. In the very first song, 
“Good Night,” the narrator sings, 
“T must find my own way in this 
darkness.” This is not simply 
love-melancholy but a statement 
about ail human isolation. 

We know that the character is 
not an old man: when the ice 
melts from his beard, he’s 
amazed to discover how young 
he still is, how much longer he 
must continue his life. But the 
cycle takes on an even greater 
poignancy when it’s sung by 
someone Haefliger’'s age. There 
will never be a solution to our 
loneliness. At the end, the sees an 
old hurdy-gurdy man and im- 
agines him wandering the earth 
singing his songs. Finally, there's 
no answer except to turn one’s 
grief into art. 

Haefliger’s understanding of 
all this was terrifying. Powerful 
contrasts in tempos and 
dynamics dramatized the deepest 
ironies: the battle between outer 
courage or false hopes and inner 





Ernst Haefliger: sensitivity and intelligence 









despair, between tearful 
nostalgia and almost uncon- 
trollable rage, between the 


weathervane on the roof and the 
weathervane of, the heart (the 
latter being “not as loud”). I'll 
never forget the hypnotic way he 
floated his voice, without pausing 
at the ends of phrases, through 
the high-lying opening stanza of 
“The Crow.” You could see that 
bird of death forever circling the 
singer's his head, a scavenger 
awaiting its prey and a faithful, 
inseparable partner. 

The astonishing accompanist 
was Haefliger’s own son, An- 
dreas Haefliger, already launched 
on an international solo career of 
his own. He’s performed with his 
father before, but this was their 
first Winterreise together. Keep- 
ing the volume of the piano down 
so as not to cover his father’s light 
voice, he played with a flexibility, 
a sense of drama and color, that 
he must have learned — or 
absorbed — at home. The 
articulate “diction” of his playing 
matched the singer's own. At the 
end of the last song, the dying fall 
of the piano and of Haefliger’s 
voice seemed to come from and 
fade into the same unearthly 
place. (How grotesque for the 
page turner at that sublime mo- 
ment of stillness to turn the page 
to the “next” song. Shoot the 
page turner!) 

The Haefligers returned for a 
single encore, Schubert's radiant 
and calming hymn to the peace 
and beauty that comes at sunset, 
“Im Abendrot” (“In the Evening 
Glow”): “Oh, how lovely is your 
world, Father, when it glows with 
gold!” 

How lucky to have ~ both 
Bergonzi and Haefligerin Boston, 
after nearly a century of com- 
bined public appearances be- 
tween them, still performing with 
artistry, offering their advice, 
their wisdom, and their example 
to students. How many of these 
students will husband their re- 
sources and grow in such reward- 
ing ways? How lucky they are — 
how lucky we all are — to see 
these marvelous singers in action, 
to see what is still possible in this 
world of rapidly diminishing ar- 
tistic possibilities. a) 
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When Friend fell. 


he called for Help. 
But the only ones 









there, were Providence Marriott's 


Two for Breakfast 
Weekend™ 


per 
$4,900 
plus tax 


Includes a complete 
breakfast for two. i 
Make a quick getaway from 
those winter doldrums. The two 
of you can just unwind, 
and get to know 










/gnorance 
each other all 
Over again. 
These special 
rates are available 
through April 1, 1990. 
They're not applicable 
to groups. Special room- 
only rates are available, 
too. Availability is 
limited, and at these 
great rates rooms will 
go fast. So call your 
travel agent, or us | 
toll-free. 















as 4 
Lo 4 


* 






Incompetence. 
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For the best value in town join NOW with a friend and save up to 50"! 
Youll get over 100 classes: week in all levels of aerobics and dance. 
taught by professionals: a full line of Nautilus equipment, free weights, 
Lifeeyvcles. sauna, showers, lockers and more — Call today! 





but Contusion 






came instead. 





At last Help came 
and Help knew 
what to do. 








/n times of emergency, 
are you Help? 
/f not 
learn Red Cross First Aid | 
where you work - 





or call your local chapter. 
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“Best thing I've heard in five years. ..a music lesson.” 


MICHAEL BRECKER 
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“Life-affirming music. ..inspiring.” 


DAVID SANBORN 











“Staking out new musical territory west of Charles Mingus, east of Bernard Herrmann.” 
THE NEW YORK TIMES 








“John Lurie, as always, ever unique and one of my favorites.” 
PHILIP GLASS 5 














“It takes wild courage to play this music; it takes even more to listen to it.” 
TOM WAITS 

NOT AVAILABLE IN STORES 

TO ORDER CALL TOLL FREE 1-800-44CHUNK 


Or send check or money order to LAGARTO PRODUCTIONS P.O. Box 1740, New York, N.Y. 10009 
—— $11.99 for cassette plus $3.08 shipping and handling _ $14.99 for compact disc pius $3.00 shipping and handling 
Total amount enclosed $_____ (New York residents, please add applicable sales tax.) 
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MasterCard Cards. 





Vico _____ AmEx 
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Lagarte Productions, inc., 23 East 3rd St., Hew York, W.Y. 10083. Replacement for defective merchandise guaranteed. 
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by Clif Garboden 


FRIDAY 
8:00 (56) Conan po yoy: Arnold 
general ntat or , and burns — 
in order They even gave him a few 
ines — wien statements such as 
“You wile now" (U Penteye alan the 
rr eats 








attempted 
mention several attempts to find pot 
where the microphone is concealed. (Until 7:25 


— Sex and Love Might as well 

face it .. rey 8 wg SS 

7:25 (44) John (movie) Pan! Aaprenag 
a Stan , and 


ge. ichgook tly 
to marry Uncas, but then if they'd had kids, James 
Fenimore Cooper would have had to the 
title. Randolph Scott stars plays Hawkeye in this 
1936 adaptation co-starring Bruce Cabot as the 
bad Indian. (Until 2 a.m.) 


SUNDAY 





1:00 (38) The Blue Lagoon (movie). It'll make you 
at Brooke ‘Shiels and Christopher Atkins in thie 


Lakers. 
7:00 (4) The Goonies a. Steven Bogen. 
this good-natured 1 


liana ag egret adventure. Nice job. Let the 
iuys stay up and watch; it's public-school- 
vaca week, right? (Until 9 p.m.) 


vie). Whoopi Gold- 

berg. jee ay Glover Oprah Winfrey succeed in 
somewhat incongruous roles in Steven 
Seietoey’ $s adaptation of Alice Walker's Pulitzer 
Prize-winning novel about the personal le of 
i Li pany woman in small-town Georgia. (Until 
m 
ese ses Ant Somme See 


Theatre: After the War, part 
seven. in which Rachel and David are involved in an 


2) The Casebook of Sherlock Holmes: The 
the Neurotic Detective. Ronald Howard 
stars. (Until midnight) 





MONDAY 


8:00 (2) The Miracle Planet: The Home Planet. A 
look at the impact of human beings on the earth. 
Like this is some big news, right. { intil 9 p.m.) 
8:00 (56) The Fourth Protocol (movie). Michael 
Caine and Pierce Brosnan star in an = 
from Frederick Forsyth’s novel about a So 

to pit the Brits against the Yanks by setti Aone 4 
nuclear bomb at a US military base in Britain. 








— an interesting issue. If we're really not 
supposed to be afraid of the ied Menace any 
more, won't all the thousand of movies like this 


become as obsolete as all those World War II films 


we're just to whole off. 
ay re that out in * Burt end 
eee eee oe ee ae a 
find 






TUESDAY 


11:00 Sor. tats post 2 Pape nti Nuke the 
Doughboy; he’s a in drag. Willard Scott 
hosts this year’s winners. Did our local fireman 


British Ares “ pedition Sail in 
years ago, a rctic ax set in 
search of the understandably elusive Northwest 
P . They vanished without e , but 
oo: ee discovered 

etty much intact — under the icy 


pe a Bn . What can we learn from this? W 
for one thing, frozen dead are seriou 
unattractive. there’s more. A pscinating, ifa 


ap show. (Until 9 p.m.) 
(7) The Wizard of movie). Easter’s on its 

















are not . (Until 9:30 p.m.) 

Nor ad : My Husband Is Going To Kill Me. 

Not said in hyperbole. A report on a 1987 Denver 

case involving a woman murdered by her husband 

after she'd repeatedly appealed to authorities for 
. To be repeated on Wednesday at 11 

om Until 10 p.m.) 

— ) Hockey. The Bruins versus the Calgary 

mes. 
saoc (56) Basketball. The.Celts versus the Phoenix 


ore ae ae A Nation of Law? 
Odd that 


. ae civil rights should 

= so ye uthorities to ignore those 

‘eady in place. from Monday at 9 p.m. 
WEDNESDAY 





pont be cas nen mtr pire apple Yet 

Se ee ee that term, 
a 

208 bonny re ae enn a 

or one we can't ingredients out 

a packages without Soo sharp tools. (Until + 


m.) 
8:00 (7) The 32nd Annual 
soe ae See et nant pan 


remake of the French comedy The Tall Blond Man Man 
with One Black Shoe. 


hapless victim of a counterspy organization's 
mistaken identification. Also sta Dabney Cole- 
man, Charles , Carrie Fisher, Edward 


Herrmann, Jim and David Ogden 
Can't miss with that cast? Watch and see. (Until 10 


8:00) (38) The Movie node Jim Henson 
and Ms ick igans head for Hollywood in 
the first (and peat Muppet feature film. From 1979. 


£00 (2 Me 
a Shallow Grave. Patrick pompeey® 
ed man in rural — 
ee the basis for this drama starring M 
$00 (5) The Kenmedye cf Until 11 p.m.) 
ot part 
pone 4, Ye cmon (Until 11 p.m.) 
11:00 (2) Frontline: My Husband Is Going To Kill 
Me. Repeated from Tuesday at 9 p.m. 


’ THURSDAY 
56) Children of the = (movie). A poor, 
though adaptation from a Stephen King 
novel about a satanic youth 








cult in lowa who 


sacrifice. (Until 10 
Say, Brother. A wat ghee Re cine 


B30 (2) 
retin bn Trancrye about race relations under Castro. Pius 


a 25th-anniversary marking of 
Maicoim X. (Until “y 
ins versus the Chicago 


9:00 (2 Mystery: Agatha Christie's Hercule Poirot: 
at Rhodes. A murder-on-holiday yarn. 


co ate meeen rate ts 
lu 

don't confuse him with arp S00. A 

profile of the first black US ‘eme oun justice. 

(Until midnight.) 


23 





FRIDAY 


S00 00 Bate tne Vout Uke, See Sue: The 
Peanuts gang > 2 summer — and are 
somartand Tey bull P winches 9: 30 [ag 

Dance in America 
Heat. A profile of the neurotic genius who by 
-~ dancing onto stages in eam mainstream. (Until 


10:50 128) Basketball. The Celts versus the Golden 
State Warriors. 





Fosse: Steam 







THE SECOND ANNUAL 


Rs 


It's for the people. It's by the people. 


And it's your chance to tell the world 
about your favorite music. 


Everyone who knows music knows 


this: what plays in Boston plays 
around the world. With more than 
1500 active bands and scores of clubs 


and dozens of record stores catering to | your hidden heroes and headline your 


every conceivable taste, Boston has 
one of the nation's hottest and most 
diverse music scenes — and it has the 
opinions to match the talent. 

ere's your chance to have your say. 
To tell the world what you like. What 
Boston thinks. .. and what we all 
already know. And who better than 
the Boston Phoenix and WFNX to 
carry the message? Let us spotlight 


favorite acts. 


YOU CAN BE A WINNER TOO 

When you submit a ballot you will 
automatically become eligible to win a 
music li composed of selections 
of Best Music Poll winners. 

The Boston Phoenix /WFNX Best 
Music Poll™. It's the one poll that 
honestly counts... Because we all have 
the right to know. 


| MALE VOCALIST 
ofl FEMALE VOCALIST 
| NEW ARTIST 
| ROCK ACT 
| CUTTING EDGE ACT 
I yAZZ ACT 
I REGGAE/SKA ACT 
HEAVY METAL ACT 
I R&B/SOUL ACT 
COUNTRY ACT 
FOLK ACT 
RAP/HIP HOP ACT 
PRODUCER 
y RECORD/TAPE/CD 3 
| SONG : 


RULES AND GUIDELINES: 
Only official ballots will be accepted. No photocopies. You 
are not required to vote in every category. Entries must be 
submitted by mail and postmarked no later than 3/9/90 
to PHOENIX/WFNX BEST MUSIC POLL™, 126 Brookline 
Avenue, Boston, MA 02215. The judges define LOCAL as 
New ow bands that regularly play Boston area clubs, 
and NATIONAL as all other artists. In other words, Tribe 
are local, Tracy Cha in is national. Records, tapes and 
CDs eligible for this competition must have been released 
within the past 14 months. No telephone inquiries, please. 
Judges’ decisions are final. 


MALE VOCALIST 
FEMALE VOCALIST 
NEW ARTIST 


ROCK ACT 


CUTTING EDGE ACT: 


JAZZ ACT 


REGGAE/SKA ACT 
HEAVY METAL ACT 
R&B/SOUL ACT 
COUNTRY ACT 


FOLK ACT 


RAP/HIP HOP ACT. 


PRODUCER 


RECORD/TAPE/CD 


SONG 


TALK TURKEY: Here's your chance to tell 
us what bums you out. A song? A group? A 
style? A fashion? Tell us in 20 words or less. 

Best submissions will be published with the 
results of this poll. d 


MAIL TO: 
BEST MUSIC POLL*" 
126 Brookline Avenue 
Boston, MA 02215 
DEADLINE FOR ENTRIES: 3/9/90 


c-------- 











| CMOS 


ere 


Der ringers 


> Newest 18+ 






THE WESTERN FRONT 


CAMBRIDGE © 492-7972 


Fri. & Sat, , Fab. 16 & 17 





iMatsmeleleliameialela: 
Rock & Dance Club 


Fri., & Sat., Feb. 16 & 17 * 8p.m, 


TOP FORTY DANCE PARTY 















Sunday., Feb. 18 © 1:00 * ALL AGES Sun., Feb. 18 
WICKED LESTER nMAN AND 
eee ¢ CRISIS THE RYDII B 







pm 
malate frends Gubesle 


eae ' — 











Sun., Feb. 25 


Tues, Feb. 27 


STANDARD 
6 PROCEDURE 


IDENTITY 
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FINE JAMAICAN FOOD 
SERVED EVERY WEEKEND! 









Friday, Feb. 16 
The Sound Museum Presents 
The bash of the 90's with . 


TON COMIN’ 
WINDOW 






E 
THE BUSHMEN 
in the Balcony: LEFT 


Saturday, iy, Feb, 17 
TEMPORARY | 
SUGIUGATORT  CARDANAL SN 














GET READY ose NY NY 'Stvte! 3's PARTY HEARTY RHYTHM 
setiev eas and E BLUES WEEKEND 






Sunday. eo TAYLOR MADE w/ LOOSE ROOSTER 


k of alla Sat, Feb. 17 » Detroit 
Boston Hardcore L Benefit 
MEL STROM MOTOR CITY RHYTHM KINGS 
Deane a SHOW 


EYE FOR AN EYE 
SAID AND DONE - S.T.P. 
Winner of Every Bes toad “The Texas 
JOHNNY CLYDE COPELAND. 


Thursday, Feb. 22 + 18+ 
ee RDS PRESENTS... 
70's Extravaganza, with . 
w/ THE ICEMEN (930 p.m) 
Thurs., Feb. 22 
CHUCK MORRIS 


70-SEX 
UNCLE BETTY - BEDLAM - DEMOULAS 

& THE SIDEWALK BLUES BAND 
wiBIG BAD WOLF 


Fi.Fb.23 Blot Top Rcd: hom MYC 
BOBBY RADCLIFF 
W/BLACK WATER JUNCTION 
Sa, Feb. 

JERRY PORTNOY 
& THE STREAMLINERS 


on Ave., Boston 232-2191 
nr. Brookline Village 































CORNER OF HARVARD & BRIGHTON AVE 


CLUB LINE — 254-9743 


158 Brighton Ave 
CONCERT LINE - 254-7380 - 


4TH ANNUAL 
BLUES FESTIVAL 






SHIRLEY 
LEWIS 
EXPEERIANCE 


with special guest 
THE RICK RUSSEL BAND 


March 1 HIGH FUNCTION 
March 2 B. STREET BOMBERS 
March 3 FAT CITY 






aa Feb. 23 & 24 
"THE BAND THAT 
TIME FORGOT 
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Eric Anderson plays Saturday at Passim. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 at least one week before the issue in 
which it would appear. We can’t take any 
listings over the phone. There is no charge, but 
your copy may be rewritten due to space 
limitations. Include the time of the event (or the 
hours that a gallery or museum is open to the 
public), date, place, a description of the event, 
how much it costs, and a phone number that can 
be published. Specify whether admission is free; 
listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the 
listing to appear. Repeat listings may be deleted 
due to space limitations. 

Theater listings are separate; Send them by 2 

p.m on Friday to “Play by Play,” c/o Bill Marx. 
Auditions, classes, religious services, reunions, 
and events requiring advance registration are 
not listed here: call Phoenix Classifieds at 
267-1234 to take out an ad. Unsolicited photo- 
graphs are considered for publication but are not 
returned to senders. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK’S ISSUE. To be considered for “Hot Tix,” 
the deadline is a week earlier; to be considered 
for ‘Next Weekend,’ two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 
BROOKLINE POLICE: 911 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 


BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 911 
SOMERVILLE: 623-1500 

POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 


i " 
ST. ELIZABETH’S HOSPITAL: 789-2666 


€ is 


FRIDAY 
THE ARBOR HOUSE (524-8080), 131 Morton St., 
Jamaica Plain. Sid the Kid and the Empire Band. 
THE AVEROF (354-4500), 1924 Mass. Ave., Cam- 
bridge. “Zorba’s Night” dinner show, with Panos 


Bebedelis. 

BOSTON HARBOR HOTEL (439-7000), 70 Rowes 
Wharf, Boston. Peter Cover Jazz Trio. 

BOSTON PARK PLAZA HOTEL (426-2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. In the 
Captain's Piano Bar: Captain's Piano Bar: Rock 


King. 

BUNRATTY’S (254-9820), 186 Harvard Ave., All- 
CAFE FLORIAN (247-6600), 85 Newbury St., 
Boston. Jim Goodman Jazz Quartet. 

CANTARES (547-6300), 15 Springfield St., Cam- 
THE CHANNEL (451-1905), 25 Necco St., Boston. 
Mass, Zulus, Big Barn Burning, Lemmings, Mind 
Grinder, Life in Between. 

CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
Cambridge. Tim Hughes. 

CLUB CABARET (536-0966), 209 Columbus Ave., 
Boston. Female impersonator Jimmy Jakes. 

CLUB M-80 (254-2054), 969 Commonwealth Ave., 
Boston. Nasty Night Dance Party. 

CLUB Ill (623-6957), 608 Somerville Ave., 
Somerville. Fat City, Absolute, Gotham City. 
COMMODORE PUB (508-922-5590), 45 Enon St., 
Beverly. Judy Lambros and Trio. 

COPLEY PLAZA HOTEL (267-6495), Copley Sq. 
Boston. Daryl Sherman. 

DERINGER’S (508-583-2710), 45 Emerson Ave., 
Brockton. Cail for information. 

DOC’S PLACE (734-5126), 53 Northampton St., 
Boston. Jose Ramos and the Special Blend Band. 
ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Taylor Made, Loose Rooster. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Fid., Billerica. Bim Skala Bim, Border Patrol. 

FOUR SEASONS HOTEL, 200 Boyiston St., 
Boston. At 5 p.m.: Bert Seager, at 8 p.m. Bob Win- 
ter. 

GREEN STREET STATION (522-0792), 131 Green 
St., Jamaica Plain. The Demouias. Benefit for the 
Alchemie Gallery. 

GROG (508-465-8008), 13 Middle St., Newbury- 
port. Pencil. 

GROUND ZERO, (492-9545), 512 Mass. Ave., 
Cambridge. Cynics. 

GROVER'S (508-927-7121), 392 Cabot St., Bever- 
ly. Physical Grafitti. 

HARPER'S FERRY (254-9743), 158 Brighton Ave., 
Allston. Ronnie Earl and the Broadcasters, Shirley 
Lewis Experee-ance. 

HUB CLUB (451-6999), 533 Washington St., 
Boston. international Night with DJ and live band. 
JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Obo Addy & Kukrudu. 

JOSYLN’S (508-443-0899), Rte. 27, Sudbury. 
Junior Cook. 

THE JUMBO (623-7680), 1133 Broadway, 


Somerville. Northern 

LE MERIDIEN (451-1900), 250 Franklin Si., 
Boston. in Cafe Fieuri: the Joe Morocco Quartet. in 
Julien: pianist David Croham. 

LENOX HOTEL (536-7676), 710 Boyiston St., Cop- 


ley Sq., Boston. At 5:30 p.m., Ellen White. At 8:30 
p.m., . 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio. 

MAN RAY (864-0400), "21 Brookline St., Cam- 
bridge. Progressive and alternative dance music. 
MARKETPLACE CAFE (227-9660), 300 Faneuil 
Hall Marketplace, Boston. At 4 p.m., pianist John 


Mulroy. 
MIDNIGHT COURT (338-7187), 164 Milk St., 


Boston. 

NECCO PLACE (426-7744), 1 Necco St., Bostin. 
West End Blues Band. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Didi Stewart in a tribute to Randy Newman. 
ON BROADWAY (623-9532), Cabot Farms Terrace 
Room, 880 Broadly, Somervijie. Non-smoking 
and non-alcoholic club with dance music. 
PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. Steve Tapper and Audie Bridges. 

rage (254-2052), 967 Comm. Ave., Boston. 


aes gx ope 
PASSIM (492-7679) 47 Palmer St., Cambridge. Eric 
Eve Goodman. 


Anderson, 

PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., Kevin 

THE RAT (536-2750), 528 Comm. Ave., Boston. 
A ay Coming, Storm Window, Large Anthropous 


REGATTABAR (864-1200) 1 Bennett St., Harvard 
. Frank Quartet. 

RYLES (876-9330), 212 Hampshire St., Cam- 
bridge. Upstairs: Leo Quintero Group. Downstairs: 
Herman Johnson Quartet. 

SCULLERS, Guest Quarters Suite Hotel (783- 
0090), 400 Soldiers Field Rd., Boston. Arthur 
Pi 


rysock. 
SIT ‘N BULL PUB (508-897-7232) 163 Main St., 


Maynard. Rattlers. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 
The Premiers. 

THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Carol O'Shaughnessy. 
T.T. THE BEAR'S PLACE (492-0082), 10 Brookline 
St., Cambridge. Immortals, From Good Homes, 
Knots & Crosses. 

WESTERN FRONT (492-7772), 343 Western Ave., 
Cambridge. Lambs Bread. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Turner Fisheries Bar: the Larry Wat- 
son Quartet. In the Lobby Lounge: at 5 p.m. Alexis 
Boilley, at 7 p.m. Art Matthews. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. James Williams Magical Trio. 
WINNIE'S PUB, (566-8651) 1691 Tremont St., 
Boston. Jeff Harrington Trio. 

ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by DJs. 


SATURDAY 

See previous Friday listings for phone numbers 
and addresses. 
THE ARBOR HOUSE, Jamaica Plain. Sid the Kid 
and the Empire Band. 
THE AVEROF, Cambridge. “Zorba's Night” dinner 
show, with Panos Bebedelis. 
BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 
BUNRATTY’S, Allston. Dumptruck, Gigolo Aunts, 

i Poets. 


Tsunami 
CAFE FLORIAN, Boston. Jim Goodman Jazz 
Quartet. 


CANTARES, Cambridge. Afternoon jam session 
with <> amabttanieg Will. At night, the 
Cantares Band. 

THE CHANNEL, Boston. “Tribute to Pink Floyd” by 
the Machines. 

CHARLES BALLROOM (661-5000), The Charles 
Hotel, 1 Bennet St., Cambridge. The Regattabar 





; 
i 
( 


eee eee 





presents Eddie Palmieri 

CHRISTOPHER'S, Cambridge. Tracie Smart, J. C. 
Fixler, Steve Cardoza. 

CLUB CABARET, Boston. Female impersonator 


Jimmy Jakes. 

CLUB M-80, Brighton. At 9 p.m., live jazz; at 11 
p.m., Adventures Dance Party. 

CLUB Ill, Somerville. Shy Five, Native Sons, Big 


COMMODORE PUB, Bevery. Judy Lambros and 
rio. 


Trio. 

DERINGER’S, Brockton. Call for information. 
DOC’S PLACE, Boston. Jose Ramos and the Spe- 
cial Blend Band. 

ED BURKE'S, Boston. Motor City Rhythm Kings. 
EDIBLE REX, Billerica. Call for information 

FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelle. 

GROG, Newburyport. Eleventh Hour Band. 
GROVER’S, Beverly. Stompers, Men from Marcus, 
Street Hart. 


HARPER'S FERRY, Allston. Duke Robillard with 


Sonny Rhodes. 

HUB CLUB, Boston. Funky Dance Party with DJ 
Dale Charles. 

JOHNNY D’S, Somerville. lbrahima’s World Beat. 
JOSLYN’S, Sudbury. Junior Cook. 

THE JUMBO, Somerville. Frequency Blind Ow. 

LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. At 5:30 p.m. David Rus- 
sell; at 8:30 p.m. Mark Andersen. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 
Trio with Gina Lombard. 

MAN RAY, Cambridge. Progressive and alternative 
dance music. 

MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

ganna RESTAURANT, Cambridge. Arabic 


MIDNIGHT COURT, Boston. MacMurphy’s. 
NAMELESS COFFEE HOUSE, Cambridge. Call for 
information. 

NECCO PLACE, Boston. Young Neal and the 
ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 

PAPILLON, Brookline. Shawn Williams and Simply 
Zet. 

PARADISE, Boston. At 9 p.m., Stitches presents 
comedian Jimmy Tingle; at 11 p.m., Adventures in 


Paradise. 
PASSIM, Cambridge. Eric Anderson, Eve Good- 


man. 

THE RAT, Boston. Lunachicks. 

REGATTABAR, Cambridge. Jerry Gonzalez and 

the Fort Apache Band. 

RYLES, Cambridge. Upstairs: Leo Quintero Group. 

Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Arthur Prysock. 

SIT ‘N BULL PUB, Maynard. Tommy Rivers and 

the Cadillac 

THE TAM, Brookine. Boston Baked Blues. 

THEATRE LOBBY AT HANOVER STREET, 

Boston. Afternoon, free ‘et show. Evenings, 

Carol O'Shaughnessy. 

T.T. THE BEAR'S PLACE, a Galaxy 500, 

Hunting 


WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Randy Gurley Quartet, In the Lobby 
roe gg at 5 p.m., Alexis Boilley; at 7 p.m., Geoff 


wLLoW JAZZ CLUB, Somerville. James Williams 
Magical Trio. 
WINNIE’S PUB, Boston. Steve Tappen. 


SUNDAY 
See previous Friday listings for phone numbers 
addresses. 


and 

THE ARBOR HOUSE, Jamaica Plain. At 5 p.m., 
“Jazz Machine,” featuring the Andy Mcghee Jazz 
All Stars. 

THE AVEROF, —a “Zorba’s Night” dinner 
show, with Panos Bebedelis. 

BUNRATTY’S, Allston. Call for information. 
CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 

THE CHANNEL, Boston. T.H. and the Wreckage. 
CHARLES BALLROOM (661-5000), The Charles 
Hotel, 1 Bennet St., Cambridge. The Regattabar 
presents: at 1 p.m., New Black Eagle Jazz Band; at 
7 and 9:30 p.m., McCoy Tyner Big Band. 
CHRISTOPHER'S, Cambridge. Bill White, Jim Mur- 


phy. 
CLUB CABARET, Boston. Female impersonator 


Jimmy : 

CLUB M-80, Brighton. Live jazz. 

COMMODORE, Beverly. Buzzy Drootin'’s “Endan- 
gered Species” All Stars. 

CRICKET'S (720-5570), Faneuil Hall Marketplace, 
Boston. Brian Walkley Quartet. 

DERINGER’S, Brockton. Call for information. 

ED BURKE'S, Boston. Johnny Clyde Copeland. 
GROG, Newburyport. Tiger's Baku. 

pga Beverly. Ronnie Earl and the Broad- 


JOHNNY D'S, Somerville. Animal Train. 
LE MERIDIEN, Boston. In Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 


MARKETPLACE CAFE, Boston. At 11 a.m., vocal- . 


ist Melisa Hood. 

MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. Sid Vicious Memorial Ball 
with Royal Pimps, Assassins, Sin City, Ali Baba & 
the 40 Thieves, New York Dogs. 

MIDNIGHT COURT, Boston. T.F. Much. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Aliston. Improv and jazz. 

NECCO PLACE, Boston. Loiterers, Tricia Langlois, 
Asa Brebner. 

NIGHTSTAGE, Cambridge. At 3 p.m., First 
Women's Musical Competition. 

— Cambridge. Eric Anderson, Eve Good- 


RYLES, Cambridge. At 4 p.m., big Band from the 
New ~~ eee vane in the evening: 
—— Shimosata; downstairs: igor Butman 


Sit BULL PUB, Maynard. George Leh and the 
Rockin’ Shoes, West End Blues Band, RPM. 
THE TAM, Brookline. Band That Time Forgot. 
THEATRE LOBBY AT HANOVER STREET, 
Boston. Carol O'Shaughnessy. 
TT. THE BEAR’S PLACE, Cambridge. Galaxy 500 
(18+ show). 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Art Matthews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 
WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 

Continued on page 26 








GIRLS * GIRLS « GIRLS « GIRLS {| 


TOM CARUSO'S 


1050 Revere Beach Pkwy. 
CHELSEA 


617-889-4911 


60 Beautiful Dancing 
Girls using 4 Stages 
at once 


PLUS 
© 852" TV's 
¢ Great Drinks & Food 
¢ Six Pool Tables 
& many video games 
All sports on 
“hotelfic Dish 
12:00 Noon-] AM 
Bachelor Parties Welcome 
No Cover — Positive |.D. 


MUSIC FROM THE MIDDLE EAST 


Eighteen -year olds admitted to all shows (18+) with valid LD. 
Friday,Feb. 16 © 7-9:30 p.m. «jazz» $5 
The Eric Johnson Trio 
The Spike's Blues Jam 2 


“Mike The Spiie’e ines 


7-9: oe a $s 


fat Whiplash I 
me — 
Sin City » The egea A 


Monday, Fd. 197. 

The Aras Biskls Ensemble 
The Gabor Viragh Quartet 
Thasday, Feb. 20 27:45 pms rock > $6 
Mente 
The Buckets > The Donut Wines> The Driveways 


mr * iis & Ofer $6 
Iris & Ofer 


Portugall Qua Quartet 
Ken I duty re rio 
oe fectntyre Trio btn 


ss. Ave., Central Square 
ambrid gc 
51 ¢ 18+ ¢ 35 


NORTHERN HEIGHTS 
CHAIRMEN 
THE ROMERS 


DOUBLE BARRELL 
FANTASIA 


friday « feb. 23 
AISA 

IDIOT SAVANT 
BA-BOOM 


saturday « feb. 24 


VERSTREET 
PERFECT WORLD 


coming: 
THE BRISTOLS e THE LEGENDARY 
BLUE NOTES e HEARTS ON FIRE 


1133 Broadway - Sommerville * 623-81 77 


Fri., Feb. 9 


HIGH 
FUNCTION 


Fri., Feb. 16 


PAT BENTI 


“In Dreams: A Tribute 
to Roy Orbison” 


Every Saturday Night 
JIM PLUNKETT 


Lunch Mon. - Sat.. 11:30-3 pm 
Dinner Sun.-Fri.. 3:30-10 pm 
Saturday, 5-10 pm 
Sun.. Brunch 11-3:15 pm 


THE 
PREMIERS 
PART-TIME LOVERS 


BOSTON 


BAKED BLUES 


THE BAND 
THAT TIME 
FORGOT 


PHE 


I HENDERSONS 


AY LORY OAS Dis 


DAD 
JOANNE CIPOL 


LARRY WINSL OW 


BORDER 
was BO) B 


EDDIE SHAW 
& THE WOLF 
GANG 
INCREDIBLE 
CASUALS 


Sin. Feb. 25° THE 401 
Vilusic and Comedy Bespcbiccial 


Bile TAM 
Take 10% OFF % 


een 


1648 Beacon St. 
Brookline 277-0982 


UL ULAZOKS! 


WerLP ROCKERS EXTRAORDINAIRE 


The Authority 


on clubbing. 


EVERY WEDNESDAY 18+ WFNX’S TAI 


FRIDAY 
FEBRUARY 16 


SATURDAY 
FEBRUARY 17 


"THIS IS THE NEW 
BEAT" PARTY 


NINE INCH NAILS © 
RECORD GIVEAWAY 


THE ART OF NIGHTLIFE 
21 Brookline Street W Cambridge, MA 02139 
(617) 864-0400 


Friday evenings exclusively at GROUND ZERO 
FRIDAY FEBRUARY 23, 1990 18+ 


Grinding gothic J 
agitation from 


Philadelphia... 


FRIDAY .MARCH 2, 1990 18+ 
In a rare live performance. 


Wax Tras recording artists 


“AECU 


LVE 


SLACKS 


FRIDAY MARCH 9, 1990 18+ 


FALSE PROPHETS 


FRIDAY MARCH 16,1990 18+ 


ge rock meets NY mesh and metal... 


CONTROLLED SLAUGHTER SHACK 


BLEEDING 


‘512 MASS AVE _ 
492-9545 


THE BEAUTIFUL 


Wed., Feb. 21 + 18+ 
COMMON 
AILMENTS 

OF MATURITY 

w/NISE PERIOD 


u PTOWN 


RESTAURANT & MUSIC CLUG 


ORIGINALLY FROM GHANA 


OBO ADDY. 


teal paFAT 11 a SST 
TRIE THI ae 


AULS WE HAY i, 
WEEE eg 


Mardi Gras Party! 
LYNN AUGUST & HOT 
AUGUST nests 


ee 
SLEEPY I LABI BEEF 

sseamational ere? 5 nave 
STRELIMENRER 





ELLEN tuck ine 
TREAT HER F RIGHT 
THE HORSE! FUES 

DEFUNK 3 
DEFUNKT 
Wed., March 7 

THE WALKERS 

KEVIN CONNOLLY 
Wed., “98 
Acapella Kings 


. DAVIS SQ. SOMERVILLE ears 


OSS DAVIS T RED LINE 





SZ 


0661 ‘91 AYWNYE34 ‘SSYHL NOILOSS XINZOHd NOLSOS SHL 
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SATURDAY NIGHT 
BREWERY BASH. 


featuring live reggae 
Sat., Feb.17 Sat., Feb. 24 


HOT LIKE FIRE DIVERSITY 


$2 cover charge ¢ Complimentary admission with dinner * bg until 11 p.m.) 
Pizza & Light fare served until midn 


COMMONWEALTH BREWING COMPANY | | BSSESUSTT 


138 Portland Street near Boston Garden « Tel. (617)523-8383 “~e son a Rock ‘n Roll 


CROVERS Vie 


Hosted by JIM GILMARTIN 
JD ea ata mont 
JD) BEsTLocat & NATIONAL 
Saturdays 
In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S +» (508) 927-7121 


109 Brookline Ave. 
near Kenmore Square 


536-0420 


TALENT 


DANCE NIGHT 
with DAVID ESAU from N.E. DJ 
For booking info, contact Gene or Judi af 
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JOHNNY & THE 
JUMPERCABLES 


THE VARMINTS - TBA 


Fri., Feb: 16 


THE BAGS 


JOE - KING MOON RAZER 
Sat., Feb. 17 


Thurs., Feb. 22 


THE VINDICATORS 


SCATTERFIELD - THE MARLENAS 
Fri., Feb 23 


JAMIE RUBIN & HIS 
BOHEMIAN LOVEFEST 


CREATURES OF HABIT « JOLLY ROGER'S DUO 
Sat., Feb. 24 


Wed., Feb. 21 PARADE (Pass-Out Party) 


THE TANKI FLIP - PALE NEPHEWS 


APPARITIONS Coming: ROLLINS BAND (All Ages & 21+ show) 


MILES - BARKING BRAINS [TITANICS- HALO OF FLIES » CHUCKLEHEAD 


Tues., Feb. 30 


FLESH 


ZALLA - MAY'S CHILD 
oo TSUNAMI elaks 
Sun., Feb. 18 + 8 p.m. 
Church Fund Benefit featuring 
MICHAELS MESSINA+ LADY LUCK 
ZUG ZUG- BLit 1D RHINO 
VELCRO PEASANTS » WRETCHED GRACE 


GREAT CHINESE FOOD( 
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MONDAY 
See previous Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. “Zorba’s Night” dinner 
show, with Esber Koprucu. 

CANTARES, Cambridge. Chris “Stovall” Brown and 

Madelaine Hall. 

CRICKET’S, Boston. Brian Walkley Quartet. 

COFFEE KINGDOM (508-755-8936), 2 Richmond 

Ave., Worcester. 

DERINGER’S, Brockton. Call for information. 

FOUR SEASONS HOTEL, Boston. At 5 p.m. Bert 

Seager, at 8 p.m.: Suzanne Davis. 

HARPER'S FERRY, Brighton. Roll With It. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 
MARKETPLACE CAFE, Boston. At 4 p.m., pianist 


Mark Clayton. 

MIDNIGHT COURT, Boston. Keegan and O'Con- 
nor. 

PARADISE, Boston. Kevin Kinney, Peter Buck. 


T.T. THE BEAR'S Apt Cambridge. Bros. 
Kendall, Matt Elmes, Big Black 

WESTIN HOTEL, Boston. In the oe diatee Fisheries 
Bar: the Art Mathews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 


eae Somerville. Call for informa- , 


WINDJAMMER (969-1000), Marriott Hotel, 2345 
Comm. Ave., Newton. 


TUESDAY 
See previous Friday listings for phone numbers 
and addresses. 


THE AVEROF, meg on bo “Zorba's Night” dinner 
show, with Freddy Elias Ensemble 

CANTARES, Cambridge. The Cantares Band. 
JOHNNY D’S, Somerville. Bob Franke. 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., Jim Brough; 
at 8:30 p.m., jazz ensemble. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

aca eeepc’ Boston. Keegan and O'Con- 


NARCISSUS (536-1950), Kenmore Sq., Boston. 
George MacDonald, Larry Norton. 


REGATTABAR, Cambridge. Chery! Hodge. 
RYLES, Cambridge. apa Sighting. Down- 
stairs: Bruce Bartlett Trio 

SCULLERS, Boston. Greg Abate Quartet. 

THE TAM, Brookline. Mom Over Dad, Joanne Cipo- 
la. 

T.T. THE BEAR'S PLACE, Cambridge. Creatures 
of Habit, Emerson, Phaedrus. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m:, David Crohan. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 


WEDNESDAY 
See previous Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. “Valentine Feast” dinner 
= with Panos Bebedelis and bellydancing. 

AXIS (262-2437), 13 Lansdowne St., Boston. For- 
mer KISS-member Ace Freeley. 
CANTARES, Cambridge. Jam session with Buddy 
Johnson and Weeping Willy. 
CLUB CABARET, Boston. Female impersonator 
Jimmy Jakes. 
CLUB M-80, Brighton. Euro House Dance Night. 
CLUB Ill, Somerville. Thin Biue Line, Bad Bones. 
COPLEY PLAZA HOTEL, Boston. Daryl Sherman. 
EDIBLE REX, Billerica. Heavy metal (18+ show). 
FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 
GROVER’S, Beverly. Answer This. 
HUB CLUB, Boston. Music by New York DJ and 


dancing for voguers/hip-hoppers. 
JOHNNY D’S, Somerville. At 9 and 11 p.m., Jazz 


Passengers. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. Pianists, at 5:30 p.m., 
David Huggins; at 8:30 p.m., Mark Andersen. 

MAN RAY, Cambridge. Progressive and alternative 
dance music (18+ night). 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton; at 8 p.m., the Bob Talalla Quartet. 
MIDNIGHT COURT, Boston. Starmakers. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Allston. Open mike night. 

NECCO PLACE, Boston. Love Handle, Story Lives, 
Hot Like Fire. 

PALACE (321-1660), Rte. 99, Saugus. Brazil night. 
PAPILLON, Brookline. Open mike night. 
PARADISE, Boston. East of Eden. 

hEG.ATTABAR, Cambridge. Tommy Flanagan Trio. 
RYLES, Cambridge. Upstairs: El Either/Orchestra. 
Downstairs: Leo Quintero Group. 

SCULLERS, Boston. Broadnax. 

THE TAM, Brookline. Border Patrol 

T.T. THE BEAR'S PLACE, a Any Angel, 
Inscape, Clairvoyance, Rising Suns. 

WESTIN HOTEL, Boston. In the Tumer Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 


THURSDAY 
See previous Friday listings for phone numbers 
and addresses. 


THE ARBOR HOUSE, Jamaica Plain. Herman 
Johnson Quartet. 

THE AVEROF, Cambridge. “Zorba's Night” dinner 
show, with Panos Bebedelis. 

AXIS, Boston. Urban Blight, Tribulations. 
a Boston. The Ray San- 
CAFE FLORIAN, Boston. Classical guitarist Robert 


CANTARES, Cambridge. Silas Jr. and the Hot Ribs. 
CHRISTOPHER'S, . Call for information. 
CLUB CABARET, Boston. Female impersonator 


Jimmy Jakes. 

CLUB M-80, Brighton. At 9 and 11 p.m., Brazilian 

comic. 

CLUB Ill, Somerville. Lost Weekend, Walking 
District. 


Erect, Blue 
COPLEY PLAZA HOTEL, Boston. Daryi Sherman. 


ED BURKE’S, Chuck Morris and the Side Walk 
Band. 


Blues , 

EDIBLE REX, Billerica. S.G., Kairos. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 
GROG, Newburyport. Gumby Brothers. 
HARPER'S FERRY, Brighton. George Gritzback, 
Part-time Lovers. 

HUB CLUB, Boston. At 5 p.m., jazz with Bobby 
Tynes with Motul; at 10 p.m., dancing with DJ Ron 
Boston. 

GROVER’S, Beverly. Majaka, Trip Wire. 

JOHNNY D’S, Somerville. Mardi Gras Party with 
Lynn August and the Hot August Nights. 

THE JUMBO, Somerville. Double Barrel, Fantasia. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 

LENOX HOTEL, Boston. Pianists, At 5:30 p.m., 

Ellen White, At 8:30 p.m., Mark Andersen. 

MAN RAY, Cambridge. DJ Tai. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 

Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. Ken 
Trio, Robert Moore Trio, Syd Smart. 

COURT, Boston. MacMurphy’s. 

NAKED CITY COFFEE HOUSE, Alliston. Jon 

Suetky, Chris Chandler, Abigail Aronson. 

NECCO PLACE, Boston. Necco Factory with 

WZBC Dus Peter Connolly and Paul Cheever. 

PAPILLON, Brookline. Micheal Andrew Frank. 

PARADISE, Boston. Max Creek. 

PASSIM, Cambridge. Kim Wallach. 

REGATTABAR, Cambridge. Tommy Flanagan Trio. 

RYLES, Cambridge. Upstairs: Cercie Miller Quartet. 

Downstairs: Lucio Godoy Group. 

SCULLERS, Boston. Ethel Ennis. 

SIT ‘N BULL PUB, Maynard. Bobby Watson Band. 

THE TAM, Brookline. Eddie Shaw and the Wolf 


THEATRE LOBBY AT HANOVER STREET, 
Boston. Free cabaret show. 
T.T. THE BEAR'S PLACE, Cambridge. Therese 
Bellino, pn tars Moon Razer. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 
WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
AXIS, Boston. Benefit with ‘til tuesday for the 
Boston Film and Video Foundation. 
THE ARBOR HOUSE, Jamaica Plain. Bob Tynes 


and Motul. 
CAE PLORING, Boston Cinsical qutaet Fiber 
Marino. 


CANTARES, Cambridge. The Cantares Band. 
THE CHANNEL, Boston. Farrenheit 


CHRISTOPHER'S, Cambridge. 
CLUB CABARET, Boston. Female impersonator 
Jakes. 


Deep. 
COMMODORE, Beverly. Standard Procedure fea- 
turing Paula Cole. 
COPLEY PLAZA HOTEL, Boston. Daryi Sherman. 
DOC’S PLACE, Boston. Jose Ramos and the Spe- 
cial Blend Band. 
ED BURKE’S, Boston. Wrecking Crew, Black 
Water Junction. 
EDIBLE REX, Billerica. Listener, Bad Shibumi, Nine 
One Nine. (18+ show). 
pore Ang pte. bg 
GROUND ZERO ‘snceetiee. 


GROVER’S, Beverly. Points North, Grapevine 
Road. 
HARPER'S FERRY, Brighton. Band That Time For- 


got. 1 

HUB CLUB, Boston. international Night with DJ 
and One World. 

JOHNNY D’S, Somerville. Motor City Rhythm 


Kings. 

THE JUMBO, Somerville. A is A. 

LE MERIDIEN Boston. in Cafe Fleuri: the Joe 
Morocco Quartet. in Julien: pianist David Croham. 
LENOX HOTEL, Boston. Pianists: at 5:30 p.m., 
Ellen White; at 8:30 p.m., Mark Andersen. 

bog AIRPORT HILTON, East Boston. Al Vega 


ua Oe a ee 


MIDNIGHT COURT. Boston. MacMurphy’s. 
NECCO PLACE, Boston. Big Blues Meanies, Dou- 
ble Up. 

NIGHTSTAGE, Cambridge. Otis Rush. 

PALACE, Saugus. Free clam bake. 

PAPILLON, Brookline. Micheal Andrew Frank. 
PARADISE, Boston. Barrence Whitfield. 

THE RAT, Boston. Laurie Sargent. 

REGATTABAR, Cambridge. Tommy Flanagan Trio. 
RYLES, Cambridge. Upstairs: Heavy Metal Horns. 
Downstairs: Herman Johnson Quartet. 

SCULLERS, Boston. Ethel Ennis. 

SIT ‘N BULL PUB, Maynard. Catharine and the 
Greats. 

THE TAM, Brookline. Incredible Casuals. 
THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. in the afternoon, 
free cabaret show. At night, Carol O'Shaughnessy. 
T.T. THE BEAR’S PLACE, Cambridge. Walkers, 
Border Patrol. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley, at 7 p.m. Art 


Matthews. 
—— JAZZ CLUB, Somerville. Call for informa- 
Waede’s PUB, Boston. Ksenia. 


omedy 


FRIDAY 
CANTARES, 15 Springfield St., Cambridge. At 8 
p.m., improvisational comedy with Guilty Children. 
Call 648-5963 for reservations. 
CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Carol Siskin, Fred and Bruce Teal. 
CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Call for information. 
COMEDY CLUB UPSTAIRS at the Charles Play- 
house (482-2227), 78 Warrenton St., Boston. Call 





eters 


for intormation. 

COMEDY CONNECTION (391-7335), 76 Warren- 
ton St., Boston. At 7, 9 and 11:15 p.m., Judy Gold, 
Mike Donavan. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston. At 10 p.m., Angry Tuxe- 
dos Improv Company with Jim Lauletta, Todd Park- 


er. 
DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., Lotus Weinstock. 

NICK’S COMEDY STOP (482-0930), 100 Warren- 
ton St., Boston. At 8, 10, and 11:30 p.m., Steve 
Sweeney, Dennis Learey, Chance Langton. 

STEVIE Ys (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Jeff Allen, Bob Lazarus. 

STITCHES (424-6996), 835 Beacon St., Boston. At 
7 p.m., “Whodunit Dinner’; at 9:30 and 11:30 p.m., 
Tony V, Chris Zito, Jonathan Groff. 


SATURDAY 


See previous Friday listings for phone numbers 
and addresses. 


CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Carol Siskin, Fred and Bruce 
Teal. 

COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Judy Gold. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
— Dick Doherty, Jim Lauletta, John 


DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45, Lotus Weinstock. 

GUILTY CHILDREN at Cantares, Cambridge. At 
7:30 p.m., improvisational comedy. Call 648-5963 
for reservations. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney, Dennis Leary, Chance 


Langton. 
PARADISE (254-2053), 967 Comm. Ave., Boston. 
At 7:30 and 9:30 p.m., Stitches presents Jimmy Tin- 


gle. 
PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. Jimmy Smith, Chris Zito, Grant Tay- 
lor. 


STEVIE D’S, Middleton. At 6:15, 8:15, and 10:30 
p.m.,Jeff Allen, Bob Lazarus. 

STITCHES, Boston. At 6:30 p.m., “Whodunit Din- 
ner”; at 9:30 and 11:30 p.m., Tony V, Rick DiPauolo. 
WILBUR THEATRE (695-9922), 246 Tremont St, 
Boston. Sinbad of NBC's A Different World per- 
forms at 8 and 10:15 on the main stage in a benefit 
for the Carol DiMaiti Stuart Foundation Scholarship 
Fund. 


SUNDAY 


See previous listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Carol Siskin, Fred and Bruce Teal. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Leo Baldwin, Tom Hayes, Dennis 


Learey. 

STITCHES, Boston. At 7:30‘p.n., “Whodunit Din- 
ner”; at 9 and 11 p.m. At 9 p.m., open-mike-night, 
with Steve Trilling. (18+ show.) 


MONDAY 


Sae previous listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:20 p.m., the 
Anthony Clark Show. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night,.with Billy Martin. 

STEVIE D’S, Middleton. Call for information. 


TUESDAY 


See previous listings for phone numbers and 
addresses. 

BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 
mation. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Chris Zito, Dan Schlossberg, Bob Keene. 
NARCISSUS (536-1950), Kaine $q., Boston. 
Call for information. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
John Pinette, Pat McGreal, Caito and Moran, Paul 
DiAngelo, Bob Siebel. 

STITCHES, Boston. At 9 p.m., “R-rated” hypnotist 
Frank Santos. (18+ show.) 


WEDNESDAY 


See previous listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


COMEDY CONNECTION, Boston. At 8:30 p.m., 
Chris Zito, Kevin Knox. 

MALLSIDE RESTAURANT AND LOUNGE (884- 
7984), 166 Everett Ave., Chelsea. At 9:30 p.m., Bob 


Siebel, Bob Lazarus, Jim 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
John Pinette, Pat McGreal, Tom Dunham, George 
McDonald. 

STITCHES, Boston. At 9 p.m., the Anthony Clark 
Show with Dennis Learey, Jonathan Groff, James 
Lemur. (18+ show.) 


THURSDAY 
listings for phone numbers and addresses. 
CANTARES, Cambridge. At 8 p.m., improvisational 
with the Act. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
David Feldman, Linda Smith. 
CHATTERLY’S COMEDY CLUB, Boston. See list- 


ing for previous Fri. 

COMEDY CONNECTION, Boston. J.J. Wright 
Show with Anthony Clark, Bill Schef. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 9 
p.m., “Magic Boston,” magic open mike night with 
host Bruce Teal. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Bob Batchelder. 

MALLSIDE LOUNGE (884-7984), 166 Everett 
Ave., Chelsea. Call for information. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
John Pinette, Pat McGreal, Kenny Rogerson, Mark 


Marron. 

STEVIE D’S, Middleton. At 9 p.m., John DiCrosta, 
Brian Longwell, Larry Repucci. 

STITCHES, Boston. At pm., Louie C.K., Dennis 
Learey, Jim Lauletta. (18+ show.) 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 


CANTARES (648-5963), Cambridge. At 8 p.m., 


Guilty Children, See listing for previous Fri. 
CATCH A RISING STAR, Cambridge. At 8:30 and 


11 p.m., David Feldman, Linda Smith. 
COMEDY CONNECTION, Boston. At 7, 9 and 


9:30 p.m., Comic P.|., Tommy Sledge, Brian Pow- 

ers. 

DICK DOHERTY’S CASA Si COMEDY HAVER- 

yoy (508) 521-0544), Restaurant, 
600 River St., Haverhill. Kevin Knox, Sue McGinnis, 

Dick Doherty. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 

10 p.m., Angry Tuxedos Improv Company with 

Wendy Liebman, John Priest. 

GUILTY CHILDREN at Cantares, Cambridge. See 

listing for previous Fri, 

NICK’S COMEDY STOP, Boston. At 8, 10, and 

11:30 p.m., John Pinette, Pat McGreal, Billy Martin. 

STEVIE D'S, Middleton. At 9 p.m., vane DiCrosta, 


at 820 and 10 pm, Dennis Learey, Jim Lauletta, 
Larry Sullivan. 


ance 
PARTICIPATION 
FRIDAY 
BASIC INTERNATIONAL FOLK DANCE, spon- 


sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 

BULGARIAN DANCING begins at 7:30 on the ist 
floor of Boylston Hall, Harvard University, Cam- 


SMOKE- AND ALCOHOL-FREE DANCE begins at 
8:30 p.m. at the Joy of Movement, 5 Main St., 
Watertown. Admission $5; call 628-0662. 

BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. tonight and tomorrow 
with instruction at 8:30 p.m., at Ballet ETC, 185 


tonight and Fri. the 23rd. at the Marriot Hotel, exit 
33B off Rte. 128, Burlington. Admission $10; call 
899-3900. 


SATURDAY 
CONTRA AND SQUARE DANCES begin at 8 p.m. 
at the Scout House, 74 Walden St., Concord. 
Admission $4.50; call 547-7781. 
BOSTON SCOTTISH FIDDLE CLUB holds a 
dance at 8 p.m. at the Calvary United Methodist 
Church, 300 Mass. Ave., Arlington. Free; call 322- 


8161. 
DANCE FOR LARGE-SIZED PEOPLE and their 
friends, sponsored by the National Association to 


Advance Fat Acceptance, begins at 8 p.m. at the 
Hall, Post #227, 69 River St., Mid- 


Kotansky. Work- 
shops begins at 9:30 and 12:30 today. Another 
workshop will be held tomorrow; call for times. A 
dance party begins at 7:30 p.m. All events are in 
the Puerto Rico Room in the MIT Student Center, 
84 Mass. Ave., Cambridge. Admission $3-$15; call 
253-FOLK. 


BALLROOM DANCE PARTY begins at 8:30 p.m. 
and Fri. the 23rd at the Phillips Congrega- 
tional Church, 111 Mt. Auburn St., Watertown. 
Admission $6; call (508) 875-1007. 
NEW ENGLAND SINGLES dance begins at 8 p.m. 
at the Days Inn, exit 22 of Rte. 128, Newton. 
Admission $10; call 899-3900. 
LATIN/CARRIBEAN DANCE begins at 8 p.m. at 
the Old Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. A portion of the proceeds will go 
to the Friends of the Frente in support of the elec- 
tion campaign of the FSLN. Donation $12, $10 in 


advance, 
BOB THOMAS SWING DANCE. See listing for Fri. 


SUNDAY 
ISRAELI FOLK DANCE begins at 8 p.m. at Har- 
vard-Radciffe Hillel, 74 Mt. Auburn St., Cambridge. 
Admission $2, $1 for students; call 495-4696. 


. SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 


at the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 

begins at 7:30 p.m. at the Leven- 
thal-Sidman Jewish Community Center, 333 
Nahanton St., Newton Centre. Admission $3; call 
965-7410, x167. 

“VINTAGE SOCIAL DANCE,” with instruction by 
the Commonwealth Vintage Dancers, begins at 8 
p.m. at the Church of Our Saviour, 21 Marathon St., 
Arlington. Admission $4; call 648-0840. 

BALKAN DANCE. See listing for Fri. 


MONDAY 
SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Country Dance Society, begins at 
8:15 p.m, at 7 Temple St., Central Sq., Cambridge. 
Admission $4; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with Tony Parkes and Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 Walden St., 
Concord. Admission $4.50; call 643-3726. 
ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John's Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
shoes required. Admission $5; call 354-1340. 
Continued on page 28 
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- MATT ELMS 
from BIG BARN BURNING 
« BIG BLACK CAR 
(members of GIGOLO AUNTS) 


THE IMMORTALS 
FROM GOOD HOMES 
KNOTS & CROSSES 


Sat, Feb: 17 


GALAXIE 500 
w/THE CACKLING CROWS 
featuring CHRIS HARFORD, HUNTING SLEEVE 

Sun., Feb. 18° 18+ 
GALAXIE 500 


from NYC THE BLACK GIRLS 
Tues., Feb. 2 
CREATURES OF HABIT + EMERSON « THAEDRUS 


Wed., Feb. 21 
ANY ANGEL 
INSCAPE « CLAIRVOYANCE - THE RISING SUNS 
Thurs., Feb. 22 
BADTV - 
WITCH DOCTOR - THERESE BELLINO 
from Lazy Susan KING MOON RAZOR 


Fri., Feb. 23 
THE WALKERS 
BORDER PATROL 
SAVAGE GARDEN 








Eg 


COULD UTLLLL 





PU UL 


—-> - 


» 2 


ne ee oe egy 


=r 


Va cane se 
PEROT te ven 
BOSTON Be) 


SUPER! 


WEN (Ok. | 


THE ZULUS 


BIG BARN BURNING - THE LEMMINGS - MIND GRINDER - LIFE IN BETWEEN 
$5.50 Spools Gunes ttc Juanita the Scene Queen _12)..J. Todd 
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Special Guest MC WCGY's Julie D. 


featuring 


FACELESS CROWD « NEPTUNE STEELE 
THE ROAMERS - PRIVATE PARTS - CLOSE RANGE 


a 


D.J. Todd 


| CHANNEL ALLSTARS 


featuring 


FANTASIA - THE SITUATION - MEN OF CLAY 


STORM 


¢ THE CAKE EATERS + MISSIONARY POSITION 


D.J. Todd 


CHANNEL ALLSTARS 


featuring 


DOUG & DEAN - FERRARA - UNDER FIRE 
RISING SUNS - TAKE THE PAIN - TWO BACKYARDS 


with special guests 
BROTHERS KENDALL 
GIGOLO AUNTS 
DHARMA BUMS 
THE PIV-NERTS 


LINTON KWESI 
JOHNSON 


with special guests SISTER BREEZE 
DENNIS BOVELL & THE DUB BAND 


y JOHN VALBY 
BLUSHING BRIDES 
lisil=i: 

THE ROMANTICS 
THE RADIATORS 
BLACK UHURU 


+ DOORS OPEN SPM - POSITIVE LD. REQUIRED - PLENTY OF AVAILABLE PARKING + 
STRAWBERRIES ; 


Tickets at: TICKETRON - 


RECORDS & TAPES 
720-3434 


OUT OF TOWN » CONCERTCHARGE 497-1118 » TELETRON 
EL BOX OFFICE 


4-1905 
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Euro, House, Underground Groove, 
Hip-Hop, funky Dance Classics 
Saturdays are the funkiest, sexiest # 
DE Talore ile ]a) alam tal=m Oni ay 


HUB Club 
533 Washinaton St 
451-6999 
$3 Validated parking at Lafayette Place Parking Garage 
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_ ACE FREHLEY 
ICON 


Thursday, FEB. 22th + 2 
9:00 pm show 


ry » URBAN BLIGHT 


CY TRIBULATIONS 
(Ska /Reggae Benefit for Kids & Cancer) 


* Wriday, FEB. 23rd + 21+ 


ve at Axis 


TIL TUESDAY 
JUDY'S TINY HEAD 
JET BLACK 


Upstairs at Axis 
Friday D.J ROULETTE Party 
enter through Far Out Cafe entrance rear of Axis) 


War 
” LAW. & ORDER 


KRAZLER 
a 3 


Thursday, MARCH Ist + 18+ 
9:00 pm show 
r) THRASH NIGHT 


-WARGASM 
MELTDOWN 
SLAUGHTER SHACK 
SEKA 


Wednesday, MARCH 7th *18+ 
9:00 pr w 
WAAF & st om nt WA 
»~MAD HATTER 
CATHARSIS 
LOVE POLLUTION 


Friday, MARCH 9th * 21+ 
10:00 pm show 


- DREAD ZEPPELIN 


bs Mee lalollatMalseleliislis 


TM) Ticketmaster 


1 $5.50/6.50 


: 91.9 WUMB » Acoustic Images 


| TRICIA LANGLOIS 


4 RAYMOND GONZALEZ 
Advance tickets available at all Ticketmaster outlets (617) 931-2000 ]f | - 





| LOVE HANDLE 


:]THE NECCO FACTORY” F 


| WITCH DOCTOR 





| $6.50/7.50 





|} GUALR (OR? Boston Rocks 





Adjacent to The Channel + 
parking * Tickets available at Strawberries 
Records & Tapes * 


=u OWN E S TREET 20a" 2 aor 3 Channel Box Otfice * For further inte: 26-7244" 


Friday, February 16 
THE RICK 
RUSSEL BAND 

WESTEND BLUES BAND 
BLACK RIVER SNAKES 

$5.00/6.00 7:30 pm 










Saturday, February 17 


YOUNG NEAL 
& THE VIPERS 
with special guests 
DOUBLE VISION 
7:30 pm 
















Sunday, February 18 3 
THE LOITERERS 


ASA BREBNER 
$4.50 7:30 pm 





Tuesday, February 20 
BOZO PRESLEY 


& AMY MALKOFF 
JAN LUBY 


$2.50 7:30 pm 










Wednesday, February a 






with special guests 
STORY LIVES 
HOT, LIKE, FIRE 


$3.50 : 











Thursday, February 22 






featuring alternative music spun by 
Host DJ WERS’ Chris Conway 
with special guests 












$3.50 8:00 pm 













Friday, February 23 
BIG BLUES 
MEANIES 
with special guests 
DOUBLE UP 
$5.00 7:30 pm 





Saturday, February 24 


EIGHT TO 
THE BAR 
with special guests 
STRONG WATERS 
7:30 pm 













Tuesday, February 27 % 





THE TITANICS 
with special guests 
THE VARMINTS 

$3.50 


Wednesday, February 28 
ROLL WITH IT 
JUNK BOND 


JOHNNY COLA 
$3.50 7:30 pm 




























Plenty of available 





Ticketron + Teletron 720-3434 























































Continued from page 27 


WEDNESDAY 
ENGLISH COUNTRY DANCE and ritual dancing, 
with music by Bare Necessities and Zealand, 
begins at 8 p.m. at St. John’s Episcopal Church, 80 
Mt. Auburn St., Watertown. Admission $4.75; call 
354-1340. 
HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. Admis- 
sion $4; call 776-7314. 
INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; cali (508) 
872-4110. 
SMOKE- AND ALCOHOL-FREE DANCE begins at 
8:30 p.m. at First Church Congregational, 11 Gar- 
den St., Cambridge. Admission $5; cali 522-6834. 


THURSDAY 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at the First Unitarian Church, 
404 Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 484- 


4065. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


FRIDAY 
EXPERIENCED SCANDINAVIAN DANCE begins 
at 8 p.m. at the Mary Flynn Murphy Dance Studio, 
1192 Broadway, Somerville. Admission $4, $2 for 
students; call 277-2496. 
NEW ENGLAND SINGLES. See listing for previous 
Fri. 
BASIC INTERNATIONAL FOLK DANCE. See iist- 
ing for previous Fri. 
> aaa DANCING. See listing for previous 


BALLROOM DANCE PARTY. See listing for Sat. 
SMOKE- AND ALCOHOL-FREE DANCE. See iist- 
ing for previous Fri. 

BOB THOMAS SWING DANCE. See listing for pre- 
vious Fri. 


PERFORMANCE 


FRIDAY 

EMERSON DANCE THEATRE, featuring guest 
artist Linda Kent, begins tonight and tomorrow at 8 
p.m., with a matinee performance tomorrow af 2 
p.m., at the Emerson Majestic Theatre. Tickets $6- 
$10; call 578-8785. 

BOSTON INTERNATIONAL CHOREOGRAPHY 
COMPETITION continues through Sun. at the 
Wang Center for the Performing Arts. 270 Tremont 
St., Boston. Performances begin at 8 p.m. tonight 
and tomorrow, with matinee performances tomor- 
row and Sun. at 2 p.m. Tickets $10.50-$46.50; call 
964-4070. 





SATURDAY 
EMERSON DANCE THEATRE. See iisting for Fri. 
BOSTON INTERNATIONAL CHOREOGRAPHY 
COMPETITION. See listing for Fri. 


SUNDAY 
BOSTON INTERNATIONAL CHOREOGRAPHY 
COMPETITION. See listing for Fri 


THURSDAY 

BOSTON CONSERVATORY KURT WEILL FESTF 
VAL presents “An Evening of Dance/Theater” fea- 
turing “Weill Dances,” choreographed and per- 
formed by Susan Rose and Peter DiMuro, and “The 
Seven Deadly Sins," by choreographer Anna 
Sokolow. The program also includes scenes from 
musical and plays performed by teh Boston Con- 
servatory Opera Studio. Performance begins at 8 
p.m. tonight through Sat. the 24th at the Boston 
Conservatory Theater, 31 Hemenway St., Boston. 
Tickets $4-$10; call 536-6340 

BENITA BIKE’S DANCEART COMPANY performs 
at 12:30 p.m. in the auditorium of the Federal 
Reserve Bank, 600 Atlantic Ave., Boston. Free: cali 
973-3454. 


FRIDAY 
DON COSSACKS SONG AND DANCE ENSEM- 
BLE performs Russian folk songs and dances 
tonight and tomorrow at 8 p.m. at the Wang Center 
for the Performing Arts, Tremont St., Boston. A 
Bank of Boston Celebrity Series presentation. Tick- 
ets $18-$23; call 931-2000 
BOSTON CONSERVATORY KURT WEILL FESTI- 
VAL. See listing for Thurs. 





FRIDAY 
WOMEN’S CENTER offers meetings of incest Sur- 
vivors Anonymous at 6:30 p.m. and for women 
who've surrendered children to adoption at 7 p.m., 
peer at 46 Pleasant St., Cambridge. Free; call 354- 


DICKENS” S$ HARD TIMES is presented by the 
Concord Players at 8 p.m. tonight, tomorrow and 
Fri. the 23rd at 51 Walden St., Concord. Tickets $8; 
call (508) 369-2990. 

“HARLEM WIZARDS” COMEDY BASKETBALL 
TEAM pertorms at 8 p.m. in the Babson College 
Recreation and Special Events Center, Wellesley. 
Tickets $3; call 239-4540. 

FOOTLIGHT CLUB PRESENTS COLE PORTER'S 
KISS ME KATE at 8 p.m. tonight, tomorrow, and 


Fri. the 23rd at 7 Eliot St., Jamaica Plain. Tickets - 


$10; call 524-6506. 

MASS. HORTICULTURAL SOCIETY offers library 
tours at the Horticultural Hall, 300 Mass. Ave., 
Boston. Free; call 536-9280. 

EUGENE O'NEILL'S AH, WILDERNESS! is pre- 
sented today, tomorrow, and Fri. the 23rd at 7:30 
p.m. and on Sun. at 3 p.m. by the Wheelock Family 
Theatre at Wheelock College, 180 The Riverway, 
Boston. Tickets $7; call 734-5200. 

EDWARD BOND'S THE FOOL is presented by the 
Boston University Schoo! of Theatre Arts at tonight 





and tomorrow at 8 p.m., with matinees tomorrow 
and Sun. Tickets $3-$8; calt 266-9313. 

IBSEN’S HEDDA GABLER is presented by the 
New Boston Theatre at 8 p.m. tonight and tomorrow 
at the Performance Place, 277 Broadway, 
Somerville. Tickets $10, $8 for students and 
seniors; call 623-5510. 

THE SOUND OF MUSIC is presented by Riverside 
Theatre Works tonight and tomorrow at 8 p.m., and 
Sun. at 3 p.m. at the Riverside Performance Center, 
45 Fairmount Ave., Hyde Park. Admission $11, 
$7.50 for matinees; call 361-7024. 


SATURDAY 
MASS. AUDUBON SOCIETY presents “Dinnertime 
in the Barn.” Participate in feeding the animals 
today and tomorrow at 11 a.m. and 2 p.m. and a 
free birdfeeding clinic tomorrow at 2 p.m. at Drumiin 
Farm, South Great Rd., Lincoin. Free with $3-$5 
admission; call 259-9807 
PUPPET SHOWPLACE THEATRE presents “Rac- 
coon Tales,” by Paul Vincent Davis of Puppet Arts, 
tonight and tomorrow at 1 and 3 p.m. at 32 Station 
St, Brookline. Admission $5; call 731-6400. 
PRIME TIMERS, an organization for older gay 
males, holds its monthly meeting at 1:30 p.m. at 
Lindemann Health Center, 25 Staniford St., Boston. 
A panel of four volunteer coordinators for hospitals 
and people with AIDS speaks on “The Pleasures of 
Volunteering.” Admission $1, visitors welcome. 
FAMILY CONCERT WITH JANICE ALLEN. per- 
forming Afro-American songs and children's games 
begins at 7 p.m. at the Firehouse Arts Center. 659 
Centre St., Jamaica Plain. Admission $6; call 522- 
7522. 
“MEET THE ANIMALS” introduces pre-schoolers 
to the world of domestic animals through stories, 
crafts, and live animal visits at 9 a.m. at the Mass. 
Society for the Prevention of Cruelty to Animals. 
Admission $5, $4 for members; cali 522-7400. Call 
the MSPCA for more information on specia! pro- 
grams for school vacation week. 
AN EXHIBITION OF “JEWELRY FOR THE NEXT 
DECADE” begins today at the Society of Arts and 
Crafts, 175 Newbury St., Boston with a reception 
from 3-5 p.m. The exhibition runs through Mar. 31. 
Free; call 266-1810. 
OUTINGS TO THOMPSON ISLAND, sponsored by 
the Friends of the Boston Harbor Islands, begin 
today at 11:15 a.m. and 1:15 p.m. at Kelly’s Land- 
ing, Day Boulevard, South Boston. Tickets $6-$10, 


Call 523-8386 

“NEW ENGLAND HOME SHOW” begins today at 
10 a.m. and continues through Sun. the 25th at the 
World Trade Center. Commonwealth Pier, Boston. 
Admission $7, children $2; cali 536-8152. 
CARNIVAL '90, featuring the Amazonas Band. 
begins at 8 p.m. at the Hyatt Regency, Cambridge 

Tickets $15, $12 in advance; call 625-4329. 

“REEL ART” WORKSHOPS FOR CHILDREN AT 
THE 1.C.A. begin at 10 a.m. at the Institute of Con- 
temporary Art, 955 Boylston St., Boston. Today's 
filVart workshop is ‘Awesome Adventures,” featur- 
ing it's Snow; by Gayle Thomas, and A Boy, a Dog 
and a Frog, by Gary Templeton. Admission $4, $3 
for students, seniors, and members; call 266-5152. 
VOLLEYBALL, WINE AND CHEESE PARTY, 
sponsored by the Leventhal-Sidman Jewish Com- 
munity Center. begins at 8 p.m. in the gym on the 
Gosman Jewish Community Campus, 333 Nahan- 
ton St., Newton Centre. Admission $7, $5 for mem- 
bers; call 965-7410, x 158. 

EDWARD BOND'S THE FOOL. See listing for Fri. 
FOOTLIGHT CLUB PRESENTS COLE PORTER’S 
KISS ME KATE. See listing for Fri. 

DICKENS'S HARD TIMES. See listing for Fri. 
EUGENE O'NEILL'S AH, WILDERNESS! See list- 
ing for Fri. 

IBSEN’S HEDDA GABLER. See listing for Fri. 

THE SOUND OF MUSIC . See listing for Fri. 


SUNDAY 
FRIENDS OF THE BLUE HILLS presents a winter 
wild nature walk at 1 p.m. at the Blue Hills Reserva- 
tion, Houghton Pond section, Milton. Free; call 
288-0266. Snowshoe, hike, and trail walk begins at 
10 a.m. at the Biue Hills Reservation, Ponkapoag 
section, Canton, Free; call (508) 238-2548. 
SOCIETY OF YOUNG JEWISH PROFESSION- 
ALS’ “HALVAH HEART” VALENTINE’S CELE- 
BRATION begins at 8 p.m. at the M-80 nightclub, 
969 Commonwealth Ave., Boston. Tickets $15, $12 
in advance, $8 for members; cali (800) 729-0621. 
“LE GRAND DAVID SPECTACULAR MAGIC 
COMPANY” celebrates its fourteenth year with a 
performance at 3 p.m. at the Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Admission $10, $8 
for children; cali (508) 927-3677 
EUGENE O'NEILL'S AH, WILDERNESS! See list- 
ing for Fri 
THE SOUND OF MUSIC . See listing for Fri 
PUPPET SHOWPLACE THEATRE. See listing for 
Sat 
MASS. AUDUBON SOCIETY. See listing for Sat. 
EDWARD BOND'S THE FOOL. See listing for Fri. 
“NEW ENGLAND HOME SHOW.” Exhibition 
begins at 11 a.m. today. See listing for Fri. 


MONDAY 
WOMEN’S CENTER offers a battered women's 
support group and a women’s Narcotics Anony- 
mous, at 7:30 p.m., and a lesbian rap at 8 p.m., all 
at 46 Pleasant St., Cambridge. Free; call 354-8807. 
CENTERPOINT CENTER FOR JEWISH ADULTS 
presents “February Follies,” an afternoon of skating 
at the MDC rink, Cleveland Circle, Boston. Admis- 
sion $7, $5 for members; call 566-5946. 
AMERICAN REPERTORY THEATRE SYMPOSIA 
continue tonight at 8 p.m. with “Strindberg and 
Feminism,” a panel discussion with Richard Gilman 
of Yale University, Evert Sprinchorn of Vassar Col- 
lege, and Elizabeth Hardwick of the New York 
Review. At the Loeb Drama Center, 64 Brattle St., 
Cambridge. Free; call 495-2668. 
“COTTON PATCH GOSPEL: a Bluegrass Setting 
of the Story of Matthew” begins at 7:30 p.m. at the 
Clarendon Hill Presbyterian Church, 155 Powder- 
house Bivd., Somerville. Donations accepted; call 
396-4074. 
GYMNASTICS ACADEMY OF BOSTON offers 
special programs for school vacation week at 177 
Charlemont Ave., Newton. Call 964-0334 for more 


information. 
BACKGAMMON TOURNAMENT, sponsored by 
the New England Backgammon Club, begins at 7 
p.m. at the Sheraton Commander Hotel, 16 Garden 
St, Cambridge. Admission $11-$21; call 861-7340. 
“MIME, MAGIC, AND OTHER MINOR MIRA- 
CLES” is performed by Jim Vetter at 2:45 p.m. at 
the Leventhal-Sidman Jewish Community Center, 
po Nahanton St., Newton Centre. Admission $3- 
$5; call 965-7410, x157. 
“NEW ENGLAND HOME SHOW.” Exhibition 
begins at 10 a.m. today. See listing for Fri. 


















TUESDAY 
WOMEN’S CENTER offers meetings for lesbians 
over 30, and for lesian partners and ex-partners of 
incest surivivors, both at 7 p.m.; a bisexual 
women's rap at 7:30 p.m.; and a meeting of Women 
for Sobriety at 8 p.m.; all at 46 Pleasant St, Cam- 
bridge. Free; call 354-8807. 
“CONQUERING LONELINESS THROUGH 
YOGA” begins at 7:30 at the Kundalini Yoga Cen- 
ter, 18 Grove St., Wellesley. Admission $15; call 
237-5872. 
MASS. AUDUBON SOCIETY presents special pro- 
grams for school vacation week at 1 p.m. through 
Fri. the 23rd at Drumiin Farm, South Great Rd., Lin- 
coin. Admission $5, $3 for children and seniors; call 
259-9807. 
“RELAXATION BY MASSAGE” begins at 8 p.m. at 
Centerpoint Center for Jewish Adults, 1120 Beacon 
St., Ste. G-1, Brookline. Space is limited. Admission 
$15, $10 for members; call 566-5946. 
AN EVENING OF JAZZ begins at 7 p.m. at the 
Medford Public Library, 111 High St., Medford. Pro- 
gram includes a concertfecture by jazz musician 


1:30 p.m. in the gym of the Leventhal-Sidman Jew- 
ish Community Center, 333 Nahanton St, Newton 
Centre. Admission $5, $4 for members; call 965- 
7410. 

“NEW ENGLAND HOME SHOW.” Exhibition 
begins at noon today. See listing for Fri. 
GYMNASTICS ACADEMY OF BOSTON. See list- 
ing for Mon. 


WEDNESDAY 
WOMEN’S CENTER offers a Lesbian Al-Anon at 
6:30 p.m.; a meeting for lesbian survivors of child 
sexual abuse at 7 p.m.; and a writers’ support 
group at 7:30 p.m. All take place at 46 Pleasant St. 

idge. Free; call 354-8807. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH meets every Wed. at 7:30 p.m. at St. John 
the Evangelist Church, 35 Bowdoin St., Boston. A 
new persons’ meeting begins at 6 p.m. Men's and 
Women's Issues groups meet at 6:45 
p.m. Open to youth 22 and younger. Free and 
wheelchair accessible. Call 523-7363. 

GEORGE BERNARD SHAW'S THE DEVIL'S DiS- 
CIPLE is presented by the Brandeis University 
Theater Department at the Spingold Theater, Bran- 
deis University, Waltham. Performances begin at 8 
p.m. tonight and Wed.-Fri. the 23rd. Tickets $9; call 


736-3400. 
“NEW ENGLAND HOME SHOW.” Exhibition 
begins at no4on today. See listing for Fri. 
GYMNASTICS ACADEMY OF BOSTON. See list- 
ing for Mon. 


ponent tant on me be hema 
(wheelchair accessible) at 7 p.m. 

viace at 46 Pleasant St. Cantthidge. Free; cal 354 
8807. 


SPROUTS CHILDREN’S THEATRE presents The 
' No Hole Day, a musical tale, today and tomorrow 
at 1 p.m. at 255 Elm St, Somerville. Tickets $4.50; 
call 628-9575. 
BLAME IT ON THE BIG BANANA, a musical-com- 
edy burlesque by Abe Rybeck, premieres in a work- 
shop production at MIT's Kresge Theater, Cam- 
bridge tonight and tomorrow at 8 p.m. Tickets $10; 
call 262-1207. 
BLACK HISTORY MONTH EVENTS AT THE 
AFRICAN MEETING HOUSE, 8 Smith Court, 
Boston begin at 11 a.m. with “Youth Day,” a pro- 
gram of African drumming, dancing, storytelling, 
and art. At 7 p.m., Colonel Martin Luther Wright and 

Vice Mayor Kenneth Reeves deliver a 

lecture, “The Jamaican Maroons: 250 Years of 
Independence.” Suggested donation for each event 
$3, $1 for children; call 742-1854, 
BEER TASTING with Rich Doyle, president of 
Mass. Bay Brewing Co., begins at 7 p.m. at the 
Boston Ski and Sports Club headquarters, 214 Lin- 
coln St, Aliston. Admission $18, $14 for members; 
call 789-4070. 
“STORY SALAD li,” featuring a collection of chil- 
dren's stories adapted for the stage, is presented by 
the Act/Tunes Youth Theatre at 10 a.m. and 1 p.m. 
at the Emerson Umbrella Center for the Arts, 40 
Stow St., Concord. Tickets $6; call (508) 371-1482. 
“SPRING FASHION FESTIVAL” begins today and 
tomorrow at 5:30 p.m. in the Harborview Lounge of 
the Boston Harbor Hotel, 70 Rowes Wharf, Atlantic 
Ave., Boston. Free; call 439-7000, x7224. 
“NEW ENGLAND HOME SHOW.” Exhibition 
begins at noon today. See listing for Fri. 
GYMNASTICS ACADEMY OF BOSTON. See list- 
ing for Mon. 


FRIDAY 
WOMEN’S CENTER offers meetings of incest Sur- 
vivors Anonymous at 6:30 p.m. at 46 Pleasant St, 
Cambridge. Free; call 354-8807. 
NEW ENGLAND AQUARIUM BRIDAL SHOW 
begins at 7 p.m. at the Aquarium, Central Wharf, 
Boston. Free; call 973-5298. 
FOOTLIGHT CLUB PRESENTS COLE PORTER'S 
KISS ME KATE. See listing for Fri. 
DICKENS'S HARD TIMES. See listing for previous 


Fri, 

EUGENE O’NEILL’S AH, WILDERNESS! See list- 
ing for previous Fri. 

THE SOUND OF MUSIC . See listing for previous 
Fri. 

“NEW ENGLAND HOME SHOW.” Exhibition 
begins at noon today. See listing for previous Fri. 
GYMNASTICS ACADEMY OF BOSTON. See list- 
ing for Mon. 

“SPRING FASHION FESTIVAL.” See listing for 
Thurs. 





USIC 


CLASSICAL 
FRIDAY 
FLUTIST JEAN-PIERRE RAMPAL performs an all- 


Bach program at 8 p.m. at 
Mass. Ave., Boston. A Bank 
Series presentation. Tickets $20-$25; call 266- 
1492. 


Symphony Hall, 301 
of Boston Celebrity 


gram is, George 
Gershwin, and Max Schénherr. Tickets $6.50- 


$12.50; call 266-1492. 
BOSTON SYMPHONY ORCHESTRA, under the 
direction of Claus Peter Flor, a to 


performs “Toward the Center Out,” a program of 
new music, at 8 p.m. at the Longy School of Music, 
1 Follen St., Cambridge. Tickets $10, $5 for stu- 


dents and seniors. 

MONETSOIREE MUSICALE, featuring Pianist 
Yvette Roman Schleifer and members of the 
Boston’ Symphony Orchestra, begins at 6 p.m. in 
the Tapestry Gallery of the Museum of Fine Arts, 
Huntington Ave., Boston. Sponsored by the French 
Public Library. Tickets $50; call 266-4351. 
BENEFIT STREET CHAMBER PLAYERS present 
a program of the music of violinist Arcangeli Corelli 
tonight at St. Anne's in the Field Episcopal Church, 
Rte. 126 and Codman Rd., Lincoln, and tomorrow 
at First Church Congregational, 11 Garden St., 
Cambridge. Both performances begin at 8 p.m. 
Admission $8, $5 for students and seniors; call 491- 
1933. 

EMMANUAL CHAMBER ORCHESTRA, conducted 
by Craig Smith, presents “An Audible Celebration of 
Mozart's Birthday” to benefit the AIDS Action Com- 
mittee at 8 p.m. at the Emmanuel.Church, 15 New- 
bury St, Boston. Sponsored by Emmanuel Music. 
Dotion $12, $10 in advance; call 437-6200. 
QUINCY SYMPHONY ORCHESTRA, with guest 
artist Israeli pianist and composer lian Rechtman, 
performs at 8 p.m. at the North Quincy High School 
Auditorium, Quincy. Tickets $6, $5 for students and 
seniors; call 479-2408. 

MIT ADVANCED MUSIC PERFORMANCE by Jee- 
Hoon Yap, a student of David Deveau, includes 
works by Liszt and Schumann at 12:05 p.m. at Kil- 
lian Hall, MIT Building 14, 160 Memorial Dr., Cam- 
bridge. Free; call 253-2906. 

HAMMOND CASTLE VALENTINE’S CONCERT of 
Classical and popular music, featuring Mark Ander- 
son playing the Castle's 8200-pipe organ, begins at 
8 p.m. at the Hammond Castle Museum, 80 Hespe- 
tus Ave., Gloucester. Accompanied by baritone 
Alfredo Cameron of the Boston Opera and Boston 
Lyric Opera. Tickets $12, $10 in advance; call (800) 
649-1930. 


SATURDAY 
PIANIST MARIA BACHMAN performs works of 
Stravinsky, Franck, Rochbert, and Tchaikovsky at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. A 
Bank of Boston Celebrity Series presentation. Tick- 


“NEW AMERICAN IN CONCERT,” a performance 
by recent Russian é6migrées; begins at 8 p.m. at the 
Leventhal-Sidman Jewish Center, 333 
Nananton St., Newton Centre. Tickets $12, $10 
members, $9 for seniors and students; call 965- 
7410, x167. 

KURT WEILL FESTIVAL continues with a perfor- 
mance of Weill's Seven Deadly Sins, “Ballet in 
Song,” and Villa-Lobos's Bachianas Brasileiras No. 


Rhapsody No. 1 at 8 p.m at the Slosberg Recital 
Hall, Brandeis University, Waltham Free; call 736- 
: ; 


3331. 

OLD POST ROAD HISTORIC CONCERTS contin- 
ue at 8 p.m. at Old South Meeting House, 310 
Washington St., Boston. Selections include works 
by Geminiani, Handel, Vivaldi, and others. Tickets 
$9, $6 for students and seniors; call 648-4824. 
NEW VOCAL ARTS ENSEMBLE presents a con- 
cert of early music for men’s voices at 8 p.m. at the 
Church of St. John the Evangelist, 35 Bowdoin St., 
Boston. 

ALISON CRUM, VIOLA DE GAMBA SOLOIST, 
assisted by Sara Mead and Janet Haas, viola de 
gamba, and Peter Sykes, organ, performs music 
from 17th-century Europe at 8 p.m. at the Lindsay 
Chapel, First Church Congregational, Mason and 
Garden Sts., Cambridge. Admission $8, $5 for stu- 
dents and elders; call 923-2173. 


SUNDAY | 
TRIO D’AMESTERDAM performs a concert includ- 
ing Mozart's “Kegelstadit” trio on period instruments 
at 8 p.m. at Houghton Memorial Chapel at Welles- 
ley College, Wellesley. Pre-concert talk by Owen 


. Jander. A Bank of Boston Celebrity Series presen- 


tation. Free; 235-0320, x2028. 

BOSTON SYMPHONY CHAMBER PLAYERS per- 
from at 3 p.m. at Jordan Hall, New England Conser- 
vatory, 290 Huntington Ave., Boston. Tickets $8.50- 
$15; call 266-1200. 

RICHARD BUSCH’'S “DUNES” premieres at 8 
p.m. at the First and Second Church, 66 Marlbor- 
ough St., Boston. Reception with the artist begins at 
4:30 p.m. Proceeds to benefit the Provincetown Art 
Association. Tickets $30; call (508) 487-1750. 
KING’S CHAPEL CONCERT SERIES concludes 
with a program of works for soloists, chorus, and 
orchestra, conducted by Daniel Pinkham. Perfor- 
mance begins at 5 p.m. at King's Chapel, 58 
Tremont St., Boston. Free; call 227-2155. 
EMMANUEL MUSIC, under the direction of Craig 
Smith, performs Bach's Cantata No. 126 as part of 
a liturgy service beginning at 11 a.m. in the 
Emmanuel Church, 15 Newbury St., Boston. Free; 
Call 536-3356 for more information. 

EMMANUEL MUSIC SCHUMANN LIEDERFEST 
continues today at 4 p.m. in the Emmanuel Church 
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composer Jack Tamul at 7:30 p.m. as the prelude to 
an 8 p.m. Ensemble concert at the First and Sec- 
Continued on page 30 
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WALKING ERECT + BLUE DISTRICT 
Fri, Feb. 23 
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Matthew Entertainment Presents 


“THE UNDIVIDED HOUSE PARTY” 


Sunday, February 18th 1990 
at the VILLA VICTORIA, 85 West Newton St. (South End) 


NEIGHBORHOODS 
ZEN FRENZY + SPLIT RISK 
DELIRIANTS 
Coming: 3/2 ULTRA BLUE; 3/3 EGYPT, TAYLOR 
, BIM SKALA BIM, BIG BLUES MEANIES 
608 SOMERVILLE AVE. 623-6957 
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Friday, Feb. 16 * 
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” ‘TINGLE 


"THE TONIGHT 
SHOW” 


2 shows * 8:30 & 10:30 p.m. 
TONY V AND GUESTS 





Saturday Night ¢ 9:30 & 11:30 p.m. 
LETTERMAN AUDITIONS 


special showcase for "Late Night with David Letterman" 


CHARLIE HALL ¢ GEORGE MacDONALD 
NICK DIPAOLO « PAUL D'ANGELO 
KEVIN KNOX e EARL REED @ and many more 


835 BEACON ST. 


DUCK SOUP in association with HT PRODUCTIONS presents 


S1\1-N-B-A-D) 


Star of NBC's “Different World” TV Series 
* AN EVENING OF SUPER STAND-UP COMEDY + 


SAT., FEB. 17 
WILBUR THEATRE 
Tremont St., Boston 
2 SHOWS 
8-& 10:15 PM 
PLUS SPECIAL GUEST 


WANNETTA 
JACKSON 


Tickets: $16.50 & $13.50 on sale NOW! Wilbur Box Office, ail Ticketron 
locations. Strawberries, Out-Of-Town Tickets (Harv Sq.), or call Teletron 
720-3434 or for comedy call 426-6339. All major credit cards accepted 


424-6995 Reservations 
424-6996 Machine 
All Weekday shows are 18+ 


Dick Dohertys_ 267-6626 


COMEDY, 


Comedy Magi 
Open per Nite 


Remington's 124 Boylston 


THE LAGGHS GRE ON Gs! 


Phoenix 





CAROL 
SISKIND 


"The Tonight Show" 
FEBRUARY 21-25 
LINDA SMITH 
A&E's & MTV's "Caroline's 
Comedy Hour" 
DAVID FELDMAN 


"Comedy Tonight" 
Every Mon. & Tues. at 8:30 
Comedy Showcase 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 






























































BOSTON'S 


#1 


COMEDY CLUB 


Boston Globe Readers 
Fri. & Sat. Feb. 16 & 17 at 8, 10, & 11:30 PM 
THE STEVE SWEEENEY SHOW! 
exclusively at Nick's 
with DENNIS LEARY 
and CHANCE LANGTON 
Sun., Feb. 18 at9-PM 
THE KEVIN KNOX SHOW! 
Mon., Feb. 19 at 8:30 P.M 
OPEN MIKE NIGHT! 
Feb. 22 - Feb. 25 


A DOUBLE HEADER 
PAT McGREAL 


AND BOSTON’'S OWN 


JOHN PINETTE 


IU 


100 Warrenton St 


482-0930 


Superb Dinner Show Available 





Altan play Saturday at Harvard. 


Continued from page 29 

ond Church, 66 Marlborough St., Boston. Tickets 
$8, $6 for students and seniors; call 282-9736. 
OLD SOUTH CHURCH 1990 MUSIC SERIES 


the Old South Church, 645 Boylston St., Boston. 
Free; call 536-1970. 

WALDEN CHAMBER PLAYERS present the sec- 
ond concert in a cycle of the complete sonatas for 
violin and piano by Beethoven at 3 p.m. at Follen 
Church, 755 Mass. Ave., Lexington. Admission $6, 
$5 for students and seniors; call 267-9096. 
ORGANIST MCNEIL ROBINSON of the Park 
Avenue Christian Church and Park Avenue Syna- 
gogue, both in New York City, performs at 5:30 p.m. 
at Adolphus Busch Hall, Harvard University, 29 
Kirkland St., Cambridge. Admission $5, $4 for 
seniors and students; call 495-4544. 

APPLE HILL CHAMBER PLAYERS performs 
music by Boccherini, Dvorak, Libby Larsen, and 
Ernst Bloch at 8 p.m. in the Edward Pickman Con- 
cert Hall of the Longy School of Music, 27 Garden 
St., Cambridge. Admission $12, $7 for students and 
seniors; Call 547-7727. 


TUESDAY 

STUTTGART CHAMBER ORCHESTRA PER- 
FORMS AT THE 130TH WORCESTER MUSIC 
FESTIVAL, at 8 p.m. at Mechanics Hall, 321 Main 
St., Worcester. Under the direction of Leon Fliesher, 
featuring pianist John O'Conor. Tickets $19-$21: 
call (508) 754-3231. 

MUSIC FOR CELLO AND HARPSICHORD is per- 
formed at 12:15 p.m. at King's Chapel, Schoo! and 
Tremont Sts., Boston. Free; 227-2155. 


WEDNESDAY 
THE CLEVELAND ORCHESTRA, under the direc- 
tion of Christoph von Dohnayi with Mitsuko Uchida 
on piano, performs works of Schubert, Mahler, 
Schoenberg, and Mozart at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. A Bank of Boston 
Celebrity Series presentation. Tickets $25; call 266- 
1492. 

SHOSTAKOVICH FESTIVAL, presented by the 
Boston University Center for the Arts, begins 
tonight at 8 p.m. and continues Fri. the 23rd at 8 
p.m. Both performances take place at the Tsai Per- 
formance Center, 685 Comm. Ave., Boston. Free; 
call 353-3345. 

BEAUX ARTS TRIO performs the complete 
Beethoven piano cycle trio. The first performance is 
tonight at the Sanders Theatre, Harvard University, 
eee $13-$17; call 495-1700. 

DOGS ALLOWED perform works of Devienne, 
pada and Schickele at noon at the Rapaprorte 
Treasure Hall, Goldfarb Library, Brandeis University, 
Waltham. Free; call 736-3331. 


THURSDAY 
«EYMUUR SHIFRIN FESTIVAL PERFOR- 
“AANCES begin tonight at 8 p.m., and Sun. the 25th 
at 3 p.m. at the Slosberg Recital Hall, Brandeis Uni- 
versity, Waltham, and tomorrow at 8 p.m. at the 
Longy School of Music in Cambridge. Free; call 
736-3331. 
SOPRANO MARGARET DEVINE performs italian 
Renaissance and Baroque songs for voice, guitar, 
and harpsichord at12:05 p.m. at the MIT Chapel, 
Cambridge. Free; call 253-2906. 
CLASSICAL MUSIC OF SOUTH INDIA is per- 
formed by violinist L. Subramanian, accompanied 
by mrdangam and tambura. Performance begins at 
8 p.m. in Remis Auditorium at the Museum of Fine 
Arts, Huntington Ave., Boston. Tickets $12, $10 for 
members, seniors, and children; call 267-9300, 
x306. 
“CANTARES” is a program of Spanish songs, 
English ballads, and folk-song settings performed 
by soprano Barbara Winchester and guitarist Fran- 
cisco Isaza. Performance begins at 8 p.m. at the 
Cambridge Center for Adult Education, 56 Brattle 
St., Cambridge. Admission $3.50; call 547-6789. 
BOSTON SYMPHONY ORCHESTRA, under the 
direction of Giuseppi Sinopoli, performs a program 
which includes Wagner's Prelude to Die Meis- 
tersinger, Strauss's Don Juan, and Schumann's 
Symphony No. 2. Performances begin tonight and 
Sun. the 24th at 8 p.m., and tomorrow at 2 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$17-$45; call 266-1492. 
GLASS HARMONICA PLAYER VERA MEYER 
performs at 8 p.m. at the Old First Church, Court 
Square, Springfield. Presented by the Springfield 
Symphony Orchestra. Tickets $15; call (413) 733- 
2291. 
BOSTON CONSERVATORY KURT WEILL FESTI- 
VAL. See Dance Performance listings for Thurs. 


FRIDAY 

“THE TEMPO OF THE TIMES: AMERICA AND 
THE MUSIC OF WEIMAR GERMANY” symposium 
continues with at concert of chamber music pre- 
sented by the Harvard University Department of 
Music at 5 p.m. at Paine Hall, Music Building, North 
Yard, Harvard University, Cambridge. Free; call 


495-2791. 

“SACRED MUSIC OF THE EAST: The Music of 
Georgi Furdjieff and Thomas de Hartman” begins at 
8 p.m. at Sage Hall, Smith College, Northhampton. 
Benefit for the Millers River Educational Coopera- 
tive. Tickets $10, $7 for seniors and students; call 


484-3529. 

JULLIARD STRING QUARTET performs at at 8 
p.m. at Jordan Hall, New England Conservatory, 
290 Huntington Ave., Boston. A Bank of Boston 
Celebrity Series presentation. Tickets $20-$22; call 
266-1492. 

SEYMOUR SHIFRIN FESTIVAL PERFOR- 
MANCES continue at 8 p.m. at Pickman Hall, 
Longy School of Music, 1 Follen St., Cambridge. 
Boston Musica Viva presents a concert Christopher 
Rouse's Rotai Passionis, Seymour Shitrin's in Eius 
Memoriam, Kathryn Alexander's Song of Songs, 
and new work by Kamran ince. Tickets $10, $5 for 
students and seniors; call 353-0556. 

NEW ENGLAND. STRING QUARTET performs 
works of Schubert and Beethoven, and a new work 
by David Patterson at-8 p.m. at the McCormack 
Theatre on the Harbor Campus of the University of 
Massachusetts at Boston. Free; call 929-7340. 
CANTATA AT NOON takes place at Kresge Audito- 
rium, MIT, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 

MUSIC FOR TWO ORGANS is performed at 8 p.m. 
at the First and Second Church, 66 Marlborough 
St., Boston. Free; call 267-6730. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. 

BOSTON CONSERVATORY KURT WEILL FESTI- 
VAL. See Dance Performance listing for Thurs. 


POPULAR, ETC. 


FRIDAY 

TONY BIRD plays African music at 8 p.m. at the 
New Moon Coffeehouse at the Universalist-Unitari- 
an Church, 16 Ashland St., Haverhill. Admission $6, 
$5 for members; call (508) 373-9259. 
JAZZ FOR LIFE CONCERT, featuring Illinois 

saxophonist Don Braden, and the Harvard 
Jazz Ensemble, others begins at 8 p.m. at the 
Sanders Theater, Harvard University, Cambridge. 
Benefit for Oxfam America and the Homeless 
Committee of Phillips Brooks House. Tickets $5-10; 
call 493-7623. 


SATURDAY 
HENRIETTA ROBINSON TRIO performs at 2 p.m. 
at the Mall at Chestnut Hill, 199 Beacon St., Chest- 
nut Hill. Free; call 965-3037. 

ALTAN performs Irish music at 8 p.m. at Paine Hall, 
Harvard University, Cambridge. Tickets $15.50, 
$13.50 in advance; call 325-0968. 

ANNUAL BLUEGRASS NIGHT, FEATURING 
SOUTHERN RAIL, at A New Song 

25 the Great Rd., Bedford. Tickets $7, $6 for 
seniors and children; call 275-0334. 

NORTHERN LIGHTS perform biue grass music at 
8 p.m. the Homegrown Coffeehouse, Great Plain 
and Dedham Aves., Needham. Tickets $8: call 444- 
7478. 

CHRIS SMITHER performs blues and contempo- 
tary folk music at 8 p.m. at the John Henry's Ham- 
mer Coffeehouse at the First Unitarian Church, 90 
Main St., Worcester. Admission $8; call 757-2155. 
“LOOK WHAT A WONDER JESUS HAS DONE,” 
a new gospel opera, is performed at 8 p.m. at the 
C. Walsh Theatre at Suffolk University, 55 Temple 
St., Boston. Tickets $25 and up; call 573-8282. 


SUNDAY 
KODO DRUMMERS OF JAPAN perform at 3 p.m. 
in Symphony Hail. A Bank of Boston Celebrity 
Series presentation. Tickets $20-$24; call 266- 
1492. 
VOCALIST EDDIE BEE AND PIANIST AL VEGA 
perform at 2 p.m. at the Mall at Chestnut Hill, 199 
Beacon St., Chestnut Hill. Free; call 965-3037. 
ANNUAL NEW ENGLAND CONSERVATORY 
GOSPEL JAMBOREE begins at 8 p.m. in Jordan 
Hall, New England Conservatory, 290 Huntington 
Ave., Boston. Free; call 262-1120. 
MARK HARVEY GROUP “20TH ANNIVERSARY 
CONCERT” begins at 8 p.m. at the Harvard- 
Epworth Methodist Church, 1555 Mass. Ave., Cam- 
bridge. Features imporvisational music influenced 
by free jazz and New Music. Admission $5; call 
354-0837. 


TUESDAY 
DRUMMER LOUIS BELLSON performs jazz music 
at 8:15 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $2; $1 for seniors; 
call 266-1400. 


WEDNESDAY 
CLARENCE THOMPSON AND THE NEW SPIR- 
ITS perform gospel music at 12:15 CityPlace, 
Transportation Building, 8 Park Plaza, Boston. 
Free; call 973-7200. 








THURSDAY 
JAZZ SAXOPHONIST BRANFORD MARSALIS 
performs at 8 p.m. in Cohen Auditorium, Tufts Uni- 
Medford/Somerville campus. Tickets $15; 


versity 

call 381-3145. 
SAXOPHONIST PAQUITO D’RIVERA performs 
latin jazz at 8:15 p.m. at the Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2; $1 for 
seniors; call 266-1400. 

WOMEN OF THE CALABASH perform African 
music at 7:30 p.m. in Dwight Auditorium, Framin- 


VOCALIST MAURA LYNCH AND PIANIST 
CHASE COLEMAN perform jazz originals and 
standards at’8:30 p.m. at the Claddagh Restaurant, 
Dartmouth and Columbus Aves., Boston. Admission 
$3; call 738-8207. 


FRIDAY 
BILL MORRISSEY AND HEIDI MULLER perform 
contemporary folk music at 7:30 p.m. ‘at St. John's 
Episcopal Church, 74 Pleasant St., Arlington Cen- 
ter. Admission $8.50; call 641-2131. 
FOLK SINGER ODETTA performs at.8 p.m. in 
Kemper Theatre, Bradford College, Bradford. Tick- 
ets $2.50-$4.50; call 372-7161, x229. 
BILL STAINES performs contemporary folk Tfusic 
at the Emerson Umbrella, 40°Stow St., Concord. 
Presented by Waiden1120 Radio in conjunction 
with the Emerson Umbrella. Tickets $10; call (508) 
371-3200 
BEN TOUSLEY performs folk music at 8 p.m. at the 
Unitarian Universalist Church. omen $5, $4 for 
seniors and students; call 396-454 
DON COSSACKS SONG AND Dalek ENSEM- 
BLE performs Russian folk songs and dances 
tonight and tomorrow at 8 p.m. at the Wang Center 
tor the Performing Arts, Tremont St., Boston. A 
Bank of Boston Celebrity Series presentation. Tick- 
ets $18-$23; call 931-2000. 


et 
prose 


FRIDAY 
TRANSLATION SEMINAR SERIES continues 
today with “Pinder in Translation: One Madman 
Translating Another?,” a lecture by D.S. Carne- 
Ross, and Fri. the 23rd with “Translating Medieval 
Arabo-Andalusian Poems via Spanish Versions,” a 
lecture by Christopher Middleton. Both programs. 
begin at 1 p.m. in rm. 625 of the School of Theolo- 
gy, Boston University, 745 Comm. Ave., Boston. 
Sponsored by the University Professors Program. 
Free; call 353-4020 


SATURDAY 
STORYTELLER JUDITH BLACK pertorms /eeier- 
ing on the Edge tonight, tomorrow, Feb. 24, and 
Mar. 3. Tomorrow's show begins at 7:30 p.m.;: all 
other shows begin at 8 p.m. All shows are at the 
First Church Congregational, 11 Garden St., Cam- 
bridge. Presented by Storytellers in Concert. Tick- 
ets $9: $5 for students and seniors; call 628-5865. 


SUNDAY 

A TRIBUTE TO ANNA AKHMATAVA, featuring 
Nobel Prize winner Joseph Brodsky; Anatoly 
Naiman, literary secretary to Akhmatava; Russian 
stage actor Alla Demidova; and writer Stanley 
Kunitz, begins at 8 p.m. at the Sanders Theatre, 
Kirkland and Quincy Sts., Cambridge. Tickets $10- 
$20; call 720-3434. 


MONDAY 
STONE SOUP POETRY begins at 8 p.m. at Char- 
lie’s Tap, 280 Green St., Cambridge. Tonight's read- 
ings include open readings and features Chris 
Chandler and James Hoche. Admission $3; call 
227-0845. 


TUESDAY 

NEW WRITERS COLLECTIVE presents a reading 
by Richard Hay at 8 p.m. at the Community Church 
of Boston Center, 565 Boylston St., Boston. Free; 
call 742-1538. ; 
SUSAN DODD AND MARIE HOWE read from their 
works at 8 p.m. in the Upper Common room of Har- 
vard University's Adams House, Plympton St., 
Cambridge. Free; call 495-0738. 


WEDNESDAY 
HARVARD BOOKSTORE CAFE SPRING 
AUTHOR SERIES PRESENTS Henry Hampton, 
author of Voices of Freedom, a record of an oral his- 
tory of the civil rights movement drawn from inter- 
views with 1000 civil rights activists. The reading 








begins at 6 p.m. at the Old pany @ Baptist 
Church, 1151 Mass. Ave., ; 

and book-signing follows at the werd Book 
Store, 1256 Mass. Ave. Free; call 661-1515. 

DOLPHIN-MOON READING SERIES presents 
readings by author Mary Winifred Hood and poet 
Andy Singer at 8 p.m. at the Cambridge YMCA, 820 
Mass. Ave., Cambridge. Donation $2; call 924- 


4290. 

MAUREEN O'CONNOR AND LISA NOVICK read 
from their works at 7:30 p.m. at the Arlington Center 
for the Arts, 41 Foster St, Arlington. Admission $2; 
call 648-6220. 


THURSDAY 
POET GERARD MALANGA, principal assistant to 
Andy Warhol in the 1960s, speaks on whether a 
poet can work in other mediums and still be consid- 
ered a poet at 4 p.m. at Devlin Hall, rm. 103, 
Boston College, Chestnut Hill. Free; call 552-4295. 
POET, PHILOSOPHER, AND CULTURE CRITIC 
IRA COHEN discusses “The State of the Planet: 
1990" at 5 p.m. at the Junior Common Room, Lev- 
erett House, Harvard University, Cambridge. Free; 
call 495-1000. 
WINTER COMPANY POETRY SERIES presents 
readings from the sonnets of Shakespeare at noon 
at the China Trade Center, 2 Boylston St., Boston. 
Free; call 423-2966. 
“KING’S ENGLISH” SERIES continues with Jim 
Carlisle reading selected poems of Robert Frost at 
12:15 p.m. at King's Chapel, School and Tremont 
Sts., Boston. Free; call 523-1749. 
POETS CATHERINE SASANOV, LLOYD 
SCHWARTZ, AND JONATHAN STRONG, recipi- 
ents of Somerville Arts Lottery grants in poetry, read 
from their works at 7 p.m. at the Brickbottom 
Gallery, 1 Fitchburg St., Somerville. Free; call 625- 
6600, x2985 


NEW ENGLAND POETRY CLUB presents a lec- 
ture on the literature of glasinost by Kevork Kher- 
lopian of Yerevan State University at 4:15 p.m. in 
Harvard University's Coolidge Hall, rm. 4, 1637 
Cambridge St., Cambridge. Free; call 643-0029. 
ISRAELI POET NATAN ZACH reads from his work 
at 7:30 p.m. at the Bartos Theatre of the MIT Media 
Laboratory, 20 Ames St., Cambridge. Free; call 
232-9912. 


FRIDAY 
TRANSLATION SEMINAR SERIES. See listing for 
previous Fri. 


alks 


FRIDAY 

AUTHOR CHARLOTTE DAVIS KASL discusses 
her book, Women, Sex, and Addiction: A Search for 
Love and Power, at 7:30 p.m. at interface 552 Main 
St, Watertown. Tickets $10; call 924-1100. 
ATTALAH SHABAZZ, DAUGHTER OF MALCOM 
X, speaks at 7 p.m. in Austin Hall, Ames Court- 
room, Harvard University Law School, Cambridge. 
Free; call 495-1585. 
BEETHOVEN 


cusses the poetic sources of Beethoven's works at 
11215 a.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Admission $10, $14 
with lunch; call 527-4553 for reservations. 


_ SATURDAY 
“THE PRICE OF CONSCIENCE” is a talk by Greek 
former prisoner of conscience Michalis Maragakis 
at 7 p.m. at the First Parish in Cambridge, 3 Church 
St, Cambridge. Free; call 354-0822. 


SUNDAY 
“A TALE OF TWO HUMANISTS: WHICH ONE 
HAS THE TONI?” is a lecture by Farley Wheel- 
wright, past interim minister of Arlington St. Church 
and co-founder of Fellowship of Religious human- 
ists, at 10:30 a.m. at 44 Commonwealth Ave., 
Boston. Sponsored by the Ethical Society of 
. Free; call 739-9050. 


“ISRAEL AND HER NEIGHBORS,” a seven-part 
lecture series, continues at 10:15 a.m. at the Zionist 
House/Israel Cultural Center, 17 Comm. Ave., 

Boston. Avraham Sela, Sela, professor of Middle East 


today. Admission (includes brunch) $6, $3 for stu- 
dents; call 267-3600. 

“AN ARMCHAIR TRAVELER IN KENYA” is a slide 
presentation by horticulturalist Valerie Mailler at 2 
p.m. at the Hunnewell Visitor Center of the Amoid 
Arboretum, the Arborway, Jamaica Plain. Admission 
$10; call 524-1718. 

ATTORNEY HERMAN HEMINGWAY speaks in 
honor of Black History Month at the African Meeting 
House, 8 Smith Court, Boston. Free; call 573-8275. 
“BEYOND DO-DEPENDENCY: BECOMING AND 
BEING THE ENERGY OF LOVE,” a talk by 
Mordechai Kramer, followed by group sharing, 


SUSAN FALES, SUPERVISING PRODUCER OF 
A DIFFERENT WORLD, speaks at 7 p.m. at Har- 
vard University's Freshman Union, Parlor .B, Har- 
vard and Quincy Sts., Cambridge. Free; call 493- 
6 


290. 
DESSIMA WILLIAMS, peace fellow at the Bunting 
Institute and former ambassador from Granada, 
delivers the Ninth Annual W.E. B. Dubois Memorial 
Address at the Community Church of Boston. The 
program begins at 11 a.m. at the Community 
Church Center, 565 Boylston St., Boston. Free; call 
266-6710. 
NEW ENGLAND OPERA COMPANY presents 
Robert Myers discussing Ukrainian Opera at 2 p.m. 
at the Holiday Inn, 1200 Beacon St., Brookline. 
Admission $5, free for members, $3 for guests of 
members; call 277-1200. 


TUESDAY 
“THE MAKING OF EYES ON THE PRIZE Il: 
AMERICA AT THE RACIAL CROSSROADS” is 
discussed by Henry Hampton, producer and direc- 


tor of the television series, at 7 p.m. at the African 
Meeting House, 8 Smith Court, Boston. Donation 
requested; call 742-1854. 

“FINANCIAL STRATEGIES FOR THE '90s,” a 
seminar by personal financial planners Thomas L. 
Reardon and Edward Porter, begins at 8:15 p.m. at 
the Cambridge Center for Adult Education, 56 Brat- 


tle St., Cambridge. Seating is limited. Tickets $1.50; 
call 547-6789 

“THINKING YOUR WAY OUT OF THE BLUES: 
COGNITIVE STRATEGIES FOR DEPRESSION 
MANAGEMENT” is a talk at 7:30 p.m. at the 
Boston Behavioral Medicine Center, 303B Mt. 
Auburn St., Watertown. Free; call 924-1801. 
“BLACK WOMEN WRITERS: OUTSIDE LOOK- 
ING IN,” a lecture by novelist, poet, and journalist 
Marita Golden, begins at 8 p.m. at the Sherman 
Lecture Hall, Brandeis University, Waltham. Free; 
call 736-3740. 

“THE LETTER ‘W' FOR PEOPLE WHO ARE 
HIV+" explores the feelings of disclosure of HIV 
infection. protected. Free; call 267- 
0900 to register. 


WEDNESDAY 
“THE VALUES OF ART AND THE VALUES OF 
THE COMMUNITY” is a lecture by University of 
Edinburgh Professor of Philosophy R.W. Hepburn 
at 8:15 p.m. in rm. 107 of the Arthur B. Metcalf Cen- 
ter for Science and 


“EFFICIENCY OF HUMAN LOCOMOTION: 
BIOMECHANICAL, BIOPHYSICAL, AND 
Mi CONSIDERATION” ts a talk at noon 
in the 2nd floor conference room at Boston Univer- 


ment, 79 JFK St, Cambridge. Free; call 495-1380. 
“A COMPARISON BETWEEN THE U.S. AND 
JAPANESE CONSTRUCTION PROGRAMS” is a 
lecture at 5:30 p.m. at the MIT Student Center Pri- 
vate Dining Rooms, 3rd floor, rms. 301 and 302. 
Free; call 252-2839. 

CAMBRIDGE FORUM PRESENTS Michael 

Mitsubishi 


Cusumano, 

MIT's Sloan School of discusses 
“The Japanese Automobile industry” at 8 p.m. at 3 
Church St., Cambridge. Free; call 876-9644. 
CHRISTOPHER HITCHENS, FOR 
HARPER'S AND THE NATION, speaks on cultural 
literacy Wed. at 8 p.m. in mm. 221 at 725 Common- 
wealth Ave., Boston University, Boston. Free; call 
353-5389. 


THURSDAY 
ROBERT MANNING, FORMER EDITOR-IN-CHIEF 
OF THE ATLANTIC MONTHLY and Assistant Sec- 
retary of State for Public Affairs in the Kennedy and 
Johnson Administration presents a lecture, “Why 
Not Write a Book,” at 11 a.m. at the New Federal 


' Building, 10 Causeway St, Boston. Presented by 


the Service Corps of Retired Executives. Free; call 
565-5591. 
“HOW ENDANGERED IS OUR PLANET” is a 


bridge. The panel includes Richard Benedick, U.S. 
Ambassador to the Montreal Protocol; E.0. Wilson, 
professor of biology at Harvard University; and 
senior research associate William Clark. Free; call 
495-1380. 

“STAINED DECORATION OF BOOKBINDINGS IN 
THE 17TH AND 18TH CENTURIES” is a slide/ec- 
eee aoken Geer ne 
Trust (of Great Britian) for Book Conservation, at 
p.m. in the Rabb Lecture Hall, Boston Publis 

. Free. 


Library, Copley Sq., 

“BYANTINE BASES FOR SOCIAL WELFARE” is 
a lecture at 10:30 a.m. in rm. 318, Boston Universi- 
ty School of Theology, 745 Commonwealth Ave., 
Boston. Free; call 353-3060. 

“WOMEN AND MANAGERIAL POSITIONS: AN 
UPDATE ON CAREER MOBILITY PROSPECTS” 
is a lecture at 12:30 p.m. at the Center for 


‘ Research on Women, 828 Washington St., Welles- 


ley. Free; call 431-1453. 
“EGYPT, REINCARNATION, AND MUMMIES” is 
the next lecture in the “Magic Carpet Ride Series” 
by the international Emin Foundation at 
7:30 p.m. at 66 Marlborough St., Boston. Admission 
; Call 648-6811. 
BUSINESS PROTOCOL BREAKFAST SERIES 
presents a lecture and breakfast at 8 a.m. at the 
Ritz-Carlton, 15 Arlington St., Boston. Today's sub- 
ject is the Soviet Union; the speakers are Kathleen 
O'Donnell DiNisco, Director of Business Develop- 
ment for Coastal Technology, Inc., and George 
Yurchyshyn, former Vice President of the Interna- 
tional Department of the Bank of Boston. Spon- 
sored by Katherine Kane Inc. as part of the hotel's 
International Cultural Festival. Tickets $25; call 536- 
5700 for reservations. 
WORLD AFFAIRS COUNCIL LECTURE SERIES 
continues with “Ethnic Unrest in the Soviet Union,” 
a talk by Lubko Haijda, fellow at the Russian 
Research Center at Harvard University, at 6 p.m. at 
the Ritz-Carlton Hotel, Boston. Admission $24 
(includes hors d'oevres and cocktails); call (800) 
662-1235 or 951-1433. 
“SKI TOURING IN THE COLORADO ROCKIES,” 
a slide show presented by photographer and author 
Tom Lepisto, begins at 7 p.m. at REI, 279 Salem 
St, Reading. Free; call 944-5103. 
“SEXUALITY AND NATIONALITY IN NEW EGYP- 
TIAN CINEMA,” a talk by Alia Arasoughly, filmmak- 
er and cinema historian, begins at 7 p.m. in Bidg. 


66-110, MIT, 25 Ames St., Cambrige. Free; call 
253-8844. 


“THE ARMENIANS, PAST AND PRESENT, IN 
ARMENIA, TURKEY, AND THE U.S.S.R.,” is a lec- 
ture at 7:30 p.m. at the Unitarian premises, 1326 
Washington St, West Newton. Sponsored by Con- 
nections for singles. Admission $6; call 298-3729. 
“WOMEN AND MANAGERIAL POSITIONS: AN 
UPDATE ON CAREER MOBILITY” is a talk at 
12:30 p.m. at the Center for Research on Women, 
Wellesley College, 828 Washington St., Wellesley. 
Free; call 431-1453. 

“ROOTS OF EVIL AND THE ORIGINS OF CAR- 
ING AND SOCIAL RESPONSIBILITY” is a lecture 
by Evern Staub, author of The Roots of Evil: The 
Origins of Genocide and other Group Violence, at 8 


HISTORIC NEIGHBORHOODS FOUNDATION 
presents “Slide Talks in the Neighbor," a series of 
slide presentations of architectural highlights in 
Boston's neighborhoods. The presentation this 
month is tonight at 6:30 p.m. at the South Boston 
Branch ye Boston. Free; call 426-1885. 


seniors; call 266-4351 for reservations. 


FRIDA 
“AFRICAN AMERICAN ARTISTS IN FILM,” 


$2; call 547-6789. 

“PYTHAGORAS AND THE MYSTERY 
SCHOOLS” is a talk at 7:30 p.m. at the New Acrop- 
olis School of Philosophy, 484 Commonwealth 
Ave., Boston. Free; call 437-6884. 

“THE TEMPO OF THE TIMES: AMERICAN 
MUSIC IN WEIMAR GERMANY,” an all-day pro- 


enefits 


FRIDAY | 
EMMANUAL CHAMBER ORCHESTRA, Craig 
Smith conducts “An Audible Celebration of Mozart's 
Birthday” to benefit the AIDS Action Committee at 8 
p.m. at the Emmanuel Church, 15 Newbury &t., 
Boston. Sponsored by Emmanuel Music. Donation 
$12, $10 in advance; call 437-6200. 


SINBAD, 
NBC's A Different World, at 8 and 10:15 p.m. at the 
Wilbur Theatre, 246 Tremont St., Boston. Duck 
Soup and the Wilbur Theatre will donate their prof- 
its to the Carol DiMaiti Stuart Foundation Scholar- 
ship Fund. Tickets $13.50-$16.50; call 423-4008. 
CHEDDAR CHEESE CARVING COMPETITION 


Jamaica Piain. follows at the Café, 597 
Centre St. Donation $3; call 524-0971. 
“HEARTTHROB,” a dance to benefit the 


RESPOND, Inc. center for battered women, begins 
at 8:30 p.m. at the Stephen James House, 1 Dav- 
enport Rd., Cambridge. Featuring a performance by 


SUNDAY 
RICHARD BUSCH’S “DUNES” premieres at 8 
p.m. at the First and Second Church, 66 Marlbor- 
ough St., Boston. Reception with the artist begins at 
4:30 p.m. Proceeds to benefit the Provincetown Art 
Association. Tickets $30; call (508) 487-1750. 


FRIDAY 
A NIGHT OF MUSIC, DANCE, AND FILM WITH 
"TIL TUESDAY to support the Boston Film and 
Video Foundation begins at 9 p.m. at Axis night- 
Club, 13 Lansdowne St., Boston. Tickets $12; call 
536-1540. 


ley people 
Boston. Tickets $15, $10 (for members) and $12 
(for non-members) at the door; call 789-4070. 
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HARPERS FERRY 148 Rantoul Street, Beverly 
is fo announce the return JAZZ LINE (508) 922-2208 
our weekly Sunday afternoon APPEARING UPSTAIRS 
Jazz Jam. The host will be Fri. & Sat., Feb. 16 & 17 
the very talented CHERYL HODGE QUARTET 
Thurs., Fri. & Sat., Feb. 22, 23 & 24 
Pre NYC Introduction 








Willow Jazz Club 


@ 699 Broadway, Ball Sq., Som. 623-9874 
Concert Line 421-9333 
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THE ARTS & ENTERTAINMENT AUTHORITY 






CONCERTIX 876-7777 
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BE SERIOUS. 






Pheenix | 


Palmieri 


Saturday, February 17 
at 7:00 & 9:30pm - Tickets $14.50 


The New Black 
Eagle Jazz Band’ 


with Butch Thompson 


Sunday, February 18 we 
from 1:00 to 5:00pm : Tickets $14.50 


The McCoy Tyner 
Big Band 


Sunday, February 18 
at 7: :00 « & 9: 9:30pm - Tickets $18.50 ws ‘ 
trae Tie - Phone Charges at Concertix 876-7777 
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Christian Anderson’s Untitled, at Akin Gallery 


Two-Handled Cup and Cover, at Harvard's Fogg Art Museum 


ART LISTINGS 





bu thee bade eee: ++ 





Chee 





GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 
many galleries are open by appointment. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 

Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Feb. 24: 
photographs by Akin/Ludwig, Christian Anderson, 
and Stephen DiRado. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through Mar. 7: paintings and drawings by 
Karl Knaths. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Feb. 
28: “Reed Kay, Recent Paintings.” 

ANDREA MARQUIT FINE ARTS (859-0190), 207 
Newbury St., Boston. Sat. 11 a.m.-5 p.m. Through 
Feb. 28: “The Reductive Image,” works by Michael 
K. Bisbee, John Bolles, Wilfredo Chiesa, David 
Diao, Jim Jacobs, James Rosati, and Fanny Sanin 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-7 p.m., Sat. and Sun. 
noon-5 p.m. Through Mar. 10: “Personal 
by Paula Clendenin. Exhibits include mixed- media 


drawings on paper and canvas. 
ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. Feb. 
20-Mar. 21: “The Museum of American Illustration 
1989-1990 Traveling Exhibition, ” a traveling exhibi- 
ps of original art by contemporary illustrators. 
ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Through Feb. 24: 
porcelain vessels by Marsha Klein, and oil pastels 
by Pat Strain. 
ARTISTS AND COMPANY (235-3398), 564 
Mon.-Sat. 10 a.m.-5:30 
p.m. Contemporary and wearable art. Through Feb. 
17: works by Thomas A. Todd, Arlene Siwek, Iren 
, and others. 
ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through Mar. 17: “Lamporama ‘90," lamps by 
regional woodworkers, metalworkers, architects, 
glassworkers, papermakers, sculptors, and others. 
A collaborative exhibit with the Bank of Boston 


Gallery. 
BANK OF BOSTON (434-6214), 100 Federal St., 
36th floor, Boston. Mon.-Fri. 9:30-11:30 a.m. and 2- 


Foundation. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 7: paintings by Scott Hadfield. 
BETH URDANG FINE ART (424-8468), 207 
Newbury St, Boston. Sat. 10 a.m.-6 p.m. American 
seamen (1915-45), major abstract movements 
of the post-World War II era, and occasional shows 
of contemporary art. Paintings, sculpture, and 
works on paper are featured. 
BOSTON CENTER FOR THE ARTS. 
—Mills Gallery (426-7700), 549 Tremont St., 
Boston. Tues.-Sat. noon-4 p.m. Thurs. until 7 p.m. 
Through Mar. 3: “Women on Women,” installations 
by Mary Pistolese and Carol Driscoll. 
BOSTON PSYCHOANALYTIC SOCIETY (266- 
0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through Mar. 28: “Juxtapositions,” a mixed- 
media exhibit by Marian Lazar,"Susan Anderson, 
Steve Gildea, and Toby Atlas. 
BRICKBOTTOM GALLERY (625-6600, x2985), 1 
Fitchburg St., Somerville. Thurs.-Fri. 3-7 p.m., Sat.- 
Sun. noon-5 p.m. Through Mar. 2: “27: An 
Exhibition of 27 Grantwinners in the Visual Arts.” 
CAFE FLORIAN (247-6600), 85 Newbury St., 
Boston. Mon.-Thurs, 8:30 a.m.-11 p.m., Fri.-Sat. 
until 1 am., Sun. 10 a.m.-10 p.m. Through Feb. 28: 
Ellie Finn, Tom Hall, Amy Kaufman, and Michael 

‘ 


Riley. 

CAMBRIDGE ART ASSOCIATION (876-0246) 
University Place Gallery, 124 Mt. Auburn St., 
Cambridge. Mon.-Fri. 8 a.m.-6 p.m., Sat. 9 a.m.- 4 
p.m. Through Mar. 2: “hunger: @ world concern.” 
Sponsored by Bread and Circus. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Feb. 16: “A Multicultural 
Valentine,” a group show addressing crime, drug 
issues which plague urban communities. Feb. 20- 
Mar. 16: “Dances to the Beginning of Time,” a col- 
laboration between photographer Devid N. Ticker, 
calligrapher David R. Forman, choreographer 
Marlene Robbins; and 100 children. Reception Feb. 
22, 6-8 p.m. 

CANDACE WHITTEMORE LOVELY STUDIO (262- 
8551), 30 Ipswich St, Boston. Mon.-Fri. 10 a.m.-5 
p.m. oles oil paintings and prints by Candace 


CAREY Mt MEMORIAL LIBRARY (969-9697), Piper 
Gallery, 1874 Mass. Ave., Lexington. Mon.-Thurs. 
9 am.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., 

Sun. 1-5 p.m. Through Feb. 28: “Explorations,” 

prints, drawings, and papercastings by Ellen Milan. 

CENTERPOINT (566-5946), 1120 Beacon St., 

Suite 1G, Brookline. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 
9 a.m.-3 p.m. Through Feb. 28: works by Israeli- 
American artist Mickie Kiugman-Caspi, including 
illuminated ketubot (marriage certificates), 
mizrahim (wall ornaments), and 

CHAPEL GALLERY (332-7782), Second ‘Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through Feb. 25: a mixed-media exhibit of 
abstract i re oh by Rugh Fields, Jeff Hendrick, and 
Malinda 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 23: 
three-dimensional scenes of Boston's urban land- 
scape made with discarded material from city 
streets. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. The Copley Society hosts two juried, all-media 
exhibits. Through Mar. 3: “Student Show.” 

88 ROOM (522-7782), 107 Brighton Ave., Allston. 
Thurs.-Sat. noon-6 p.m. Through Feb. 17: 
“Unknown New York,” a group show curated by 
Winston C. Robinson. 

EMERSON UMBRELLA CENTER (508-371-0820), 
40 Stow St., Concord. Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 23: lithographs by C. David Thomas. 

FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through Feb. 23: “Under This Vast Blue 
Sky,” a show of paintings by members of the Kaji 


Aso . 
FRAME STUDIO (244-3666), 1178 Walnut St., 
Newton Highlands. Tues.-Thurs. 10 a.m.-6 p.m., 





Fri-Sat. 10 a.m.-5 p.m. Through Feb. 28: batik 
paintings H. Primack. 
ge LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Feb. 28 “Salon Noir 
1990," paintings and sculpture by Nick Lawrence. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 24: 
recent works in mixed media by Lori Hamermesh. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 17: “Fences, Hedges, and Walls,” 
paintings by James Rayen. Reception Feb. 17, 5-7 
p.m. 
GALLERY SCHMALLERY (426-4188), 443 Albany 
St., Ste. 401, Boston. Tues.-Fri. noon-7 p.m. Feb. 
20-Mar. 23: mixed-media exhibition by Aris 
Logothetis, Emmett McDermott, Marc Zesty Myers, 
and Gary Wortzel. Reception Feb. 20, 6-9 p.m. 
GOODTIMES GALLERY (776-3764), 25 LaGrange 
St., Boston. Thurs.-Sat. noon-5 p.m. Through Feb. 
23: “WOMEN’ZONE: A Reclamation Project in the 
— Zone,” paintings, drawings, and installa- 


GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Mar. 17: Winter Members Show. 

HALEY & STEELE (536-6339), 91 Newbury St., 

Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat: 10 a.m.-5 

p.m. Prints with historical, sporting, marine, archi- 

tectural, and botanical themes. 

HARCUS GALLERY (262-4445), 210 South St., 

Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 

Feb. 24: “Peter Blum Edition,” a group show of 
Blum. 


prints published by Peter 

HARVEY AND COMPANY (536-8025), 251 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 
Wed. until 7 p.m. Specializes in custom-made jew- 
elry. Through Mar. 10: small figurative images in 
torn Coloraid paper by Ellen Lebow. 

HEBREW CENTER FOR THE AGED (325-8000), 
Daniels Art Gallery, 1200 Centre St., Boston. 
Features works by residents of the Center. ‘The 
Agelessness of Art,” paintings by Cele Moros, and 
sculpture by Louis Schwartz. 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 


HOWARD YEZERSKI GALLERY (426-8085) 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through Mar. 14: “John Coplans: Self Portraits 
1984-1989,” an exhibition of photographs, and 
“Alexis Rockman: Works on Paper,” works in 
watercolor i 


monotyping. 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Feb. 25: “Personal Visions,” a group show. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
a.m.-6 p.m., Thurs. until 8 p.m.; Sat.10-a.m.-5 p.m. 
Through Mar. 2: “Summerscapes '89,” miniature 
oils and watercolors of Maine landscapes by Wendy 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through Feb. 
25: “Before and After.” 
KIKU SUI GALLERY (227-4288), 101 Charles St, 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Changing 
exhibits of 19th-and 20th-century Japanese prints. 
Through Mar. 2: “World of ‘rime prints by Toshi 


Yoshida. 

LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Feb. 17-Mar. 24: sculpture and works on paper by 
Robert P. Moore Jr. Reception Feb. 17, 4-6 p.m. » 
LINCOLN PUBLIC LIBRARY (891-1616), Bedférd 
Rd., Lincoln. Mon., Wed., and Thurs. 9°2.m.-8:30 
p.m., Tues. and Fri. 9 a.m.-6 p.m.,.Sat. 10 am.-5 
p.m. Through Feb. 23: “It's Better Than Wall 
Drugs,” images combining painting with satirical 
titles. ; 


MARIO DIACONO GALLERY (437-7706), 84 
Peterborough St., Boston, Wed.-Sat. noon-5 p.m. 
— Feb. 24: photographs by Doug and Mike 


METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Feb. 18: a tribute to Robert Hoppe, with 
original paintings. and limited editions of Hoppe’s 
dream visions and theatrical stage set. To benefit 
the Hospice at Mission Hill for people with AIDS. 
NEMASKET GALLERY (508-999-4436), 56 Bridge 
St., Fairhaven. Mon.-Fri. 9 a.m.-4 p.m., Sun. 1-4 
p.m. Through Feb. 28: “Into the Ink: Printmaking 
Artists Working on Glass, Wood, Paper, and 
Fabrics.” 
NEWMAN GALLERY (262-9083), 205 Newbury 
St} Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 a.m.5 
p.m, Sun. noon-5 p.m. Works by French and 
American | 


Impressionists. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 p.m., 
Thurs. Until 9 p.m., Sat. 9:30 a.m.-5 p.m. Through 


NEWTONVILLE LIBRARY (527-3960), 345 Walnut 
St, Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 
until 9 p.m., Sat. until 5 p.m. Through Feb. 28: 
drawings and sculpture by David Parziale. 
NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Feb. 28: “illustrations of Note,” an 
exhibition of period sheet music. 

ORIGINS GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. untit7 p.m., Sun. 1-5 p.m. 
Through Feb. 28: “Common Threads: Textile Arts of 
Africa, Asia, and Latin America,” textiles from 
Bolivia, Guatemala, India, Afghanistan, Indonesia, 
and Africa. 

PACCHETTO, GALLERY OF AMERICAN ARTI- 
SANRY (969-6627), 831 Beacon St., Newton 
Centre. Mon.-Sat. 10 a.m.-6 p.m. Through Feb. 28: 
hats by Kathy Luker. 

PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri. until 9 p.m., Sun. 1-5 p.m. Ongoing: exhi- 
bition of stone sculptures from Zimbabwe. Through 
Feb. 22: “Work for the 90s,” works in cast paper by 
Neil Loeb. 

PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 24: sculpture and works on paper by 
German artist Ernst Barlach (1870-1938). 
RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 
Through Feb. 24: “New Talent: Work by Samuel 
Earle, Gregory Gomex, Susan Podshadley,” a 
mixed-media exhibit. 
ROCCO’S (723-6800), Gallery Without Walls, State 
Transportation Bidg., 5 Charles Street, Boston. 
Mon.-Fri. 11:30 a.m.-2:30 p.m., 5:30-11 p.m. Sat. 








and Sun. 12-3 p.m., 5:30-11:30 p.m. Through Feb. 
22: paintings by French artist Jean-Pierre Levet and 
sculpture by Richard Aliberti. 

RUTHERFORD GALLERY (266-9636), Through 
Feb. 17: acrylic paintings by Rona Conti, and hand- 
made paper by Steven McNulty, Feb. 21-Mar. 31: 
“Three Women, Three Views,” contemporary works 
in oil by Reinette Fournier, Olga Stamatiou, and 
Martha Stone. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m., Sun, 1-4 p.m. Through Feb. 
16: “Connecting: Hillier, Nason, Peters,” a group 

mixed-media, and 


show of watercolors, monotype. 
THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through Mar. 3: 
“Talking Walls,” an interactive painting, sculpture 
and sound installation by Steve Picker. 
STARR GALLERY (965-7410), Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
Newton. Sun.-Thurs, 10 a.m.-4 p.m., Tues. and 
Wed. 6-9 p.m., Fri. 10 a.m.-2 p.m. Through Feb. 18: 
“In Translation: Russian Artists in the Boston 
Community,” an exhibition and sale of recent sculp- 
ture, and ceramics. 
STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Gallery open Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 28: “Architecture 1889-1989: The 
Boston Architectural Center Contribution,” a centen- 
nial exhibition by the BAC including drawings and 
sketches of buildings. Call 536-3170. 
TEN ARROW GALLERY (876-1117), 10 Arrow St, 
Cambridge. Mon-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-9 p.m. Through Mar. 4: “Lathe-Turned 
miture.” 


Fu ‘ 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: sculpture, furniture, and works on 
by Donald Judd. 
29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through Feb. 
17: abstract surrealist paintings by lan Coville. 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art 
VOSE GALLERIES (536-6176), 238 Newbury St, 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 am.-4 
p.m. Through Feb. 28: annual exhibition of oils, 
watercolors, and pastels. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through Mar. 3: works by Darryl Zeltzer. 
ZULLO GALLERY (508-359-3711), 456A Main St, 
Medfield. Thurs.-Sun. noon-5 p.m. Through Mar. 11: 
die transfer prints by National Geographer photog- 
rapher Cary Sol Wolinsky. 


MUSEUMS 


A&D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. Toy 
trains made of cardboard, coal, lead crystal, soap, 
wicker, and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 18: “Jan Selman: Cape Cod Year,” pastel 
paintings depicting the seasonal changes in light 
and atmosphere on Cape Cod; and “A Slice of the 





Get a FREE pack 


City,” works with urban themes by sculptor Ernest 


Montenegro. 
BERKSHIRE MUSEUM (413-443-7171), 39 South 
St, Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. until 
8:30 p.m., Sun. 1-5 p.m. Through Mar. 25: 
“Drawings from the Philip Guston and Clark 
Exchange,” and “in the Drowning Pool: A 

Video Installation by Rita 

BOSTON PUBLIC LIBRARY (536-5400, x366), 
Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 


prints, and og oa Through Feb. 28 in the 
Research ‘Africa Publishes,” an exhibition 
of children's books from 20 African countries. 
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(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 
rabilia. 


CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year-olds, 
$1 for all on Fri: after 5 p.m. The museum includes 
a Japanese house, a comic-strip-making station, 
and art by local children reflecting their ideas on the 
future. “Ahead to the Past” features a depiction of a 
Jewish family in 1930s Boston. “What If You 
Couldn't . . . ?,” an exhibition to help children and 
others gain a better understanding of disabilities 
and people with special needs. Sat: a bicycle repair 
workshop on derailleur adjustment begins at 11 a.m. 
Call the museum for information on events celebrat- 
ing Black History Month. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Mar. 25: prints by Kathe Kollwitz, 
and “Rouen Re-Viewed,” paintings prints, and draw- 


ings. 
COMPUTER MUSEUM (423-6758), 300 Congress 
St., Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. until 9 
p.m. Admission $5, $4 for students and seniors, 
free for children under five, half-price for all Fri. 5-9 
p.m. Tours on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated films present- 
ed daily. Indudes a collection of robots and interac- 


components; 
Deck," an interactive exhibit for would-be architects; 


CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings and 
sculpture from the 13th through the 20th centuries. 
Through Apr. 29: “A Classic Usonian!’ Frank ioyd 
Wright's 1950 House for Isadore J. and Lucille 
Zimmerman.” Through May 6: “Formulation: 
Articulation,” an exhibition of silkscreen prints by 
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Josef Albers. 

CUSTOM HOUSE MARITIME MUSEUM (508-462- 
8681), 25 Water St., Newburyport. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is housed in a 
Greek Revival building designed by Robert Mills. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” an exhibition on ancient 


and ethnic masks and cont works; and 
“For the Armchair Traveler: Three Centuries of 
British Works on Paper,” with b 


Ruzzie Green,” and “America Worked: The1950s 
Photographs of Dan Weiner.” Wed. at 7:30 p.m.: 


(259-8355), Sandy Pond 
Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 
seniors. Contemporary American art, with an 
emphasis on New England artists. Feb. 17-Apr. 15: 
“A Different War: Vietnam in Art.” 

Park, daily 8 a.m.-10 p.m.: works by 
Charles Ginnever, Judith Brown, Mags Harries, 
George Rickey, Mark di Suvero, and Alexander 
Liberman. 


EDAVILLE RAILROAD (508-866-4526), Rte. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. 
steam-engine train rides, petting zoo, carousel 
rides. 


ESSEX INSTITUTE (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $5, $4 for seniors, $2.50 
for children. Gardens, historic houses dating back 
to 1684, and a research library. Museum features 
silver, glass and ceramics, portraits and 

paintings, and dolls and toys. Also includes the 
Gardner-Pingree House, a restored 1804 Federal 
townhouse designed by Samuel Mcintire (open 
Tues.-Sun. 1-5 p.m. only). Through Mar. 30: 
“Dancing the Night Away: The History of Social 
Dance in Salem,” an exhibit of dance costumes. 
Through Apr. 1: “Frank Cousins of Salem: 
Photography and the Colonial Revival.” 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Through Feb. 25: “Nineteen on Paper: Artists from 
Rhode Island"; “Brewster Luttrell: New Works,” 
assembiages of broken furniture, worn fabric, and 
other objects; and “Sex, Death, and the History of 


Oak St., Brockton. Tues.-Sun. noon-5 p.m., Thurs. 
until 9 p.m. Admission $2, $1 for students and 
seniors, free for all on Sat. and on Thurs. after 5 
p.m. The museum is devoted primarily to 19th- and 
20th-century American art, with collections of con- 
temporary crafts. Ongoing: “Motif and Meaning: 
Classicism in America,” decorative arts and sculp- 
ture. Through Feb. 18: “image in Context,” a group 
show of mixed-media photography. Through Mar. 
11: “Enchanted Worlds: Ed Young,” an exhibition of 
children’s book illustrations. 


HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 
Renaissance periods. 

HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children five to 12 and senior citizens. 
Through Feb. 25: “Return to Camelot,” an exhibition 
of 19th-century children’s books, games, and toys 
with knighthood themes.Sun. at 1 p.m.: “Take It to 
the Curator,” a lecture. Call the museum for infor- 
mation on special programs offered this week for 
children on school vacation. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Wed. and Sun. 11 
a.m.-5 p.m., Thurs.-Sat. 11 a.m.-8 p.m. Admission 
$4, $3 for students, $1.50 for children and seniors, 
free Thurs. after 5 p.m. Current exhibits running 
through Mar. 11: “Sophe Calle: A Survey," pho- 
tographs and text installations, including an explo- 
ration of blind people and their concepts of beauty; 


“Currents 1990," a group show of installations and_ 


paintings, including works by Yoko Ono and Curtis 
Anderson; “Paper Tiger Television Reports on 
China”; and “Literary Visions,” works by an interna- 
tional group of video artists exploring epic works of 
literature. and Shu Lea Cheang’s audio/video instal- 
lation, “Making News/Making History: Live from 
Tiananmen Square.” Sun. at 2 p.m.: Boston-based 
artist Aukram Burton discusses the work of video 
artist She Lea Cheang. 

ISABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
Style of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than 30 centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum collection. 
JOHN F. KENNEDY LIBRARY AND MUSEUM 
(929-4539), Columbia Point, Dorchester. Daily 9 
a.m.-5 p.m. Admission $3.50, $2 for seniors, free 
for children. Free tours for seniors Wed. at 2:30 
p.m. JFK photographs, audio-visual presentations, 
and memorabilia. 


MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 am.-4 p.m. Admission $3, $2 for 
seniors, free for students. The collection 
includes a holography exhibit and American and 


European t 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 


. and Fri. after 5 p.m., $5 for seniors, free for chil- 


dren, free for all on Sat. until noon. Introductory 
walks all collections begin at 11 a.m. and 2 
p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. on Sat. 

inting and Decorative Arts Walk” begins at noon 
Tues.-Fri. “Asian, Egyptian, and Classical Walk” 
begins at 1 p.m. Tues.-Fri. Spanish-language tours 
begin at 11:30 a.m. on the first Sat. of the month. 
“Tea and Music” is served at 2:30 p.m. Tues.-Fri. in 
the Ladies Committee Gallery (additional admission 
$2). Call extension 368 for information about adult 
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group tours, extension 310 for information about 
youth group tours, or extension 302 for information 
about tours for the disabled and visually-impaired 
(TTY/TDD 267-9703). 

— AA Gallery. Through Feb. 18: “Faces of Asia: 


Through Mar. 11: “New American Furniture," works 


— Trustman Galleries. Through Feb. 25: “The 
Grand Tour: Eighteenth-Century Prints and 
Drawings,” European works from the period in 
which pastimes and scenes of daily life became 
in art, the Bar 
emphasis on religious and historical events. 


— Lectures are free with museum admission, 
except as indicated. Sat. at noon: gallery talk on the 
Weston exhibit. Sun. at 2 p.m.: gallery talk “A Tale 
of Four Cities: 1 American Furniture,” a 
gallery talk. Tues. at 10:30 a.m. in Remis 
Auditorium: the first in the lecture series, “Claude 
Monet: Artist and Frenchman.” Wed.: at 6 p.m., 
“Storytelling in Painting,” a gallery talk; at 8 p.m. in 
Remis Auditorium: “Judgments of in Indian 
Painting.” Thurs. gallery talks: at 11 a.m., 
“Renaissance and Baroque Painting"; at 7 p.m., 
“New American Furniture." All lectures take place in 
Remis Auditorium and cost $7.50, $6.50 for mem- 
bers. 
— Children's activities are free with museum admis- 
sion. Wed.-Fri. at 3:30.p.m.: a 90-minute drop-in 
workshop for children six to 12. 
MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Through Feb. 
25: “Turn of the Century,” an exhibition on immigra- 
tion and the reform movement preceding World War 
|. Through Apr. 22: “Travels Among the Indians: A 
Catlin Portfolio,” 19th-century lithographs by 
George Catlin. Through May 20: “Lafayette: Hero of 
Two Worlds,” an exhibition on the life of the man 
who led troops in both the American and French 
revolutions. 
MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
The museum is open Mon: 9 a.m.-5 p.m. due to 
school vacation. Admission $6, $4 for children four 
to 14 and seniors. Includes jal-effects demon- 
strations, a nine-foot-high incubator with baby 
Chicks, the theater of electricity (with indoor thun- 
Continued on page 34 
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“I saw my son in a dream. He was ten 
years old. He was in pajamas. He looked 
at me and smiled. He walked towards me. 
I thought he was very beautiful.” 


TO TRULY APPRECIATE 
THE BEAUTY OF 
THESE PHOTOGRAPHS, 
CLOSE YOUR EYES. 


“I met people who were blind. Who had never seen. 

| asked them what their image of beauty was.” So said 
French artist Sophie Calle about her project The 
Blind, now at The ICA along with seven of her 
other works. 

Calle’s insightful combinations of words and 
images just might be the most 
beautiful pichies you ever aes 
see. January 19-March 11. what do you see? 


SOPHIE CALLE: A SURVEY 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston Street, Boston, 266-5152 


THE FILMS OF 


YOKO 








Friday, February 23 - Sunday, March 11 
Call The ICA at 266-5152 for schedule 
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der-and-lightning shows daily), and hands-on com- 
puter exhibits. Ongoing: “Mapping the Roof of the 
World,” the exploration of Mt. Everest and the sci- 
ence of geographic mapping. Through Feb. 23: 
“How Things Work,” views of the insides of such 
objects as toilets and vending machines. Through 
Apr. 24: “Space Spinoffs,” 120 space program arti- 
facts that have changed the lives of consumers. 
Sat.: programs for the hearing-impaired are offered 
throughout the day; call 589-0373 for information. 
— Vacation week lectures are free with museum 
admission. Fri. at 7 p.m. in the Wright Theater: 
“Aerospace Medicine 101,” on the medical aspects 
of astronaut training, testing, and recovery process- 
es. Sat. and Sun. at 1, 3 p.m. in the Cahners 
Theater: “So You Want to Be an Astronaut.” Tues. 
at 1 p.m. in the Cahners Theater: “WeatherWhys 
— Laser show admission $6, $4 for children and 
seniors. “Summer of '69,” with music by the Doors 
and the Rolling Stones, begins Thurs.-Sat. at 8:30 
p.m. “Grateful Dead,” begins Sun. at 8:30 p.m. 
“Pink Floyd” begins Fri. and Sat. at 10 p.m. 
“Laserium Zodiac,” with New Age music and jazz, 
begins Fri.-Sun. at 5:30 p.m. 

— Omni Theater (523-6664) admission $6, $4 for 
children and seniors. The Omni Theater is currently 
showing “The Great Barrier Reef,” a film about the 
underwater world off the northeast coast of 
Australia, and “The First Emperor of China,” the 
story of Qin Shihuang, who conquered six states to 
unify the vast territory of China. Call for times. 

— Planetarium admission $5, $3.50 for children 
and seniors. The Planetarium is currently showing 
“Cosmoscope: A Planetarium Magazine,” and “A 
Planet Called Home.” Call for times. 

MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 


graphic 

itage. Through Mar. 31: “Augusta Savage and the 
Art Schools of Harlem,” sculpture by Savage, and 
paintings and prints influenced by her work; and 
“Chester Dames: Harlem Painter.” 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. Sat. 
and Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. Through Feb. 25: 

America on Wheels: New England Paves 
the Way,” featuring 24 mint-condition, New 

autos. Call the museum for informa- 

tion on the Invention Workshop and other programs 
offered this week for children on schoo! vacation. 
NEW BEDFORD WHALING MUSEUM (508- .997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3.50, 
$3 for seniors, $2.50 for children six to 14. Whaling 
artifacts; an 89-foot half-scale model of a whaling 
ship; paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. A film of a whaling chase is 
shown Sat. and Sun. at 2 p.m. Through May 30: 
“Men of Color, to Arms,” honoring New Bedford 
blacks who served in the Civil War. 
NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 
10 am.-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” Daily dolphin and sea-lion 
shows aboard the 
NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 
archeology, endangered species and other animals, 


and : 

NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. includes commissioned pieces 
by New England quilt artists, and antique quilts. 
Through Mar. 18: “Humorous Patchwork,” an exhi- 
bition of 42 quilts from the U.S. and Canada. 
NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $4, $1 for children. Sun. at 4 p.m.: 
gallery talk on the life and work of Rockwell. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “In Prayer and 
Protest: Old South Meeting House Remembers.” 


OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, wood 
carvings, and ship models. Through May 1: 
“Images of Boston: Federal Town to Mercantile City, 


- 1800-1850,” paintings by Fitz Hugh Lane and John 


White Allen Scott. 

OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $6 for children six to 15. Re-cre- 
ation of 1830s New England town. Includes tavern 
sign exhibit; J. Cheney Wells Clock Gallery; the 
Emerson Bixby House, 19th-century home of a 
blacksmith. 

PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 504c for children. 
Restored 17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. 

PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to 16. Tours given at 2 p.m. daily. 
Ongoing: a collection of marine paintings and draw- 
ings; galleries devoted to porcelains, lacquerware, 
ivory, furniture, and silver of the China Trade; “Tribal 
Style: Selections from the African Collection’; 
“Steamship Travel"; and “Tollers and Tattlers: 
Massachusetts Waterfowl Decoys, 1840-1940.” 
SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Rd., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 
over five, free for seniors. interactive videos, large- 
screen TV, vintage rowing machines, video library 


James Rayen’s Signs and Tokens, 


and displays. 

SPRINGFIELD MUSEUM OF FINE ARTS (413- 
732-6092), 220 State St., Springfield. Wed. and 
Fri-Sun. noon-4 p.m. Free. Includes impressionist, 
expressionist, and early modern-European paint- 
ings, a gallery of contemporary art, and two gal- 
leries of Asian art. Through Feb. 18: “Epic Heroes 
and Fair Damsels: European Drawings, Sculpture 
and Prints.” Through Feb. 18: “Art Scene,” exhibi- 
tions showcasing works by artists in Franklin, 


USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treatures of Old Ironsides.” 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 
1 p.m. Collections of American and European paint- 
ings and sculpture, as well as glass, silver, Wallace 
Nutting furniture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building features the J. 
Pierpont Morgan collection of American decorative 
arts. Through Mar. 25: “From Vasari to Stella: 
Master Drawings from the Wadswoth Atheneum.” 
Through Apr. 15: ‘Tim Rollins + K.0.S./Matrix 109,” 
large-scale works by English teacher Rollins and a 
group of South Bronx teens known as the Kids of 
Survival. The works incorporate themes from the 
writings of Kafka, Orwell, and Stephen Crane. 
WENHAM MUSEUM (508-468-2377), 132 Main St. 
Wenham. Tues.-Fri. 11 a.m.-4 p.m. Not open today. 
Admission $2, $1.50 for seniors, 75 cents for chil- 
dren. Doll collection and 17th-century furniture doll 
house. Through Apr. 22: “Gangway for Flappers,” a 
re-creation of the decks of a 1920s ocean liner with 
an exhibition of period fashions. 

WHISTLER HOUSE MUSEUM OF ART (508-452- 
7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834, and 
young James spent his first three years here. The 
permanent collection includes etchings and 
lithographs by Whistler. 

WORCESTER ART-MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, indian, and 
Islamic galleries. New acquisitions include Korean 
ceramics from the Sth and 6th centuries. The 
American Portrait Miniature Gallery includes works 
by John Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through Mar. 4: “New 
York, New York,” photographs of New York City by 
Alfred Steiglitz, Walker Evans, Robert Frank, and 
others. Through Mar. 25: “Napoleon: Demon or 
Deity?,” featuring over 70 French Napoleonic prints. 
WORCESTER HISTORICAL MUSEUM (508-753- 
8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4 p.m. Admission $2. Through Mar. 18: 
“George P. Cocaine: People and Places, An 
Exhibition of Worcester Photographs, 1938-1979." 


PHOTOGRAPHY 


AKIN GALLERY (266-3535), 476 Columbus Ave.., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Feb. 24: 
photographs by Akin/Ludwig, Christian Anderson, 
and Stephen DiRado. 

BOSTON COLLEGE, Art Gallery (552-8587), 
Devlin Hall, off Comm. Ave., Chestnut Hill. Mon.-Fri. 
10:30 a.m.-4:30 p.m. Through Feb. 23: “Jean 
Cocteau: The Mirror and the Mask,” an exhibition of 
portraits of Cocteau by 40 photographers, including 
Richard Avedon, Ernst Haas, Man Ray, Paul 
Strand, Andy Warhol, and others. 

BOSTON UNIVERSITY, Boston. 

—George Sherman Union Gallery (353-2224), 775 
Comm. Ave., Boston; Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb: 28: “Image-ing the World: A Decade 
of Color Photographs by Dr. Norman B Moyes.” 
—Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through Feb. 
28: “The Hollywood Photographs of Director 
George Sidney.” 

BRANDEIS UNIVERSITY, Rose Art Museum (736- 
4200), Waltham. Tues.-Sun. 1-5 p.m. Thurs open 
until 9 p.m. Through Feb. 25: “The Hand that Rocks 
the Cradle,” photographs by five female photogra- 


phers. 

CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., Hampshire and Portland 
Sts., Cambridge. Mon.-Fri. 11:30 a.m.-midnight, 
Sat. 1 p.m.-1 am., Sun. 1-10 p.m. Through Mar. 25: 

is by Victoria Blewer. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Feb. 20-Mar. 16: “Dances to the 
Beginning of Time,” a collaboration between pho- 











at the Gallery on the Green 


tographer Devid N. Ticker, calligrapher David R. 
Forman, Marlene Robbins, and 100 
children. Reception Feb. 22, 6-8 p.m. 
ECLIPSE SALON (247-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9 a.m.-6 p.m. Through Mar. 3: 
photographs by Bruce Rogovin. 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Through Feb. 25: “Sex, Death, and the History of 
Photography: Photographs by Karl Baden.” 
FRAMINGHAM STATE COLLEGE (508-620-1220), 
Mazmanian Gallery, McCarthy College Center, 100 
State St., Framingham. Mon-Fri. 10 a.m.-5 p.m. 
Feb. 21: photographs by Max Belcher. 
GALLERY 57 (498-9033), 57 Inman St., 
Cambridge. Mon.-Fri. 8:30 a.m.-5 p.m. 
Administered by the Cambridge Arts Council. 
Through Feb. 28: “Through My Eyes,” works by 
Dunn. 


Jeffrey ? 
GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir, Boston. Mon.- 
Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-7 p.m., Sun. 
noon-5 p.m. Through Feb. 28: “Images, “ black and 
white abstracts by Mark Orlove. 
HARVARD UNIVERSITY AND RADCLIFFE COL- 
LEGE, Cambridge. 
— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m,-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. Through Mar. 
18: “Envisioning America: Prints, Drawings, and 
Photographs by George Grosz and His 
Contemporaries, 1915-1933." 
— Schlesinger Library (495-8647), 3 James St., 
Cambridge. Mon.-Wed. 9 a.m.-9 p.m., Thurs. and 
Fri, 9 a.m.-5 p.m. Through Feb. 28: “Women of 
, USA/USSR” photographs by Marylu 
Raushenbush. 
HUMMINGBIRD ARTS (876-5820), Zero Church 
St., Cambridge. Thurs.-Sat. 10 a.m.-6 p.m. Through 
Feb. 28: “Beyond a Shutter,” pinhole photographs 
Martha Blair Burke. 
MARIO DIACONO GALLERY (437-7706), 84 
Peterborough St., Boston. Wed.-Sat. noon-5 p.m. 
Through Feb. 24: photographs by Doug and Mike 


Starn. 

MASS. COLLEGE OF ART (232-1555, x506), 
Longwood Building, A-4 Gallery, 364 Longwood 
Ave., Boston. Mon.-Fri. 9 a.m.-9 p.m. “Photographs 
of Guatemala,” by Derrill Bazzy, Jerry Berndt, and 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

—Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Alchemical 
Reconnaissance,” photographs by John Huddieson 
pairing probing landscapes with high energy 


MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. Through Feb. 
25: “Trautes Heim (Home Sweet Home),” a photo- 
graphic installation by German artists Bernhard and 
Anna Blume. Through Mar. 11: “Weston’s Westons: 
Portraits and Nudes,” photographs by Edward 
Weston (1886-1958). 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Through Mar. 2: “A 
of Photographs by Leigh Clark.” 
PHOTOGRAPHIC RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $2, $1 for students and seniors. Through 
Feb. 25: “Locomotion,” an exploration of the physi- 
cal and psychological implications of movement, 
including works by Eadweard Muybridge, Jacques 
Henri Lartigue, Harold Edgerton, Gjon Mili, Barbara 
, and Frank B. and Lillian Gilbreth. 
SALEM STATE COLLEGE (741-6222), Winifsky 
Gallery, Ellison Campus Center, Lafayette St., 
Salem. Through Mar. 8: “Nichos Y Nacimients,” 
color photographs from Mexico by Dana Salvo. 
UMASS/BOSTON, Community Art Gallery (576- 
2800), Downtown Campus, Arlington and Stuart 
Sts., Boston. Daily 11 a.m.-9 p.m, Through Mar. 9: 
“Jazz and the Movement,” photographs by Herb 
Snitzer. 
UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester: Mon.-Fri. 9 a.m.-9 p.m. 
Through Feb. 22: works by Afro-American artists, 
Shirley Jackson Wittaker, Susan Thompson, and 
Mary Craig McLane. 
WILLIAMS COLLEGE (413-597-2429), off Rie. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 am.-5 
p.m. Sun. 1-5 p.m. Through Mar. 25: “Brian Weil: 
Photographs,” black-and-white photographs with 
AIDS themes. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 am.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
Through Mar. 4; “New York, New York,” pho- 
tographs of New York City by Alfred Steiglitz, 








Walker Evans, Robert Frank, and others. 


SCHOOLS & 


UNIVERSITIES 





BABSON COLLEGE, Horn Library (239-4473), 
Babson Pk., Wellesley. Mon.-Fri. noon-2 p.m., Sun. 
2-4 p.m. Through Mar. 14: “Lifelines,” contemporary 
Chinese calligraphy by Liu Tian Wei. 

BENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through Feb. 27: 
watercolors and assemblages by Dee Kennedy, 
and oil and acrylics by Dawn Randall. 

BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat.-Sun. 1- 
5 p.m. Through Feb. 23: “Karl Knaths: A 
Provincetown Modernist Reconsidered,” works in oil 
on canvas. 

— George Sherman Union Gallery (353-2224), 775 
Comm. Ave., Boston; Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb. 28: “image-ing the World: A Decade 
of Color Photographs by Dr. Norman B Moyes." 

— Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through Feb. 
28: “The Hollywood Photographs of Director 
George Sidney,” “Historical Chelsea,” and a 1774 
issue of the Massachusetts Gazette. Through Mar. 
31: “Sir Sacheverell Sitwell: Poet, Critic, Aesthete,” 
and “Bringing the World's Theater to London — 
Producer/Impresario Peter Daubney,” an exhibition 
of correspondence from Maurice Chevalier, Noel 
Coward, Mick Jagger, and other performers on 
London stages from 1945 to 1963. On the first floor 
through May 31: “Victorian Poets: Robert Browning 
and Elizabeth Barrett Browning” is on display Mon.- 
Sat. 9 a.m.-11 p.m. 

— Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Tues.-Sun. noon-5 p.m., 
Thurs. until 8 p.m. Admission $2, $1 for students 
and seniors. Through Feb. 25: “Locomotion,” 
including works by Eadweard Muybridge, Thomas 
Eakins, and Harold Edgerton. 

BRANDEIS UNIVERSITY, Rose Art Museum (736- 
4200), Waltham. Tues.-Sun. 1-5 p.m. Thurs open 
until 9 p:m. Through Feb. 25: “The Hand that Rocks 
the Cradle," photographs by five female photogra- 


phers. 

EMMANUEL COLLEGE, Lillian immig Gallery 
(735-9794), 400 the Fenway, Boston. Mon.-Fri. 
10:30 a.m.-4 p.m. Through Feb. 16: “Traps and 
Prisms,” mixed-media installations by Christopher 


Osgood. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Arnold Arboretum of Harvard University (524- 
1718), the Arborway, Jamaica Plain. Open daily 
from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, ‘ree 
for children, free to all Sat. morning. Free tours 
begin Tues.-Fri. at 2 p.m. The second and fourth 
floors feature the permanent collection of works 
from Oriental, islamic, and ancient cultures. The 
first floor houses changing exhibitions. Through 
Mar. 25: “Paintings for Princes: The Art of the Book 
in Islam,” miniature painted illustrations. 

— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. Through Mar. 
18: “Envisioning. America: Prints, Drawings, and 
Photographs by George Grosz and His 
Contemporaries, 1915-1933." 

— Carpenter Center for the Visual Arts (495-3251), 
24 Quincy St., Cambridge. Tues.-Sun. 1-6 p.m. 
Feb. 22-Mar. 25: contemporary Aboriginal art from 
Australia. 

— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to all 
Sat. moming. The decorative arts gallery includes 
17th- and 18th-century British and American silver, 
furniture, and porcelain. Through Apr. 1: “European 
Print-making, 1780-1880." 

— Graduate School of Design (495-9340), Gund 
Hall, 48 Quincy St., Cambridge; Mon.-Fri. 9 a.m.-5 
p.m., Sat.-Sun. noon-5 p.m. Free. Through Feb. 23: 
recent work by Steven Holl, including the addition to 
the American Library, West Berlin. 

— Harvard University Museums of Natural History 
(495-1910), 26 Oxford St.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children tive to 15. The 
Botanical Museum features exhibits on archaeob- 
otany, ethnobotany, paleobotany, economic botany, 
and orchid taxonomy. Included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed glass models of more than 
800 species. The Mineralogical and Geological 
Museums feature mineral and ore collections, with 
displays of gems and meteorites. The Museum of 
Comparative Zoology covers species from the earli- 
est fossil invertebrates and reptiles to fish and rep- 
tiles alive today. Also on view are whale skeletons, 
the largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea reptile in 
the country. “Understanding Nature in the MCZ,” an 
exhibition focusing on 19th-century ornithologist 
Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. The Peabody 
Museum of Archaeology and Ethnology houses 
North American indian artifacts, pre-Columbian 
materials from Middle America, ancient pottery from 
North and South America, and objects representing 
the Paleolithic and Iron Age cultures of Europe. 

— Houghton Library 9495-2444), Harvard Yard, 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. until 1 
p.m. Through Apr. 16: “European City Views by 
Thomas Shotter Boys,” drawings, proofs, and illus- 
trated books. 

- Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 28: “Women of Consequence 
USA/USSR" photographs by Maryiu Raushenbush. 
MASS. COLLEGE OF ART, Boston 
— A-4 Gallery (232-1555, x506), Longwood 
Building, 364 Longwood Ave., Boston. Mon.-Fn. 9 
a.m.-9 p.m, Through Feb. 16: “Photographs of 
Guatemala,” by Derrill Bazzy, Jerry Berndt, and 
Jean-Marie Simon. 

— North Hall Gallery (267-9300, x446), 621 
Huntington Ave. Mon.-Fri, 10 a.m.-6 p.m., Sat. 11 
a.m.-5 p.m. Through Mar. 18: “Public/Private: 
Institutions,” a collaborative exhibit of mixed-media 





work by personnel from Mass. Art and School of the 
Museum of Fine Arts. 

MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Aichemical 
Reconnaissance,” photographs by John. Huddleson 
pairing probing landscapes with high energy 


physics. 

— List Visual Arts Center (253-4680), 20 Ames St.; 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Feb. 18: “Against Nature: Japanese Art in 
the '80s," mixed-media works by young Japanese 
artists dealing with tensions between traditional 
crafts and contemporary Westem art. 

— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. 
Donation $2. “Holography: Types and Applications” 
is a ongoing exhibition with three-dimensional sci- 
entific and medical images from the Media 
Laboratory's Spatial Imaging Group. Other perma- 
nent exhibitions include “Light Sculptures by Bill 
Parker” and “Math in 3D: Geometric Sculptures by 
Morton C. Bradley Jr.” Through Feb. 25: “When the 
Eiffel Tower Was New: French Visions of Progress 
at the Centennial of the Revolution,” posters, prints, 
and photographs from 19th-century France. 
Through Apr. 1: “Ramplan Versus Plan Libre: Adolf 
Loos and Le Corbusier, 1919-1930," comparison of 
the two architects’ approaches to the use of space, 
and “TB-AIDS,” montages by photojournalist Linda 
Troeller. 

— Rotch Library (253-7792), 77 Mass. Ave.; Mon.- 
Fri. 8:30 a.m.-6 p.m. Through Feb. 28: “Scenes 
from Vinalhaven, Maine,” watercolors by Lawrence 
B. Anderson. 

MONTSERRAT COLLEGE OF ART (508-922- 
8222), Dunham Road, Beverly. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-3 p.m. Through Feb. 26: “Dual 
Visions,” a multi-media exhibition co-curated by 
Lisa Petrucci and Mary Olmstead. 

NEW ENGLAND SCHOOL OF ART AND DESIGN, 
Gallery 28 (536-0383), 28 Newbury St., Boston. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 28: paintings by Phyllis Ewen, and 
sculpture by Jessica Straus. 

NORTHEASTERN UNIVERSITY Art Gallery (437- 
5020), 213 Dodge Library (Mon.-Fri. 9 a.m.-5 p.m.) 
and Richards Hall, 1st Floor (Mon.-Fri. 8 a.m.-9 
p.m.), Huntington Ave., Boston. Through Feb. 24: 
“Hanlyn Davies: Paintings and Prints.” 

PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Mar. 11: “Stephen Davis: Jacob and 
his Twelve Sons,” a series of large scale paintings 
inspired by Spanish artists Francisco Zubaran, and 
photographs and room-size installations by Uta 
Barth, Lori Novak, and Jane Calvin. 

PINE MANOR COLLEGE (731-7118), Hess 
Gallery, 400 Heath St., Chestnut Hill. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9 a.m.-5 p.m., Sat. and Sun. noon- 
5 p.m. Through 25: “Intimate Relationships: 
Sculptural Experiments,” by David Judelson. 

REGIS COLLEGE (893-1820), Walters Gallery, 235 
Wellesley St., Weston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Feb. 23: studies on visual music and other 
oil abstracts by Ludek Jerousek. 

RHODE ISLAND SCHOOL OF DESIGN (401-331- 
3511), Providence, Ri! 

— Graphic Design Gallery Design Center, 30 North 
Main St.; Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Feb. 28: “History of Graphic Design Posters.” 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through Mar. 18: 
“Contemporary Crafts from the Permanent 
Collection,” works in glass, metal, ceramics, furni- 
ture, and textiles. Through Apr. 22: “Terra incognita: 
New Directions in Contemporary Landscape,” a 
group show of paintings and sculpture, and “The 
Landscape Tradition in Printmaking.” Through May 
13: “The Art of Hmong Textiles.” 

SCHOOL OF THE MUSEUM OF FINE ARTS (267- 
6100, x656), Grossman Gallery, 230 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 a.m.-5 
p.m., and Sun. 1-5 p.m. Through Feb. 21: 
“Spectrum,” a mixed-media exhibit by African- 
American students. Through Mar. 7: an invitational 
exhibition by the artist group TODT. 

SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 a.m.- 
4:30 p.m. Through Feb. 23: “in Our Own Image,” 
works by visual artist and imagemaker Paul T. 
Goodnight. 

SMITH COLLEGE, Museum of Art (413-585-2760), 
Northampton. Tues.-Sat. noon-5 p.m., Sun. 2-5 
p.m. Through Feb. 18: “Baroque Painters in Italy,” 
including works by Jusepe de Ribera, Guido Reni, 
Lucrina Fetti, and Elisabetta Sirani. Also, “Baroque 
Drawings and Prints." Through Mar. 25: 
“Dimensions of Discovery: Selections from the 
Cecilia and Irwin Smiley Collection of African 
Sculpture.” 

THAYER GALLERY (843-3580), Thayer Academy, 
Braintree. Mon.-Fri. 8 a.m.-3 p.m. Through Feb. 16: 
Braintree Art Association exhibit. Includes work in 
oil, watercolor, and pastels. 

TUFTS UNIVERSITY, Wessel Library, Medford. 
Mon.-Thurs. 8 a.m.-11:30 p.m. Fri. 8 a.m.- 9 p.m., 
Sat. 9 a.m.-11:30 p.m., Sun. 10 a.m.-11:30 p.m. 
Through Feb. 28: sculptures, drawings, and prints 
by John Wilson in celebration of Black History 
Month. 

UMASS/BOSTON, Community Art Gallery (576- 
2800), Downtown Campus, Arlington and Stuart 
Sts., Boston. Daily 11 a.m.-9 p.m. Through Mar. 9: 
“Jazz and the Movement,” photographs by Herb 
Snitzer. 

WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. Mon.- 
Sat. 10 a.m.-5 p.m., Tues.-Weds. open until 9 p.m. 
Sun., 2-5 p.m. Through Mar.25: “An Object of the 
Cultural Imagination: A Female image in Bamana 
Art,” Bamanian carved figures from Africa; 
“Duchamp-Villon's Baudelaire: Sources and 
Transformations,” a comparison of Duchamp- 
Villon’s terra cotta bust of Baudelaire and the pho- 
tographs used as its sources; and “150 Years of 
Photography: Part Ill.” 

WHEELOCK COLLEGE, Towne Gallery (734-5200, 
x126), 180 the Riverway, Boston. Tues.-Thurs. 1-4 
p.m. Through Mar.1: “Neon and Drawing 
Installation,” by Sharon Haggins Dunn 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2 

Willamstown. ‘iuseum of ; A$on.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 9.m. Ongoing: “Waliworks,” site-spe- 
cific works by Sol LeWitt. Through Mar. 18 

‘Kindred Spirits: Maurice and Charlies 
Prendergast." Through Mar. 25: “Brian Weil 

Photographs,” black-and-white photographs with 
AIDS themes. Through Apr. 8: “.. . And Gladly 
Teach: Selections from the Permanent Collection by 
S. Lane Faison Jr.,” including works by Marin, 
Eakins, and Copley. ~ 
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AMERICAN INDIAN 
DANCE THEATRE 


March 9 & 10 8pm 


March 11 2pm & 7pm 
Emerson Majestic Theatre 
219 Tremont Street Boston 


BOsTON Premiere! LiMiTED ENGAGEMENT! 


Twenty-one champion dancers 
and musicians in authentic 
ceremonial and spiritual dances. 


"Ablaze with color... a feast for 
-N.Y. Times 


the eyes." 


CHARGE By PHONE 720-3434 


Win tickets! 





Phoenix | 


want you fo experience the exciti 
that is Native American Dance. For 


simply send a postcard postma 
ith your name, address, a 
number to: 





The Boston Phoenix Promotions Department 
126 Brookline Avenue, Boston, MA 02215 
or listen to WFNX 101.7 to listen and win. 


NATIVE AMERICAN POWWOW on Sat., March 10, 10-5pm. 
Tremont House 275 Tremont Street 
Arts/Crafts/Dance/Exhibits /Food/Film 
Pre-Performance Talk 1 Hour Before Curtain at City Place 


ater 


m the He 


; Sponsored by 
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ing celebration of spirit 
our chance to win tickets, 
March 2, 1990 
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CHAPEL 
58 Tremont Street 
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Boston 
MUSIC ENSEMBLE Sunday, Feb. 18 at 5pm 
fifteenth 1989-1990 Se 
NEXT CONCERT: PINKHAM PICCOLO CONCERTO 
with Lois Schaefer, 
solo piccolo 






Bach CANTATA 170; 
Schubert MASS IN C 
Soloists, chorus and orchesta 
Daniel Pinkham, conducting 


NO TICKETS REQUIRED 
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Ww » ah Brandeis University 
2 § American Repertory Theatre Department of Theater Arts 
a : presents 
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F : The Devil’s Disciple 
3 | THE FATHER Major Barbara||/ ‘ov S Use? 
ws by August Strindberg — by George Bernard Shaw Geoctad oy Michael Wurey 
= adapted & directed by directed by Michael Engler SRT 
Robert Brustein Come see Shaw's hilarious and 
One of the great works of modern A sparkling social comedy with mec oe pala 
drama, The Father is a harrowing two unlikely combattants — a ow Ee oeg he 
look at the battle of the sexes and = a — and his American Revolution. 
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the destructive energy unleashed =—— COT, oho ty to decide FEBRUARY 20th 
between men and women. which is the worst crime, through 
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YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


COMEDY ¢ Continuous 
Boston Baked Theater 
| Oat Bran 
Remembrance 
THEATER ¢ Through March 17 
American Repertory 
Theater 
The Father 
Major Barbara 
| | HBB DANCE ¢ Through February 17 
t Emerson Majestic 
Theater 
Emerson Dance Troup 
THEATER ® Through March 1 
Lyric Stage 
The Vortex 
COMEDY ¢ Continuous 
Play It Again Sam's 
Improv Boston 


BRATTLE THEATRE 


The Boston Theatre 
presents its debut production 
as part of the Brattle Theatre's 
100th anniversary celebration 












William Shakespeare's 


THE 
WINTER'S | 
TALE 


Directed by Skip Ascheim 
Set and Lighting Design by John R. Malinowski 
Costume Design by Elissa Della-Piana 


February 21 - March 11 
essay eye Sunday at 8pm. 
Sunday matinee at 2pm. 



















Tickets 
Wednesday, Thursday, Sunday: $15 and $20/Friday, Saturday: $16 and $22 
Available at the Box Office or by calling 
CHARGETIX 617-542-8511 


VISIT US AT 
FANEUIL HALL 
723-5181 
BOSTIX also sells 1/2 price — 


plan Paleo Hor 
man events* Stop by our 
booth for info. 














HARVARD SQUARE 
876-6837 


40 BRATTLE ST. 
CAMB. e 















AMERICAN 
ACADEMY OF 
DRAMATIC 
ARTS 


Founded in 1884, the Academy has trained more 
professional actors than any other school or college 

in America. Academy alumni have won nominations ze 
89 Oscars, 61 Tonys and 153 Emmys. 


One Hundred years 
of training actors. 


The Academy offers a six-week summer program 
and a two-year Associate Degree program. You 
may receive Academy training in New York or California. 


rther information call THE AMERICAN ACADEMY OF 
20, 120 Madison Avenue, New York, NY 10016 


For an application and 
DRAMATIC ARTS (212) 











Danny DeVito 


Robert Redford 





compiled by Bill Marx 


AH, WILDERNESS! Eugene O'Neill was 
never mellower than in this autobiographical 
comedy, a bittersweet chronicle of a young 
man’s coming of age. At the Wheelock 
Family Theatre, 180 the Riverway, Boston 
(734-5203) , through February 25. Curtain 
is at 7:30 p.m. on Friday and Saturday, with 
a matinee at 3 p.m. on Sunday. Tix $7. 
ALMOST LIKE BEING IN LOVE. East 
Coast premiere of a revue featuring the 
tunes of Oscar- and Tony Award-winning 
composer Alan Jay Lerner, who col- 
laborated on songs for such hit musicals as 
My Fair Lady, Gigi, Brigadoon, and 
Camelot. At the American Stage Festival, 
14 Court Street, Milford, New. Hampshire 
(603-673-7515), February 21 through 
March 4. Curtain is at 8 p.m. Wednesday 
through Saturday and at 7 p.m. on Sunday, 
with a matinee at 2 p.m. on Sunday. Tix $16 
to $20. 

ARTrages. Mobius hits puberty and throws 
itself a 13th birthday party, complete with 
buffet, cash bar, dancing, and a 
smorgasbord of over 20 performance 
“events’’ by Moboids past and present. 
These include David Miller, Jude Aronstein, 
Mari Novotny-Jones, Ellen Rothenberg, 
Debra Fortson, Donald Burgy, Ros Barron, 
Dana Moser, Taylor McLean, Larry John- 
son, and the Ski-A-Delics. At Mobius’ first- 
floor loft, 354 Congress Street (542-7416), 
February 17. Party runs from 9 p.m. until 1 
a.m. on Saturday. Tix $17.99 in advance; 
$19.99 at the door. 

BLITHE SPIRIT. A dead wife returns to 
haunt her husband and his follow-up 
spouse, in Noel Coward's famous ménage- 
a-Topper. Judy Holmes directs. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), February 16 through 
March 24. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday and 
Sunday. Tix $15 to $18. 

CAT ON A HOT TIN ROOF. Kathieen 
Turner stars as Tennessee Williams’ sexual- 
ly frustrated Maggie the Cat (a woman for 
whom coming on to her husband is truly a 
case of romancing the stone) in this star- 
studded, Broadway-bound production of 
the steamy 1955 melodrama. Britisher 


- Howard Davies directs Charles Durning, 


Polly Holliday, and Daniel Hugh Kelly in the 
Pulitzer Prize-winning tale of sex, sin, and 
mendacity. At the Shubert Theatre, 265 
Tremont Street, Boston (426-4520), 
through February 25. Curtain is at 8 p.m. 
Tuesday through Saturday, with matinees 
at 2 p.m. on Wednesday and Saturday and 
at 3 p.m. on Sunday. Tix $22.50 to $40. 
(See review in this issue.) ‘ 
COITUS INTERRUPTUS: A _ PER- 
FORMANCE ABOUT SEXUAL POLITICS 
AND MODERN LOVE. Kathy . Sibley’s 
multimedia performance piece isn't for the 
raincoat crowd; it “examines the rela- 
tionship between modernday women and 
their mythic archetypes.’’ At Mobius, 354 
Congress Street, Boston (542-7416) , Feb- 
ruary 16 and 17. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $6. 

CRAZY LOVIN’. Acclaimed local 
chanteuse Carol O'Shaughnessy salutes 
Valentine’s Day in her new cabaret musical. 
At the Cabaret at Theatre Lobby, 216 
Hanover Street, Boston (227-9872), 
through February 25. Curtain is at 8 p.m. on 
Friday, at 7:30 and 10 p.m. on Saturday, 
and at 7 p.m. on Sunday. Tix $10. 

DON QUIXOTE. Jacques Bourgaux returns 
with his critically acclaimed one-man ver- 
sion of the Cervantes novel. With only a 
chair, a wine flask, and a towel as props, the 
remarkable Bourgaux transforms himself 
into the Knight of the Woeful Countenance, 
his kind-hearted squire, and a supporting 
cast of roustabouts and wenches. 
Presented by the Beau Jest Moving Theatre 
at C. Walsh Theatre at Suffolk University, 55 
Temple Street, Boston (573-8680) , Febru- 
ary 23 and 24. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $10 to $12. 

DOUBLE VISION. The NEWorks Festival of 
Plays’ series of readings and workshop 
productions continues with a new comedy 
by Barbara Blumenthal, who won last year’s 
Clauder competition for play writing. This 
one's a ‘‘funny and frantic example of the 
effects of urban life on commitment and 
communication.”’ David Mold directs. At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), February 16 and 17. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $6. 

DREAMWORK. A very free-wheeling adap- 
tation of August Strindberg’s surrealistic 
drama A Dream Play by Common/weaith 
Theater Collaborative, a new troupe in 
town. The production “explores the themes 
of responsibility, faith, and truth in today’s 
society through the use of dance, im- 
provisation, and theatrical collage 
technique."" At the Leland Center, 541 
Tremont Street, Boston (864-0501), 
through March 3. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10; $5 for 
Students and seniors; ‘‘pay what you can”’ 
on Thursday. (See review in this issue.) 
AN EVENING WITH DAENA GIARDELLA. 
Actress, comedienne, and dancer Giardella 
presents an evening of improvisation, com- 
edy, character sketches, and movement- 
theater vignettes, peopled by “rowdy 
characters who lurch out of our collective 
psyche.’’ At the Blacksmith House, 56 
Brattle Street, Cambridge (547-6789), 
February 17 through March 4. Curtain is at 8 
p.m. on Saturday and Sunday. Tix $10. 
THE FATHER. August Strindberg’s classic 
battle of the sexes revolves around a man 
who, abetted by a scheming wife, goes nuts 
wondering if he’s really the father of his 





_ Performing Arés_\ PL Ay BY PLAY 


child. The piece, which has influenced 
modern drama and rankled feminists, stars 
Christopher (Back to the Future) Lioyd as 
the autocratic, unraveling dad. American 
Repertory Theatre artistic director Robert 
Brustein, who's also adapted the play, 
directs. Presented by the American Reper- 
tory Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in . 
repertory through March 18. Curtain is at 8 
p.m. on Tuesday, Wednesday, Friday (Feb- 
ruary 23 only), and Saturday (February 24 
only) and at 7 p.m. on Sunday (February 
18 only), with matinees at 2 p.m. on 
Saturday (February 24 only) and Sunday 
(February 18 only) . Tix $16 to $33. 

THE FOOL. The tragic career of the 19th- 
century farm laborer and poet John Clare 
(after initial literary success he ended up in 
an insane asylum) is the inspiration for 
Edward (Saved) Bond’s searing drama 
about the acrimonious relationship between 
art and society. This student production is 
directed by Caroline Eves, who is known for 
her stagings of classical and experimental 
works in theaters throughout England, 
including stints at the Young Vic, the Royal 
Court, and the Liverpool Everyman. A rare 
opportunity to sample a provocative work 
by Bond, one of England’s greatest living 
playwrights. Presented by the Boston Uni- 
versity School of Theatre at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston (266-3913), through February 18. 
Curtain is at 8 p.m. on Friday and Saturday, 
with 2 p.m. matinees on Saturday and 
Sunday. Tix $8 to $6; $3 for students and 
seniors. 

FORBIDDEN BROADWAY 1969 and ’90. 
The new (and, we hope, bitchier than 
ever) edition of the long-running commer- 
cial-theater spoof, brainchild of direc- 
tor/lyricist Gerard Alessandrini, is unveiled 
this week — among the new targets, Rex 
Harrison, Dustin Hoffman, and Sting. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 7:30 p.m. on 
Tuesday, at 8 p.m. Wednesday through 
Friday, at 7 and 10 p.m. on Saturday, and at 
3 and 6 p.m. on Sunday. Tix $16.50 to 
$24.50. 

GHETTO. The New England premiere of 
Joshua Sobo!’s controversial drama about a 
theater troupe in Vilna’s Jewish Ghetto that 
flourishes despite Nazi extermination. Mort 
Kaplan directs this student production. 
Presented by Northeastern University at the 
Ell Studio Theatre, 360 Huntington Avenue, 
Boston (437-2247), February 22 through 
March 3. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5. 

THE GREAT AMERICAN BICENTENNIAL 
ELECTRIC CHAIR SALUTE. The worid 
premiere of local playwright John Crab- 
tree's drama about life on death row as seen 
through the eyes of five prisoners. While 
writing the play the author kept in touch with 
Robert Sullivan, who was sentenced to 
death in Florida, until his execution. The 
script won the 1989 Rhode Island Play- 
wrights’ Association Award. At the Back 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through February 
25. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $12; $10 for students and 
seniors. 

HEDDA GABLER. Ibsen's sharp-shootin’ 
spitfire has moved to suburban Connecticut 
in the ‘50s in this “adaptation’’ by Tom 
Garvey. Ibsen's brilliant portrait of a woman 
teetering between tragedy and nihilism is 
unrecognizable in this half-heartedly mod- 
ernized production. Still, even though Gar- 
vey turns the poetic into the prosaic, he's 
given the modern classic a shiny, often 
diverting, soap-opera finish that glosses you 
out at times. Presented by the New Boston 
Theatre at the Performance Place, 277 
Broadway, Somerville (623-5510) , through 
February 24. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $10: $8 for students 
and seniors. 

HOME IS WHERE. The Underground Rail- 
way Theater kicks off its 13th season with 
the premiere of its latest play, which 
explores the connections between a 
Salvadoran refugee and a homeless black 
veteran who's tortured by his memories of 
the war. Using its usual mix of puppets and 
actors, the company seeks to explore 
issues such as “the Earth as home; 
community in our time; and housing and the 
foundation of neighborhood co-ops, rent 
strikes, squatters, and Community Land 
Trusts." At the Arlington Center for the 
Arts, 41 Foster Street, Arlington 
(643-6916) , through February 17. Curtain 
is at 8 p.m. on Friday and Saturday. Tix $12. 
JULIUS CAESAR. In this intriguing-sound- 
ing production (which received rave reviews 
at the Berkeley Shakespeare Festival) , the 
Bard's Roman power play is time-warped to 
Washington DC in the early 1960s. Oskar 
Eustis, a resident director at the Mark Taper 
Forum in Los Angeles, directs what he calls 
a “gestural, visual, and political transiation”’ 
of the play. At Trinity Repertory Company, 
201 Washington Street, Providence, Rhode 
Island (401-351-4242), through March 4. 
Curtain is at 7 p.m. on Tuesday and Sunday 
and at 8 p.m. Wednesday through Satur- 
day, with matinees at 2 p.m. on Wednesday 
and Sunday. Tix $22 to $30. (See review in 
this issue.) 

LOVE LETTERS. A.R. Gurney’s epistolary 
Broadway hit follows a couple’s poignant 
friendship and love from grade schoo! to 
middie age as it was expressed through the 
mail. John Rubinstein and Joanna Gleason 
take up the pen in the first week of the 
show's run; Julie Harris and Richard Kiley 
take over the correspondence for the final 
week. John Tillinger, who staged the original 












Long Wharf Theatre and New York produc- 
tions, directs. At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008), Feb- 
ruary 20 through March 4.-Curtain is at 8 
p.m. Tuesday through Saturday, with 
matinees at 2 p.m. on Thursday and 
Saturday and at 3 p.m. on Sunday. Tix $25 
to $37.50; Thursday matinees half-price for 
students and seniors. 

MAJOR BARBARA. The quibbie with 
George Bernard Shaw's 1905 talkathon has 
always been that it's less a play than a 
staged argument — but what an argument! 
“Saint” Andrew Undershaft (as Shaw 
refers to the weapons magnate in his 
preface to the play) preaches a gospel of 
“money and gunpowder,” in which saiva- 
tion is linked to the alleviation of poverty by 
whatever means. His daughter Barbara is a 
major in the Salvation Army. Director 
Michael Engler, to his credit, never allows 
the play to drown in its raging dialectic; his 
production, if not fiercely engaging, is 
thoroughly amiable — with the upper-class 
prigs and bozos broadly but not buffoonish- 
ly drawn. Undershaft’s eventual converts, 
Barbara and her professor suitor, Adolphus 
Cusins, are well played by the radiant 
Cherry Jones and a surprisingly strong Kario 
Salem. Jeremy Geidt, smoideringly shrewd 
as Undershaft, nonetheless makes the 
munitions-molding Mephistopheles of the 
piece more dictatorial than dangerously 
seductive — which fails to give the devil his 
due. Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through March 15. Curtain is at 8 
p.m. on Thursday, Friday (February 16 
only), and Saturday (February 17 only), 
and at 7 p.m. on Sunday (February 25 
only) , with matinees at 2 p.m. on Saturday 
(February 17 only) and Sunday (February 
25 only). Tix $16 to $33. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday, and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 


matinee. 

OAT. BRAN AND REMEMBRANCE. Bos- 
ton Baked Theatre’s latest collection of 
musical and satiric sketches bears an 
uncanny resemblance to an episode af 
Saturday Night Live. It’s often funny, 
oécasionally offensive, and maddeningly 
inconsistent in quality and parodic aim. The 
baked ones are at their best juxtaposing the 
truly incongruous; “Shakespeare's. Seven 
Ages of Man with .Bathtowel,’’ for example, 
is a remarkable soliloquy in which BBT 
artistic director Stan Gill traces the stages of 
the average life (for middle-class males, at 
least), while transforming his protean bath- 
towel into appropriate props, from a diaper 
to a cane.— all in iambic-tetrameter 
couplets! At the Boston Baked Theatre, 255 
Eim Street in Davis Square, Somerville 
(628-9575) , indefinitely. Curtain is at 8:15 
p.m. on Friday and at 7 and 9:15 p.m. on 
Saturday. Tix $15; discounts for seniors and 
students. 

THE OBSCENE BIRD OF NIGHT. An 
adaptation by Derrah Cloud (who penned 
the stage version. of Willa Cather's O 
Pioneers! for the Huntington Theatre Com- 
pany) of Chilean novelist José Donoso’'s 
phantasmagorical fable about his country’s 
past and present. Molly Smith, founder and 
artistic director of the Perseverance Theater 
in Juneau, Alaska, directs. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242), February 23 through 
April 1. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 and 7 p.m. on Sunday 
Until February 25, Tix $12 to $24; $22 to 
$30 thereafter. 

THE SEAGULL. The debut production of 


the Chekhov Theatre and Film. Company - 


goes down flapping. To his credit, Russian 
expatriate director Alexander Chirkov 
doesn't buy the notion that Chekhov's 
characters are crystalline snifflers. Un- 
fortunately, he goes too far in the other 
direction, turning Chekhov's hapless 
aesthetes into the Stooges of the Steppes. 
And except for Stephen Collins as a free- 
thinking doctor and Melissa Sue Eugley as 
Nina, the cast compounds the directorial 
excess. At the Agassiz School, 28 Sacra- 
mento Street, Cambridge (547-8688), 
through February 24. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10; $8 for 
students and seniors. 

SHEAR MADNESS. This dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbuty Street for the 
murderer of a classical pianist who lived 
over the unisex hair salon where the show is 
set. At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Wednesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22 

SONG OF ABSENCE (in the fall of the 
ashen reign). Double Edge Theatre's 
critically acclaimed Holocaust theater piece 
is back on a one-week-a-month basis 
(through June) due to ‘overwhelming 
audience response."’ Presented by Double 
Edge Theatre at 5 St. Luke's Road, Aliston 
(254-4228), February 22 through 24. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $12 to $15; half price for 
repeat audience. Latecomers cannot be 
seated. 

STRINDBERG AND FEMINISM. A pane! in 





connection. with the American Repertory 
Theatre’s production of The Father. Emi- 
nences on the hotseat include critics 
Elizabeth Hardwick and Richard Gilman and 
biographer Evert Sprinchorn. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300) , February 19. Cur- 
tain is at 8 p.m. on Monday. Free 

SUEDE EXPECTATIONS. The annual Has- 
ty Pudding Theatrical (in which, each year, 
“sixteen Harvard undergraduates play lus- 
ty, busty women in an original musical 
comedy’) is a ‘Dickensian time-travel 
adventure”’ in which “the ‘me’ generation 
take on chastity and prudery in an un- 
precedented display of tackiness.’’ At the 
Hasty Pudding Theatre, 12 Holyoke Street, 
Cambridge (495-5205), February 20 
through March 20. Curtain is at 8 p.m. 
Tuesday through Friday and Sunday, and 
at 5 and 9 p.m. on Saturday. Tix $16 to 
$18. 

TEETERING ON THE EDGE. Talented 
storyteller Judith Black looks at ‘‘one 
woman's precarious maneuverings through 
the Stop and Shop check out line, dating 
three men simultaneously, and a passion for 
Ben and Jerry's ice cream"’ in her latest 
autobiographical yarn. At the First Church 
Congregational, 11 Green Street, Cam- 
bridge (628-5865), February 17 through 
March 3. Curtain is at 8 p.m. on Saturday 
and at 7:30 p.m. on Sunday. Tix $9; $5 for 
students and seniors. 

TRACERS. New England premiere (by the 
Gloucester Stage Conservatory, in conjunc- 
tion with area Vietnam veterans) of an oral 
history of the Vietnam war that ‘‘draws a 
sharply etched picture of the worid of 
contradictions’’ soldiers faced abroad and 
at home. At the Gloucester Stage Com- 
pany, 267 East Main Street, Gloucester 
(508-28 1-4099) , through March 4. Curtain 
is at 8 p.m. Thursday through Saturday, 
with a matinee at 5 p.m. on Sunday. Tix $12 
to $16.50. 

TRIBE STORIES ... TIDAL WEATHER 
and TELLING TALES. Performance art- 
ist/zen comedian Denis Downey, who has 
“a genius for quirky ideas,"’ gives his ‘‘talk 
to the tribe.” Playwright Migdalia Cruz 
follows with a presentation of her ‘‘ex- 


traordinary vignette/monologues about-~ 


edge-life in the Bronx.” Part of New Voices’ 
Winter Reading Series. At the Boston Public 
Library, Copley Square, Boston 
(357-5667), February 21. Curtain is at 7 
p.m. on Wednesday. Free. 
A TRIBUTE TO ANNA AKHMATOVA. 
Nobel Prize winner Joseph Brodsky believes 
Akhmatova to be “the greatest Russian 
poet of the 20th century,” and he, along 
with writer and translator Stanley Kunitz, 
poet F.D. Reeve, and others, will pay tribute 
to the writer in an evening of readings from 
her poetry and letters. Presented by the 
Poets’ Theatre at Sanders Theatre, Harvard 
University, Cambridge (720-3434) , Febru- 
ary 18. Curtain is at 8 p.m. on Sunday. Tix 
$10 to $20; discount for students and 
seniors. 
TWO NIGHTS ONLY: AN EVENING WITH 
JIMMY RODGERS, Gary Kadet stars in a 
one-man show about the life and music of 
pioneering country singer Jimmy Rodgers. 
At Priscilla Beach Theatre, Theatre Colony 
Way, Whitehorse Beach, Plymouth 
(508-224-4888), February 23 and 24. 
Curtain is at 8:30 p.m. on Friday and 
Saturday. Tix $10. 
THE UNSINKABLE MOLLY BROWN. The 
30th-anniversary production of the 
Meredith Willson/Richard Morris musical 
Stars the irrepressible Debbie Reynolds as 
the backwoods girl who becomes the 
wealthiest woman in Denver in the late 
1800s. The revamped staging includes an 
“enhanced” libretto and new orchestra- 
tions of such songs as ‘‘Belly up to the Bar, 
Boys’’ and “! Ain't Down Yet.” At the 
Colonial Theatre, 106 Boylston Street, 
Boston’ (426-9366) , February 20 to March 
4. Curtain is at 8 p.m. on Tuesday and 
Wednesday, at 7:30 p.m. on Thursday 
(press opening) , and at 8 p.m. on Friday 
and Saturday, with matinees at 2 p.m. on 
Thursday and Saturday and at 3 p.m. on 
Sunday. Tix $20 to $40. 
THE VORTEX. The play that established 
24-year-old Noel Coward as playwright, 
director, and actor, this “‘witty treatment of 
the dazzle, decay, and darker side of 
London's roaring ‘20s’’ was a scandal in its 
day. At.the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through March 11. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $13.50 to $17. 
(See review in this issue.) 
W.LP. #30. A grab bag of experimental 
works in progress by the Mobius crew and 
other performers. Each night features dif- 
ferent artists. At Mobius, 354 Congress 
Street, Boston (542-7416), February 22 
“through 24. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5. 
THE WINTER’S TALE. The new Boston 
Theatre Project, an Equity company dedi- 
cated to the classics and particularly to 
Shakespeare, debuts with a production of 
the Bard’s late romance. The impressive 
cast, directed by BTP artistic director and 
ex-Phoenix theatre critic Skip Ascheim, 
includes such local heavyweights as Jerry 
Kissel, Frances West, and Geraldine Libran- 
di. At the Brattie Theatre, 40 Brattle Street, 
Cambridge (876-6837), February 21 
through March 11. Curtain is at 8 p.m. 
Wednesday through Sunday, with a matinee 
at 2 p.m. on Sunday. Tix $15 to $20. 
WOYZECK. Acclaimed avant-garde direc- 
tor Richard Foreman (who staged the Philip 
Glass opera based on Edgar Allan Poe's 
The Fall of the House of Usher for the 
American Repertory Theatre) takes on 
BuUchner's modernist tale of alienation and 
murder. At the Hartford Stage Company, 50 
Church Street, Hartford, Connecticut 
(203-527-5151), through March 17, Cur- 
tain is at 7:30 p.m. Tuesday through 
Thursday and Sunday and at 8 p.m. on 
Friday and Saturday, with matinees at 2 
p.m. on Wednesday and at 2:30 p.m. on 
Sunday. Tix $20 to $25. 


Ferformmng Arts 





ONLY 3 PERFORMANCES LEFT! DON’T MISS IT! 


THE 


WINNEREY 





Boston International Choreography Competition 
February 8-18, 1990. The Wang Center, Boston. 


An entire evening of World Premieres showcasing the 


work of four talented young choreographers on the 


brink of stardom —Rick McCullough, James Antony 


Rizzi, Bonnie Scheibman, and William Whitener. 


These are The Winners of this year’s Boston 


International Choreography Competition! 


Call Now for Tickets! 


931-2000 


9-9, seven days a week 


ERA pase 


BOSTON 
BALLET 


Bruce Marks, Artistic Director 


in Person: 

Wang Center Box Office (beginning January 29) 

270 Tremont Street 

Monday-Saturday, 10-6 and at all Ticketmaster Outlets 

Ticket Prices $10.50 to $36.50 (all prices include 50¢ Wang Center Restoration 
Fee) Student Rush Tickets available at the Box Office one half-hour before 
curtain with a student |.D. 

For group sales information, call 617-964-4070 x230 or 231. All sales final. 


Boston Gatiet is supported in part by the National Art Stabilization Fund in conjunction with the Greater Boston Arts Fund, the National Endowment for the Arts 
andHumanities, the Massachusetts Council on the Arts, and Boston Arts Lottery. 


DIFFA Presents 


Oesign Minor Design Group. inc Houston 


Heart Strings 
The National ‘Tour 


An evening of hope 
An evening of joy 
An evening of 
lively celebration 
of song 

and dance 

Heart Strings 


is an evening you will never forgete 


BOSTON 


Sunday, March 18, 1990 
at The Opera House 


To Benefit 


AIDS ACTION Committee of Massachusetts, 
The Fenway Community Health Center, 


the Hospice at Mission Hill, 
and the Multi-Cultural AIDS Coalition 


For More Information: 
617-267-0900 ext. 203 


Produced by DIFFA, Design Industries Foundation for AIDS 

National Honorary Chairpersons: President Jimmy and Rosalynn Carter 
Sponsored by, The Prudential Foundation, Allied Carpet Fibers, Enron Corp.. 
Continental Airlines, Breakstone Cain and Ogilvy & Mather Public Affairs 
For more information, 404/876-HOPE 


By Friday, you need 
FLICKS IN A FLASH 


ONLY IN THE ARTS SECTION OF THE BOSTON PHOENIX 
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SECTION THREE, FEBRUARY 16, 1990 


THE BOSTON PHOENIX, 


Book Of Days 
Intolerance 

God Made Me Do It 
Lost Souls 

4 Blues For Buddha 
Let Love Rale 

The Ocean Blue 
The Sweet Keeper 
Pretty Hate Machine 
Stay Sick 


Rhyme 
Here Today, Tommorrow, 
Next Week 


EC ISINGLES 


Jealous of Youth 
Getting Away With It 
Nothing Compares 2 U 
Foo!'s Gold 

Blae Sky Mine 

Hello 

Dangerous 

Free 

You Keep It All In 
Deliverance 


The The 
Electronic 
Sinead O'Connor 
The Stone Roses 


The Beautiful South 
The Mission U.K. 


TOP Boston 


The Raindogs Lost Souls 
The Titanics The Titanics 
Moving Targets 


Bop (Harvey) 
The Slaves 


TOP Moods for 


E-3 MODERNS 


1 Meat Beat Manifesto Dog Star Man 
2 ATribe Called Quest I Left My Wallet In El 
Segando 
Ryuichi Sakamoto Beauty 
Anna Domino Colouring In The Edge 
And The Outline 
Revolting Cocks Let's Get Physical 
Bang The Party 
Bent Massive 
Voice Of Chunk 
Welcome To The 
Terrordome 
Poor Righteous Teachers Time To Say Peace 


TOP Jazz 


Gatemouth Brown Standing My Ground 
Stanley Cowell Back To The Beautiful 
Stan Getz 


Gary Burton 
Lounge Lizards 


1 
2 
3 
4 
5 
6 
7 
8 
9 
0 


ay 


Brave Noise 
Bread And Circuses 
"Give To Me" 


Reanton 
Making Launch 
Voice Of Chank 
Overview 
Equtlateral 
Remembrance 
In The Moment 


WENK (ONT 


WHERE YOU HEARD IT FIRST 


SOON QUARWN eH 


Be 


()FF THE RECORD 


JAZZ 


* & & &Sun Ra & His Arkestra, 
OUT THERE A MINUTE (Biast 
First). This is a collection of Sun 
Ra’s personal favorites from the 
late ‘60s. In that decade and its 
predecessor, Ra and his Arkestra 
used new percussion sounds with 
African and Eastern phrases to 
take improvisational jazz even 
further than Coltrane and Cole- 
man. 

Nonetheless, with a little ex- 
posure, Sun Ra is a quickly 
acquired taste. He alludes to jazz 
conventions only when they serve 
his purposes: in “Song of Tree 
and Forest,’”’ he plays a basic 
boogie-woogie piano walk that 
gets ambushed by shrill flutes and 
alto saxophones. Pulverized, the 
piano continues in an atonal limp 
while flutes and percussion flash in 
and out of synch. Like many 
Arkestra classics, this tune stops 
rather than ends. 

As a composer, Ra’s an im- 
pressionist. You can listen from a 
comprehensible distance or else 
near-focus, color by color. In 
“Other Worlds,’’ piano chords, a 
sound akin to pebbles dropped on 
cymbals, screaming trumpets, 
and frantically scaling alto sax 
collide in a rhythmic snapshot of 
chaos. Just as they threaten to 
harmonize, they dissolve — the 
sax slowing to a blues wail, the 
flute retreating with the drum, the 
piano leaping between soft and 
loud chords. For the uninitiated, 
here’s a possible access point: it’s 
easy to thread the cosmic ampli- 
tude of Sun Ra to the smooth 
miasma of Pink Floyd. 

— Charles S. Berry 


**Steve Khan, PUBLIC AC- 
‘(CESS (GRP). The goal is in the 
‘title: Khan and his band Eye- 
‘witness are looking for maximum 
accessibility, so they’ve gotten rid 
of any unsightly edges in their 
imusic. What’s left? Seven well- 
jplayed compositions without a 
‘trace of originality. 

The best moments are the 
ensemble sections of ‘“Sise,”’ 
“Kamarica,”” and ‘‘Mama Chola,” 
‘where the band lock into an 
intense groove. Here they recall 
‘the Police and Weather Report. 
‘Well, maybe “‘rip off’’ is the right 
verb, and they do so without 
isubtlety or imagination. Khan’s 
got a nice guitar style, often 
isnapping strings rather than pick- 
‘ing them, but his solos are point- 
less. Manolo Badrena is an inven- 
‘tive percussionist, and Anthony 
Jackson plays some stunning six- 
string bass, but they don’t seem 
‘to have an inkling of what to do 
with their talents on this recording, 
which is just another boring fusion 
album. It even gets docked a halif- 
star for using the same generic 
DX7 piano/bell sound that’s been 
‘on every ‘reflective’ Top 40 
ballad for the past three years. 

— Mac Randall 


POP 


***Chunky A, LARGE AND 
IN CHARGE (MCA). ‘Chunky A”’ 
is the rapping alter ego of a 
certain late-night talk-show 
host/Eddie Murphy crony. 
Although the picture on the cover 
and raps like the title track 
suggest that his persona is a take- 
off on Heavy D or the Fat Boys, 
Chunky A actually parodies nearly 
every rapper and male dance 
musician you can think of. 
Besides dissing most of them by 
name on ‘‘Large and in Charge,”’ 
he thumbs his nose at Prince’s 
sound and falsetto vocals with 
“Very High Key’’ and warps Fine 
Young Cannibals’ ‘‘She Drives Me 
Crazy’”’ into ‘Ho Is Lazy." The 
former has some of the album's 
best lines: ‘| don’t know/What 


makes men eat clams/! don’t 
know/What happened to the 
other guy from the rock group 
Wham.”" The latter depicts a 
domestic argument in a way that, 
like most of the album, seems to 
make fun of rap’s pervasive sex- 
ism. The only bummer is the 
politically correct anti-drug song 
“Dope, the Big Lie.” On an 
otherwise funny album, this sanc- 
timonious junk sticks out like 
Chunky A’s behind. 

— Gary Susman 


* kHenry Rollins Band, HARD 
VOLUME (Texas Hotel). |'m 
having a hard time dealing with 
this hard new album from this ex- 
Black Flag frontman’s band. 
“‘Hard’”’ is a great song. It’s loud, it 
kicks, and intentionally or not it’s 
hilarious. It’s hard not to see that 
Henry howling about how hard he 
is is only slightly less funny than 
Michael Jackson yelping about 
how bad he is. 

The hard time I’m having begins 
with the second song. “What 
Have | Got”’ is slower and reminis- 
cent of Killer-era Alice Cooper. | 
like it, but it’s harder to get past 
the calculated hardness of the 
lyrics. The degeneration from 
good-dumb to bad-dumb is com- 
plete by song three. The band 
stays ballsy and loud, and so does 
the production, which owes more 
than a littie to the Birthday Party. 
But the rest of the songs are sort 
of like someone dangling a dead 
frog in your face — mean-spirited 
but not very interesting. | don’t 
mean to be hard-hearted. It’s just 
that you don’t always have to be 
hard. 

— Reid Paley 


*x**The Blue Nile, HATS 
(A&M). Ordinarily, glowing kudos 
from Phil. Gollins should spell 
caveat emptor for any project 
upon which it was bestowed. In 
the case of Scotland’s Blue Nile, 
however, the praise is on the 
money. 

Like their debut, Walk Across 
the Rooftops, this five-years-in- 
the-making follow-up sounds star- 
ry-eyed and fresh, a lazy Sunday 
ride through bandleader Paul Bu- 
chanan’s faintly expressionist 
landscape. Buchanan’s smoky 
vocals and cabaret-cool arrange- 
ments have an otherworldly chill; 
they rely on jazz-tinted syn- 
thesizer backdrops and leisurely 
percussion, uniting evocations of 
an art-conscious European café 
scene with an almost scientific 
song craftsmanship. Buchanan’s 
vocal passion is obvious, but on 
the first lilting single, ‘Downtown 
Lights,” it appears to be spectral- 
ly synthesized. Too bad the band 


have no plans to reproduce these 


textures live. 
— Tom Lanham 


* &Jo-El Sonnier, HAVE A LIT- 
TLE FAITH (RCA). Rock-zydeco 
hybrids are nothing new; now 
comes accordionist-singer Jo-El 
Sonnier, a Cajun gone Nashville. 
Trouble is, he doesn’t mix up the 
forms, and he doesn’t draw on his 
roots enough. There’s a good- 
humored squeezebox version of 
Delbert McClinton’s ‘Solid Gold 
Plated Fool,’’ and the closing 
“Evangeline Special,”” sung in 
bayou French and played with an 
authentic kick, really takes Son- 
nier and his band home. But the 
singer unwisely puts the emphasis 
on country ballads, which he 
doesn’t infuse with half as much 
feeling as the zydeco. 

Part of the problem could come 
from Sonnier’s not writing his own 
material, except for one co-credit 
— on “Ooh, Ooh, Ooh,” the only 
number to get away from his left- 
brain/right-brain separation of 
styles. The country material, from 
the slow blues of ‘‘The Hurt in My 
Heart’’ to two lugubrious John 
Hiatt covers, is uniformly for- 


wake 


gettable. 

For the most part, this is a 
pleasant if undemanding record, 
but Sonnier sounds unsure of 
where he wants to head musically. 
He could start by heading out of 
Nashville, and fast. 

— Wes Eichenwald 


**k*kThe Windbreakers, AT 
HOME WITH BOBBY AND TIM 
(db Records). For seven years, 
Bobby Sutliff and Tim Lee have 
recorded under a myriad of 
names, but this band seem to be 
the best forum for their formidable 
songwriting talents and amiable 
wrangle-jangle pop. The Wind- 
breakers sing of the triumphs and 
tragedies of life, honestly and 
simply. And this album draws you 
in like conversation over coffee 
with a good friend. “‘On the Wire”’ 
is a lamenting love song tinged 
with biting anger, wispy harm- 
onies shadowing its pensiveness. 
“Just Fine’ is upbeat, with a 
classic chorus, strong hooks, and 
pretty vocal harmonies. ‘‘Saw You 
Again,” ‘‘Give Me a Reason,”’ and 
“Closer To Home’’ ignite their 
lyrical fireworks with strumming 
acoustic guitars. It’s all nothing 
fancy: just sturdy and thoughtful. 

— Lisa Susser 


*'2The Desert Rose Band, 
PAGES OF LIFE (MCA). Ala- 
bama meet Air Supply and Amy 
Grant. With lyrics on the brink of 
preachy amateur sap, ex-Byrd 
Chris Hillman and his country 
cohort allow their talent and 
twang to come alive only on the 
intros to most of these tunes, 
where riveting electric slides sur- 
round charged acoustic rhythms 
that should but don’t follow into 
the body of the songs. There are 
brief glimpses of musical and 
lyrical smarts, as in the anti-drug 
“Darkness on the Playground,” 
but for the most part their rich 
harmonies and occasionally infec- 
tious country-funk grooves: are 
sorely under-used. This band have 
all it takes “*and more — to do 
better. 

— Jennifer Einhorn 


CLASSICAL 


* * *& kBenjamin Britten, BIL- 
LY BUDD, ALBERT HERRING 
(London). One of Britten's 
strongest operas is his version of 
Melville’s last story, for which his 
librettists are Eric Crozier and the 
masterful E.M. Forster. Britten 
tends to choose stories in which 
the innocent are destroyed as 
thoroughly by the self-righteous 
as by the forces of evil, and he 
often presents personal conflict in 
a larger social context. In Billy 
Budd, that society is the crew of 
the British warship /ndomitable. 
The opera overflows with their 
songs — jaunty, haunting, rolling 
like the sea. If Billy Budd is a | 
tragedy of innocence betrayed, 
Albert Herring is a comedy of 
innocence misplaced. The title 
character is a mother-dominated 
greengrocer, the only certifiable 
virgin in a small and small-minded 
English market town. 

Both the morally tormented 
Captain Vere and Albert Herring 
were written for Britten’s longtime 
companion and collaborator, the 
extraordinary British tenor Peter 
Pears. These are definitive per- 
formances, with superb support- 
ing casts and splendid playing all 
under the loving guidance of 
Britten. An added bonus on the 
Billy Budd album are two Britten 
song cycles that also deal with 
large spiritual and moral issues: 
The Holy Sonnets of John Donne 
and Songs and Proverbs of Wil- 
liam Blake. Peter Pears and 
Dietrich Fischer-Dieskau are the 
respective singers, with the com- 
poser at the piano. 

— Lloyd Schwartz 











FILM LISTINGS 





BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave 

|: Nightbreed: through Thurs. Cali tor times. 
il: Music Box: through Thurs. Cail for times. 
{: Tremors: through Thurs. Call for times 
BEACON HILL (723-8110) 

1 Beacon St. 

|: Internal Affairs: through Thurs 
5:30, 7:40, 9:50 

i: Loose Cannons: through Thurs. 1:15, 3:15 
5:15, 7:18, 9:15 

ili: Heart Condition: through Thurs 
5:30, 7:30, 9:30 

CHARLES (227-1330) 

195 Cambridge St 

|: Steel Magnolias: through Thurs., 1:45, 4:15, 7. 
9:30 


1:15, 3:20. 


1:30, 3:30 


fi: Tremors: through Thurs., 1:45, 3:45, 5:45, 
7:45, 10 

iM: Glory: through Thurs., 1:30, 4:30, 7:15, 9:45 
CHER! (536-2870) 

50 Daiton St. 


I: Revenge: through Thurs., noon, 2:30, 5, 7:30, 
10; Fri., Sat., midnight 

il: Driving Miss Daisy: through Thurs., 12:30, 3, 
5:20, 8, 10:15; Fri., Sat., midnight 

il: Stella: through Thurs., 12:15, 2:45, 5:10, 7:40, 
10:05; Fri., Sat., midnight 

{V: The War of the Roses: Thurs., 1, 
3:15, 5:30, 7:45, 10 (Sat., no 7:45 show); Fri., 


|: Hard to Kill: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 
li: Nightbreed: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 


{: Stanley and iris: 10:15 a.m., 1:15, 4:15, 7:10, 
9:30 (Sun., no 10:15 a.m. show); Fri., Sat., 11:50 
il: Drugstore Cowboy: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:30, 9:45 (Sun., no 10:30 
a.m. show); Fri., Sat., midnight 
{l: Flashback: 11:45 a.m., 2:15, 4:45, 7:15, 9:40 
(Sun., no 11:45 a.m. show); Fri., Sat., midnight 
IV: sex, lies and videotape: through Thurs., 
7:10, 9:30 (Sun., no 10 a.m. show); Fri., Sat., 
11:50 

: & Me: through Thurs., 10:45 a.m., 1, 
3:15, 5:30, 7:50, 9:55 (Sun., no 10:45 a.m. show); 
Fri., Sat., midnight 
Vi: Torrents of Spring: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:30, 10 (Sun., no 10:15 a.m. 
show; Fri., Sat., 12:10 
Vil: Look Who's Talking: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:40, 10 (Fri., Sun., no 10:30 
a.m. show; Tues., no 12:45 or 3:00 show; Thurs., 
no 3:00 show); Fri., Sat., 12:10 a.m 
Viti; Crimes and Misdemeanors: through Thurs., 
10 a.m., 12:20, 2:40, 5, 7:20, 9:40 (Sun., no 10 
a.m. show); Fri., Sat., midnight 
IX: The Little Mermaid: through Thurs. 11 am., 


ends 

X: Madhouse: through Thurs., 11 a.m., 1:15, 
3:30, 5:45, 8, 10:05 (Sun., no 11 a.m. show); Fri., 
Sat., midnight 


XI: Music Box: through Thurs., 10:45 a.m., 1:30, 
4:15, 7, 9:40 (Sun., no 10:45 a.m. show) 

Xl: Always through Thurs., 10:15 a.m., 1, 3:45, 
7, 9:35 (Sun., no 10:45 a.m. show); Fri., Sat., 


midnight 
NICKELODEON (424-1500) 
606 Commonwealth Ave 
{: Cinema Paradiso: through Thurs., 1:50, 4:15, 
7, 9:50; Fri., Sat., 12:05 
il; Mystery Train: through Thurs., 1:15, 4:15, 7, 
9:30 (Wed., no 7 show); Fri., Sat., midnight 
ill: Enemies, A Love Story: through Thurs., 2, 
4:40, 7:30, 10:10; Fri., Sat., midnight 
IV: My Left Foot: through Thurs., 1:30, 3:35, 
— 7:50, 10:10 

V: Henry V: through Thurs., 1:15, 4, 7, 9:45 
Vi: Sweetie: Fri., Sat., 
PARIS (267-8181) 
841 Boylston St. 
Born on the Fourth of July: through Thurs., 1, 4, 
7,10 





BROOKLINE 


3 : through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

it: internal Affairs: through Thurs., 12:45, 3:05, 
5:20, 7:45, 10:10 

ee ee ORIN 5. 
4,7,9: 

iV: Enemies, a Love Story: through Thurs., 





|: Stanley and Iris: through Thurs. Call for times 


- tt: Madhouse: through Thurs. Call for times 


it: Glory: through Thurs. Cail for times. 

'V: Revenge: through Thurs. Call for times. 

V: Hard to Kill: through Thurs. Cail for times 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

The 15th Annual Science Fiction Film Marathon 
runs from Sat. at noon through Sun. at noon 
Tickets $18.50. 

1: Camille Claudel: Fri., Mon.-Thurs., 5:15, 8:15 
(Mon. mat., 2:30); Sat., 12:45, 3:30, 6:30, 9:30 
Sun., 2:30, 5:15, 8:15 

ti: The Plot Against Harry: Fri. Mon.. Wed 
Thurs., 6, 7:45, 9:30 (Mon. mats. 1:15. 2:50 
4:25); Sat., 1:15, 2:50. 4:25, 6..7:45, 9:30; Sun 
1:45, 6:30 

The Mirror: Tues.. 7:30, introduced by a per 
formance by Alia Demidova, who played in The 
Mirror. 

The 5000 Fingers of Dr. T: Tues., Wed., noon, 2 
The Phantom Tollbooth: Thurs., Fri. the 23rd 








noon, 2. 
CAMBRIDGE 
BRATTLE (876-6837) 
40 Brattle St., Harvard Sq 
The Boston Theatre presents a live 


Sat., 1:15, 7 

HARVARD SQUARE (864-4581) 

10 Church St. 

{: Cinema Paradiso: through Thurs. 11:30 a.m 
1:55, 4:20, 7:05, 9:35 

tl: Driving Miss 


V: Glory: through Thurs., 11:30 a.m., 2, 4:30, 7, 


9:30; Fri., Sat., midnight 
Vi: The Rocky Horror Picture Show: Fri., Sat., 


midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Born on the Fourth of July: through Thurs., 1, 4 
7,10 





ARLINGTON Regent (643-1198) 

7 Medford St 

Crimes and Misdemeanors: through Thurs., 7, 9 
ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

|: Crimes and Misdemeanors: through Thurs., 
6:50, 9:10 

it: Drugstore Cowboy: through Thurs., 7:10, 9:20 
tl: Steel Magnolias: through Thurs., 6:40, 9:10 
iV: Always: through Thurs., 4:30, 7, 9:20; Sat.- 
Thurs. mats., 2 

V: Back to the Future ti: through Thurs., 4:45, 
7:05, 9:15; Sat.-Thurs. mats., 12:30, 2:40 

Vi: National ’s Christmas Vacation: 
through Thurs., 4:45; Sat.-Thurs. mats., 12:45, 
2:45 

Vil: Look Who's Talking: through Thurs., 4:45; 
Sat-Thurs. mats., 12:45, 2:45 

Vill; The Wizard: through Thurs., 5; Sat.-Thurs. 
mats., 1,3 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

The Bear: Fri., Sat, Mon. 1,3 ° 

Crimes and Misdemeanors: Fri., Sat., Mon., 5, 


BRAINTREE, General Cinema (848-1070) 

South Shore Plaza 

i: Hard to Kill: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50 

tl: Glory: through Thurs., 12:15, 2:35, 5, 7:30, 10 
ill: Always: through Thurs., 7:45, 10 

IV: The Little Mermaid: through Thurs., 1, 3, 5 
V: Stella: through Thurs., 12:30, 2:50, 5:10, 7:35, 
9:55 

t: Hard to Kill: through Thurs., 12:45, 3, 5:05, 
7:15, 9:30 

il: Driving Miss Daisy: through Thurs., 1, 3:10, 
5:20, 7:45, 9:55 

til: Internal Affairs: through Thurs., 12:30, 2:50 
5:10, 7:35, 10 

1V: Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 

V: Stella: through Thurs., 1, 3:05, 5:15, 7:30, 9:45 


+2 


Vi: The War of the Roses: through Thurs., 1:30, 
4:30, 7:15, 9:55 

Night Breed: 12:30, 2:45, 5, 7:15, 9:30 
BROCKTON, Loews Theatres (508-963-1010) 
Rte. 27 

{: Madhouse: through Thurs.,. 5:20, 7:30, 9:30 
Sat. Sun. mats., 1:10, 3:10 

tl: Revenge: Through Thurs., 4, 7:10, 9:45; Sat 
Sun. mat., 1 

iii; Stanley and iris: through Thurs., 5:10, 7:20, 
9:40 (Sat., no 7:20 show); Sat., Sun., 12:45, 2:50 
IV: Loose Cannons: through Thurs., 5:30, 7:40 
9:50: Sat., Sun. mats., 1:20, 3:20 
BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 

i: Nightbreed: through Thurs., 1, 3, 5, 7:15, 9:30 
i: Music Box: through Thurs., 7:10, 9:40 

i: Roger & Me: through Thurs., 1, 3, 5, 7:15, 9:30 
IV: Stella: through Thurs., 12:45, 2:55, 5:05, 7:30 
9:50 

V: The Little Mermaid: through Thurs., 1:15 
3:15, 5:15 

DANVERS, Loews Theatres (593-2100) 

Rte. 128, exit 24 

1: Madhouse: through Thurs., 1:20, 3:20, 5:30, 
7:30, 9:30 

i: Revenge: through Thurs., 
10:10 

iit: Loose Cannons: through Thurs., 7:45, 9:45 
IV: Stella: through Thurs., 1:15, 4:30, 7:25, 9:40 
V: Driving Miss Daisy: through Thurs. 1:45 
4:15, 7:20, 9:35 

Vi: Born on the Fourth of July: through Thurs., 1 
4,7,10 

Vil: The Little Mermaid: through Thurs., 1:30, 
3:30, 6 

DANVERS, Liberty Tree Mail (599-3122) 

Ate. 128, exit 24 

|: Stanley and iris: through Thurs., 5:30, 7:40, 
9:50; Sat., Sun. mats., 1:10, 3:20 

ll: The War of the Roses: through Thurs., 4:30, 
7:10, 9:30; Sat., Sun. mats., 1:30, 4:30 
DEDHAM, Showcase 10 (326-4955) 


1:40, 4:30, 7:15, 


950 Providence St 
i; Nightbreed: through Thurs. Call for times. 
i; Madhouse: Thurs. Call for times 


ill: Revenge: through Thurs. Call for times. 

IV: Stanley and Iris: through Thurs. Cali for 
times 

V: Loose Cannons: through Thurs. Call for times 
Vi: Roger & Me: through Thurs. Call for times 
Vil: Enemies, A Love Story: through Thurs. Call 
or times 

Vili: internal Affairs: through Thurs. Cali for 
times 

'X: Tremors: through Thurs. Call for times 

X: Look Who’s 2 ter through Thurs. Call for 
times 

XI: Driving Miss Deiey: through Thurs. Call for 
times 

Xil: Born on the Fourth of July: through Thurs. 
Cail for times. 

Rte. 9, Shopper's World 

rer tote 1, 3:10, 5:20, 7:40, 


; Siete through Thurs., 12:30, 2:50, 5:10, 7:35, 


= a through Thurs., 12:30, 2:45, 5, 
7:40, 10 

IV: Driving Miss Daisy: through Thurs., 12:45, 
2:50, 5, 7:25, 9:45 

V: Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 

Vi: The War of the Roses: through Thurs., 7:15, 
9:45 

Vil: The Little Mermaid: through Thurs., 1, 3, 5 
Vill: Men Don’t Leave: previews Fri., 7:30 
HANOVER, General Cinema |-IV (337-5353) 
Hanover Mail, Rtes. 3 and 53 

i: Nightbreed: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45 

{;: Hard to Kill: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50 

itl: Stella: through Thurs., 12:30, 2:45, 5, 7:15, 
9:30 

V: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

HINGHAM, _ Halt Cinema (749-1400) 

65 Main St. 


LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

i: Crimes and Misdemeanors: through Thurs, 
5:35, 7:30, 9:45; Sat.-Thurs. mats., 1, 3:15 

il: Henry V: through Thurs, 7, 9:35; Fri. mat., 4:30; 
Sat.-Thurs. mats., 1:30, 4 

NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

i; Steel ; through Thurs., 7, 9:30 

ill: Music Box: through Thurs., 7, 9:30 

lit; Always: through Thurs., 7, 9:30 

IV: Ail Dogs Go to Heaven: Sat.-Thurs., 1, 3:30 
V: Back to the Future Il: Sat.-Thurs., 1, 3:30 

Vi: Ski Patrol: Sat.-Thurs. mats., 1, 3:30 
NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

1; Loose Cannons: through Thurs., 4:15, 9:50 

ll: Revenge: through Thurs., 1:10, 4:10, 7:25, 10 
til: Madhouse: through Thurs., 1:30, 4:30, 7:45, 
9:55 

IV: garantie, dana 1:20, 4:25, 7:35, 
9:40 

V: Stanley and iris: through Thurs., 1:05, 4, 7:30, 
9:45 

Vi: Hard to Kill: through Thurs., 1:15, 4:20, 7:40, 
10:05 

Vil: Glory: through Thurs., 1, 7:40 
NEWBURYPORT, Screening Room 
(508-462-3456), 82 State St. 

Powaqqatsi: Life in Transformation: Fri., Sat., 7 
9; Sun., 8 

Tom Jones: Mon.-Fri. the 23rd., 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|; The Little Mermaid: through Thurs., 12:30, 1, 
2:10, 2:50, 3:50; Fri., 6 

li; The War of the Roses: through Thurs., 4:30, 
7:15, 9:40 


IM: Spices: through Thrus., 5:40, 7:35, 9:35 


IV: Stella: through Thurs., 12:50, 2:50, 4:50, 7, 9 
V: Henry V: through Thurs., 1:10, 4, 7:05, 9:35 
PEABODY, General Cinema (599-1310) 

North Shore Center 

|: Nightbreed: through Thurs., 1, 3:15, 5:30, 7:40, 
9:50 


Hl: Hard to Kilt: through Thurs., 1, 3:15, 5:25, 7:30, 
9:35 

it: sy ~hchinac te seed yee 1, 3:10, 5:25, 
7:35 


PEMBROKE, Cinema (828-5050) 
Rte. 139 

|: Stanley and iris: 

i: Born on the Fourth of 
9:40 


Thurs., 7:15, 9:15 
: through Thurs., 7 


iil: Ski Patrol: Sat.-Thurs. mats., 1,3 
IV: The Wizard: Sat.-Thurs: mats., 1, 3 
QUINCY, Entertainment Cinemas (773-5700) 
Saeaaeoneaas Quincy Fair Mall 

: through Thurs., 11:40 a.m., 2:10, 
pb 7:05, 9:40 
ll: Loose Cannons: through Thurs., 9:35 
lit; Look Who's Talking: through Thurs.. 4:40, 
7:15 
IV: internal Affairs: through Thurs., 11:35 a.m. 
2:05, 4:40, 7:10, 9:35 
V: Revenge: through Thurs., 11:30 a.m., 2, 4:35, 
7, 9:40 
Vi: Ski Patrol: through Thurs., noon, 2:10 
Vil: The Wizard: through Thurs., noon, 2:10 
Vill: Born on the Fourth of July: though Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 
IX: The War of the Roses: through Thurs., 4:35, 
7, 9:35 
Madhouse: through Thurs., noon, 2:15, 4:45, 
7:15, 9:35 
REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 
|: Madhouse: through Thurs. Cail for times. 
il; Nightbreed: through Thurs. Cail for times. 
Ill: Revenge: through Thurs. Call for times. 
IV: Stanley and tris: through Thurs. Call for 
times 
V: Hard to Kill: through Thurs. Call for times. 
Vi: Loose Cannons: through Thurs. Call for 
times. 
Vil: Stella: through Thurs. Call for times. 
Vill: Roger & Me: through Thurs. Call for times. 
IX: internal Affairs: through Thurs. Call for times. 
x: ong Miss Daisy: through Thurs. Call for 


Xt: Xt The Little Mermaid: through Thurs. Call for 
times. 

XII: Tremors: through Thurs. Call for times. 

Xi: Glory: through Thurs. Call for times. 

XIV: Tango & Cash: through Thurs. Call for 
times. 


- XV: Look Who’s Talking: through Thurs. Call for 


times. 
XVI: Born on the Fourth of July: through Thurs. 
Call for times. 

XVII; The War of the Roses: through Thurs. Call 
for times. 

XVIII: Ski Patrol: through Thurs. Call for times. 
SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Heart Condition: through Thurs., 7:35, 9:45; 
Sat.-Thurs. mats., 1:15, 3:30, 5:30 

it: Glory: through Thurs, 7, 9:30; Sat., Sun. mats 
1:05, 4 

il: Flashback: ‘hrough Thurs. 7:25, 9:40; Sat 
Thurs. mats.. \, 3:15, 5:20 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

|: Revenge: through Thurs., 7, 9:20; Sat.-Thurs. 
mats., 2, 4:15 

ti: Born on the Fourth of July: through Thurs., 7, 
9:30; Sat.-Thurs. mats., 1:30, 4:15 

iV: Glory: through Thurs., 7, 9:25; Sat.-Thurs. 
mats., 2, 4:15 

V: Driving Miss Daisy: through Thurs., 7:05, 9:20 
V: The Little Mermaid: through Thurs., 5:30; 
Sat.-Thurs. mats., 2, 4:15 

SOMERVILLE, ‘.oews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

1: Madhouse: through Thurs., 1:15, 3:25, 5:30, 
7:40, 10:05; Fri., Sat., midnight 

i: Ri : through Thurs., 1:30, 4:35, 7:15, 
9:55; Fri., Sat., 12:10 a.m. 

lil: Nightbreed: through Thurs., 1:50, 4:40, 7:10, 
9:30; Fri., Sat., 11:40 

IV: Stanley and iris: through Thurs., 1:40, 4:20, 
7:35, 10; Fri., Sat., midnight 

V: Roger & Me: through Thurs., 1:35, 3:35, 5:35, 
7:55, 9:55; Fri., Sat., 11:45 

Vi: Hard to Kill: through Thurs., 1:10, 3:15, 5:20, 
7:25, 9:45; Fri., Sat., 11:45 

Vil: Loose Cannons: through Thurs., 8, 10:10; 
Fri., Sat., midnight 

Vill: internal Affairs: through Thurs., 1:30, 4:30, 
7:20, 9:50; Fri., Sat., midnight 

IX: Driving Miss Daisy: through Thurs., 1:40, 
4:25, 7:30, 9:40; Fri., Sat., 11:50 

X: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7, 10 

XI: The War of the Roses: through Thurs.. 1:25, 
4:30, 7:45, 10:15; Fri., Sat., 12:20 a.m. 

XII: Stella: through Thurs., 1:30, 4:15, 7:15, 9:35; 
Fri., Sat., 11:45 

Xi: The Little Mermaid: through Thurs., 1:20, 
3:20, 6 

STONEHAM Flick (438-6600) 

Rte. 28, Redstone Shopping Center 

{: Back to the Future: Sat.-Thurs. mats., 1, 3:30 
li: Steel Magnolias: through Thurs., 7, 9:30 

iil: All Dogs go to Heaven: Sat.-Thurs. mats., 1, 
3:30 

IV: Crimes and Misdemeanors: through Thurs., 
7:15, 9:30 

STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 

Ski Patrol: through Thurs., 7; Sat., Sun. mats., 2, 
4 2 


Steei Magnolias: through Thurs., 9 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq.. South Weymouth 

|: Revenge: through Thurs., 7, 9:25; Thurs.- Sat. 
mats., 2 

ll; Roger & Me: through Thurs., 7:15, 9:15 

ill: The Wizard: Thurs.- Sat. mats., 1, 3 
WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

i; Stanley and iris: through Thurs., 7:30, 9:30; 
Sat.-Thurs. mats., 5 

il: Driving Miss Daisy: through Thurs., 7:15, 9:15; 
Sat.-Thurs. mats., 1, 3, 5 

it: The Little Mermaid: through Thurs., 6; Sat.- 
Thurs. mats., 1, 2:45 

IV: Born on the Fourth of July: through Thurs., 7, 
9:40; Sat.-Thurs. mats., 1, 4 

V: Glory through Thurs., 7, 9:20; Sat.-Thurs. 
mats., 4:30 

¥: Look Who's Talking: Sat.-Thurs. mats., 1, 3 
WOBURN, Showcase (933-5138) 

Main St., Middlesex Cana! Park 

|: Enemies, A Love Story: through Thurs. Call for 
times. 

il: Revenge: through Thurs. Call for times. 

ill: Madhouse: through Thurs. Call for times. 

iV: Stanley and iris: through Thurs. Call for 
times. 

V: Loose Cannons: through Thurs. Cail for times. 
VI: Hard to Kill: through Thurs. Call for times. 
Vil: Driving Miss Daisy: through Thurs. Cali for 
times. 

Vill: Glory: through Thurs. Call for times. 

1X: Bom on the Fourth of July: through Thurs. 
Call for times 

X: The War of the Roses: through Thurs. Call for 
times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 





benefit the BF/VF begins Fri. the 23rd at 9 p.m. at 
Axis, 13 Lansdowne St., Boston. Tickets $12 
$10 for BF/VF members 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Thurs. at 2 p.m. in Rabb Lecture 
Hall: Aging and Vision: A Declaration of Indepen- 
dence,” a profile of the gospel and popular 


50. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge. A series of 
films created by blacks for black audiences 
begins on Tues. at 7:30 p.m.: Midnight Shadow 
(1939). Free. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. A series of surrealis 
shorts begins Fri: A Jean Cocteau film series 
sontinues Fri.-Sun.: Beauty and the Beas! 
1946). Orpheus (1949), and continues Fri. the 
23rd: Les enfants terribles (1950). Screenings 
begin at 8 p.m. and are in French with English 
subtitles. Admission ior all films is $4, $3 fo 
members. 
GOETHE INSTITUTE (262-6050). Thx 
“Streetscenes, Studio Sets, Snowscapes: The 
Sites of Weimar ” series continues at 
the Harvard Film Archive (495-4700), 24 Quincy 
St., Cambridge. Fri. at 7 p.m. and 9:15 p.m., The 
Devil's Reporter, and A Blond Dream. Sat. at ” 
and 9 p.m.: The Man Without a Head.; and Sun: 
at 4 and 7 p.m., The iil-Famed. All films are in 
German with subtitles. Admission $3. 
HARVARD FILM ARCHIVE (495-4700), 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Tues. 5:30 and 8 p.m.: Frank 
Capra's Mr. Deeds Goes to Town. (US, 1936). 
Wed. 5:30 and 8 p.m.: Mephisto (Hungary, 1981) 
with Klaus Maria Brandauer. Thurs. at 7 p.m.: in 
the ‘Artists in Person Series," Gallipoli (1981) is 
introduced and discussed by its director Peter 
Weir and screenwriter David Williamson. (No 
tickets will be sold the night of the performance; 
call 495-2663 for advance tickets.) Fri. the 23rd: 
Cox introducing his films, Man of Flowers, and 
Lonely Hearts. Admission $3, $5 for double 
features. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. The film 
series, ‘‘Cinama Outsider: The Films of William 
Kiein” continues. Fri.: at 7 and 9:30 p.m., The 
Little Richard Story. and Sat.: at 7 and 10 p.m., 
The French and Slow Motion. Sun.: at 7 and 9:30 
p.m., Mode in France. Fri. the 23rd: at 7 and 9 
p.m., Yoko Ono film series begins with FLUX- 
FILMS. Admission $5, $4 for ICA members, 
Students, and seniors 
MASSACHUSETTS COLLEGE OF ART FILM 
SOCIETY (233-1555, x214 or 475), rm. 309 of the 
Longwood Building, 364 Brookline Ave., Boston. 
Fri: visiting artist Leslie Thornton presents a film. 
Weds.: at 7:30 p.m., the Philadelphia Colored 
Players’ 10 Nights in a Ballroom, and Oscar 
Michaux's. 10 Minutes to Live. Admission $2. Fri. 
the 23rd: at 8 p.m., a program of films by Andy 
Warhol and Gerard Malanga includes an excerpt 
from a Warhol/Malanga collaboration featuring 
an unreleased soundtrack by the Velvet Under- 
ground, Warhol's Couch, and other films. Tickets 
$5. 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, rm. 10-250, Cambridge. Fri the 23rd: 
MIT Japan Program presents A Taxing Woman 
Returns at 7:30 p.m. Admission $2. 
MIT MUSEUM (253-4422), 265 Massachusetts 
Ave., Cambridge. The following films will show in 
conjunction with the exhibition “When the Eiffel 
Tower Was New: French Visions of Progress at 
the Centennial of the Revolution’: Fri. the 9th 
and the 16th: Gigi, Tues: The Hunchback of 
Notre Dame, Wed: The Scarlet Pimpernel; Thurs: 
The Man on the Eiffel Tower. Screenings at 9 
a.m., 11, 1 p.m., and 3. Free. 
MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. In the ‘Architects on 
Film’ series: Fri. at 6 p.m., Frank Gehry, Fri. the 
23rd at 6 p.m., Japan: Three Generations of 
Avant-Garde Architects. In the “Films of Jan 
Troell" series: Fri. the 23rd at 7:15 p.m., The 
Emmigrants. Admission for all films is $5, $4.50 
for MFA members, students, and seniors. Films 
are screened in the Remis Auditorium. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton. Wed. at 7 p.m.: Animals 
Nobody Loved and The Big Cats. 
PUPPET SHOWPLACE THEATRE (731-6400), 32 
Station St., Brookline. Fri.: a 8 p.m., The Road to 
pres ot Views of Nicaragua and the 1990 


WaG CENTER FOR THE PERFORMING ARTS 
(482-9393), 270 Tremont St., Boston. in the 
Classic Film Series: Mon. at 1 and 7:30 p.m., The 
Wizard of Oz. Hosted by Frank Avruch with a live 
performance in the Grand Lobby by the Jazz 
Pops Ensemble one hour before the show. 


Admission $5. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesiey. Thurs. at 2 and 7:30 
p.m., The Searchers (1956), with John Wayne. 
Free. 
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FILM STRIPS 


compiled by Charles Taylor 











MOVIE OF THE WEEK: where the Heart Is (1990). In his latest film, it seems that John 
Boorman (Hope and Glory, Excalibur) has transferred the themes of survival that obsess 
him to an urban setting. Dabney Coleman plays a well-to-do building-demolitions expert 
who's had it with his three spoiled children. To teach them a lesson in self-sufficiency, he 
moves the trio (Suzy Amis, David Hewlett, and Uma Thurman) into a Brooklyn tenement 
scheduled to be torn down. But he gets more than he bargained for when his business 
collapses and he has to move in with them. The cast also includes Joanna Cassidy, 
Crispin Glover, and Christopher Plummer. Boorman co-wrote the picture with his daughter 


Telsche. Opens Friday, February 23, at the Copley Place and in the suburbs. 








& 


*& KX ALWAYS (1989). Steven Spielberg's 
remake of the 1943 A Guy Named Joe 
nearly pulls off the neat trick of transposing 
that movie to a contemporary setting, 
changing the main characters from World 
War Ii fighter pilots to airborne firefighters 
attempting to quell forest blazes. But 
Spielberg feels compelled to spell the 
comparison out, and he refuses to probe 
the darker side of this fantasy. When 
hotdogging pilot Richard Dreyfuss is killed 
during a daredevil mission, he becomes @ 
wisecracking ghost who must take a young 
pilot (Brad Johnson) under his wing and 
pass on his knowledge. That’s complicated 
by the pilot's being in love with Dreyfuss's 
girlfriend (Holly Hunter). The trendy 
metaphysics that follow aren't convincing. 
Audrey Hepburn plays the Heavenly emis- 
sary-preaching about the need to mave to a 
higher plane. But Spielberg douses the fires 
underneath the film's saccharine surface. 
With John Goodman. Copley Place, Arling- 
ton, suburbs. 








**BACK TO THE FUTURE, PART i 
(1989). Director Robert Zemeckis and 
producer Steven Spielberg's reprise of the 
hit 1985 comedy is the ultimate sequel. 
Lifting entire sequences from the original, 
the movie picks up where the first one left 





Premieres! Vintage Films} 
Cartoons! Prizes! 


Over 12 films 
including 









©Barbarella 





*Robinson 
Crusoe on 
Mars 
*Devil 
Girl From Mars 











elt Came 
From Beneath 
the Sea 





©Wizard of Speed & Time 


Phoenix’ & WZLX 100.7 FM 
in association with Somerville Productions present 

S efpe/oei1e 

The 15th Annual 


Science Fiction Film Marathon 
Watch the Skies! 
















Available at Theatre Box Office, Out of Town Tickets, 
or By mail: 
Somerville Productions 
20 Clare Ave ¢ Boston, MA 02131 


Sunday Feb. 18 to Monday Feb 19 
Noon to Noon ¢ President's Day Weekeend 
Coolidge Corner Theatre 
290 Harvard St * Brookline ¢ 734-2500 ¢ Green Line to Coolidge 


off, sending Marty McFly (Michael J. Fox) 
and Doc Brown (Christopher Lloyd) to the 
year 2015. But this is merely exposition for 
the movie's last half where Marty and Doc 
return to 1955 and must alter the past to 
ensure their present. It feels as if Zemeckis 
and screenwriter Bob Gale had merely 
revised and reshot the first film so that Marty 
and Doc could watch it. But it’s too familiar 


to be gripping and not familiar enough tobe . 


clear. Zemeckis and Gale cannibalize as 
much as they can without adding anything 
new, or even exploiting the possibilities in 
Fox’s playing multiple roles. Arlington. 

kkkKXBEAUTY AND THE SEAST 
(1945). Jean Cocteau directs the greatest of 
all fairy tale films. Josette Day (appropriate- 
ly) is Beauty, and Jean Marais is her superb 
Beast. His castle, with live heads in bas- 
relief on the walls and hands that grow out 
of tables to pour wine for guests, is a cross 


* between Gustave Dore and Salvador Dali. J 


Brattle, French Library. 

A BLOND DREAM (1932). German musical 
comedy about two friends who aid a girl 
who dreams of going to Hollywood. 
Directed by Paul Martin. Harvard Film 
Archive. 

**BORN ON THE FOURTH OF JULY 
(1989). Oliver Stone's film shapes the story 
of handicapped Vietnam vet Ron Kovic into 


righteous; and propped up with caricatures. 
In the battle scenes, Stone once again 
proves himself a master of jazzy, naturalistic 
excess replete with grisly details. But once 
again he seems compelled to reduce the 
sheer brutality of his vision to something 
readily meaningful. The horrors would be a 
lot more harrowing if they weren't so 
blatantly presented as an indictment of the 
system. As Kovic’s jingoism is broken down 
and his stand against the war emerges, the 
character changes from a strident, two- 
dimensional patriot to a strident two- 

' dimensional peace demonstrator, which is 
why Cruise, an unformed actor, is perfect in 
the part. Paris, Janus, Chestnut Hill, 
Suburbs. , 





Cc 


CAMILLE CLAUDEL (1989). This epic 
biography of the French sculptor who was 
Rodin’s mistress doesn’t make it clear 
whether she was driven mad or whether she 
was crazy to begin with. Cinematographer- 
turned-director Bruno Nuytten and his co- 
scenarist, Marilyn Goldin, leave you to 
guess where you are and what the 
characters’ relationships to one another 
are. And it’s never clear what draws Camille 
(Isabelle Adjani) to Rodin (Gérard De- 
pardieu) , whether he influenced her or, as 
the movie suggests, used her to revive his 
flagging creativity. Adjani gives an intense 
performance, but scene to scene you can't 
tell what she’s playing. Coolidge Corner. 
CINEMA PARADISO (1989). See review 
this issue. Nickelodeon, Harvard Square. 

*& kk kKCRIMES AND MISDEMEANORS 
(1989). Woody Allen manages to resolve his 
conflict between shtick and high serious- 
ness by counterpointing two stories. In one, 
Martin Landau plays an ophthaimologist 
whose extramarital affair opens him up to a 
spiritual crisis questioning the meaning of 
good and evil when his mistress (Anjelica 
Huston) threatens to expose him. In the 
other story, Allen plays a documentary 
filmmaker trying to win a lovely producer 
(Mia Farrow) away from the allure of trash 
culture represented by his brother-in-law 
(Alan Alda) , a sleazy, successful TV mogul. 
Here Woody Allen seems no longer to be 
rendering life as a cartoon; instead, the 
casual detail suggests submerged mys- 
teries. He has moved from dilettantism to 
genuine artistry. Copley Place, Arlington, 
suburbs. 








kk kXDRIVING MISS DAISY (1989). 
Bruce Beresford’s film of Alfred Uhry's play 
is about how Daisy. Werthan (Jessica 
Tandy) , an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman) , the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
‘ever violating the division between: their 
social roles. The film, which spans fwo.anda 
half decades (from: 1948) is a flirtation — a 
dance; and the footwork by these. two 
magnificent actors is delicate and dazzling. 
You can’t imagine.better performers in 
these parts. The movie isn’t concerned with 
the education of a white Southerner, or 
about beaten-down minorities: against the 
world: Uhry (who adapted his. play) and 
Beresford avoid all the traps in this kind of 
material. And Beresford directs so that the 
visual rhythms are inseparable from those of 
Tandy’s and Freeman’s~-exquisite per- 
formances. Freeman gives Hoke a gentie- 
manly elegance — his deference is tinged 
lightly with amusement, it _ doesn’t 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives. one of those 
performances that make you feel. that a 


a story of fall, repentance, and redemption, ~ lifetime of experience has become bound 


adorned with scapegoats that his hero 
(played by Tom Cruise) must identify and 
purge before achieving grace. The opening 
sequences, which detail Kovic’s early lean- 
ings toward jingoism, are shallow, self- 
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up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Cheri, Harvard Square, Chestnut — Hill, 
suburbs. 

kkk XDRUGSTORE COWBOY ,. 69) 


Steppin’ Out? 


Check Auditions in The Phoenix Classifieds 


ACADEMY AWARD NOMINATIONS 
BEST FOREIGN FILM 
BEST ACTRESS —Isabelle Adjani 


“POTENT... THRILLING 


Set in Portland, Oregon, in.197.1, Gus Van 
Sant'’s film follows two junkie couples who 
stage a series of drugstore robberies 
looking for Diaudid instead of dollar bills. 
Bob (Mat Dillon) and his tough Barbie-doll 
wife (Kelly Lynch) head the gang, which is 
rounded out by dim-but-earnest Rick 
(James Le Gros) and his teenage, bad-luck 
girlfriend, Nadine (Heather Graham). Van 
Sant delves into the subject of drug 
addiction not just with courage, but with 
gaiety. The film never loses sight of the toll 
of addiction or glamorizes. the sordid 
lifestyle, yet it celebrates with stark detail 
and exuberant style the profoundly human 
impulses that drive needles into veins. With 
William S. Burroughs. Copley Place, Arling- 


ton. 





ne emma nam 
*&*k* KENEMIES, A LOVE STORY 
(1989). Paul ‘Mazursky’s’ magnificent 
tragicomedy, based on the Isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman (Ron Silver) is martied to Yadwiga 
(Margaret Sophie Stein), the Polish 
domestic who kept him alive during the war. 
He also keeps a mistress, Masha (Lena 
Olin). And one day Tamara (Anjelica 
Huston) , the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L. Simon use the comedy of Singer’s 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
Starved man, gorging on all three women 
because he’s incapable of making up his 
mind. Silver is buried so deep inside Herman 
that you wouldn't know there was an actor 
there if it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha’s emotional duality, the way she’s 
sensually aggressive yet sexually distanced. 
Stein is matchlessly funny as Yadwiga. And 
Huston has a peerless irony. There isn't a 
performance in the movie that isn’t perfect, 
including Mazursky himself as Masha’s ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can't not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Nickelodeon, Chestnut Hill. 

kkkxXLES ENFANTS TERRIBLES 
(1949). Nicole Stephane has blazing, hyp- 
notic eyes and-a bizarre, butch elegance; 
Edouard Dermithe has the look of a wasted 
fairy-tale prince. They play Elisabeth and 
Paul, sister and brother who share a 
powerful, crypto-incestuous relationship in 
Jean-Pierre Melville's film of the 1929 Jean 
Cocteau novel. It’s a fiercely baroque 
movie, with high-cielinged chambers that 
echo like the rooms in Citizen Kane and The 
Magnificent Ambersons, and Vivaldi and 
Bach on the soundtrack. Renee Cosima 
plays both the arrogant schoolboy Paul 
adores, who fells him with a snowball, and 
the model Elisabeth brings home — her 
glance tumbles him like a second snowball. 
There's a sublime theatricality to this movie, 
performance, a study in pure temperament 
that defies comparisons to other actresses. 
Shot by the peerless Henri Decae. French 
Library. 





THE 15TH ANNUAL SCI-FI MARATHON. 
See preview this issue. Coolidge Corner. 

* FLASHBACK (1990). If this is any 
indication, the movies of the '90s may make 
the ‘60s look like a time of inconcievable 
idiocy when rebellion was buffoonery and 
idealism sentimentality. Dennis Hopper 
plays a yippie prankster, onthe run for 20 
years, who’s nabbed by the FBI and put in 
the custody of a straitlaced agent (Keifer 
Sutherland). Predictably, their apparent 
differences turn out to be complementary 
and they unite to defeat a common enemy. 
After a while; even the 50s begin to look 
good. Copley Place, suburbs. 

FRANK GEHRY (1968). Michael Black- 
wood’s documentary on the _ influential 








s the kind of film a Davis or Garbo used to 


love to get her teeth into... 


Isabelle Adjani 


proves she is such an actress.” 
—Jay Carr, BOSTON GLOBE 
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California architect. Museum of Fine Arts. 


* X GALLIPOLI (1981). An incongruously 
pleasant, gorgeously photographed World 
War | picture that stirs up the simple anti- 
war sentiments other war movies have 
already given us. Telling the story of two 
young Australians (Mel Gibson and Mark 
Lee) who enlist to fight with the British 
against the Turks, director Peter Weir 
approaches everything in his boyish, pic- 
torial style; even the punishing emptiness of 
the Australian deserts and moors comes to 
% Somerville 





tok kA GLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and the movie uses 
the tension between his progressive aboli- 
tionist background and the authority he’s 
required to assume over his men to get at 
some surprisingly complex conflicts. 
Though Glory treats its white characters 
with period-epic stiffness, when black ac- 
tors Denzel Washington, Morgan Freeman, 
and Andre Braugher are on screen, it is 
sure-footed, electric, and frequently over- 
wheiming. As the runaway slave Trip, 
Washington has a surging, heroic presence. 
Braugher, as Shaw's boyhood friend 
Thomas, manages to make wounded digni- 
ty charismatic. And as the older Rawlins, 
Morgan Freeman seems to take the scene 
by natural right. The movie accepts that war 
allows men to prove their worth, because for 
these men, being allowed to fight is tied 
inextricably to their recognition as human 
beings. For all its flaws and conventionality, 
there’s not one major thing that director 
Edward Zwick gets wrong. The cinemato- 
graphy, with its stunning battle vistas, is by 
the great Freddie Francis. Charles, Harvard 
Square, Circle, suburbs. 


HARD TO KILL (1990). See review this 
issue. Cinema 57, Circle, suburbs. 

* HEART CONDITION (1990). This movie 
is meant to be a farce but it wanders into the 
cop-buddy genre, tearjerker, political 
thriller, and otherworldly comedy along the 
way. It’s sentimentality and contrivance are 
only partly leavened by a fitfuly comic script 
— which falls flat despite the efforts of the 
first-rate cast. Bob Hoskins plays an LA cop 
who suffers a heart attack at the same time 
that his nemesis, a slick lawyer (Denzel 
Washington), is killed in a car crash. 
Washington's heart is transplanted into 
Hoskins’s body, and the dead man’s ghost 
prods him through one half-baked scenario 
after another. Washington displays de- 
lightful comic skill when baiting the irascible 
Hoskins, who's a splendid straight man. But 
Chloe Webb is wasted in an impossible role. 
Directed by James D. Parriott. Beacon Hill, 
suburbs. 

*& kX KHENRY V (1989). The prodigious 
young... British actor-director Kenneth 
Branagh wants .to give all the sides of 
Shakespeare's Warrior-king hero their, due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 











A turkey 
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film has not been viewed as we go to 
press. In such cases, no judgment is 
intended. 
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is uneven and not all of Branagh’s inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there’s a sequence where Henry must 
sentence his old drinking companion 
Bardolph (Richard Briers) to death, and 
the vuinerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 
and as a piece of direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 
Fluellen, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft as Mountjoy, Paul Scofield as 
the King of France, Emma Thompson as 
Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himself into a first-rate director 
through sheer will. Nickelodeon, West 
Newton. 





THE ILL-FAMED (1925). German director 
Gerhard Lamprecht's silent film about an 
engineer at the end of his rope who meets a 
streetwalker who brings him back to life. 
Harvard Film Archive. 

*INTERNAL AFFAIRS (1990). The 
aesthetic flourishes that worked so well in 
Mike Figgis’s first film, Stormy Monday, are 
here reduced to arty self-conscious touches 
in a script that’s a series of cryptic 
entanglements. Andy Garcia is the internal- 
affairs cop who becomes convinced that a 
respected street cop (Richard Gere) is 
running a major corruption ring. If the movie 
weren't so lugubrious, it’s stoneface humor- 
lessness would make it a hoot. Andy Garcia 
spends the two-hours running time staring a 
hole into whatever he’s looking at, and 
Gere, as always, comes across as a slab of 
indistinct emoting that he serves up as if it 
were raw, internal acting. Laurie Metcalf, as 
Garcia’s gay partner, brings something 
genuine to her condescending role. She 
suggests the price this female cop has to 
pay to’prove herself in a male world. With 
Nancy Travis. Beacon Hill, Chestnut Hill, 
suburbs. 
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*% JUDGEMENT AT NUREMBERG (1961). 
The movie that raised one of the great 
questions of our time — how do we begin to 
understand and then to judge the execu- 
tioners of the Holocaust? — and then 
blithely answers it. The director, Stanley 
Kramer, and the screenwriter, Abby Mann, 
must have slept very well after completing 
this picture, knowing they'd solved it for all 
of us, and in just over three hours, too. 
Spencer Tracy plays the judge, Maximilian 
Schell the defense attorney, Burt Lancaster 
is a Nazi, Judy Garland and Montgomery 
Clift are victim-witnesses for the prosecu- 
tion, and then there are Marlene Dietrich, 
Richard Widmark, William Shatner, and 
others. in case you feel inclined to laugh the 
whole thing off, Kramer inserts some 
concentration-camp footage to sober you 
up. @ Brattle. 
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kkkKXTHE LITTLE MERMAID (1969). 
This Disney animation, the first based on a 
fairy tale since 1959's Sleeping Beauty, 
clearly wants to follow in the footsteps of 
last year’s Oliver and Company. Hans 
Christian Andersen's tale has been given a 
new Disney look and the heroine has a 
happy fate. But in the best Disney tradition, 
the comic and scary elements are more 
entertaining than the story about a mermaid 
who longs to be human. The saccharine 
romantic business between the mermaid 
and the prince she falls for are spiked with 
healthy portions of musical comedy 
rendered by the engaging supporting 
characters, especially the villainess, Ursula 
(whose voice is provided by Pat Carroll) , 
who's like a combination of Divine and a 
squid. The movie is also helped by Howard 
Ashman and Alan Menken’s score. Copley 
Place, West Newton, suburbs. 

%*%& XK LONELY HEARTS (1963). Peter (Nor- 
man Kaye), a bachelor at nearly 50, has 
just lost the mother he’s lived with all his life; 
Patricia (Wendy Hughes), a virgin in her 
‘30s, can't get rid of her possessive parents. 
This romantic drama about the relationship 
is meant to be poignant, but though John 
Clarke's script is fairly intelligent and well 
detailed, this movie by the Australian 
director Paul Cox never transcends the 
drabness of the characters’ lives. It’s very 
dreary and, at key moments, unpleasant to 
sit through. Wendy Hughes grows on you, 
however; she freshens the familiar material 
by personalizing it. @ Harvard Film Archive. 
**LOOK WHO'S TALKING (1989). 
Kirstie Alley is a successful career woman 
who becomes pregnant by her married lover 
and then decides the best thing she can do 
is to find her son a father; John Travolta is 
the cabbie who takes her to the hospital and 
falls for her and the baby. The movie is fairly 
terrible, but the gimmick — the baby (in the 
voice of Bruce Willis) carries on a running 
interior monologue — is funny when you get 
to hear an infant giving smart-ass rejoinders 
to adults making fools of themselves. And 
the two stars are appealing. Alley’s scratchy 
voice and wised-up manner grow on you, 
and Travolta works well with the child 
because he’s such an open, accessible 
performer. When he grins, this dumb-bumb 
farce lights up with his sweetness. Directed 
by Amy Heckerling. Copley Place, Arling- 
ton, suburbs. 

Continued on page 42 
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"PERFECT! WITTY, TENDER AND TOUCHING. 


A movie to keep close to your heart. 
Jessica Lange is spectacular...her best role yet.” 


Pat Collins, WWOR-TN 





“Combines humor and heartbreak with rare grace. 
Jessica Lange is splendid. Cusack is bewitching.’ 


— Peter Travers, ROLLING STONE 


“A tender, beautiful film. Flawlessly acted.’ 
“Definitely worth seeing even if the line is 
around the block.’ 


— Brooke Hersey, GLAMOUR 
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Continued from page 41 
LOOSE CANNONS (1990). See review this 
issue. Beacon Hill, Chestnut Hill, suburbs. 


MADHOUSE (1990). See review this issue. 
Copley Place, Circle, suburbs. 

THE MAN WITHOUT A HEAD (1927). US 
premiere of a recently discovered German 
silent directed by Nunzio Malasomma. 
Harvard Film Archive. 

*&*&zAMEPHISTO (1962). Klaus Mann's 
1936 novel about the disintegration of 
German intellectual life under Hitler isn't 
terribly well written, but the subject matter 
keeps yoiu reading. Istvan Szabo’s film 
version never allows you to be swept away; 
despite some startling moments, it’s dis- 
jointed and a little stolid — it lacks rhythm 
and shape. And the editing is often 
dismaying: the gripping moments keep 
dissipating as small, slow scenes follow in 
their wake. As the actor-director Hendrik 
Hofgen, a thinly disguised representation of 
Gustav Grundgens (who managed the 
State Theater under the Third Reich) , Klaus 
Maria Brandauer gives a fascinating per- 
formance; his acting is a strange mixture of 
commitment and self-consciousness. (He's 

a little like a German Mick Jagger.) @ 
Harvard Film Archive. 

*k%:MR. DEEDS GOES TO TOWN 
(1936). Director Frank Capra and 
screenwriter Robert Riskin (adapting 
Clarence Buddington Kelland’s “Opera 
Hat’’) prove that honesty is the best policy 
when a small-town Joe (Gary Cooper) 
inherits a large sum of money. An early dose 

of Capracorn, and not as infuriating as he 
was shortly to become. Most of the fun 
derives from the spirited cast: Jean Arthur 
(principally), Margaret Seddon and Ruth 
McWade (as the “pixilated sisters’’), Ray- 
mond Walburn, Lionel Stander, Walter 
Catlett, George Bancroft, Douglas Dum- 
brille, H.B. Warner, Ruth Donnelly. Cooper 
‘isn’t well served by Capra’s sweetness and 
light; it reduces him to something coyly and 
blandly all-American. Though his career 
was to span another two-and-a-half dec- 
ades, in a sense he never recovered from 
what Capra turned him into; all his triumphs 

— A Farewell to Arms, Lives of a Bengal 
Lancer, Desire — were already in the past. 

@ Harvard Film Archive. 

kkkAMUSIC BOX (1989). Costa- 
Gavras’s drama, about a lawyer (Jessica 
Lange) who defends her father, a 
Hungarian immigrant (Armin Mueller-Stahi, 

in an impressive performance) accused of 
being a Nazi war criminal, is a disturbing 
study of the impossibility of knowing the 
hidden recesses of those closest to us. Part 

of what makes the movie so unsettling is the 
way that theme is played out in Lange’s 
character, a seemingly decent, principled 
woman whose drive to win the case takes 
her further and further from her moral sense, *«- 
But she also begins to doubt her father’s “= 
innocence and her-jawyer's instincts begin 

to conflict with her daughter's loyalty. Joe 
Estzerhas's script is technically melodrama, 

but Costa-Gawras: doesn't use its thriller 
techniques to put the screws to us. Nor 
does he push the suffering of the Holocaust -. 
survivors whocome to testify (among them, 

Sol Frieder and Elzbieta Czyzewska fnake * 
memorable impréssions) . It's arvinicredible, 
ferocious piece, acting by Lange, and 
Costa-Gavra's direction gives the .whole..+ 
movie the feel of a dawning, dgepening, 
terrible* realization. With Frederic Forrest, 
Lukas Haas, and Donald Moffat. Copley 
Place, suburbs. 

* kk KMY LEFT FOOT (1989). The story 

of Christy Brown, a working-class Dubliner 
born. with cerebral palsy who became a 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
that's been incarcerated by physical or 
environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 

to the work of O’Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O’Conor and then by Daniel Day Lewis — 
has only one. working limb, his left foot, a 
stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton, is bracingly unsentimental. 
Sheridan's theatrical background gives him 

a pointed, unconventional visual sense so 
that the imagery resonates the way a great 
moment does on the stage. He has a fully 
formed sensibility that isn’t like anyone 
else's. And Day Lewis’s performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 
Christy's feistiness with a sly jokesterism. 

It's a Beckettian kind of mischievous humor. 
He’s ribbing the universe, fully knowing 
who's going to get the last laugh. The acting 

is impeccable. The intuitive, understated ’ 
actress Brenda Fricker plays Christy's 
mother, and the late Ray McAnally gives a 
superb send-off performance as Christy’s 
father. Nickelodeon, Harvard Square. 

*& KMYSTERY TRAIN (1989). The trouble 
with Jim Jarmusch’s movies is that his jokes 
are so tiny, and his imaginative grasp so 
reduced, that you can almost feel the film 
shrinking while you're watching it. That 
minimalism is itself a joke, but that doesn’t 
help when you're certain that your brain 
could take a walk for 20 minutes at a time 
and not miss anything. The movie consists 
of three tales all set in Memphis, on the 
same night, all ending up in the same 
fleabag motel. In ‘‘Far From Yokohama,” 
two Japanese teenage lovers (Yuoki Kudoh 
and Masatoshi Nagase) tour the town's 
rock-and-roll landmarks. In “A Ghost 
Story,” an italian widow (Nicoletta 
Braschi) encounters Elvis's ghost. And in 
“Lost in Space,” a drunken, unemployed 
transplanted Brit (Joe Strummer) gets 
himself and his two pals (Steve Buscemi 
and Rick Aviles) in trouble by shooting a 
liquor-store clerk. The triple-rhyming pat- 
tern is both graceful and dryly self- 
conscious, but Jarmusch doesn't give you 
much. Neither his themes nor the flaky 
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triumph of his characters is the point. It's the 
form — an intricate jack-in-the-box with 
three compartments and no pop-up sur- 
prise. Nickelodeon. 


NIGHTBREED (1990). Horror author Clive 
Barker's second film. Cinema 57, Aliston, 
suburbs 











*& X THE PLOT AGAINST HARRY (1969). 
Made in 1969 but not shown publicly until 
1989's New York Film Festival, Michael 
Roemer’s curious comedy is about a 
middie-aged Jewish guy (Martin Priest) 
who's paroled from prison, gets in deep 
water with his old gangster pals, runs into 
his ex-wife, meets the daughters he’s never 
known, and attempts to go straight. The 
joke is that everybody here is exhausted, 
and sometimes the Jewish humor hits a 
Woody Allen high. But the movie is 
rhythmiess and only fitfully amusing 
Roemer got the flatness he was trying for, 
but the 80 minutes seem much longer. 
Coolidge Corner. 








REVENGE (1990). Kevin Costner plays a 
former Vietnam fighter-pilot who steals the 
wife of his best friend, a ruthless power- 
broker (Anthony Quinn). With Madeleine 
Stowe. Cinema 57, Circle, suburbs. 

*& kk '2ROGER AND ME (1989). Setting 
out to make a documentary about the 
shutdown of General Motors’ plants in Flint, 
Michigan, director Michael Moore has been 
shrewd enough to pose his story as a 
struggle between good and evil, and to find 
a Suitable villain and hero — or scapegoat. 
That role falls to GM chairman Roger Smith, 
whom Moore accuses of masterminding a 
scheme to close down 11 plants, reopen the 
factories cheaply in Mexico, then plead 
insolvency and bully the unions into cut- 





backs. Frustrated by GM flunkies in. his 
attempts to reach Smith, Moore filis the time 
by lampooning not only the .chairman’'s 
flacks but also some of the desperate and 
surreally comic victims of the corporation's 
policies. Though the wit turns a little sour 
when directed at a security guard making 
$3.50 an hour or a slow-witted Flint citizen 
who survives-by selling bunnies for ‘Pets or 
Meat,’’ Moore compensates by making 
himself look equally ridiculous. Trying to 
build a case against Smith, Moore plays fast 
and loose with the chronology of events. 
But it doesn’t violate the truth as much as, 
say, the Bush presidential campaign did, 
and it's sure to instigate a lot more 
meaningful discussion. Copley. Place, 
Harvard Square, suburbs. 


* 2 SEX, LIES, AND VIDEOTAPE (1989). 
Set in Louisiana, Steven Soderbergh’s 
highly praised debut focuses on the lives of 
four young characters: Ann (Andie Mac- 
Dowell), who can’t stand to let her lawyer 
husband John (Peter Gallagher) touch her, 
Ann's sister Cynthia (Laura San Giacomo) , 
who's having an affair with John, and John’s 
college friend Graham (James Spader), a 
recovering pathological liar who is impotent 
and can get aroused only by watching 








_ videotapes of his interviews with women 


about their sex lives. Soderbergh’s camera 
sits on the actors’ faces during long, semi- 
improvised scenes meant to leave us with 
the naked truth. But the movie is mush at 
heart; instead of investigating the real 
messiness of sex and relationships, it gives 
us that old soapy tale about people who 
learn to love again. It says that sex is fine as 
long as it’s the old-fashioned, romantic 
kind, a message that suits it perfectly to the 
AIDS era. Copley Place. 

*2STANLEY AND IRIS (1990). Good 
intentions are about all this tale of a middle- 
aged blue-collar woman (Jane Fonda) who 
teaches a middle-aged blue-collar man 
(Robert De Niro) to read has going for it. 
You're never sure what's going on because 
director Martin Ritt substitutes context for 
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MARLENE ON SCREEN FINALE! 
Fri., Feb. 16 & Sat., Feb. 17 
"JUDGEMENT AT NUREMBERG" 
(w/Dietrich, Spencer Tracy) 
Fri. at 7:00; Sat. at 3:30, 9:65 
“WITNESS FOR 
THE PROSECUTION” 


Nepey ee hore. a 
Fri. at 4:45, 10:16; Sat. at 720 
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COOLIDGE CORNER 
290 Harvard St. ¢ Brookline 
734-2500 


OW PLAYING 
"CAMILLE CLAUDEL" 


"THE PLOT AGAINST 


HARRY" 
ADDED MONDAY HOLIDAY 
MATINEES 
Call theatre for times. 


TUESDAY-ONE NIGHT ONLY 


FAMED RUSSIAN ACTRESS 

ALLA DEMIDOVA 
-LIVE- 

& TARKOVSKY'S 


"THE MIRROR" 
7:30 


TUES-WED 


DR. SEUSS’ 
"THE 5000 FINGERS 


OF DR. T" 


NOON & 2:00 
Also showing Sat-Sun. 
2/24-25 at 11:00 a.m. 


THU-FRI 


"THE PHANTOM TOGLBOOTH" 
noon & 2:00 
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plot and character development and offers 
signposts of the characters’ relationship. De 
Niro manages to convey. the impotent 
stoicism that’s Stanley’s defense against 
the world, but Fonda can't convince you 
she's a Cellulite-laden working-class widow. 
With Martha Plimpton. Copley Place, Circle, 
suburbs. 

*% ASTEEL MAGNOLIAS (1989). Herbert 
Ross’s cry-me-a-river treatment of Robert 
Harling’s play about mother-daughter con- 
flict in a small Louisiana town is inter- 
mittently saved by its sometimes giddying 
documentation of all-American bad taste. 
Ross dilutes what was funny in Harling's 
play (despite its sentimentality) by opening 
it up, and then throws in every knee-jerk, 
tear-jerk he can think of. What's left is a 
Love Boat vehicle for the film's six -ac- 
tresses, who seem to have littie to do with 
one another. Dolly Parton is a natural for the 
entrepreneur hairdresser, Turvy, and Sally 
Field gets to resuscitate her Norma Rae 
twang. Shirley MacLaine is pretty funny as 
the town's crochety vulgarian, and Julia 
Roberts makes a good dying swan. But 
Olympia Dukakis is too ethnic for the 
magnolias, and Daryl Hannah makes a 
preposterously pretty geek. Ross has so 
overburdened and overdecorated Harling’s 
modest little comedy that it goes as flat as 
uncorked Coke. Copley Place, Arlington, 
suburbs. 

KKKASTELLA (1990). Hollywood's 
premier chronicler of the struggles of tough- 
minded unconventional women, Robert 
Getchell, wrote the screenplay for this 
remake of the durable Olive Higgins Prouty 
chestnut about the mother who sacrifices 
everything for her daughter. Bette Midler’s 
Stella isn't the girlish dreamer that Barbara 
Stanwyck’s was. She's a _ pragmatic 
barmaid stuck in» a cfuddy town who 
schemes to get her daughter (Trini 
Alvarado) out. It makes a lot of sense; 
considering what's happening to kids in 
lower-class American neighborhoods in 
1990, you can’t understand why a@ parent 
wouldn't want to give her child a better 
chance. Midler has always been canny 
about who she is and what she isn't, and 
with that sane earthiness she gives.a fine, 
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hard-boiled performance. Cheri, West New- 


oe 

kkKKSPICES (1988). Part morality 
play, part fairy tale,“and part marvelous 
battle of wills, this Indian film tells the story 
of a feisty young woman (the wonderful 
actress Smita Patil, in her final role). who 
becomes the object of a lecherous tax 
collector's fancy when her husband goes to 
the city for a job. She takes refuge in the 
local spice factory, which becomes the 
scene of the local women's resistance 
when the tax collector says his soldiers will 
attack ifthe woman is not delivered to him 
The movie-unravels in a marvelous zigzag 
fashion, shedding scene after pithy scene, 
and though it isn’t technically sophisticated, 
the director, Ketan Mehta, draws on the 
sparse beauty of the desert and the peppers 
and spices that exist in huge red expanses 
in the middie of nowhere. And though the 
subject is the political transformation of 
women, Mehta’s touch is never heavy- 
handed. West Newton. 


T 


TORRENTS OF SPRING (1990). See 
review this issue. Copley Place. 

kk KXTREMORS (1990). This parody of 
Grade Z monster movies has no redeeming 
social value, which is only part of the reason 
it’s so enjoyable. Set in ‘Perfection, Nev."’ 
the movie follows two good-ol’-boy handy- 
men (Fred Ward and Kevin Bacon) who 
battle subterranean nasties that detect 
movement on the surface and shoot snake- 
headed tentacles through the ground to pull 
down whatever hapless morsels they. find. 
They're great adversaries for the- clueless 
humans who come up with cléver ‘and 
amusing ways to combat them, thanks to 
the. witty script by S.S. Wilson and. Brent 
Maddock. Director Ron Underwood. allows 
the funny and scary moments to take place 
at the same time, and the cast includes nice 
turns by Michael Gross and country star 
Reba McEntire as gun-totin’ survivalists. It’s 
only a movie, and one aware of how 
blessedly free of seriousness and depth it all 
is. Charles, Aliston, suburbs, 








————_——_—_—_—_—_—__—————_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_———— 
kkkKATHE WAR OF THE ROSES 
(1989). Danny DeVito’s irredeemably biack 
and hilarious comedy of a 17-year marriage 
becoming a catastrophe is an antidote for 
the rosy family movies of the past year. 
Kathieen Turner and Michael Douglas piay 
Barbara and Oliver Rose, whose marriage 
comes apart as he advances in his career 
and she notices the thorns of domesticity. 
They turn the objects of their desire against 
each other in a mounting orgy of rage and 
terror. DeVito sabotages ‘Moods when they 
grow too serious or sentimental, and though 
he’s adept at going from the sombre to the 
ridiculous, he’s less inspired attempting the 
opposite. And the framing device, which 
casts him as Dougias’s divorce lawyer, is 
just a showcase for him. But Douglas plays 
Oliver with the look of a man who at last 
recognizes the rage he’s ignored and the 
void his life has been built on. And Turner, in 
perhaps her finest performance, has a 
tough competitiveness lying beneath her 
breezy acquiescence, and a seductive edge 
of physical menace lurking beneath her 
sensuality. Cheri, West Newton, suburbs. 

*& *'AWITNESS FOR THE PROSECU- 
TION (1958). Billy Wilder's screen adapta- 
tion of the popular Agatha Christie 
courtroom drama (screenplay by Wilder 
and Harry Kurnitz) is strung on the abilities 
of the actors cast as the defendant on trial 
for murder and his cold-fish wife to carry its 
dumb but playable series of tricks. Tyrone 
Power and Marlené Dietrich aren't up to the 
game; they give pretty bad performances. 
It's a moderately entertaining bad movie, 
though, because Charlies Laughton hams 
endearingly as Power's lawyer, and there 
are amusing women in the supporting cast: 
Elsa Lanchester as Laughton’s nurse (he's 
recovering from a heart attack), and Una 
O'Connor as the victim's suspiciéus Cook. 
At their best, Laughton and Lanchester 
pitch and toss like a pair of underseasoned 
vaudevillians, even though the characters’ 
relationship is hardly fresh — it's a variation 
on the Monty Woolley-Mary Wickes scenes 
in The Man Who Came to Dinner. Z Brattle. 


NICKELODEON 


606 COMMONWEALTH AVE., BOSTON 





A sensational cinematic series of monthly 


midnight screenings dedicated to bringing you 
the best in modern cult films. 


Fri. & Sat. Night 
February 16 & 17 
MIDNIGHT (Of course!) 


This month’s feature from the award winning director Jane 
Campion was presented to sold-out crowds at the 1989 
BOSTON FILM FESTIVAL ... and is now BACK BY POPULAR 
DEMAND... 


SWeeLIE 


“spectacular: 


~ Vincent Canby. NEW YORK TIMES 


“pemarkable... 
moving to audiences 
of any persuasion.” 


~ Janet Mastin. NEW YORK TIMES 


tok 


moody, frightening, savagely 
funny. a great film.” 

“one of the freshest, most 
exciting first features to 
appear in a very long time.” 

“provocative. Jane Campion 
has achieved what few of 
her peers can lay claim 
to —an original, expressly 
cinematic language.” 


Ben Brantley ELLE 


“an impressively assured 


' 


feature debut.” 
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EXTRA LATE SHOWS FRI & SAT NIGHTS 
CINEMA PARADISO 12:00 
ROGERS ME(R) = s$s<S#$S$§s XS #$§___12:000)] 
DRIVING Miss DAISY (PG) ——~—+'12:00) 
GLORY (R) 12:00 
— *)» e: - 
SOMERVILLE 
RTE. 93 AT ASSEMBLY SQ. 628-7000 
JOHN LARROQUETTE KIRSTIE ALLEY CLIVE BARKER’S KEVIN COSTNER 
MADHOUSE (PG-13) NIGHTBREED (R) REVENGE (R) STELLA (PG-13) 
JESSICA TANDY MORGAN FREEMAN MICHAEL DOUGLAS KATHLEEN TURNER 
| Roce MECH) | DRIVING MISS DAISY (PG) HARD TO KILL (R) —| ‘THE WAR OF THE ROSES (R) 
JANE FONDA ROBERT DENIRO GENE HACKMAN DAN AYKROYD BORN ON THE FOURTH INTERNAL AFFAIRS (R) 
STANLEY & IRIS (PG-13) LOOSE CANNONS (R) OF JULY (R) 
oS TUT |) (CLO CED) ( CUe TTT a #. TTC TS : TTL 
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ee wine MISDEMEANORS (PG-13) NIGHTBREED (R) [|__ STELLA (PG-13) | 
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